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To celebrate our 25 years of publication, we will take a week-by- 
week look back at the trends and events we've covered since 1966. 


The selections below are culled from our back files. 


ROCK-AND-ROLL HEAVEN? 


April 25, 1972 
» The principal reason the Woodstock generation didn’t last very 


long was that major players started dropping like flies. In an ode 





Jim 


Jimi Janis 
to Jim Morrison, R. Meltzer wondered just what the connection 
was between rock and roll and an early check-out. 

“How come nobody in the Dead is dead? Don’t you think 
they owe it to us and themselves? All the corpses have been 
showing up with J’s in their name, Jones, Jimi, Janis, Joplin, 
Jim. Could Jerry Garcia be next? Should he be? Isn't it about 
time rock sent out a scouting party to see what's on the other 
side? I mean all these people couldn’t be leaving for nothing. 
At the very least, it’s gotta be that this place, this particular 
reality, is worth scramming from. Nobody even waited until 
their 30th birthday. Maybe somebody oughta intentionally 
contract syphilis and wait 30 years to rot away from it. But 
people might just forget all about it by then, if they’re still 
around to forget. Maybe James Taylor oughta get hit by a car 
the next time he steps out onto Sixth Avenue, maybe you 
oughta be there waiting to do it, you could make it look like an 


accident.” 


RAY FLYNN, SCHOOL REFORMER 

April 23, 1974 

» Mayor Ray Flynn’s interest in manhandling the Boston Public 
Schools didn’t begin with his efforts to restructure the school com- 
mittee. Seventeen years ago, Dave O'Brian reported Flynn “has 
busing on the brain.” 

“A second-term state rep from Southie, Flynn, in his own small 
way, typifies the prevailing mentality of Boston pols, simplifying 
the whole complex, difficult, and emotional issue of integrated, 
quality education in terms of busing, pro and con. ... 

“Talk about one-issue politicians! When Flynn stood up last 
December to testify on Governor [Frank] Sargent’s emergency- 
energy legislation, he proposed, of all things, an anti-busing 
amendment. When the House of Representatives votes to adjourn, 
or to establish a quorum, you almost expect Ray Flynn to stand up 
and offer an anti-busing amendment.” 


DISCO MICKEY 
April 20, 1976 
» When the sugar-coated genius- 
es at Walt Disney Productions 
began “working like some folksy 
Frankenstein” to restage the old 
Mickey Mouse Club with a mid- 
’'70s disco twist, theater editor 
Carolyn Clay was nonplussed. 
“Oh, the kids may capitulate to 
this new Mickey, with his swing- 
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| dise. 


ments; at the very least they'll get 
etsy-about a trip to Disney 
World with Crimisom Travel or a 
truckload of Mousekemerchat 
There may indeed be 
some ‘new Annette’ among the 
nert nymphettes in tinseled 





Micky Mouse auditions 


| tutus auditioning across the nation or languishing in some Cali- 


fornia junior high. But not to us pioneer Mousketeers to 
whom Funicello, like Monticello, is a national monument, 
irreplaceable. Our Annette was the original, the furtive fan- 
ta--- of every Spin and Marty, the desperate dream of legion 
chubdebs in training bras. Our Annette, ‘Hawaiannette,’ gob- 





| 
| 


| bled by marriage and motherhood and the bourgeois life, 


| clings like Lost Innocence to the collective consciousness of a gen- 
| 2ration whose pep-rally hollers presaged Chicago and Kent 
|; State.” 





WHERE ARE THEY NOW? 

Dave O'Brian is a staff writer at the San Jose Mercury News. 
Carolyn Clay is theater editor of the Phoenix. Jeff Wagenheim 
is a freelance writer and contributing editor of New Age 
Journal. Rhoda Koenig is a contributing editor at New York 
magazine. Francis J. Connolly is with the political consulting | 
firm of Marttila and Kiley, in Boston. 
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TO RUN OR NOT TO RUN 

April 22, 1980 

» Though some Philistines see it as nothing more than a sweatfest 
of skinny masochists with callused feet and healthy lungs, the 
fabled Boston Marathon once became a bit player in geopolitics. 


- And some of the participants, noted freelancer Jeff Wagenheim, 


found the White House messing with their training schedules. 

“Women can just come to Boston this Patriots Day and run, 
while male runners must struggle with a dilemma: should they run 
in the Boston Marathon or wait for the Olympic Trials? Sure, the 
problem comes up every four years, but this time there’s a special 
twist. With a US Olympic boycott pending, top runners who 
choose the Olympics are left in limbo. If they skip Boston and 
then President Carter persuades the US team to skip Moscow, they 
may come up empty-handed. Then again, they can run in Boston 
and risk being too worn out to pass the Olympic Trials, which will 
be held in May even though the United States Olympic Committee 
has voted to support the boycott. Ah, the awful decisions facing a 
world-class athlete. World-class male athlete, that is; women con- 
front-no such problem. There is no Olympic women’s marathon, 
so for them it’s Boston or nothing.” 


RINGO STINKS 
April 21, 1981 
» Okay, so maybe Ringo Starr never had the screen presence of 
Humphrey Bogart, or even Fred Gwynn, but film critic Rhoda 
Koenig thought his 1981 return to filmdom, Caveman (with a sup- 
porting cast including newcomers Dennis Quaid and Shelly Long), 
was a real Stone Age stinkeroo. 

“Ringo’s picture, Caveman, is designed to appeal to those 


Caveman: Three Stooges in fur 


whose taste for prehistoric humor was not sated by The Flintstones 
or Alley Oop. Its characters, who are dressed in an assortment of 
furry jerkins, bathmats, and bikinis, grunt, scratch themselves, and 
generally make the Three Stooges look like Lunt and Fentanne. 
The comic leitmotif of Caveman is falling —falling forward, falling 
backward, falling into water, falling into quicksand, falling into 
dinosaur shit. The ineptitude of the case goes beyond ‘childlike’ to 
‘emotionally disturbed.’ The producers claim their script went 
through several rewrites.” 


BEFORE SADDAM HUSSEIN... 

April 22, 1986 

>»... there was Moammar Qaddafi. And in the wake of the US air 
raid on Tripoli, a time when there was precious little questioning 
of the moral correctness of dropping bombs on civilians unfortu- 
nate enough to live in a thug-run country, staff writer Francis J. 
Connolly lamented, “We have been forced to confront a world 


that’s just rat’s-ass ugly.” 


“We ‘haye reached the point, it seems, where we no longer have 
the luxury of moral debate. We could indulge in pangs of guilt dur- 
ing the Vietnam madness, once we were all convinced that the Viet 
Cong were not really much of a threat to Omaha or Poughkeepsie. 
But because Qaddafi and his minions are so clearly still a threat — 
no one can now step on the Eastern shuttle without at least a little 
pang of fear, and how do you think your average courageous con- 
gressman will react the next time a car backfires outside the 
Capitol? —it looks as though we 
cannot afford our corisciences. 

“This is a matter that goes 
beyond simple right and wrong; I 
have to think it’s only natural that 
we should react this way, because 
it’s how I’ve reacted myself. It 
would take a soul far more beatif- 
ic than mine to forgive Qaddafi 
his butchery and to forget that 
your average terrorist devotes lit- 
tle time to profound moral debate 
before heading off to massacre 
children at an airport or toss a 
crippled tourist off the deck of a 
cruise ship. Terrorism ignites a 
righteous rage in all of us, fueled 
by fear, and it consumes too 
much to be ignored.” 


Qaddafi: pre-Saddam heavy 


This week's selections compiled by Sean Flynn 


| PHOTOS BY J. BERNDT (MICKEY MOUSE CLUB AUDITION) AND AP/WIDE WORLD/COURTESY OF THE BOSTON HERALD (QADDAFI) 
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TALKING 
POLITICS 






Something in the water? 





by Jon Keller 


n the day last month when the Associated Press 
re) moved an account of the possible — if 

improbable — presidential aspirations of Paul 
Tsongas, John Silber, and Michael Dukakis, a call came in 
from Le Kilgore, political reporter for the San Angelo 
(Texas) Standard-Times. “What the bay-ull have y'all got 
in your drinking water up there?” she wondered. 

It’s a fair question, raised afresh by Ted Kennedy’s 
recent Palm Beach exploits. Over 300 years, while 
Massachusetts has evolved from shipping colony to 
microchip capital, our number-one political export has 
remained constant — hubris. John Adams, after his first 
visit to Philadelphia, in 1774, felt compelled to point out 
that “the morals of our people [Bostonians] are much 
better. Their manners are more polite and agreeable. 
They are purer English. Our language is better, our 
persons are handsomer. Our spirit is greater, our laws are 





Teddy: images of 
Animal House 
MARK MORELLI 





wiser, Our religion is 
superior, our education is 
better.” At least Adams had 
a few good ideas to back 
up his boasting. But as US 
Senator George Hoar, of 
Massachusetts, wrote in 
1884: “I wonder what 
there is in the atmosphere 
of Cambridge that makes 
everybody who looks 
through it incapable of 
seeing anything in its true 
proportions?” 

So it comes as no sur- 
prise to the rest of the 
nation, that, for example, 
Tsongas would so 
confidently wrap up some 
warmed-over ideas in new 


packaging and try to sell it to a skeptical nation as new, 
improved, family-size redemption. “If you were going to 
write a thematic history of Massachusetts you might call it 
‘350 Years of Uninterrupted Righteousness,’” says Ralph 
Whitehead, a professor at UMass/Amherst. 

But this time there’s an unfortunate twist to the story. 
Throughout American history, Massachusetts’s 
pretensions have been consistently buttressed by the 
rightness of our causes and coreclusions. From 
abolitionism to the anti-Vietnam War movement, our 
contrarian view often presaged the national consensus. 
Not anymore. Don’t look now, but this state is into its 
third decade of what is, by even the most generous: 
national standards, aberrant and fundamentally 
misguided political and social behavior. 

Outside Massachusetts, Ted Kennedy’s easy re- 
elections since Chappaquiddick are still a source of 
disbelief. Whether or not Americans flinched at George 
Bush’s brass-knuckle campaign tactics, we're still the 
state that let Willie Horton out. The irony of the I-told- 
you-so state’s fiscal and political collapse is not lost on a 


nation weary of being 
lectured by the O’Neills and 
the Dukakises of the world. 
And there are the pathetic 
recent details of Kennedy’s 


dotage, merely the latest in a 


series of Animal House-like 
pratfalls performed by 
Massachusetts political 
figures. Like the emperor 
with no clothes, we're a 
national laughingstock, and 
we don’t even hear the 
snickering. “We hate you,” 
explains Kilgore. 

Less vitriolic, but equally 
as suspicious, are the bond 
markets, whose rating 
agencies won't upgrade our 
commercial paper until our 
government shows it can 
organize a two-car funeral. 


And the national Democratic 


political establishment is 


6 
e have 


the reputation 
for being the 
place where 
odd ideas 
actually get 
put into 
practice.’ 


eyeing our latest batch of presidential wanna-bes with 
the certainty that they’ll soon ruin the picnic. 

“For us, the danger is not that we overreact to the 
prevailing conventional wisdom, but that we think we 
don't have to listen to it at all,” says Democratic political 
consultant Ann Lewis. And at a moment when the state’s 
desperate financial problems and events such as the 
likely closure of Fort Devens remind us of how 
dependent we truly. are on the rest of the union, it’s 
worth analyzing how we've earned a budding national 
reputation among our peers as a pack of overweening 
fools. “Somehow,” notes Miami Herald political writer 
Tom Fiedler, “people in Massachusetts think the rest of 
the country is just like Massachusetts, only bigger and 


stupider.” 


= * £ 
First of all, it’s not the water. (We checked; “if 
anything, we probably have less contaminants than other 
states’ water supplies,” says an MWRA spokesman.) 
Instead, historians agree, our behavior flows from the 


See POLITICS, page 22 
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SHORT STOPS 

LETTERS 

SMACK IS BACK by Sean Flynn and Ric Kahn 

Cocaine, the party drug of the high-flying '80s, is losing ground to heroin — a 
bad drug for bad times that has rarely been cheaper or more powerful than it is 
today. 

FAMILY FUMES by Kevin Sullivan 

The old CEO’s in prison, the new one’s under indictment, and the kids are lazy 
and greedy. But don't look for the Patriarca Crime Family, Inc., to be holding a 
going-out-of-business sale anytime soon. 

WHAT MAKES CHRIS LYDON TICK? by Mark Jurkowitz 

If Channel 2 fails to reverse its decision to can the Ten O'Clock News, Boston 
Journalism may lose one of its most provocative and engagingly eccentric 
practitioners. 
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SHIRLEY CAESAR 


JOHN HOVORKA 
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URBAN EYE 

This week, Boston’s Bulletin Board shops for used wedding gowns, checks out 
great jewelry by local designer Christopher Dunigan, gets a fine facial at a French 
day-spa on Newbury Street, and more. 

REFLECTIONS ON PET PEEVES by Mark Leibovich 

Political consultant Michael Goldman has a thing about yellow vegetables. BU 
journalism professor Caryl Rivers loathes dangling participles. A look at why we 
hate the things we hate. 

THE RISE OF THE CONDOM by Timothy Gower 

There are long condoms and short condoms, gag condoms, even condoms for 
women. And this summer, Boston’s first condom boutique opens on Newbury 
Street. What's it all about? The new legitimacy of latex. 

ACUPUNCTURE AND ADDICTION by Liz Galst 

Acupuncture detox centers are gaining popularity as an inexpensive, effective 
way to deal with addiction. A look at how — and why — they work. 

THE STRAIGHT DOPE by Cecil Adams 

DINING OUT by Robert Nadeau 

Jae’s Café is a hit in the South End. Plus, the Phoenix restaurant guide and good 
cheap eats at East Meets West To Go. 

THE PUZZLE by Don Rubin 


ARTS MRR OE 


8 DAYS A WEEK 

If it’s hot, it’s in the Phoenix, so pay a visit to our listings pages before you step out. 
If you’re movie bound, turn to “Flicks in a Flash,” Boston’s most inventive film 
guide. For the latest news in the arts world, read up on the “State of the Art.” And 
in “Next Weekend,” Michael Bloom talks with Fred Frith of John Zorn’s Naked City. 
FILM 

Peter Keough gets plenty to think about and appreciate in Alan Rudolph’s Mortal 
Thoughts, and Steven Drachman checks out Rudolph’s films on video; Steve 
Vineberg says Poison isn’t as dangerous — or exciting — as some would have you 
believe, and Gary Susman looks at the controversy surrounding that film; Robin 
Dougherty values Object of Beauty and taps ber heels to “Dance Films Made by 
Dancers.” Plus, in “Trailers,” Privilege and Out for Justice. 

THEATER | 

Bill Marx decides that Steel should have got a taste of steel — the knife — before 
going on at ART’s New Stages, but Banning Eyre hears the calypso steel-drum 
music emerge triumphant; and Ketura Persellin sings the praises of Cantorial. 
ART 

Rebecca Nemser fears that the “Connections” Brice Marden bas made between his 
own art and items from the MFA’s permanent collection are less than flattering. 
DANCE and CLASSICAL 

Thea Singer welcomes the premiere of Beth Soll’s Sanddance at MIT; Lloyd 
Schwartz finds Richard Cornell's electronic score less felicitous but takes solace in 
the performances of song cycles by Peter Child and John Harbison. 

MUSIC 

Stephanie Zacharek watches in awe as gospel great Shirley Caesar brings down 
the Strand; John Garelick reports on the Boston Music Awards; Fran Fried says the 
Hoodoo Gurus are still Kinky; Richard Cromonic samples Manufacture; Michae: 
Freedberg wonders what bappened to the music in the Pet Shop Boys’ Orpheum 
show; Jim Macnie runs off to join Henry Threadgill and the Very Very Circus; 
Steve Elman salutes 82-year-old wunderkind Stephane Grappelli at the 
Regattabar; and, in “Cellars by Starlight,” Polly Campbell finds ex-Turbine John 
Hovorka going solo at the Green Street Grill. Plus, in “Live and on Record,” Butch 
Hancock and the Horseflies. 


28 HOT DOTS 

37 ART LISTINGS 

42 OFF THE RECORD 
44 FILM STRIPS 


29 LISTINGS 
40 PLAY BY PLAY 
43 FILM LISTINGS 


COMING NEXT WEEK 


In Lifestyle: Boy Boomerangs — why adult men are moving back in with their parents. Plus, how to keep your 
head hot and your legs cool. In Arts: Steve Vineberg on the 50th anniversary of Citizen Kane; Robin Dougherty 
takes a look at the African film series at the MFA; Gary Susman reviews W. T. Morgan’s A Matter of Degrees, starring 
John Doe and boasting a big-time underground-rock soundtrack, which includes members of B-52’s; Gary Susman 
reviews Elvis in Exile at the Performance Place; Rebecca Nemser on the Early American Photography show in 
Worcester; Charles Taylor reviews Joe Jackson’s new LP Laughter and Lust; and Wes Eichenwald checks out Earth 
Day, a major Foxborough concert with 10,000 Maniacs, Bruce Hornsby, Jesus Jones, and a host of others. 





Credits: Carl Wesley (with News), David Sipress (with Lifestyle), and Eric Antoniou (with Caesar and Hovorka in Arts). 
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VILLAIN OF THE WEEK 
Astronaut Michael Collins 


Retired lunar astronaut Michael Collins’s book on 
America’s future in outer space, Mission to Mars, has 
just been published — and his trepidation that gay and 
lesbian astronauts may one day probe the inky 
blackness of space makes one wonder whether part of 
him never came back from the void. 

“If, as some people claim, 10 percent of men are 
homosexuals, then statistically those picking a Mars 
crew will be faced with some highly qualified 
homosexual candidates,” Collins writes warily. “I 
would not pick them. I think enough interpersonal 
problems will develop among a totally heterosexual 
crew, and introducing an element of homosexuality 
could only serve to make matters worse. I guess the 
same principle applies to lesbians.” 

Some gay-activist groups, such as the New York- 
based Gay and Lesbian Alliance Against Defamation, 
have protested Collins’s comments. Others simply roll 
their eyes. As one Boston gay activist puts it, “It’s an 
unbelievably stupid remark, but not worth getting 
upset about. We've got people returning from the Gulf 
getting dishonorable discharges because of their sexual 
orientation, after all.” 

Collins, who experienced his 15 minutes of fame 
when he orbited the moon as his fellow Apollo 11 
astronauts, Neil Armstrong and Buzz Aldrin, made 
humanity’s first lunar landing, takes up 290 pages 
arguing in favor of an expedition to the Red Planet, 
which would take between two and three years and 
cost a considerable chunk of change. 

Copies of Mission to Mars have hit local bookstores 
— where most are likely to remain until they’re 
remaindered. 





THE ONE-MINUTE INTERVIEW 


Michael Fitzgerald on avoiding 
the Hollywood money trap 


While most small film producers begin their careers 
working with novice directors, Michael Fitzgerald 
chose to be a little more selective. His first two 
films, Wise Blood and Under the Volcano, were directed 
by none other than the legendary John Huston. And 
the shots for Fitzgerald's latest effort, Mister Johnson, 
were called by Bruce Beresford, who directed Driving 
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recreational activities. Call 277-0080. 
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Miss Daisy and Breaker Morant. 

Aside from this spotless track record, what truly 
makes Fitzgerald an anomaly among feature-film 
producers is that he lives in Lincoln — hardly 
Hollywood East. But Fitzgerald is hardly a 
Hollywood producer, and hé plans-to keep it that 
way. He’s ignored many inviting calls from movie 
moguls tempting him with the premise that with the 
money he could make from just one big blockbuster 
he could produce’ a dozen smaller, uncompromising 
gems. 

But Fitzgerald says it doesn’t really work that way. 

“You start doing that kind of thing and you’ve started 

down a path, and that path has its own 
logic and its own impetus. Pretty soon 
you get caught up in it. Pretty soon 
you want to make more money. Pretty 
soon you've got a fancy house and 
you've got to support it and then you 
don’t spend any time at home, and 
your wife leaves you, and now you've 
got to pay alimony, and so you've got 
to take another picture — another 
piece of shit. 

“This is the lot of a lot of people [in 
Hollywood]. You always ease yourself 
into it, but once you're there it’s 
awfully hard to stay away. I know I’m 
corruptible: if they offer me enough 
money, I'll do anything and so I want 
to stay away.” 

Fitzgerald is doing well without 
Hollywood, and he doesn’t seem to be 
getting the slightest bit bored, except, 
of course, with raising money. 

“The most difficult thing is raising 
the money,” he says. “Everything else 
is just pure joy. Everything else is an 
adventure, and I think maybe even 
one of the great adventures available 
to contemporary Western man. You’re 
building something from a dream.” 


SIGN-UP SHEET 


Boston Self-Help Center, a peer counseling, educational, and advocacy organization, needs volunteers 
to assist in advocacy efforts, provide consumer and staff support, offer technical assistance, and assist in 


The Make-A-Wish Foundation of Greater Boston needs people to fulfill the favorite wishes of 
children with life-threatening illnesses. Call Mary Terwiske at 426-4112. 


The March of Dimes is seeking people to participate in the April 28 WalkAmerica walk-a-thon. Call 329-1360. 


Recording for the blind: volunteers are needed to read educational texts on microphone, to direct 
recording sessions, and to provide technical and editorial support for two hours a week. Call 577-1111. 


Boston Women’s Health Book Collective needs volunteers to assist at the women’s health information 


| center, in Somerville. Call Susan Quass at 625-0271 or write 240a Elm Street, Somerville 02144. 








APRIL 19, 1991 





KUHN-LESS BOSTON 


The dismissal of Boston publisher James P. Kuhn Jr. 
earlier this week — following the departure of editor 
David Rosenbaum last November — portends change at 
the bedeviled magazine. 

The move suggests that owner D. Herbert Lipson, who 
will serve as acting publisher for the forseeable future, is 
attempting to regain 
control over a 
publication that’s been 
becalmed. Boston, one 
of the most lucrative 
city books in the nation 
just a few years ago, 
has seen significant 
declines in ad lineage 
— in December 1986, 
the magazine weighed 
in at a hefty 376 pages; 
by comparison, the 
December 1990 issue 
had shrunk to 218 
pages. In the past eight 
months, the magazine 
also lost 20 percent of 
its staff through layoffs 
and attrition. 

Rosenbaum’s dismissal signaled Lipson’s unhappiness 
with what was in the magazine. Michael Roberts, 
formerly of the Cleveland Plain Dealer and Cleveland 
magazine, was brought in to replace him and, in turn, 
give Boston greater punch. But Kuhn’s departure suggests 
that the magazine’s woes — or, at least, Lipson’s 
perception of them — may have less to do with who’s 
controlling the content than with who’s controlling the 
operation. 

How such changes will be manifested in the editorial 
pages is unclear. Phrases like “reinvesting in editorial” 
and “making the magazine a more vital part of the 
community” are being tossed around. The best-case 
scenario is that that will be translated into greater 
commitments to both service journalism and to the kind 
of meatier investigative features that characterized 
Philadelphia magazine, Lipson’s flagship magazine, in its 
earlier days. 

Another indication that Lipson, who’s been out of 
touch with Boston for several years, is looking for ways to 
bring the publication closer to the public: Lipson has 
retained Averil Lashley, who worked in the White 
administration and Hill Holliday before setting up her 
own shop several years ago, to handle public relations for 
the magazine. 


THE ART OF POLITICS 


The Greater Boston Hotel Association (GBHA) will give 
state and local government a much-needed nudge in the 
ribs on Saturday, April 20, when the group turns its eighth 
annual black-tie dinner-dance into a “salute” to Boston 
arts and culture. 

The GBHA, which will bestow a special award on 
Boston Symphony Orchestra artistic director Seiji 
Ozawa and donate proceeds from the event to four 
nonprofit arts programs, is honoring the local arts 
because they increase Boston’s visibility as a tourist 
destination. 

Are you listening, Governor Weld? Mayor Flynn? 


INVASION OF THE GUN NUTS 


In what’s become something of a rite of spring on 
Beacon Hill, opponents of proposed gun-control 
legislation gathered to vent their spleens at a recent 
hearing held by the legislature’s Public Safety 
Committee. (“Invasion of the Gun Nuts,” is how some 
legislators refer to the annual proceeding.) According to 
the State House News Service, Michael Yacino, of the 
Gun Owners Action League (GOAL), condemned the 
committee’s slate of bills, which would ban certain kinds 
of weapons and toughen licensing rulés for others. 
“There is absolutely no statistical correlation between 
legal gun ownership in this country and crime,” said 
Yacino, who ridiculed Boston’s $1000 fine for 
possession of an assault rifle as “petty cash to the street 
maggots.” 

Interestingly, Yacino’s hard-line position drew 
more support from the committee’s Democratic 
leadership than from the purportedly anti-gun- 
control Weld administration. House chairman 
Paul Caron, of Springfield, the appointee of 
ostensibly anti-gun House Speaker Charles Flaherty, 
is one of GOAL’s top-rated legislators; Senate 
chairman James Jajuga, of Methuen, a conservative 
on gun-controi issues, kept referring to Yacino 
as “Mike.” One bill before the committee, a state- 
wide extension of the Boston assault-weapon ban, 
was supposed to have been pushed out for a 
vote earlier this year by Flaherty, who apparently 
has chosen to hold his fire for now. And Weld, who 
drew supports from the gun nuts... er... freedom- 
loving gun owners during the gubernatorial 
campaign, went completely unrepresented at the 
hearing. 
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LETTERS 








We welcome responses from 
readers. Letters should be typed 
(double spaced) if that’s possible, 
and every letter must include the 
writer’s name and address, as well as 
a telepbone number (we'd appreciate 
one where we can reach you during 
business hours). The last is solely for 
purposes of verification: as you can 
see on this page, only the writer's 
name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing for 
considerations of space, fairness, 
and literacy. 


ROUGH JUSTICE 


Harvey Silverglate and his elo- 
quence strike again in “Another Step 
Toward a Police State” (“Brief Cases,” 
News, April 5). 

But alas, once again an excellent 
analysis is scarred by Mr. Silverglate’s 
anti-Arab stereotyping, when he says, 
“Chief Justice William Rehnquist, who 
might more appropriately lead the 
judiciary of, say, Syria or Iraq. . .” 

One the one hand, his use of Syria 
or Iraq is at present contradictory, 
since in a recent military action, 

Syria was our ally and Iraq our 
enemy. 

On the other hand, both Syria and 
Iraq are usually portrayed in the 
Western press as terrorist nations, not 
police states. 

Finally, as Mr. Silverglate knows, or 
should know, neither Syria nor Iraq 
has a system of jurisprudence based 
upon English common law, as the 
United States does. 

Equating the chief justice of the 
United States to one more suited to 
countries where Islamic law is prac- 
ticed just doesn’t make sense. Our 
chief justice is a Christian. 

It would certainly be more appro- 
priate to suggest that the court’s ruling 
would be consistent with practices in 
Bulgaria, Argentina, and Israel, since 
forced confessions are regularly used 
in courts in those countries. 

Is there a little bit of racism in that 
briefcase? 

Roy Bercaw 
Cambridge 


Harvey Silverglate replies: 

I used Syria and Iraq as examples 
not because they are Arab countries, 
not because they are Islamic coun- 
tries, but because one is considered 
an enemy and the other an ally of the 
United States. (So much for my 
attempt at even-handedness.) I find 
quite ludicrous, and insulting to the 
Islamic religion, Mr. Bercaw’s state- 
ment that these two countries have 
judicial systems based upon Islamic 
law. These are police states, pure and 
simple, without judicial systems to 
speak of, where cruelty and repres- 
sion, not law, reign supreme. To com- 
pare Israel's judicial system with that 
of Iraq or Syria is equally ludicrous, 
and requires no reply. Every judicial 
system at one time or another allows 
a coerced confession to slip through, 
despite rules to the contrary. My criti- 
cism of our Supreme Court ruling is 
that it makes this noxious practice 
more acceptable and hence more like- 
ly to occur. 





REVIEW FATALE 


I would like to suggest to Charles 
Taylor that he read some French femi- 
nist theory before he tackles a review 
of a French feminist movie (“Femme 
Fatale,” Arts, April 5). When I read a 
review like the one he wrote about Za 
Femme Nikita, 1 am reminded of the 
reviews of Question of Silence, another 
movie that addresses the issues raised 
by French feminists. The reason both 
movies were widely perceived to have 
no content was not because they in 
fact possessed no content but only 
because the reviewer was ignorant of 
the content they did contain. When a 
woman takes a pencil and drives it into 
the hand of a police interrogator while 
shouting hysterically, “My... name... 
is . . . cutie [sic],” this means something. 
It would be nice if sometime a review- 
er took the time to find out what. 

La Femme Nikita is the story of a 
woman who begins her journey as an 
expression of need, of lack. What she 
needs is a shot of heroin. She assumes 
her role as a hit person and abandons 
it not because of her love of a man but 
because only by leaving can she 
change the masculine economy of 
violence. When she is absent, the men 
in the movie are faced only with 
themselves and are forced to change 
their relationship to the world because 
they no longer have the presence of a 
woman to mirror and affirm their 
lives. In part, it is this absence that 
French feminists (and feminism) hope 
will alter the masculine economy. 

I would advise American feminists to 
see this movie because the differences 
between American and French femi- 
nism are so clearly represented. The 
first part of the movie, in which Nikita 
is fighting back against the control of 
the government agents, seems to cor- 
respond with ideas I, at least, have had 
about American feminism. But by stay- 
ing and watching the rest of the movie 
I was convinced that the approach of 
French feminism holds many possibili- 
ties that we would be wise to consider 
and to integrate into our own lives. 

Jenny Hubbard 
Boston 


COSTLY TABOO 


Like Maureen Dezell, I too am one 
of “the people left behind” by suicide. 
My mother checked out of this life in 
the spring of 1977, depressed over the 
break-up of her 32-year marriage with 
my father (“Suicide: Surviving the 
Death of a Loved One,” Lifestyle, 
March 29). She died almost instantly 
from a bullet aimed at her own heart. I 
remember immediately afterward 
making a clandestine pact with her 
spirit that I would never blame her, 
would never blame myself, would do 
my utmost to understand her desper- 
ate choice and never, never feel 
obliged to explain her motives to any- 
one else. Unfortunately, my brother 
and sister and I could never bring our- 
selves to talk about our mother’s 
death. They blamed themselves for 
not being able to save her, though nei- 
ther are sure to this day how they 
would have gone about that. My 
father irrationally blamed me for her 
death by telling me I had disappoint- 
ed her and because one time in an 
argument I had called my mother a 
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bitch. No one suggested therapy. Yet 
all our family and friends asked, “Why?” 

I appreciate Dezell’s statements that 
the survivors of a suicide have few 
outlets for their grief. I am frustrated 
by the lack of books on the subject of 
“survivor-victims.” It has been 14 
years since her death, and as spring 
rolls around once again, I feel a famil- 
iar and profound sense of loss and 
aloneness that has barely subsided 
with time. Sure, therapy has helped, 
but it came so late that I realize I spent 
huge chunks of my life being aimless, 
angry, and changed in a way that 
Dezell describes perfectly. My world 
had changed “unalterably.” How can 
we deal with that, let alone the heart- 
lessness of those in a society that con- 
tinues to stigmatize the survivor as 
well as the victim of suicide? 

I hope that our understanding of 
both sides of suicide improves by arti- 
cles such as Dezell’s touching and 
refreshingly honest account of her 
father’s death. Hopefully, there will be 
support for people who suspect that a 
friend or family member is despairing 
enough to commit an act of suicide. 
As one of the last great taboos, suicide 
is much too costly to be one at all. 
Suicide rates are frighteningly high 
and climbing. That’s reason enough to 
blow this taboo wide open. 

Dane Vannatter 


Boston 
DRUG-WAR 
PROFITEERING 


Ron Chepesiuk’s “Sound and Fury: 
Bush’s Phony War on Drugs” (News, 
April 12) hit right on the mark. 

Every two years politicians appear 
before the American people and pos- 
tulate tough stances on the “drug 
war.” Politically speaking, drug-war 
opposition is so rare the issue 
becomes a free ticket for re-election. 

Although the citizenry is genuinely 
concerned, we get fooled — by look- 
busy politicians — into thinking more 
police, prosecutors, prisons, and para- 
military forces will soive a problem 

that is likely rooted in what some the- 
orists describe as a fourth nature: after 
hunger, thirst, and sex is a desire for 
intoxication. 

As politicians harden drug penalties 
and direct inordinate amounts of tax- 
payer money into enforcement and 
incarceration, risks to dealing drugs 
increase. Why would this not be good? 

Increased risks mean greater profits. 
Greater profits mean more incentives. 
Too often the risk is passed on to 
enticeable teenage children whose 
juvenile records get eliminated. In an 
illicit distribution system, it is kids 
who will sell drugs to kids better than 
adults will, and on a greater scale. 

Cigarette smoking in America was 
reduced from approximately 60 per- 
cent of adults to 30 percent not be- 
cause people were put in jail but be- 
cause we became an educated citizen- 
ry. Dealing with the problem of drugs 
in our society should be centered on a 
public-health strategy that encourages 
non-use, targets addictive personali- 
ties, and educates casual users. 

Fueling the drug war only allows 
criminals to make untaxed billions, 
erodes precious civil liberties, causes 
prison-building instead of school- 
building, and contributes to political 
instability among drug-producing, eco- 
nomically starving Third World nations. 

George Bush, when he signed the 
1990 drug treaty with Colombia, did 
nothing to stop drugs. Instead he vio- 
lated an act of Congress — the 
National Paperwork Reduction Act. 

Let’s stop being fooled. Public rela- 
tions by politicians will not solve the 
problem of drugs in our society. 
Drugs can’t be kept out of jails, never 
mind a free society. 

Prison beds worth $66,000, $18 mil- 
lion radar blimps, the drug czar, and 
signing meaningless drug treaties 
won't work. Only honest education, 
prevention, treatment, research, and 
an extensive war on poverty can work. 

Michael R. Weddle 

New Hampshire State Representative, 
1986-1990 

Portsmouth, New Hampshire 
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then mostly only every other one at 

that. But ever since those days right 
after Christmas, when she came back from 
a holiday trip and her boyfriend surprised 
her with a few bags of welcome-home 
junk, she’s been riding high on the white 
horse of heroin damn near every day. 

The only days Samantha’s not, in fact, 
are the ones when she’s waiting for her 
connection to come up with some more. 
That, and those three days a little while 
back when she tried to kick and ended up 
puking and shaking on the floor until a 
friend — some friend — fixed her up 
again. And if it weren’t for scenes like that, 
when she knows real well that the drug’s 
controlling her as much as she’s using it, 
she wouldn’t have any complaints. 

“Heroin,” she says, “is just a very laid- 
back, happy feeling. And everything’s very 
smooth as long as I’ve got it.” 

Getting it, she and others say, is easier in 
the spring of 1991 than it has been in bet- 
ter than a decade. After almost 10 years of 
crack lording over the narcotics nether- 
world, heroin, the hard-core workhorse 
of opiates, has made a quiet come- 
back. 

Cops, drug counselors, street workers, 
long-term addicts, and brand-new users all 
say the white-powder powerhouse is on 
the streets, both locally and nationally, in 
quantities and at prices that haven’t been 
seen since the ’70s. It may not be poised to 
dethrone cocaine as the number-one profit 
product, but make no doubt about it: 
smack is back. 

And it’s brought a New Age cousin — a 
synthetic and incredibly potent heroin 
copycat — with it. Last week, chemists at a 
state lab discovered that powder seized 
during a February drug bust in Roxbury 
and originally thought to be heroin was 
actually made from fentanyl, a powerful 
anesthetic that was blamed for a rash of 
overdose deaths in New York and 
Connecticut last year. (See “A deadly sub- 
stitute,” page 7.) 

Not that heroin ever completely went 
away; a steady baseline of long-time 
junkies and occasional sniffers has always 
created some demand. But in the past few 
years, and especially the last six to.18 
months, heroin has returned with such 
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Smack is back 


Heroin — a hard drug 


for hard times — is on the rise 


by Sean Flynn and Ric Kahn 





force that former crack-only dealers are 
now marketing both drugs. Coke addicts 
are either switching to heroin or using the 
two together, and a new crop of heroin- 
sniffers and -shooters is taking root. And 
prices are dropping precipitously, in some 
cases to’ 1968 levels — and even lower, 
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once inflation is figured in. 

“That’s just about right on the money,” 
says Boston Police Deputy Superintendent 
James Wood, head of the department’s 
Drug Control Unit (DCU). “We’re knock- 
ing Off a little more heroin than I wanted 
to believe was out there.” 
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Echoes another local cop: “It’s growing 
like crazy.” 


** * 

Gauging exactly how much heroin is 
out there is impossible. Indeed, some hard 
data — arrests and seizures — seem to 
indicate the product is fading away. 
Though the DCU made 28 percent more 
heroin-related arrests in 1990 than it did in 
1989 (443 compared to 347), overall 
Boston Police busts for heroin actually 
dropped some 16 percent in the same 
period. And after more than doubling 
between 1987 and 1988, heroin seizures 
nationwide by the federal Drug Enforce- 
ment Administration (DEA) have steadily 
dropped: 829 kilograms in ’88, 779 in ’89, 
633 in "90. 

But other, more accurate, yardsticks — 
including how good the available product 
is and how little it costs — are proof, both 
drug users and drug-law enforcers say, 
that there’s a whole lot more out there. 
“What we've seen is a bumper crop of 
heroin over the last few years, and that 
translates into a change in purity and the 
price coming down,” says Stephen 
Morreale, spokesman for the DEA’s New 
England office. “Certainly those [seizure] 
figures don’t show we're up, but the price 
and the purity do.” 

Price alone shows that the market is 
flooded with the drug. Just a year ago, a 
bag of heroin, the single-sale package that 
contains only a fraction of a gram, was 
fetching $30 to $35 on the street. These 
days, Samantha usually pays about $20 a 
bag, and as little as $16 if she buys a 10- 
pack bundle. 

Another addict, call him John, remem- 
bers paying anywhere from $7 to $10 a bag 
when he started shooting, back in 1968. 
“Now it’s down to $20, even less,” he says. 
“Some dealers you can get it for less cause 
there’s so much of it. It'll go down, down 
to $15. I'll betcha it'll go down to $10, 
‘cause there’s just so much of it.” 

It already has dropped to a sawbuck, 
some sources say. On Norwell Street, in 
Dorchester, the dealers reportedly are 
unloading bags for a ten spot — and that’s 
the single-sale price, not a buy-in-bulk 
special rate. Even though the dope was 
reportedly of poor quality, that kind of 
rock-bottom pricing has made Norwell 
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one of the hottest heroin strips in the city. 
That’s caused some controversy — and 
some shooting, says One cop, courtesy of 
other drug racketeers, who’ve seen their 
business siphoned off by those cost-cutters 
on Norwell. 

But it seems there’s plenty of business to 
go around. Indeed, a number of sources 
say heroin is in such demand today that 
some Boston gangs — once almost exclu- 
sively, and still predominantly, crack sales- 
men — are diversifying their dealing 
potential by stocking heroin. First, there 
are the local dope fiends to feed, a class 
that seems to be expanding. (At First, Inc., 
a Dorchester drug-treatment center, direc- 
tor Nat Askia says that, a year ago, maybe 
25 percent of the people who came there 
seeking treatment had heroin problems; 
the rest were cokers. Today the split is 
closer to 65 coke, 35 heroin.) Then there 
are the suburban and working-class whites 
coming in to shop at Cottage and Dudley, 
Mission Hill, and, to a lesser extent, 
Orchard Park. The kids from South Boston, 
Says a police source, come up both to 
soothe their own cravings and to take 
some product to peddle back in Southie. 
One cop says users who've been busted in 
Roxbury are a long way from their homes, 
places like Hingham, Revere, and Wey- 
mouth. And they're paying $40 a bag to 
boot. “White kids and suburbanites,” says 
the cop, “they always pay more.” 

Heroin enjoyed a brief blast in the mid 
70s as nose candy for the avant-garde, and 
that seems to be making a swing back, too. 
Edwin Delattre, the Olin Scholar in Ap- 
plied Ethics at Boston University and a 
nationally recognized expert on gangs and 
drugs, says smokeable heroin “is becoming 
a drug of fashion in some white-collar cir- 
cles in the way that powdered cocaine has 
been a drug of fashion or choice in white- 
collar circles.” Samantha — a sniffer — 
echoes that. White, 25, and upper-middle- 
ciass herself, she says, “People you’d never 
suspect” ask her all the time if she knows 
where they can score. 

And in an apparent dissolution of one of 
the cardinal rules of dealing, sources say, 
the gang hustlers have a new clientele to 
serve: themselves. Time was when dipping 
into the product was bad for business, the 
reasoning being that the peddlers would be 


too wired to function and would sniff away 
the profits. Not so now, at least among 
some gang kids. “It’s to the point now 
where a lot of these young kids are getting 
into it,” says one street cop. “They’re not 
shooting it, they're sorting it. Sniffin’ the P” 
— short for P-Funk, slang for heroin. 

Usually, says one cop, a few members of 
one street crew will handle the smack 
sales, like the Heath Street gangster who 
reportedly was busted recently peddling 
bags stamped with the brand names Power 
2000 and Dirty Cash. In Roxbury’s Orchard 
Park project, a burgeoning heroin trade 
that once coexisted peacefully with a big- 
ger crack business has become a strong 
enough money-maker to spark some gang 
beefs. One apartment in the Bromley 
Heath projects, in Jamaica Plain, was a vir- 
tual pharmacy of illicit intoxicants, says the 
cop. Coke, crack, weed, heroin — “what- 
ever you wanted, they had it.” Over in the 
Camden-Lenox projects, the local toughs 
have been dealing heroin (at $25 a bag) 
almost exclusively for several years. 

The fact that the DCU is popping people 
with larger quantities of heroin also bol- 
sters the contention that dealing is reach- 
ing a higher level. In 1989, the DCU didn’t 
nail anyone on a trafficking bust, which 
requires that the arrestee have at least an 
ounce of dope — somewhere between 
1200 and 1500 bags. But in 1990, Wood 
says, six suspects were hit with trafficking 
charges. 

The retail trade in heroin, though, is 
hardly limited to Boston’s inner-city neigh- 
borhoods. “It’s getting spread around,” 
says Wood. “We're seeing heroin in places 
we've never seen it before.” Cambridge 
and Somerville have their dealing contin- 
gents, Chelsea’s always had a firmly rooted 
crew of heroin hustlers, and Asian orga- 
nized-crime members, headquartered 
locally in Chinatown, are major players, 
both on the importing and street-hawking 
levels. (In fact, one law-enforcement 
source says some of the recent violence in 
Chinatown is the result of Vietnamese 
gangs trying to muscle in on the local rack- 
ets, including heroin dealing.) 

These days, almost all the local supply is 
carted up from New York City — where 
bags routinely go for $10 — or Rhode 

See SMACK, page 8 
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heroin is being peddled on the streets of Boston could signal the beginning of a 
deadly new drug phase. 

Chemists analyzing 11 bags of suspected heroin seized by Boston Police during a 

February raid in Roxbury, and marketed under the brand name 48 Hours, last week 
discovered the powder contained a form of fentanyl, an anesthetic far more powerful 
| | than morphine that’s been passed off as heroin in other parts of the country. 
| And though a lab source says the find is the first time a fentanyl compound has 
been isolated as a street drug in Massachusetts, the discovery confirms what some 
long-time addicts have suspected for months. “If you’ve ever done real heroin, you 
know this ain’t it,” one veteran user told the Phoenix earlier this year. “You don’t get 
that feeling like you used to, you know, that rush. . . . Now it’s like, an hour later, 
you realize you're high.” 
But though the buzz may be more blasé for users, Boston Police Sergeant Tim 
|| Murray, a detective who’s an expert in so-called designer drugs, warns that synthetic 
heroin has the potential to unleash a wave of overdoses on unsuspecting addicts. “If 
| | they get a bad batch . . . it can be instant death,” Murray says. “It’s going to look like 
heroin, be marketed like heroin, and the user’s going to be told it’s heroin, but the 
addict’s not going to know what he’s shooting into his arm. It’s like drug roulette.” 

Designer drugs were developed to bypass drug laws, since those laws often don’t 
cover new substances — and the chemistry of many designer drugs can be easily 
altered in response to new laws. The danger of designer drugs lurks in their astonish- 
ing potency, Murray says. For example, the six and a half tons of organic heroin con- 
sumed in the United States every year could be replaced with just 13 pounds of 3- 
methyl fentanyl, one of some 400 different fentanyl compounds. An average dose: 
just 10 micrograms, equivalent to one-quarter of a grain of salt. 

“If you get one grain — picture that in your mind, one grain of salt — then the 
user’s shooting four times more than he thinks he is,” Murray says. “And that’s 
Overdose City.” 

Regardless of the danger, the drug has taken hold in some parts of the country (the 
West Coast, New York, Pittsburgh), often being discovered after an unusually large 
number of addicts OD. Some users request it, particularly those, like parolees, who 
can’t afford to have traces of heroin show up during urine checks. Others probably 
don’t know they’re getting it. It’s not uncommon, for instance, for a. synthetic to be 
mixed with organic heroin to give a weak product an extra kick. The synthetic seized 
in Boston, in fact, contained small amounts of heroin. (On the other hand, Murray 
ventures, dealers may mix the two versions to hide the arrival of a synthetic, bluffing 
state labs with easily detected heroin.) 

It’s also numbingly lucrative. Working from DEA figures, Murray gives this theoret- 
ical example: a chemist who invests four days’ work and $150 in supplies can pro- 
duce 500 grams of 3-methy] fentanyl, or 500 million micrograms. That’s 50 million 
10-microgram doses. Unloaded at a rock-bottom price of $10 each, that’s a gross of 
half a billion dollars. 

Despite that kind of profit potential, synthetic heroin has yet to outmuscle its 
nature-based model. Perhaps that’s because the established, organized-crime-con- 
trolled heroin networks aren’t willing to cede turf. Or maybe the chemical knowl- 
edge hasn't filtered down from the eggheads to the pushers yet. Synthetic heroin, in 
fact, may never become more than a secondary player. 

Last week’s find “may just be an isolated thing,” Murray says. “Or it may be a pre- 
view of coming attractions. . . . We’ve been expecting it to hit here, and I’m pleasant- the nigh ly. Tick is t yy, 
ly surprised that it hasn’t happened. Because this stuff is very bad news.” ere) ; ilar 


[:: too early to push the panic button, but the discovery last week that a synthetic 
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- | Smack 


Continued from page 7 
Island, particularly Providence, which had 
a veritable heroin explosion a few years 
ago. One MO: the couriers travel by car, 
loaded with two men and two women to 
make it look like a boyfriend-girlfriend 
outing up and down Interstate 95. The 
goods are purchased most often in bulk, a 
few hundred at a time (a small enough 
quantity to avoid a trafficking rap), already 
packaged in glassine envelopes that are 
stamped with a brand name before being 
sold on the street. The NYC-Rhode Island 
route is so flush with heroin that the 95 
grams seized in Massachusetts during the 
third quarter of 1990 was good enough to 
rank the state fifth among those participat- 
ing in the DEA’s Operation Pipeline (a 
highway-interdiction effort), according to 
an internal DEA document. 
*-¢* £ 

How good the stuff is, though, depends 
on who you ask. Some users say it varies 
— great one day, iffy the next, which may 
be a result, in part, of heroin’s week-long 
shelf life. Some cops, however, trace 
today’s heroin revival back specifically to a 
better dope appearing on the scene four or 
five years ago, a new-and-improved prod- 
uct that lured some old-time addicts back 
to the habit and may have recruited some 
new ones into the fold. And nationally, say 
a number of sources, including BU’s 
Delattre, the product today is purer than it 
has been in years. 

But it’s hard to make a case that 
increased quality is behind the renewed 
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taste for the drug developing in the streets. 
More likely, the increased demand has led 
to more and better heroin showing up. 
Other observers throw out still more possi- 
ble explanations, all of which, no doubt, 
probably figure in at least a little. Political 
forces halfway around the globe that can 
affect the poppy crop. A new generation 
coming of age that hasn’t had the scare- 
’em-straight image of a needle-scarred 
junkie burned into their skulls. The econo- 
my. “We're in a recession,” says one law- 
enforcement source. “Cocaine is the party 
drug. People can’t afford it. Heroin is the 
drug of the people — not the mover and 
the shaker. During bad times, heroin 
thrives. Heroin makes you forget.” And, 
perhaps, the extinction of the crack crowd. 
“You see the same heroin addicts year 
after year,” says the source. “How many 
crack addicts do you see year after. year? 
None. They croak.” 

Regardless of why, the resurgence of 
heroin wasn’t wholly unpredictable. 
Though the drug culture is notoriously 
erratic, the historical trend has been a 
cyclical one of stimulant epidemics being 
followed by opiate booms, up and down, 
up and down. Despite the politician-creat- 
ed and media-driven fright-fest over the 
alleged coming of “ice” (the wicked wun- 
derkind of old-fashioned crystal metham- 
phetamine that was supposed to sweep 
the states from its base in Hawaii, keeping 
speed freaks high-wired and psychotic for 
days on end), the time was ripe for a relief 
from crack. (Ice, incidentally, has been a 
no-show here.) 

“We figured they'd be looking for a drug 
to come down on,” Askia says of crack and 
coke addicts. 


ReebokEe 
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Which is exactly how heroin is now 
being used by a number of addicts: as 
almost a soothing antidote to the jagged 
edges of a coke crash. In Boston, Askia 
and others say, users are already smoking 
or snorting the two in tandem, first racing 
up on coke and then easing into an hours- 
long nod on heroin. Other parts of the 
country, says Delattre, have seen the emer- 
gence of the “Oreo cookie,” a double-layer 
rock of heroin and coke that can be 
smoked together — in essence, a smoke- 
able speedball. 

“That the heroin is pure enough to 
smoke is frightening for a number of rea- 
sons,” Delattre says. “Once you get people 
abusing crack and heroin at the same time, 
it’s a spectacularly difficult combination. 
People ride sky-high on the crack and 
then come down mellow on the heroin — 
with all the adverse effects of both drugs.” 

“And with heroin being as cheap as it 
is,” Askia ventures, “and the feeling is 
much longer for heroin, you might begin 
to see people drop back into really being 
addicted to heroin and not bother with 
crack.” 

Certainly, no one is happy that an old- 
time drug is again spreading the seeds of 
addiction. But, in relative terms, a heroin 
epidemic may not be any worse for the 
city than the scourge of crack was, the 
crank-you-up, make-you-crazy drug that 
played a key role in the evolution of 
Boston’s youth gangs. 

On the down side, the new rage of 
snorting and smoking heroin likely will 
lead to increased consumption among 
women, who, for whatever reason, tend 
not to use needles, notes Delattre. (Smoke- 
able crack, in fact, was the first hard-core 


street drug to be used equally by men and 
women.) Likewise, smoking and snorting 
may help smack shake its junkie image, 
which could lure a whole new batch of 
unwitting soon-to-be addicts. 

On a more violent note, some cops say 
heroin could change local gang-bangers 
from shoot-’em-up hotheads to stoned 
cold assassins. “If you had to do [shoot] 
somebody on crack,” says one cop, “you'd 
be so hyper you’d spray the whole comer. 
On heroin, you'll be so cool, you'll walk 
up to him, do him right there, and coolly 
walk away.” 

Askia — who, frankly, would prefer nei- 
ther substance grab hold of anybody — 
takes a realistic tack. “We’ve found,” he 
says, “that the person addicted to heroin is 
much more stable than the person addict- 
ed to crack cocaine. As a matter of fact, 
cocaine does a lot more psychological 
damage in a very short period of time than 
does heroin.” 

Samantha agrees. Her brother’s a crack 
addict, she says, and he rips off every- 
body. But the heroin users she knows are 
a mellow lot. And word's getting around. 

“I just think people are discovering and 
hearing from other friends that it’s just very 
nice,” she says. “There’s nothing bad about 
it. You can't get all speeded out like [with] 
coke, and sex is great.” 

And if it weren’t for the fact that she’s 
addicted to the stuff, she’d have no com- 
plaints. The way things are now, a day 
when the dope man’s late — somewhere 
en route with a fresh batch of smack — is 
a day she spends watching the clock and 
wiping the sweat off her palms. She’s 
already made one appointment — “just to 
talk” — at a methadone clinic. Q 
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APRIL 13TH: Boston Phoenix 25th Anniversary Arts Gala APRIL 17TH: Boston Phoenix/WFNX 3rd Annual Best Music Poll 
TSAI! Performance Center SHOW: Orpheum Theater. PARTY: Citi/Axis/Venus/Bill's 








THANK YOU, BOSTON... 


... for helping make last week a huge success! 
Funds raised from last week's two events will benefit 
ARTS/Boston, AIDS Action Committee, 
and Fund for the Arts. 
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he CEO is in jail, indicted 

F along with most of his depart- 

ment heads. He has embar- 

rassed the company that bears his 

family’s name — so badly that his 

associates have dumped him for a 
new chief. ‘ 

The new guy’s under indictment, 
too. But at least he’s out on bail. 

Middle management’s a mess. 
Everybody’s posturing for promo- 
tions, and it’s getting harder to tell 
who’s working for whom. The Con- 
necticut office has been waiting two 
years for a new boss. 

Labor is screwed up, too. Young 
guys are taking more lucrative jobs 
elsewhere, and those who do show 
up don’t seem to have their fathers’ 
work ethic or maturity. 

The stock’s in the basement and the 
future is uncertain. 

Hard times have arrived for the 
New England Mafia, Inc., d/b/a the 
Patriarca Crime Family, a/k/a The 
Mob. 


MAY 9, 8:00pm 
OPERA HOUSE 


TICKETS: $20. TTCKETRON, 
STRAWBERRIES, QUT OF TOWN 
(HARVARD SQUARE) TO CHARGE BY PHONE: 720-3434 
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YANNI C/O GREAT 
4>NORTHEASTPRODUCTIONS, INC., 
173 BRIGHTON AVE., BOSTON, 
MA 02134 
WN (PLEASE ADD $2.00 PER ORDER) 
ALL SEATS RESERVED 


* * * 

The mob’s troubles hit the head- 
lines in March 1990, when boss Ray- 
mond J. “Junior” Patriarca, now 46, 
and 20 other reputed members of the 
Patriarca crime family were indicted 
by federal grand juries in Boston and 
Hartford, Connecticut. The indict- 
ments were the result of a five-year 
federal investigation loaded with Hol- 
lywood panache: an undercover FBI 
agent posed as a wiseguy for several 
years, and hidden microphones 
eavesdropped on a cultlike La Cosa 
Nostra initiation ceremony complete 
with blood oaths and lots of fresh 
prosciutto, olives, figs, and cheese. 

The charges against the family 
include three murders in Mas- 
sachusetts and one in California, kid- 
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Tickets available obstruction of justice. Many of the 


charges were brought under the fed- 
eral Racketeer Influenced and Corrupt 
Organizations Act (RICO); Patriarca 
himself was charged under RICO with 
racketeering, conspiracy, and five 
counts of interstate travel in aid of 
racketeering. 

The indictments were announced 
with great flair at a press conference 
attended by Attorney General Dick 
Thornburgh, FBI director William Ses- 
sions, and the US attorneys from Mas- 
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“Junior” : early retirement 


Family fumes 


Federal crackdowns 
scorch mob’s influence in region 


by Kevin Sullivan 


sachusetts, Rhode Island, and Con- 
necticut. It was a big day for law 
enforcement. 

Monday night, March 26, 1990, was 
the first Junior Patriarca had ever 
spent behind bars. Since then, the 
man. whose father, the late Raymond 
L.S. Patriarca, was possibly the most 
powerful mob boss in New England 
history (he died in 1984),#Has been 
held without bail at a federal prison in 
Danbury, Connecticut, where his 
duties reportedly include scrubbing 
floors and emptying trash cans, for 
wages of about 11 cénts an hour. 


b icitind argued 
that the mob- 
induction 
ceremony, which 
involved promises 
from the new 
inductees to 
murder anyone 
who threatened the 
‘family,’ were no 
different from an 
Elks Club meeting. 


Just over a year after the indict- 
ments, Patriarca and his associates are 
still awaiting trial. Three Massa- 
chusetts men indicted in Boston have 
already pleaded guilty to racket- 
eering, loansharking, gambling, and 
cocaine-dealing charges — without 
admitting membership in the Mafia. 
They were sentenced to prison terms. 

Jury selection in the Hartford trial 
began last Tuesday, with the trial 
scheduled to begin on April 29, 
according to Assistant US Attorney 
John Durham. The Boston trial, which 
includes Patriarca, appears to be far- 
ther off, says FBI spokesman William 
McMullin. But a major hurdle was 
cleared last week when, in Boston, 
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AP/WIDE WORLD 


US District Judge Mark L. Wolf ruled 
the government would be allowed to 
introduce a key piece of evidence — 
an audio tape of a Mafia initiation cer- 
emony, held on October 29, 1989, ata 
house in Medford, at which the FBI 
says Patriarca presided over the 
induction of four new members. US 
District Judge Alan H. Nevas, who is 
presiding over the Hartford trial, is 
expected to follow Wolf's lead, 
according to prosecutors in Connecti- 
cut. 

The FBI had taken advantage of a 
1986 law and had obtained a judge’s 
permission to place a bug anywhere 
in Massachusetts during a 30-day 


* period in an attempt to intercept the 


conversations of several Boston 
Mafiosi. That order led to the first- 
ever recording of a mob-induction 
ceremony. , 

Patriarca’s lawyers challenged.the 
“roving bug” law as an unconstitu- 
tional invasion of privacy. And they 
say that the FBI had enough informa- 
tion to support requesting a tradition- 
al bug for the Medford house, but that 
it opted instead to withhold that infor- 
mation from the judge and seek the 
more sweeping power of the “roving 
bug.” 

Prosecutors disagreed and said 
eliminating the induction-ceremony 
tape from evidence would severely 
damage their case; fortunately for 
them, J’ dge Wolf agreed. He ruled 
that the federal prosecutor, Diane 
Kottmyer, should have made a more 
specific request, but that she inter- 
preted the complex law in “good 
faith” — which, according to a 1984 
ruling by the US Supreme Court, is 
sufficient grounds to allow the evi- 
dence to be admitted. 

Less central to the case, but more 
entertaining, was an exchange at 
Patriarca’s bail hearing. Lawyer John 
F. Cicilline, of Providence, said his 
client was being prosecuted for politi- 
cal reasons because he espouses 
“unpopular ideas.” Cicilline argued 
that the mob-induction ceremony 
secretly taped by the FBI was protect- 
ed by constitutional free-speech guar- 
antees. He said the ceremony, which 
involved promises from the new 
inductees to murder anyone who 
threatened the “family,” were no dif- 
ferent from an Elks Club meeting. The 
argument amused First Amendment 

See MOB, page 12 
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Continued from page 10 
lawyers, who gave it points for creativity. It 
did not amuse the Elks. 
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Meanwhile, back on the streets, the New 
England mob is in a period of flux. Some 
law-enforcement officials, like Rhode 
Island US Attorney Lincoln C. Almond, say 
the cases against Patriarca and his associ- 
ates have left the mob virtually powerless. 

“It's the end of the Patriarca crime fami- 
ly,” Almond says. “You're still going to 
have organized crime out there, but I just 
see it becoming an insignificant factor to a 
great extent in the whole criminal pro- 
cess.” 

Others disagree. “It put things in a state 
of turmoil for a while, but others have 
stepped in and taken over,” says Corporal 
Thomas J. Foley, of the special-service sec- 
tion of the Massachusetts State Police, 
which tracks organized crime. 

“If this was a corporation, it’s almost like 
a retirement,” says Captain Brian Andrews, 
of the Rhode Island State Police. “When 
somebody retires, there’s always some- 
body else who moves up the ladder.” 

John Voorhees, a prosecutor for the fed- 
eral New England Organized Crime Strike 
Force from 1979 to 1988, likens the mob’s 
current status to that of a corporation going 
through reorganization in bankruptcy 
court. 

“They will come out of bankruptcy; they 
are not in dissolution,” Voorhees says. “I 
agree that the current Patriarca leadership 
is cooked, but I think that opens the door 
for others to restore the 
Patriarca family. There 
will be replacements, 
there always will be 
replacements. They’re not 
just going to pick up their 
ball and go home.” 

*2+ ft 

Whether or not the 
mob survives with the 
power it once enjoyed, 
everyone agrees its busi- 
ness is continuing, with a 
few new people in 
charge. Tracking the inner 
workings of the mob is an 
inexact science, but here 
is what the wiretaps, 
informants, plea-bargain- 


cover spies, and smoke 
signals are telling law- 
enforcement types these 
days. 

Junior Patriarca appears 
to have suffered the ulti- 
mate mob humiliation. 
Officials say he has been 
dumped as boss and 
replaced by Nicholas L. 
Bianco, 59, Patriarca’s 
underboss and a close 
ally of Patriarca’s late 
father. Nicky Bianco 
reportedly ran the family’s 
day-to-day operations after the elder Patri- 
arca became ill, in the early 1980s. 

Police officials say they don’t know who, 
if anyone, sanctioned Patriarca’s punish- 
ment and Bianco’s promotion. They say it 
would seem to make sense that one of the 
Five Families, based in New York, 
approved the move, just as the FBI 
believes Anthony “Fat Tony” Salerno, then 
the boss of the Genovese crime family, rat- 
ified Junior Patriarca’s promotion to New 
England boss in 1984. But no one knows 
for sure how Bianco came to power. 

Officials say Bianco’s promotion appears 
to be permanent, but even that is not com- 
pletely clear. “I don’t think anybody knows 
with any degree of certainty how these 
things happen,” says one official. 

Bianco was also indicted last year in 
Hartford, the same day Patriarca was 
arrested. He is charged with violating the 
RICO statute and conspiracy to violate the 
statute. Bianco, who lists his employment 
as maintenance man at the apartment 
building where he lives, was freed on 
$700,000 bail. The terms of his bail require 
him to stay away from anyone associated 
with organized crime. 

If Bianco is convicted and sent to prison, 
it is unclear whether his status as boss 
would change, officials say. 

Law-enforcement officials say Bianco is 
a low-profile mobster with an old-fash- 
ioned organized-crime background. He 
spent much of the 1960s in New York, 
where he reportedly became a capo 
regime — a captain overseeing a group of 
soldiers — in the Colombo crime family. 
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He maintained his close ties to New Eng- 
land and eventually returned to Providence 
to assist the elder Patriarca. 

“If you met him, he would not impress 
you as a tough guy,” says one official. “I 
find him to be very quiet and very polite. 
But he’s tough and he’s shrewd, and he’s 
always been a power since he came back 
to Rhode Island.” 

“He’s got the horsepower,” says another. 
“He’s tough. Bianco’s theory of doing 
things is that everybody pays. Especially in 
bookmaking. With Bianco, there’s no free 
lunch.” 

Voorhees says a crime family run by 
Bianco would be a steady, quiet operation 
that would probably not deviate much 
from traditional mob methods. “They make 
money the old-fashioned way,” Voorhees 
says, listing “gambling, drugs, and loan- 
sharking, in that order.” 

Bianco was convicted of tax evasion in 
1975, but, other than that, he’s been a quiet 
player, officials say. Before the current 
indictments, the last time his name was in 
the news was in 1988, when his ex-wife 
surfaced working for the Rhode Island 
Governor's Justice Commission. She was 
fired when her background became pub- 
lic, and one of then-governor Edward D. 
DiPrete’s top aides, who had hired the 
woman, was forced to resign. 

Authorities agree that Bianco’s second- 
in-command, his underboss, is Frank P. 
“Cadillac Frank” Salemme, 57, of Sharon, 
who has emerged as the leader of the Mas- 
sachusetts end of the family — the position 
formerly held by Gennaro J. Angiulo. Offi- 
cials say he has come into power because 
of his loyalty to Patriarca — not to mention 
his good fortune to survive a barrage of 
automatic-weapon fire in 
a 1989 assassination 
attempt; the indictments 
of several of his Boston 
adversaries haven’t hurt 
his standing, either. 

“He’s one of those 
shoot-’em-up kind of 
guys,” says one police 
officer. “He’s tough; he’s 
not polished.” 

Salemme is said to have 
risen to the top of a talent 
pool badly depleted by 
indictments. Officials say 
the Massachusetts opera- 
tion, while still function- 
ing, has less depth and 
organization than it had in 
the past. But they believe 
Bianco will restore ‘some 
order and effectiveness. 

But Salemme has legal 
troubles, too. In Decem- 
ber, he was charged by 
California authorities with 
trying to steal $10 million 
from a union pension 
fund and failing to pay 
$56,000 in credit-card 
bills. He is free on $75,000 
cash bail. It is unclear 
who would end up in 
charge in Massachusetts if 
Salemme went to prison. 

Andrews, of the Rhode Island State 
Police, says it’s too soon to tell how seri- 
ously the mob has been hurt by the indict- 
ments of Patriarca and the others. And it’s 
too soon to tell whether Bianco will be 
able to pull the family back together into 
an efficient crime machine. 

“They have been hurt,” Andrews says. 
“How severely? After something like this 
happens, it takes them a while to get dug 
in again. Once they dig in, we can monitor 
their activities. 

“But you gotta remember. Even with 








































criminal activity associated with organized 

crime is still going on. Everything that was 

happening five years ago is still in place.” 
** & 

The upheavals in the mob leadership 
come at a difficult time for the Mafia, offi- 
cials say. 

Voorhees, the former prosecutor, says 
young men who once would have almost 
certainly joined the Mafia are now looking 
elsewhere for bigger and more-immediate 
rewards. 

“You make more money with the dope 
dealers these days,” Voorhees says. 
“They're a little flashier, and they're getting 
bigger contracts, too.” 

Especially after the FBI successfully 
planted an agent in the heart of the Boston 
organization, mobsters are more and more 
suspicious of each other, the officials say. 


ties, because the older wiseguys are leery 
of flashier youngsters who may not be as 
loyal, tough, and unbreakable as those of 
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past generations, officials say. 

“It’s not like the old days,” says one 
police officer. “The young ones are too 
wild, and their loyalty may come into 
question with the older generation. The 
wiseguys don’t really trust the younger 
guys coming along.” 

Another official says young criminals 
reflect a declining work ethic among 
young people generally. 

“There’s no longer any blind faith,” he 
says. “Not that there aren’t criminals out 
there, but there just aren’t young guys out 
there who are going to be loyal to the 
boss, who keeps all the money. A mob sol- 
dier doesn’t get rich. They can afford the 
girls, the cars, and the flashy restaurants, 
but they don’t have a bank account. They 
want more today.” 

** ¢ 

The future is uncertain for Patriarca. His 
demotion is extraordinary, and law- 
enforcement officials say they can’t think of 
another such impeachment — or at least 
one that wasn’t carried out with a gun. 

Patriarca, a balding man with thick 
glasses who wore jeans, sneakers, and a 
down vest to his arraignment last year, was 
never considered as smart or as tough as 
his iron-fisted father. His ascension to 
power after his father’s death surprised 
many law-enforcement Officials, who 
believed Junior didn’t have the stomach 
for the family’s line of business. 

Unlike his father, who ran his empire 
from a tiny vending-machine office on 
Providence’s Federal Hill, Junior Patriarca 
bought a house in the suburb of Lincoln, 
Rhode Island (which apparently led to his 
nickname, “Abe,” as in Abe Lincoln). Patri- 
arca also personally supervised the con- 
struction of Kendall Estates, a subdivision 
of luxury homes he was developing. 

When Patriarca was arrested, 10 people, 
including a Catholic priest and several 
people who bought homes from Patriarca, 
pledged more than $12 million to bail him 
out. But Patriarca was held without bail. 

Patriarca was said to be a reclusive 
boss, seeing only a handful of mob asso- 
ciates regularly. FBI affidavits presented 
in support of the current indictments 
state that Patriarca’s tenure as boss was 
rocky, and relations with his underlings 
in Massachusetts and Connecticut were 
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often strained. 

Junior Patriarca inherited a family badly 
hurt by the indictments and eventual con- 
victions of the Massachusetts underboss, 
Angiulo, his consigliere (adviser), Ilario 
M.A. Zannino, and six other key Boston 
members of the Patriarca family, the affi- 
davits say. Tensions in the family brewed 
in Boston for the rest of the decade, as 
those who filled the void left by the con- 
victions became increasingly unhappy 
with Junior's leadership. 


And the FBI says when Boston capo 
regime Vincent “The Animal” Ferrara 
learned Patriarca had approved a plan to 
kill him, family feuding broke out into 
open warfare. The FBI says Ferrara, con- 
sigliere Joseph “J.R.” Russo, and capo 
regime Robert F. Carrozza mounted a pre- 
emptive strike, orchestrating the June 1989 
murder of Patriarca’s top lieutenant in 
Connecticut, William “The Wild Guy” 
Grasso, and botching a plot to kill 
Salemme, a key Patriarca ally in Mas- 
sachusetts, who survived a machine-gun 
attack as he left a Saugus pancake house. 

After the incident, Patriarca apparently 
closed ranks and kept the Connecticut 
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operation under his personal control. The 
FBI says that after Grasso’s death, Patriarca 
sent Matthew L. Guglielmetti Jr., a young 
Rhode Island capo, to inform the Con- 
necticut mobsters that their proceeds 
would be sent directly to Rhode Island, 
with their cut being decided in Provi- 
dence. Connecticut soldiers were appar- 
ently unhappy with Patriarca’s lack of 
faith, and tensions built. Guglielmetti was 
also indicted last year, and officials say no 
Connecticut capo regime has been named 


since Grasso’s death. 

By October 1989, Patriarca apparently 
was ready to make peace in his family. 
The induction ceremony was scheduled 
for October 29 at a private home in Med- 
ford, and Patriarca was to preside. Russo 
and Ferrara were among the 17 people 
who attended, and the FBI says Patriarca 
greeted the assembly with this call for 
peace: “We're all here to bring in some 
new members into our family and, more 
than that, to start making a new beginning. 
Cause they come into our family to start a 
new thing with us. Hopefully that they'll 
leave here with what we had years past. 
And bygones are bygones and a good 
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future for all of us.” 

What Patriarca didn’t know was that FBI 
agents had broken into the house the night 
before. For the first time, the FBI had 


’ taped a Mafia induction ceremony, includ- 


ing Patriarca’s greetings and each 
inductee’s promise to obey the Mafia’s 
code of silence and to kill, if necessary, for 
“this thing of ours” (the English translation 
of the phrase /a cosa nostra). 

Law-enforcement officials say that was 
probably the last straw for Patriarca. His 
failure to keep the ceremony secure and 
the embarrassment it caused the Mafia 
nationwide eventually led to the decision 
to remove Patriarca from power, officials 
speculate. 

“I said last year when he was indicted, I 
thought that was it for Raymond Patriarca,” 
says one official. “Even if he was acquitted, 
I couldn't ever see him coming back. He’s 
a dead duck.” 

Officials say it's unclear what role a 
demoted Patriarca would play in the Mafia. 
“It’s not a business you retire from,” says 
one. But others say that may be exactly 
what Patriarca has done, and that he may 
now be living a quiet life with little 
involvement in the business bearing his 
family’s name. 

Patriarca’s health is also a major ques- 
tion. He suffers from recurring bladder 
cancer, which was first diagnosed in 1984. 
Medical records submitted into evidence in 
court show that, in 1986, Patriarca had a 
cancerous tumor removed from his jaw, 
and he has also suffered from problems 
ranging from colitis to ringing in his ears to 
recurring infected cysts in his armpits and 
groin. 

If Patriarca truly is retired from the busi- 
ness, his October 1989 words to the four 
new inductees may be the public’s final 
insight into his philosophy, the criminal 
credo of a mob powerhouse. 

Here is what he told them: 

“Stay the way [you] are; don’t let it go to 
your head. . . . It’s not to be used to make 
money. It’s not an advantage, a ticket to 
abuse people. It doesn’t make you better 
than other people. 

“The thing is, you have all of us to pro- 
tect you. If you don’t let it go to your head, 
and you don’t abuse it, you'll have a 


happy, happy, happy life.” Qo 
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ou and I might be hard-pressed 

to find heaven on the site of 

Norfolk prison. Not Chris 

Lydon. “This is holy ground,” 

he whispers reverentially upon 
arriving at MCI-Norfolk, explaining that in- 
side these walls Malcolm X turned his life 
around. For years, Lydon’s been trying to 
help prisoners do the same by teaching 
them how to appreciate and produce litera- 
ture. (When he taught at Walpole, one 
class comprised a literal murderer’s row: 
Ted Otsuki, who killed 4 cop in Boston; 
Bill Barnoski, who murdered Lowell book- 
ie Jackie McDermott; and Lonnie Gilchrist, 
the stockbroker who shot his boss at Mer- 
rill Lynch.) 

This Friday-morning class of a dozen or 
so inmates — most cellblock-tgugh, a few 
more-softly cerebral-looking — doesn’t 
seem quite so distinguished. But then 
again, neither does the Roxbury Latin- and 
Yale-educated Lydon. Sitting atop the 
desk, legs dangling, his clothes are a ca- 
cophony of clash: white sneaks, dark 
socks, gray slacks, nd a tan sweater-vest. 
Although he looks nerdy, he clearly has 
the prisoners’ affection and respect. Re- 
laxed but businesslike, Lydon first engages 
in a little politicking: “Here’s a guy you 
gotta write to, and you gotta tell this guy to 
keep Lydon on the job,” he says, scrawling 
the name of ’GBH president Henry Becton 
on the blackboard. (One can only imagine 
the response of the station’s stuffy higher- 
ups to a barrage of threatening letters from 
prisoners.) 

Later Lydon lovingly seads aloud a de- 
scription of the lead character from John 
Cheever’s short story “Reunion.” Cheever 
sees the character as a “rich compound of 
whiskey, after-shave lotion, shoe polish, 
woolens, and the rankness of a mature 
male.” “That,” Lydon rhapsodizes, “is one 
bell of a sentence.” When his recitation is 
over, the inmates applaud appreciatively. 
Before the day is done, he will collect the 
writing assignments and cajole the strag- 
glers. “Get busy, man,” he warns one non- 
productive inmate he meets in the grim 
prison yard. “My father said, ‘Put the seat 
of your pants on the seat of your chair and 
keep it there.’ ” This elicits a guilty laugh. 

On the drive home, Lydon explains why 
the prison class is so important to him. “It 
[writing] is a very hard spiritual labor and I 
love them for doing it. . . . I tell you I’m 
moved by their faithfulness and their faith 
in the sort of redemptive power of writing. 
. .. Something happens in a semester of 
writing that is palpably a grace in their 
lives.” And after a pause, he notes, “In my 
life.” 


s is his habit following his ° 


weekly prison gig, Lydon 

heads for Kareem’s restau- 

rant, in the heart of East Wa- 

tertown’s Armenian enclave. 
When he phones the office from the local 
groceria, it’s clear that a steady stream of 
press reports on the Jen O’Clock News’s 
tenuous status has reached the street. “Is 
he on TV?” asks a patron, pointing at 
Lydon. “Not for long,” responds a friendly 
heckler. 

How true. Moments later, Lydon’s face 
freezes as he gets the word from Ten 
O’Clock News managing editor John 
VanScoyoc: the WGBH brass are to con- 
vene a surprise meeting that afternoon, 
and the ax seems poised to fall on a pro- 
gram that Lydon has anchored for 14 of his 
51 years. “Oh my God,” he gasps, clutch- 
ing the phone. Within hours, rumors of the 
News's demise are no longer exaggerated. 

Since the announced cancellation of the 
show, the news staff and its supporters 
have been waging a fierce campaign to 
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TICK? 


The inner life 
of Boston's 


unconventiona 
anchor 


by Mark Jurkowitz 


save it. 'GBH management is crying pover- 
ty, insisting that a possible $3 million 
shortfall has made the News too expensive 
to produce. But the more likely reason is 
that the bosses are hopping aboard a na- 
tional programming trend — designed to 


mimic network television — that has - 


turned PBS's local news operations into di- 
nosaurs. Two minority-oriented local 
WGBH shows, La Plaza and Say Brother, 
appear to have staved off extinction, 
thanks to an outpouring of support from 
the communities of color and the pro- 
grams’ more-modest budgetary demands. 

Whatever the rationale, if it really is 
lights out for the Ten O’Clock News, 
Boston will be minus one unique show, a 
news program that has come a long way 
from its Louis Lyons country-editor-type 
prototype. A show that, though perfectly 
capable of being uneven and languorous 
on bad nights, usually has substance and 
relevance thanks to an aggressive cadre of 
reporters and the chemistry between the 
urbane, egghead Lydon and his common- 
sensical and cool co-anchor, Carmen 
Fields. 

If the current crisis indeed turns out to 
be the curtain call for Lydon as TV news- 
man (both he and ’GBH are saying only 
that they’re talking about other options), 
the city will lose an equally unique jour- 
nalist. On the line is one of the profes- 
sion’s most provocative — and engagingly 
eccentric — practitioners. To wit: 

“> In January 1989, in the midst of the 
Ten O'Clock News’s aggressive pursuit of 
the 75 State Street scandal, Lydon am- 
bushed Governor Michael Dukakis during 
an interview segment-by pointing out his 
“silence on questions about Senate. Presi- 
dent Bulger’s personal finances.” When 
Dukakis pleaded ignorance, Lydon went 
for the jugular. “I must say,” he scolded 
Dukakis, “you sound more to me like 
Ronald Reagan talking: about Ed Meese or 
Oliver North than Michael Dukakis talking 
about State House ethics.” Dukakis, clear- 
ly taken aback by the ferocity of Lydon’s 
attack, responded. to.a question about Bul- 
ger’s outside sources of income by snap- 
ping: “What do you make?” It was tough 
television. 

> Back in 1986; Lydon moderated a 
Kennedy School of Government forum for 
congressional candidates Mel King, 
George Bachrach, and Jim Roosevelt. (The 





eventual winner, Joe Kennedy, perhaps 
anticipating the course of the evening, de- 
clined to attend.) Typically, Lydon had 
promised a different kind of campaign 
event, an gpportunity for the candidates to 
reveal their inner selves as opposed to 
their position papers. For a while the men 
dutifully resisted Lydon’s attempts to ex- 
plore their psyches. But slowly, through a 
series of innocuously phrased yet probing 
questions, Lydon managed to loll his sub- 
jects into a daze of introspection and can- 
dor. Then he overreached. What if, he 
asked, a moral detective like Dostoevski 
had followed you around for a few years? 
What kind of report would he file with his 
superiors? Like a hypnotist who accidental- 
ly drops his swinging pocketwatch, 
Lydon’s strained psycho-literary query 
broke the spell. The candidates instantly 
snapped to attention and began spouting 
campaign rhetoric 101. 

“> On May 30 of last year, Lydon 
brought Big Bad John Silber on the News. 
Despite Silber’s proclivity — fatal, as it 
turned out — for eviscerating journalists 
who ask tricky questions, Lydon had the 
chutzpah to fire this fastball at the Termi- 
nator. Declaring that the candidate re- 
minded him of the rap group Public 
Enemy because his message “pushed right 
up to the edge of revolutionism, sexism, 
sometimes even anti-Semitism,” Lydon 
asked Silber: “Did you ever think of your- 
self as a rap group?” After a moment of ex- 
cruciating silence, a discombobulated Sil- 
ber composed himself long enough to de- 
clare, “It must be an act of desperation to 
find a parallel like that.” 

Recently, in a less-momentous but 
equally telling moment, Lydon was con- 
ducting a Ten O’Clock News interview 
about Ted Williams when he suddenly 
gushed that the Red Sox slugger was the 
“handsomest man I ever saw.” Aesthetics 
aside, picture any other American male 
television anchor making that statement. 
Or even hatching that thought. 

What is it that makes Chris Lydon tick? 
Why is it.that someone who earned his 
stripes in power journalism — he covered 
the 1966 statewide campaign for the 
Boston Globe and the 1972 and 1976 presi- 
dential campaigns for the New-York Times 
— seems so unfettered by journalistic con- 
vention, so unconcerned by the responses 
he might provoke from his guests, his 





viewers, or his backbiting peers? Why is it 
that he so revels in his unofficial role of 
nonconformist/provocateur/gadfly? 

“He’s playing against type,” says politi- 
cal consultant and Lydon friend Barry 
Kaplovitz. “But it is him.” 

VanScoyoc, who’s worked with Lydon 
for almost 10 years, believes his approach 
stems in part from professional hubris. 
“Don’t underestimate the extent to which 
Chris wants to be the guy who makes the 
rest of the journalists remember his ques- 
tion and nobody else’s,” he says. “He came 
from that rarefied experience of covering a 
presidential campaign for the: New York 
Times. He likes to validate himself.” 

Others, however, believe Lydon’s more 
of an anomaly, a Renaissance man who 
happens to be a journalist. His range of in- 
terests, and even his value system, they as- 
sert, set him a breed apart from many of 
his more myopic, hail-fellows-well-met 
colleagues in the news biz. 

“There is nothing contrived,” says pal 
Charlie Davidson, owner of the Andover 
Shop, in Harvard Square, and a man who 
shares Lydon’s passion for jazz. “He’s a 
genuine character. He’s a totally open guy. 
. . . For years I didn’t know if I could take 
him seriously, if anybody could be that 
genuinely good.” 

“His creativity is not only in journalism,” 
adds Bernard Avishai, the associate editor 
of the Harvard Business Review, a Lydon 
friend, and a member of his interfaith 
Bible-study group. “His creativity is part of 
his literary struggle, his musical struggle, 
it’s part of his religious struggle. . . ..1 think 
for Chris journalism is just a way of gather- 
ing material for the larger struggle.” 

Lydon, Avishai explains, is such a liber- 
ated journalist because “his integrity 
comes from another place.” 


L 


he concept of “grace” is a 

Lydon leitmotif. “In my vision, 

as I listen to the [Duke] Belaire 

[jazz] band, the players form 

the clearest image I know of 
free men in a state of grace.” This excerpt, 
from a Lydon talk at Harvard’s Memorial 
Church some years ago, expresses his 
baseline belief in the spirituality of music. 
Once, when Lydon told a friend he wasn’t 
sure he believed in God, the companion 
asked, “You believe in music, don’t you?” 
The question, in and of itself, was a revela- 
tion. 

Today Lydon is a hands-on practitioner. 
Although he took piano lessons as a child, 
he really began playing regularly at age 38. 
It's become a passion. (One friend remem- 
bers Lydon calling in on a day off from 
work and declaring, “I’m so happy. I’m ac- 
tually spending a day at home doing what 
I want [playing piano].”) Lydon is en- 
tranced by a wide range of music, from the 
Buck Clayton All-Stars’ rendition of “Huck- 
lebuck” that is constantly playing on his. 
car cassette player to the works of the 
great composers. “Brahms is his hero,” 
says Avishai, “because he finds in 
Brahms’s music an extraordinary reach to 
express the inner soul in tremendously dis- 
ciplined form.” 

Lydon is also a member of Roxbury’s 
Twelfth Baptist Church choral group, 
which has performed at some notable 
weddings — including the one uniting Ten 
O'Clock News reporter Meg Vaillancourt 
and former secretary of the Executive Of- 
fice of Environmental Affairs John DeVil- 
lars, and the marriage of Ted Kennedy’s 
daughter, Kara. Lydon has a photograph of 
the choral group at the Kennedy wedding. 
There he is-— this gawky silver-haired 
Irishman bobbing like a buoy in a sea of 
black faces. Among the musical renderings 

See LYDON, page 18 
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yf © question in my mind,” 
Chris Lydon says. “I want- 
ed to be Walter Lippman 
when I grew up.” 

He began his pursuit of that dream with 
the Boston Globe. Even though his brother 
had once been an ad-runner for the paper, 
there was no easy entree. Lydon recalls 
spending two summers bugging assorted 
editors for an internship. “I eventually con- 
cluded that they gave me a job to get me 
out of their hair,” he says. He got his first 
internship in 1961, after his junior year at 
Yale (where he majored in European histo- 
ry and joined one of those storied secret 
societies, the Wolf's Head Club), did an- 
other summer stint following graduation, 
took a year off to travel, and then returned. 
His early Globe tour of duty was the typical 
indoctrination — obits and “lobster-shift 
police headquarters.” 

In 1965, a well-written Lydon political 
piece apparently caught the eye of Jack 
Rosenthal, now the editor of the New York 
Times’s editorial page, then the -public-re- 
lations man for Attorney General Nicholas 
Katzenbach. So he briefly went to Wash- 
ington to work as an assistant director of 
public information and speechwriter at Jus- 
tice. It was not a match made in heaven. 
“Immediately,” he says “I realized it was a 
terrible mistake.” 

To the rescue rode a new Globe editor 
named Tom Winship, who was in the 
midst of rebuilding the paper by actively 
recruiting a stable of aggressive young re- 
porters. Winship’s tenure as a press secre- 
tary to Senator Leverett Saltonstall may 
have made him more simpatico with 
Lydon’s Washington’s experience. He may 
also have seen in Lydon a man who shared 
his affection for all things Boston. “I think 
he always thought I found Boston more in- 
teresting than Washington or New York,” 
says Lydon. “Winship said, ‘I don’t think 
you're having fun down there [at Justice]. 
Why don’t you come back up and cover 
the State House?’” 





The 1966 campaign was custom-made 
for a young political reporter cutting his 
teeth. Particularly compelling was the bit- 
ter, polarizing Frank Bellotti-Elliot Richard- 
son attorney-general’s race. (This was a 
watershed event. The staunchly Republi- 
can Herald turned surprisingly urban with 
its endorsement of Bellotti, and the ethnic, 
not-yet-upscale Globe foreshadowed its fu- 
ture as a paper of progressive suburban 
leanings with its blatant, but unofficial, 
support of Richardson.) 

“The best political campaign I’ve ever 
seen,” says Lydon, comparing the two foes 
to Carmen Basilio and Sugar Ray Robinson. 
“Two.real sluggers who could really fight.” 

Lydon happily admits that he, along 
with colleagues like Marty Nolan, Tim Le- 
land, and Bob Levey, made up part of 
Winship’s brigade of hungry young turks. 
Or as Barry Kaplovitz puts it: “Lydon’s at 
least honest enough to admit he was one 
of the competing mongrels in the Winship 
litter.” 

But soon there was a call from a kennel 
where the pups had an even better pedi- 
gree. The way Lydon tells it, he was cover- 
ing a Boston fundraiser attended by New 
York mayor John Lindsay when he attract- 
ed the attention of the Times crowd with 
his elegant description of Lindsay as “pen- 
cil slim” and “Hollywood handsome.” And 
at the end of 1968 — lured by then-Wash- 
ington bureau chief Tom Wicker and 
Richard Reeves, the Timesman covering 
Lindsay at City Hall — the young man on 
the move headed down to the Times. 

Winship was sorry to see him go. “I 
thought he had a future, and I really want- 
ed him to stay at the paper,” he recollects. 
“I made him a good editing offer.” Lydon’s 
memory is a little different. “Winship 
never told me what I should or shouldn't 
do,” he says. 

Recalls one of Lydon’s old Globe col- 
leagues, who remembers him as having 
“real bird-dog instincts” when a story in- 
trigued him: “He was not too popular with 





Lydon’s newspaper days: the Globe and the Times 


the rank-and-file because of the correct no- 
tion in the newsroom that he was one of 
the Winship-anointed. As far as Tom Win- 
ship was concerned, Lydon was always 
something of a fair-haired boy. He moved 
around the town a lot, and Winship liked 
that.” 

One thing Winship remembers about 
Lydon, whom he characterizes as a sharp 
writer, was a bad case of deadline’ dread. 
“He was a very slow writer because he was 
so busy talking,” says Winship. (That 
would probably sound familiar to WGBH 
News’s managing editor John VanScoyoc, 
who semi-good-naturedly refers to “Chris’s 
procrastination problem. . . . He needs the 
adrenaline of fear [to produce].” VanScoy- 
oc asserts that “sometimes the show isn’t as 
good as it could be because he’s mis- 
judged his own limitations and he’s writing 
up till 60 seconds before air-time.”) 

Today Lydon offers a mixed view of the 
Globe. “It’s a damn good paper,” he says, 
but one that can’t quite find the comfort 
level in either brainy Boston or ethnic 
Boston. “The problem is, the Globe tends 
to tug its ‘forelock in the smart precincts 
and to look down its nose in the other 
neighborhoods,” he states. 

At first Lydon languished in the ham-’n’- 
egg section of the 7Times’s Washington bu- 
reau, covering the Federal Communica- 
tions Commission, the Transportation De- 
partment, and assorted regulatory agen- 
cies. He got his big break in the spring of 
1971, when, at age 31, he was assigned to 
cover this “very improbable George Mc- 
Govern campaign.” Lydon’s obvious en- 
thusiasm for McGovem made its way into 
the pages of The Boys on the Bus, where 
he was immortalized as a scribe “who 
dressed like an Exeter headmaster and 
wore a James Reston Memorial Bow Tie.” 
He was also described as “so enthusiastic 
about McGovern that Robert Phelps, the 
Times's political editor, felt obliged to re- 
mind him not to ‘write from the heart.’ ” 
Eventually, to his dismay, Lydon was boot- 
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ed from the McGovern bus to the 
Humphrey campaign. 

Lydon says his climactic scene as a 
Times man began to unfold when, in the 
mid ’70s, he developed a friendship with a 
fledgling presidential candidate and little- 
known Georgia governor named Jimmy 
Carter. (Lydon still remembers corralling 
Carter to go see a Billy Eckstein concert 
during a governors’ conference in Seattle.) 
But then came disillusionment. When 
Lydon learned of a Carter-campaign memo 
explaining how stories should be planned 
and planted with friendly journalists, he 
felt set up. It was as if the Carter people 
had simply used him to influence the 
paper's lead political reporter, R.W. Apple. 
The relationship with Carter deteriorated, 
and Lydon says he began feuding with the 
Times’s higher-ups over their treatment of 
the candidate. Asserting “collusion be- 
tween Carter and the Jimes to get me off 
the trail,” Lydon was assigned to cover 
Ronald Reagan’s GOP challenge to incum- 
bent Gerald Ford. 

After initially balking, Lydon went to LA 
to cover the campaign, which turned out 
to be a real kick. The Reagan schedule, he 
recalls, was typically leisurely. There was 
plenty of free time to lay about in LaLa 
land. “Reagan actually was a ball,” he says. 
But he also intuited that he would never 
quite climb out of the Times doghouse he 
had built for himself during the cam- 
paign. 

Lydon say$ that at one point during his 
Times stint, NBC offered him a Washing- 
ton-correspondent’s job that he declined, 
still thinking of himself as a print junkie. 
But in 1976, after impressing a WGBH offi- 
cial with some casual coffee-table conver- 
sation about Jimmy Carter, he began seri- 
ously negotiating with the PBS station. By 
July of the next year, he had begun his 
time on the Jen O'Clock News, figuring 
that he had finally found a television job 
with print-journalism sensibilities. 
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Lydon 


Continued from page 15 : 
at both weddings: the spiritual hymn “I’ve 
Got a Feeling Everything’s Gonna Be All 


Right.” 
JL 


ydon says that one of the semi- 

nal events of his life, his re-bap- 

tism at the Twelfth Baptist 

Church in the summer of 1987, 

was inspired by the singing of a 
hymn: “One day when I was lost/He died 
upon the cross./I know it was the blood 
for me.” 

“What I heard [at the Twelfth Baptist] 
was the Christian faith of my childhood 
suddenly burst into full bloom with a kind 
of musical and emotional and fraternal ur- 
gency,” he explains. 

Lydon, who grew up in several Greater 
Boston locales (Newton, North Duxbury, 
and Milton Lower Mills), was raised 
“straight Roman Catholic.” But gradually 
he lost interest. “My Catholic experience 
was unexpressive,” he recalls. About 10 
years ago, he says, “I found myself really 


| eager to go to church again.” And so 


began the ecclesiastical smorgasbord. Trin- 
ity Church, Harvard Hillel, Harvard's 
Memorial Church. None did the trick. Then 
he ran into Minister Michael Haynes and 
the sensual mix of song and spirit at the 
Twelfth Baptist. (Still, that doesn’t mean 
Lydon’s become theologically complacent. 
Although he’s reluctant to discuss it at 
length, he does participate in a regular in- 
terfaith — New and Old Testament — 
Bible-study group that includes, besides 
Avishai, author Jim Carroll, a Catholic 
priest, and a concentration-camp sur- 
vivor.) 

“His baptism was a very significant 
event in his life,” says Avishai. “Chris is not 
a religious fundamentalist by any means, 
but he embraced a conception of grace 
which is very poignant and serious.” 

In another Memorial Church speech, 
this one following his conversion, Lydon 
described the forces loosed inside him by 
the Twelfth Baptist congregation. “The 
singing of this hymn [“One day when I was 








Lydon: an otherworldly presence — and a tough infighter 


lost . . .”] turned my old experience of 
Communion upside down,” he said. “No 
more conundrums about transubstantia- 
tion; instead an emotional and expressive 
identification with the suffering Jesus, and 
a gloriously shared and sung communal 
experience.” 

A few weeks ago, as the fate of the Jen 
O’Clock News hung in the balance, there 
was Lydon in his familiar spot in the 
Twelfth Baptist choir, a white face in the 
overwhelmingly black congregation. 
Shortly after a rousing rendition of “I’ve 
Got a Feeling Everything’s Gonna Be All 
Right,” Haynes approached the altar to say 
a few words about Brother Lydon’s profes- 
sional predicament. The minister fervently 
hoped that “God will resolve the bud- 





MICHAEL ROMANOS 


getary cut at WGBH” and added — with a 
broad smile to accompanying murmurs of 
approval — that Lydon had assured him 
he had “a feeling everything’s gonna be all 
right.” 

On his way home from church, Lydon 
was infused with new confidence about 
the struggle to save the Ten O’Clock News. 
“We'll put together the UN coalition,” he 
asserted and then lowered his voice con- 
spiratorially and vowed to fight on with 
Bush-like resolve. 

Barely able to stifle his enthusiasm, he 
cited a source of his renewed optimism. A 
fellow churchgoer had instructed Lydon to 
seek guidance from this passage in Philip- 
pians 4: “I know both how to be abased 
and I know how to abound.” 


ENTER THE CHARMED LIFE OF JAY CALDERIN. TAKE A LOOK AT THE SMITHS. AUTHOR ROLAND MERULLO INTERVIEW BY HENRY SANTORO AND ROBERT 
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est one mistake his search for 

grace for saintliness, be apprised 

that Lydon isn’t big on turning 

the other cheek. Ever since the 

Ten O'Clock News found itself 
on the chopping block, Lydon has been a 
frenzy of insurrection, attending meetings 
of the WGBH community advisory board 
and board of trustees, amassing testimoni- 
al letters, and drumming up support 
among his friends in both the arts and 
journalism. When a group of pols gathered 
in front of the WGBH studios on April 10 
to denounce station management, a 
pumped-up Lydon read some of the letters 
aloud and then exhorted the crowd with: 
“You can’t go to bed without us.” On that 
evening’s newscast, Lydon described the 
protest and suggested that those interested 
in preserving the show write to Becton — 
at the same address, he noted, to which 
many send their donations. 

His is a battle that doesn’t end when the 
day’s work is done. The nig: Lydon 
scooped the competition by inter ‘ewing 
just-named Pulitzer Prize-winrie: }ohn Up- 
dike (or “Uppie,” as Lydon likes +o call him 
off-camera), he went home and watched 
the show again at 11. Then he enthusiasti- 
cally shared the contents of some poignant 
letters of support with his wife of 26 years, 
Cindy (who was introduced to Lydon by 
Kevin White), and his 16-year-old daugh- 
ter, Honor Madaket. Elder daughters Sarah 
India, a 22-year-old Harvard senior, and 
Amanda China, a 19-year-old Harvard stu- 
dent, got the recitation over the phone. 

History’s shown that Lydon can relish 
being in the middle of a bloody brawl. 
The first time he had to fight for his job at 
WGBH, the referee ended up raising his 
hand. That was back in 1983, and the con- 
flict boiled down to a power struggle be- 
tween news director Steve Atlas and his al- 
lies and anchor Lydon and his allies. 
Lydon says the dispute was over “whether 
a producer mentality or a journalist men- 
tality was going to have the upper hand in 
the newsroom.” Translation according to 
one Channel 2 source: was Lydon simply 
going to-be on-air talent or was he going 
to be the brains behind the show? Clearly, 

See LYDON, page 20 
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Lydon 


Continued from page*18 

his clout in the news operation was at 
stake. Then, in the heat of battle, Lydon 
disappeared from the newcast. He claims 
he was taking a vacation; others have 
characterized it as a walkout. In any event, 
when the dust cleared, Lydon was in and 
Atlas was out. 

Lydon’s taste for inter-office combat 
helped short-circuit his career as‘a national 
political reporter at the New York Times, 
which had lured him away from from the 
Globe in 1968. During the 1976 presidential 
campaign, Lydon’s once-burgeoning 
friendship with Jimmy Carter was souring 
as a result of the reporter's disillusionment 
with the candidate. Hence, Lydon found 
himself at odds with, among others, then- 
executive editor Abe Rosenthal, whom he 
accuses of being “gung-ho Carter. . . . It got 
a little ugly at the 7imes,” he recalls. “The 
Times wanted Carter. . . . Eventually they 
busted me and ordered me off the Carter 
campaign.” And onto the Reagan trail. 

At first Lydon balked at covering Ronald 
Reagan, further exacerbating relations with 
Rosenthal and company. It wasn’t long be- 
fore he came to the strategic realization 
that “the Times wasn’t going to be a per- 
manent home.” (Still, whatever ill will ex- 
isted between Rosenthal and himself didn’t 
prevent Lydon from eagerly chatting up 
the former Times editor and persuading 
him to appear as a guest on the Jen 
O’Clock News after he unexpectedly 
bumped into him in a bar at the Charles 
Hotel several weeks ago.) 

The call to battle extends into the news- 
room. Over the past few years, Lydon has 
purposefully steered himself and the News 
into the thick of some of the hottest local 
headknockers. The station’s investigative 
zeal for the 75 State Street scandal is a case 
in point. According to VanScoyoc, Lydon 
phoned the station and decl.red, “We've 
got to get on this,” as soon as the Globe 
broke the original story about allegations 
of downtown-real-estate extortion that 
turned the spotlight of suspicion on the fi- 
nancial dealings of attorney Thomas 
Finneran and his longtime friend and asso- 
ciate, Senate President William Bulger. 


Lydon’s long-standing icy relations with 
the powerful Bulger have been the subject 
of much speculation. All Lydon will say 
publicly is, “I’ve always thought Bill Bulger 
was the most interesting figure in the State 
House and I still do.” 

When Herald columnist Howie Carr re- 
turned to the Jen O'Clock News as a com- 
mentator in 1989 (“Howie and Chris have 
a mutual kinship because Howie is so 
cheeky and gutsy,” says VanScoyoc), 
Lydon was whacked by a Globe hit squad. 
Appearing on the newscast, Marty Nolan, 
editorial-page editor at the time, chastised 
the anchor for bringing back a man whose 
hack-bashing he characterized as a “cam- 
paign of disinformation to _ rival 
Goebbels’s.” Three days later, columnist 
David Nyhan — under a buffoonish. photo 
of Lydon applying pre-newscast pancake 
— also lit into Carr and Lydon, suggesting 
that WGBH supporters deduct a quarter 
from their contributions as a protest 
against Carr’s “two-bit journalism.” 

Some observers thought they smelled 
sweet revenge when Lydon penned a 1990 
Washington Journalism Review piece 
blasting the Globe’s Mike Barnicle and li- 
onizing the Herald’s Michelle Caruso for 
their respective coverage of the Stuart 
murder case. (The headline read — THE 
BOSTON HOAX: SHE FOUGHT IT, HE 
BOUGHT IT.) Lydon’s response to allega- 
tions that the article was a payback for the 
Globe's handling of the Carr flap is an 
angry and dismissive “Nonsense.” 

Nevertheless, when CBS came forth with 
a TV movie on the Stuart case that featured 
Caruso in a heroine’s role similar to that 
envisioned by Lydon, then-Globe Metro 
editor Greg Moore angrily told the 
Phoenix, “A lot of this hype is from Chris 
Lydon’s disingenuous piece in the Wash- 
ington Journalism Review.” Upon reading 
that remark, Lydon quickly placed a cail to 
Moore that, in State Departmentese, can be 
best described as a “frank and candid ex- 
change of views.” 

“He's got a little black Irish ir. him,” says 
former Globe editor Tom Winship, explain- 
ing his one-time protégé’s combativeness. 
“But he gets over it.” 

Accoraing to some, Lydon does his 
damnedest to stifle that side of himself. 
“He’s a hoper,” the sneering wife of a 
Globe journalist once said of the Channel 2 
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anchor. “Every morning he wakes up hop- 
ing he’s not going to be Irish anymore.” 


L 


ruth is, Chris Lydon is a stew of 

complexities and apparent 

contradictions. One friend 

points to his black-Irish belli- 

cosity while another frets that 
he seems almost too fragile to survive. 
Some see him as almost otherworldly, oth- 
ers as a hard-nosed journalist. He'll tell you 
that the two best national politicians he’s 
encountered are George McGovern and 
Ronald Reagan — a bona fide odd couple. 
His taste runs to Brahms and Dostoevski, 
yet his Beacon Hill townhouse features 
photos of distinctly different heroes, like 
Muhammad Ali and Derek Sanderson (“the 
best short-handed center in hockey,” he 
solemnly intones). Lydon exudes Brattle 
Street sensibility, but “he’s more Irish than 
Barnicle,” says Charlie Davidson, and his 
mother and a brother now live in Ireland. 
His on-screen persona can be pure profes- 
sor, but he spices his off-camera conversa- 
tion with four-letter fusillades and is a 
passable street-corner mimic whose talent 
runs from effete Kennedy stammer to bar- 
room brogue. 

Whence the disparities? Lydon’s parents 
provided a potpourri of influences. As 
Lydon puts it, his father was “an underem- 
ployed technician at the phone company” 
who hailed from Southie, never graduated 
from high school, and was slowly debilitat- 
ed by Parkinson’s disease. His mother, who 
“came from a family of country mice” and 
graduated from Radcliffe, was “very much 
of an intellectual disposition.” Lydon recalls 
their struggle as a very poor family living 
on a five-acre farm in North Duxbury as a 
combination of Little House on the Prairie 
and a “sort of Christian socialism.” 

Politically, Lydon also received mixed 
messages. His father loved that opiate of 
the Irish masses, James Michael Curley, 
whereas his mother was embarrassed by 
the man. And though his basic liberalism 
and age would suggest a strong John 
Kennedy influence, Lydon says, “I was not 
hung up on JFK. . . . The Lydons thought 
the Kennedys were a little fast.” 

In fact, some of Lydon’s politics might 
surprise you. “He gives a human face to 
precocious liberalism” says Kaplovitz. But 
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Winship points out that “all of his interpre- 
tations of politicians are based on his view 
of the pol’s psyche [not ideology]. He’s a 
good amateur shrink.” 

Maybe that explains his shockingly be- 
nign view of Reagan, who is also featured 
in the Lydon photo gallery. “I liked Ronald 
Reagan, I liked Nancy, I liked Michael 
Deaver,” he says, explaining that Reagan’s 
appeal stemmed from his clear under- 
standing of the role of the politician and 
his ability to convey a saleable message. 
Lydon also confesses his belief that “Ron- 
nie was a secret peacenik. .. . He never 
would have fought the Gulf War. He 
would have beat up Belize.” 

Bottom line is that the liberal Lydon’s 
Reagan-boosting fits his yin-yang lifestyle. 
The Brahmin look and the Irish genes. The 
Beacon Hill intellectual who teaches in 
prisons. The white man in the black cho- 
rus. Lydon relishes the role of straddling 
sociopolitical strata. 

He talks, for example, of the “two great 
cities that are Boston, the frontal lobe of 
the universe . . . and the real people who 
live here — the ethnic, historical, cultural 
Boston side of the river.” 

“The mission of the Ten O'Clock News,” 
he insists, “is to walk in both neighbor- 
hoods with a kind of level gaze.” 

Which brings us squarely back to 
Lydon’s niche here. 

“Chris Lydon is sort of a composite of 
Boston,” says Globe contributor Steven 
Stark, a member of a Lydon luncheon 
think-tank — with a distinctly liberal flavor 
— that includes Kaplovitz, Avishai, Times 
columnist Anthony Lewis, and novelist 
Leslie Epstein, among others. “Boston is a 
fractionalized town. Nobody talks to each 
other, and people basically don’t know 
anything about each other . . . except for 
ancient animosities. . . . He understands 
everybody, which is very unique.” 

“I don’t think,” he adds, “that he could 
be Chris Lydon in any other town.” 

But can he be Chris Lydon without the 
’GBH bully pulpit? Vindicating those who 
adhere to the Lydon-as-Renaissance-man 
theory, he answers with a resounding yes. 
“There are just so many interesting and 
worthwhile jobs to be done in the world, 
and my range is broad enough,” he says, 
adding just one exception. 

“You'll never see me in PR in Boston.” 0 
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—_ 
Politics 

Continued from page 3 

ideological passions and self-proclaimed 
moral superiority of 17th-century Indian 
and Puritan cultures, 18th-century 
revolutionaries, 19th-century abolitionists, 
and 20th-century progressives and civil 
libertarians. Limited in our agricultural 
enterprise by rocky soil and wretched 
climate, we became instead the nation’s 
chief purveyors of political theology — in 
Whitehead’s words, “the wellspring of 
righteousness in the New World.” 

The insufferable parochialism and 
insularity that accompanies such self- 
righteousness is nothing new; it came as 
no surprise to Boston’s Yankee elite that 
their ethnic nickname ultimately became 
international shorthand for all Americans. 
And there’s long been a sense among 
outsiders that the Massachusetts 
politician’s perennial moral posturing is 
little more than silly preening. Our political 
history, notes author and journalist 
Michael Barone, is one of “intolerance of 
local minorities combined with 
sentimental attachment to foreign ones.” 
Observes’ Atlanta-based political 
consultant Claibourne Darden, “It seems 
like y’all were in the witch-cookin’ 
business at one time, don't it?” 

But somehow, over the past 20-odd 
years, the traditional Massachusetts 
hubris has mutated into an arrogance so 
ill-founded, yet so relentlessly forward, 
that it borders on self-parody. The 
dissolution of two-party politics for a 
two-decade stretch beginning in the early 
1970s, with its byproducts’ of 
unshakeable incumbency and a largely 
compliant press corps, opened the way 
for countless personal and policy 
excesses. Thus, the Felliniesque scene at 
the Kennedys’ Palm Beach stockade 
during Easter weekend is not, to Darden, 
“inherently a shock, any more than 
arresting the Klan for harassing a black 
family in east Tennessee — it’s just 
business as usual.” And while we think of 
ourselves as the nation’s ultimate source 
of sophisticated political practice and 
thinking, we’re increasingly the only 
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Tsongas: new, improved redemption 


ones who do. When author John 
(Megatrends) Naisbitt a few years ago 
drew up a list of states where successful 
new ideas come from, Massachusetts 
didn’t make the top 10. 

“We have the reputation for being the 
place where odd ideas actually get put into 
practice,” says Boston political consultant 
Dan Payne. 

“If you asked Americans on the street 
which state allows prisoners to vote and 
sends social workers into the prisons to 
help them register, they’d correctly identify 
Massachusetts,” suggests Barone. “This 
fuels a fairly accurate perception of a rich 
state that’s willing to spend like crazy on 
government and has crackpot lefty ideas 
of how to spend it.” As for our status as a 
breeding ground for political skill (when 
Chicago journalist Howard Ziff told Mayor 
Richard Daley he was leaving to take a job 
in Boston, Daley replied: “You’re headed 
for the Vatican”), consider Le Kilgore’s 
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Dukakis: they hate him in Texas. 
JEFF THIEBAUTH 


description of the attitude of Dukakis’s 
1988 Texas campaign staff: “They all knew 
everything, and none of them would listen 
to any native Texans who tried to explain 
how things are done down here. They did 
a very bad job and wound up on every- 
body’s hate list.” 

It’s understandable why folks like 
Dukakis and Tsongas might be delusional 
about the country’s desire for more 
Massachusetts-grown wisdom. The Red 
Sox and Celtics draw unusual, national 
followings. Television production 
companies seem inexorably drawn to our 
quirky capital city. (Where would the 
local economy be without the rubes’ 
inexplicable fascination with the Cheers 
bar?) Our sense of uniqueness is 
perpetually massaged by the Washington 
and New York opinion-makers who wash 
like a hyperbole-bearing tide every 
summer through the Berkshires, the Cape, 
and the Islands, returning home to show 
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off the trends and personalities they’ve 
discovered like so many souvenir scallop 
shells. Couple that sort of proximity to the 
political world’s money people and 
image-makers with the leg up a Massa- 
chusetts candidate assumes he’ll get in 
New Hampshire, and it’s easy to see why 
even the most preposterous candidate 
would say: if Dukakis could do it, why 
can't I? 














*-_* * 

Too bad. If we could step back, even for 
a moment, we might see what a farce 
we've become. Elsewhere in America, 
political authority and the moral force of 
leadership spring from conventional 
sources such as personal principles, social 
values, and religious beliefs that somehow 
find a common ground. Here, political 
morality relentlessly seeks to be contrarian 
and grows more out of a sense of 
enlightened difference from “others” than 
from an urge to find populist consensus. 
Contrarian morality is swell when the 
conventional wisdom is heinous; when it’s 
not, contrarianism inevitably carries with it 
arrogance, elitism, and, perhaps worst of 
all, error. 

So it’s not hard to see why our 
academic and political elites, which three 
decades ago were entrusted with national 
power (unfortunately, they used it to 
plunge us into Vietnam), are now reduced 
to operating the America-in-decline 
industry, of which the Boston area is the 
unofficial world capital. It’s not surprising 
that the Boston Globe's editorial page and 
the state’s congressional delegation, once 
proud purveyors of mainstream liberal 
values, would be reduced to intellectual 
irrelevance by their woefully out-of-step 
analysis of the Persian Gulf crisis. Our 
state government, touted as a national 
model just a few short years ago, is now a 
national symbol of mismanagement. If the 
locals are shocked, out-of-towners are 
not. 

“Boston’s proud of calling itself the 
‘Athens of America,’ but Athens long ago 
slipped into decadence and decline,” notes 
Tom Fiedler. “It might be that 
Massachusetts holds on so tightly to its 
historical roots that it has found itself 
looking backward while the whole 
country is moving on.” Q 
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FOOD FUNDRAISER 

The fourth annual Taste of the Nation 
event, a food- and wine-tasting gala to 
raise money for hunger relief, will be 
held on Monday, April 22, at the 
Lafayette Hotel Grand Ballroom. Part 
of a nationwide effort sponsored by the 
hunger-relief organization Share Our 
Strength, the gala is supported by 
restaurants, chefs, and food-industry 
folk who donate food, wine, and ser- 
vices. Lots of food biggies will be repre- 
sented, from Hamersley’s Bistro to 
Jasper’s. Tickets aren’t cheap ($75 
each), but we guarantee the chow will be 
superb. Call 427-5831. 
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The Green Consumer 
Supermarket Guide 

Do you find those ads 
depicting blinded bunnies 
disturbing? 

The Green Consumer 
Supermarket Guide (Penguin 
Books, $6.95) will tell you, 
among other things, which 
cosmetic companies con- 
duct tests on laboratory ani- 
mals. 

That way you can use 
mascara with a clear con- 
science. 

Published as a quick-refer- 
ence companion to last year’s 
The Green Consumer, the 
Supermarket Guide takes a 
shopping list of groceries and 
rates products in each category 
on three levels: the safety of 
their ingredients, the sound- 
ness of their packaging, and 
their manufacturer’s environ- 
mental track record. 

Accordingly, the Super- 
market Guide helps you see 
beyond the store shelves when 
you shop. 

Find out why, for example, 
you should think twice before 
snapping up those Fig 
Newtons (Nabisco’s corporate 
policies are environmentally 
iffy). 

Discover how buying a 
frozen Salisbury steak dinner 
can contribute to the devasta- 
tion of tropical rain forests 
(Central American cattle farm- 
ers burn down jungles and 
turn them into grazing 
lands). 

The Green Consumer 
Supermarket Guide was writ- 
ten by Joel Makower, with John 
Elkington and Julia Hailes. 
It’s available at local book- 
stores 

— Timothy Gower 
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Patine objects 


Local patriotism: simple objects with straight lines strong detailing 





KATHY CHAPMAN 


With the regional economy slipping, this is an ideal time to support local merchants. Boston designer Christopher Dunigan, who cre- 
ates chunky, avant garde jewelry, sleek picture frames, and curiosity-shop clocks, makes local patriotism decidedly fun. 

“My work has a European look, but we manufacture everything within a hour’s drive of Boston,” Dunigan says. “I refuse to work out- 
side of New England. It’s more practical for me and it helps the economy here.” 

Dunigan’s two-year-old company, Patine, produces a variety of objects, including sand-blasted, silver- and gold-plated jewelry, cuff 
links, money clips, keychains, and bookmarks. The sand-blasting takes the shine off the metal, making it less glitzy, more solid. 


Everything is cut simply: straight lines, strong detailing. 


His matte black or hand-enameled frames would fit with everything from contemporary decor to a room furnished entirely with hand- 
me-downs. The clocks, painted in matte black, are adorned with brass leaves and birds; some even have miniature forks, knives, and 
spoons marking the time, adding a new twist to the concept of “dinner time.” 

Prices are right, too. The jewelry ranges from $20 to $85, clocks from $60 to $80, and picture frames from $20 to $35. Dunigan’s work is 
sold in Europe, Japan, Canada, and in several US chains; more than half of it is exported to other countries. 

Locally, Patine merchandise can be found at In Wear, on Newbury Street, and at four Cambridge locations: Ceci, in Porter Square; 
Terra Cotta, in Central Square; and both Jasmine and Sola, in Harvard Square. 
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The Kids Will Have Their Say 

Taang Records has sold its discs by mail-order and through 
retail outlets for years; now the independent label has opened 
its own record shop, in the basement of its new headquarters 
in Harvard Square. But with its low ceiling, four TV monitors, 
throbbing stereo, and psychedelic paint job, The Kids Will 
Have Their Say looks like a family rumpus room where the 
kids have had their way. 

It’s worth the sensory overload, though — in addition to 
every Taang recording ever made (ranging from the cur- 
rently hot Mighty, Mighty Bosstones to the gone-but-not- 
forgotten Mission of Burma), The Kids offers an idiosyncrat- 
ic inventory of other independent labels, hard-to-find 
imports, and obscure collectibles — including such rarities 
as a single by an early incarnation of the Butthole Surfers, 
then known as the Hugh Beaumont Experience, which sells 
for $1500. 

The Kids Will Have Their Say, located at 12 Eliot Street, in 
Cambridge, is open seven days a week; call 876-8937 for 
hours. 

— Timothy Gower 
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IN ADDITION To “UNDER-AGED” SHows, 
NIGHTCLUBS WOULD SPONSOR 
"OVER-AGED" SHOWS, WHICH wouLtD 
END AT 11 FM. 
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— Catherine Robertson 
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WEDDING GOWNS 


Here comes the discount bride 

Getting married is a difficult enough proposition — you've 
got to be an expert manager to pull it all off and, in times like 
these, you need a financial manager as well. 

Failing that, it helps if you can save a few dollars on the wed- 
ding gown. With that in mind, Barbara Perdue decided to offer 
used wedding dresses at Over the Rainbow Wedding Center 
(218 Bay Road, Hamilton; call 508-468-7060). Hers is one of two 
such shops in the Boston area, if not the entire Northeast. She 
offers better-quality bridal gowns and headpieces, often at sav- 
ings of many hundreds of dollars. Most of the gowns were 
worn recently, but Perdue also has vintage dresses dating as far 
back as the ’30s. And all are in excellent condition — after all, 
as Perdue observes, they’ve only been worn a few hours. 

Zazu (118 Needham Street, Newton Highlands; call 527-2555) 
is another second-hand bridal shop, with about 150. gowns in 
stock. They range in size from two to 20 and in price from $100 
to $1200. Zazu boasts big-name bridal designers like Allysa, 
Bianchi, Galina, and Priscilla; the shop also sells headpieces 
and jewelry as well as new stockings and gloves. And for the 
price of a dress, Zazu offers a 20 percent discount coupon good 
for other wedding-related necessities, like flowers, shoes, cater- 
ing, invitations, and photographs, among other things. 

— Ketura Persellin 
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Afinité 

From within the chambers of Monique Rideau’s “French day 
spa,” it’s hard to remember you're in the middle of Boston’s 
hectic Back Bay. So don’t even try. Instead, forget your cares 
and let yourself be pampered by Rideau, a Paris-trained aes- 
thetician and owner of the Newbury Street salon Afinité. 

Once in the spa, you’re struck by the exotic and soothing 
scent of lavender lingering within the soft, hazy-pink walls. 
Rideau directs you to recline in a comfortable salon chair and 
asks what kind of music you prefer. This hour (or two) is yours. 

A typical “treatment” 
consist of an aroma-thera- 
py facial, highlighted by a 
deep cleansing, a mist 
spray with all-natural 
essential oils, a gentle 
facial peeling, and a mask, 
all followed by a massage 
of the face, neck, and 
shoulders. This is nothing 
like the kind of facial that 
pummels the skin and 
leaves it looking worse for 
the wear. Everything is 

ERIC ANTONIOU gentle, and Rideau seems 
superbly aware of what 
her hands are doing to your pulse points, your circulatory sys- 
tem, and your psyche. 

A treatment costs $60. A less-intensive deep-pore cleansing 
costs $45, except on Tuesdays between 5:30 and 7:30 p.m., when 
Rideau’s apprentice offers the cleansing for $25. Body massages 
and wraps start at $75. All of which may seem a bit decadent, but 
when you need to get away from it all, a quick trip to Afinité’s 
French day spa is about as cheap a vacation as you'll get. 

Afinité is located at 154 Newbury Street. Call 262-6551. 

— Gail Ross 





The aroma-therapy facial: an 
urban vacation 
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The Gods 

Ye gods, it’s The Gods! Unique even for Newbury Street, 
this cramped emporium is a monument to millenniums of 
mankind’s propensity for worshipping idols and divinities of 
all sorts, from ancient Egypt through the Middle Ages. You can 
buy everything from 50-cent Egyptian amulets made from 
ancient molds to a $500 life-size replica of King Tut’s burial 
mask, and the store is loads of fun just to browse. Opened last 
fall as the Boston branch of a Provincetown shop, it’s owned 
by Francis Toohey and Bruce Jope, creators of the Cambridge 
nightclub Man Ray; some items in the store are their own 
handiwork. 

The Gods is the best place in town to find, in one place, 
busts of Apollo, Balinese Buddhas, Egyptian cat- and jackal- 
god sculptures, menorahs, Haitian Voodoo candles, crucifixes, 
Byzantine lion’s-head mirrors, a reproduction of a medieval 
headstone (perfect for a friend’s 40th birthday), and a Mexican 
“day of the dead box” in which six skeletons make merry 
when a crank is turned. T-shirts, too. 

Lest we forget, there’s also a display case of actual antiqui- 
ties for sale, mostly things like tiny Roman coins and fertility 
symbols (plus a mummified baby crocodile named Icky, the 
store’s mascot, who’s not for sale). But it’s the reproductions 
that grab your eye, particularly an outstanding collection of 
Egyptiana. Most items are surprisingly affordable; for example, 
hand-painted papyrus mats — contemporary, but they are 
from Egypt — start at $15. , : 

This place has atmosphere, and we're not just talking about 
the incense or the constantly playing videos of movies like 
Cleopatra and The Ten Commandments. Service is attentive 
and friendly. You don’t have to burn incense to the Egyptian 
deity Osiris to shop at The Gods — although the store manag- 
er, Demetrius Constantinus, does — but after a while you may 
find yourself succumbing to latent pagan urges. “Working 
here,” says Constantinus, “you feel a little less Catholic.” 

The Gods, located at 253 Newbury Street, is open seven 
days from noon to 6 p.m. Call 859-3034. 

— Wes Eichenwald 


ee oe oe 






Oh, God, let’s go shopping! 


KATHY CHAPMAN 


Reflections on 
pet peeves 


by Mark Leibovich 


oO paraphrase Woody Allen, a man of 
many pet peeves (a few: flies and non-air- 
conditioned rooms), we obsess about 
life’s little nuisances (i.e., flies and non- 
air-conditioned rooms) because life’s big 
nuisances (i.e., desolation, alienation, 
emptiness) are so insurmounta- ble. 

This is a very good theory, especially the part 
about the power of little nuisances. Today isn’t half 
over, for instance, and already three small, long- 
standing sources of personal irritation have reared 
their ugly heads, making my heart beat faster, caus- 
ing me to clench my teeth in rage: a man cracked 
his knuckles in public (in line behind me at the 
Dunkin’ Donuts in Union Square); I got stuck 
behind a tortoise-paced elderly driver (clad, typical- 
ly, in a hat) on my way to work; and I was forced to 
walk into the street, into traffic, in order to avoid an 
enormous truck that was parked so it was perpen- 
dicular to the road, totally ignoring the wide 
expanse of a nearby loading zone. These experi- 
ences made me sweat. They made me tap my foot 
on the floor rapidly (no doubt peeving someone 
else). To put it simply, they upset me. 

By comparison, life’s more serious torments tend 
to generate far smaller responses. Shortly after this 
morning’s knuckle- 
cracking/tortoise-driv- 
ing/truck-obstructing 
episodes, for example, 
I had a fleeting thought 
about . . . my mortality. 
The reaction? On an 
intensity scale of one 
to 10, about a three, 
tops. 

Of course, the fact 
that I have a litany of 
pet peeves is hardly 
unusual. Just spend 
five minutes talking to 
people about the small 
things in life that 
annoy them and it 
becomes eminently clear that we’re a society with 
one big bug up our collective rear end. As I write 
this, for instance, there’s a good chance that Hill 
Holiday president Jack Sansolo is simmering over 
what he thinks is the rotten service at Biba; Boston 
Garden president Larry Moulter might be off and 
running about frozen yogurt (“Give me real, fatten- 
ing ice cream!” he said recently); and the blood of 
Boston Public Library director Arthur Curley is 
aboil over graffiti and boomboxes (“Both signal a 
serious breakdown,” he sniffs, “in people’s respect 
for other people’s dignity”). 

Everyone has a peeve. Harvard Law professor 
Leurence Tribe can’t stand it when out-of-town cab 
drivers mistake him for (slightly affected whine) 
“that Dershowitz guy in the movie.” Newbury 
Street clothier Alan Bilzerian goes ballistic over 
motorists who don’t respect people on bikes. And 
Boston University journalism professor Caryl 
Rivers becomes apoplectic with rage when she 
hears a dangling participle. “Ugh!” she says, visibly 
disgusted. “They make me scream!” 

Individual peeves may vary, but they all share a 
common trait: the ability to inspire rabid, white- 
knuckled intensity among the peeved. Just listen, 
for instance, to Jasper White, noted chef, author, 
and owner of Jasper’s Restaurant, by the water- 
front: “Litter,” he says. The phone line grows silent 
for several moments until White pipes up again, 
considerably louder. “Litter,” he repeats several 
times, gaining momentum until, finally, he elabo- 
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rates. “There’s no excuse for it. People throw shit 
all over the street, on the sidewalks, and in front 
of my restaurant. It drives me berserk.” When I 
hear the “ssshhhh” of steam coming from his ears, 
I decide it’s time to terminate the call. But given 
the chance, White would rail against litter for 
hours. 

And anyone who thinks today’s Democratic Party 
lacks passion hasn’t heard Democratic consultant 
Michael Goldman’s fervid assault on the vegetable 
medley: “I can’t stand the combination of beans, peas, 
carrots, and whatever that unidentifiable yellow veg- 
etable is,” Goldman says. 
He’s not as loud as 
White, but he means 
business. 

And he’s not alone. 
Food tops the list of a 
fair number of person- 
al peeves. The sound 
of people chewing is a 
common one. So is 
the infuriating busi- 
ness of ordering take- 
out food, getting it 
home, and finding 
something horribly Rivers: detests 
wrong (no spoon, dangling participles 


wrong sandwich, MARK MORELL! 
mayo instead of mus- 


tard, whatever). And so is the consumption of 
particular foods in particular places. Edana 
Stricker, director of marketing for Dance 
Umbrella, goes into a quiet rage whenever 
someone in her (poorly ventilated) office brings 
in something like fish for lunch and stinks the 
whole place up. “Horrible,” she says; the smell 
thing is second only to her primary pet peeve, 
walking behind a bus. 

But for all the fury they generate, perhaps pet 
peeves have a place in the world. As a friend 
notes, a society fraught with pet peeves has a cer- 
tain synergy about it. There’s this common pool 
of annoyances, he says. We contribute some, and 
are irritated by others. It somehow moves our 
godless, vapid, modern society forward. And to 
paraphrase the Beatles, in the end, the peeves 
you take are equal to the peeves you make. (With 
that, I'll forgive the public knuckle-cracker today 
in Dunkin’ Donuts with with a simultaneous apol- 
ogy for all those who have suffered through my 
despoti¢ control over 
the car radio through 
the years.) 

And as Woody Allenn 
would have us believe, 
perhaps all our peeve- 
angst does, in fact, 
help us shield our- 
selves from life’s bigger 
issues. A friend, who's 
obsessed with the trivi- 
alities of spectator 
sports, makes an inter- 
esting parallel. He says 
there’s a great shortage 
of passion in most 
people’s lives today, 

MARK MORELLI and so we all need to 
invest in something. Why not the Boston Red Sox? 
And perhaps our obsessions with flies and litter 
and unidentifiable yellow vegetables serve the 
same sort of purpose. They’re an outlet for aggres- 
sion among civilized people. As crazy as they 

make us, they also keep us sane. Q 
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THE CONDOMS 


onsider these events: 

e Benetton, the international clothing chain, 
sought a symbol of ’90s-style social. awareness 
to use in ads for Spin and Interview magazines 
this spring. The conscientiously cool clothier 
chose the condom. 

e For its part in Gay Pride Day, the AIDS Action 
Committee also wanted a symbol, one that would suggest 
hope and promise. So AAC has arranged to bring to 
Boston a monstrous 12-story replica of a rubber for the 
June 8 festivities. 

e And two Tufts University graduates-turned- 
entrepreneurs found yet another use for the lowly rubber: 
anxious to expand their modest futon business, they took 
a new direction and began marketing condoms. Three 

years and millions of rubbers later, they’re plan- 
ning to open the city’s first con- 
dom boutique — on chic 
Newbury Street. 
The message is clear: the 
condom has arrived. 
Once viewed as second- 
rate birth control for illicit 
sex, the humble rubber has 
emerged as a legitimate 
medical device. More and 
more doctors recommend it 
as a cheap, reasonable con- 
traceptive alternative, the 
most effective method avail- 
able without a prescription, 
and the one with the fewest 
side effects. 

More important, the condom has also emerged as a hip 
consumer product, a fact that may have far-reaching 
| social and health implications for a society struggling to 
develop a more candid approach to sex education and to 
minimize, among other things, the spread of AIDS and 
the incidence of teenage pregnancy. 

People who once wouldn’t dream of mentioning con- 
doms in polite conversation now discuss and debate 
them openly: everywhere from classrooms to the op-ed 
pages of the national newspapers. Couples who once 
laughed at the low-tech rubber now soberly ponder the 
advantages of ribbed versus smooth shafts. Young men 
who once crept up to the counter at the corner pharmacy 
and murmured a request for Trojans can now saunter 
into major supermarkets and drugstores and snap them 
up from visibly displayed shelves. And women, in grow- 
ing numbers, are doing the same. Even the media, which 
formerly kept condom ads in the back pages of Playboy, 
are Opening up to condoms, and ads for them have 
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O will this thing break, or what? 
All too often, the answer used to 
be yes. Though the Food and Drug 


appeared in popular magazines like People and Us. How 
much more mainstream can you get? 


bviously, the fortunes of the condom industry 
have risen with the horrible toll of AIDS. And 
despite the upsurge, condom use still isn’t as 
widespread as health-care officials would like — as a 
method of birth control, the rubber still ranks a distant sec- 
ond behind the Pill. But within a few years of the discov- 
ery of the virus that causes AIDS, in 1981, most people 
knew that, short of abstinence, the best protection was the 
condom. 
Consumers have responded. In 1981, about 200 million 
condoms were sold in the US; by 1987, that figure had 


rate of about seven percent a year. Last year, 
about a half-billion condoms were 


doubled; sales have tapered, but growth continues at a \ w\ 


aa 
sold in the US (and that doesn’t su . 
Be aoe 


include those given away at clin- 

ics or sold to the government), 

accounting for about $250 million 
in sales. 

AIDS accomplished what no 
advertising campaign could have 
hoped to, creating dire interest in con- 
doms among two new market seg- 
ments: women and gay men. According 
to the National Center for Health 
Statistics, the number of never-married 
women between 15 and 44 in the US who 
use condoms as their sole method of birth 
control increased by about 60 percent 
between 1982 and 1988 (and that doesn’t 
include the number who used condoms in concert with 
other birth-control methods). Industry experts guess that 
women account for 20 to 40 percent of the condom market. 

The number jof homosexuals who practice safer sex is 
unknown, but a few narrowly focused studies have been 
done. One survey of gay men in San Francisco in 1984 
found that 26 percent used condoms; three years later, the 
figure had risen to 79 percent. 
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ondoms are making quite a splash outside the bed- 
room, too. Governor William Weld has come out in 
favor of making condoms available in Massachusetts 
high schools; Cambridge Rindge & Latin became the first 
high school to start such a program, and there’s been talk 
of similar initiatives in Brookline and other communities in 

Greater Boston. 
Condom talk is becoming part of some schools’ informal 
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sex-ed curriculums. Health educator/comedienne Suzi 
Landolphi does 30 performances a month of her frank- 
and-funny educational program “Hot, Safe, and Sexy” for 
audiences at colleges, high schools, and even middle 
schools around the country. Her show always ends with a 
talk about the need for openness. “If you’re too embar- 
rassed to use condoms,” Landolphi says, “you’re too 
embarrassed to have intercourse.” 

Confidence in condoms has also become the mark of 
the socially aware. Late last year, the Cambridge City 
Council passed an ordinance requiring hotels, restaurants, 
bars, and other public places to install condom-vending 
machines in their rest rooms. Any business or institution 
can get around the requirement by requesting an exemp- 
tion, but, to date, the city has received only a 
handful of such requests. 

In part, that’s because condom-vending 
machines, which allow one to avoid the dread- 
ed confrontation with the check-out clerk, are 

becoming more acceptable and more com- 
mon. Dick Levine, of Valet Systems, in 

Stoughton, has been installing multi-pur- 

pose vending machines (they can offer 
pain relievers and tampons in addition to 
rubbers) in the Boston area for two years. 
The bars and restaurants he does busi- 
ness with usually approve of machines 


o that offer condoms for their men’s 
6 room, and about half request condom 

3 S = capacity for their women’s rooms, too. 
sat Levine has also installed three machines on 


the Simmons College campus. “They requested that we 
stock them with Trojan-Enz lubricated with spermicide,” 
notes Levine. “They were very specific.” 


ooo 


major leap for the condom industry has been to 
A the goods into supermarkets, positioning rub- 

bers squarely in the public’s eye as a consumer 
product. Locally, condoms can be found on the health- 
and-beauty-aids shelves of major grocers like Stop & Shop 
and Star. Many drugstores have moved condom displays 
out from behind the counter and into the aisles as part of 
“family-planning” sections. 

The condom’s new-found popularity has driven con- 
dom companies to expand their product lines to meet the 
needs of an expanding market. Once upon a time you had 
a mere handful of choices — lubricated or dry, ribbed or 
smooth. Now there are condoms for beginners. Mentor 
comes with an “applicator hood” that helps the user unfurl 
the condom properly (not as simple as it sounds, especial- 
ly in the dark), and an adhesive seal to give panicky first- 


a bachelor’s degree — believed they were 
using safe, water-based lubricants. On 
closer questioning, 23 out of 25 reported 
using Vaseline Intensive Care Lotion, 





Administration has been checking the con- 
dom industry’s work for more than 50 
years, the AIDS crisis brought a need for 
closer scrutiny — and revealed an industry 
with shoddy quality-control standards. 

The FDA in 1987 began an on-going 
campaign of surprise visits to condom 
manufacturers. Inspectors perform the infa- 
mous water test — a condom is filled with 
10 ounces of water and checked for pin- 
holes or thin spots — on random samples. 
If the equivalent of four samples per 1000 
spring leaks, the entire production run, 
often thousands of units, must be 
destroyed. According to Consumer Reports, 
over the first 15 months of testing, FDA 
inspectors flunked about 10 percent of the 
domestically produced condoms and one 
out of five of the imports they checked. 

Condom manufacturers patched up the 
holes in their operations in a hurry. 
Consumer Reports did a study in 1989 and 
found that defect rates had dropped drasti- 
cally. Of the 40 models tested, 18 turned 
up leaky samples, but only two — 
Lifestyles Extra Strength with Nonoxynol-9 
and Lifestyles Nuda Plus — had failure 
| | rates exceeding government standards. In 
| | fact, three-quarters of the condom models 








sampled failed less than 1.5 percent of the 
| | time when subjected to the “airburst test,” 
| | which is more rigorous than the water test. 
|| (Ansell, Inc., maker of the Lifestyles con- 


| | doms, voluntarily recalled the Nonoxynol- 
| | 9 model, but not the Nuda Plus.) 

Though not required, some US condom 

makers have instituted more-rigorous test 
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procedures on their product. Many con- 
dom packages are now printed with the 
words “electronically tested,” which means 
that each rubber passes through a bath of 
electrically charged water on a conveyor 
belt, and is automatically rejected if any 
microscopic holes are detected. Some com- 
panies perform the airburst test, in which a 
condom must be able to accept a 
minimum of 15 liters of air 
before busting. (Excep- 
tionally strong condoms 
can expand to about 40 
liters, or roughly 10 gal- 
lons, in volume. Men 
who say they can’t find 

a large enough condom 
are dreaming.) 

But even with the 
mechanical flaws cor- 
rected, condoms will 
remain questionable as 
both a form of birth control 
and as protection against sexual- 
ly transmitted diseases as long as they 
are improperly used. The Kinsey Institute, 
for example, found that one group of 100 
typical contraceptive users who relied 
solely on condoms for one year experi- 
enced a pregnancy rate of about 10 per- 
cent. But Kinsey researchers also found 
that similar-size groups that may have 
been better educated about condom use 
reported failure rates as low as two or 
three percent. 

Furthermore, condoms are blamed for 
tearing more readily during anal sex, a par- 









ticularly troubling prospect for gay men. 
Anal sex is often blamed for being “rougher” 
on a condom than vaginal intercourse; the 
perception is that an anus is tighter than a 
vagina, so a sheath of latex would naturally 
tear more easily during anal copulation. 
Because of this belief, reinforced by no less 
an authority than former surgeon general C. 

Everett Koop, many gay men simply 
accept as a given that they'll rip 
more rubbers than heteros 

will. 

Some experts aren’t so 
sure. Because the rec- 
tum doesn’t produce 
any natural lubricants, 
some form of lubrica- 
tion is often used in 
anal copulation. But in 
spite of the education 

efforts of health-care offi- 
cials and responsible con- 
dom manufacturers, many 
condom users still lube their 

sheaths with oils — which are a natu- 

ral enemy of latex. Mineral oil, for exam- 
ple, a common ingredient in many house- 
hold lotions, can strip a condom of 90 per- 
cent of its strength in 60 seconds. Dr. 
Bruce Voeller, president of the, Mariposa 
Foundation, a charitable group that does 
research on human sexuality, studied 25 
“persistent condom breakers” and found 
that almost all of the men in the group — 
which was made up exclusively of 
English-speakers, and included one physi- 
cian, two PhDs, and no one with less than 


Nivea, Crisco, and Johnson’s Baby Oil — 
all oil-based lubricants. 

It’s not surprising that such condom 
abuse still goes on — even some responsi- 
ble sources have passed along bad advice 
about their proper use. A 1967 edition of 
the Encyclopedia of Sexual Behavior, still 
found on library shelves, suggests that “a 
good rubber condom can be used several 
times; after each use it is washed and dried 
(by hand or with a special drying device) 
and sprinkled with talcum powder.” And, 
last year, the Mariposa Foundation chided 
the Gay Men’s Health Crisis organization 
for marketing a video that, among other 
things, advised viewers to dip their con- 
dom-swathed penises in ice cream or 
whipped cream as a way to make safer sex 
sexier — ignoring the fact that both con- 
tain butterfat, an oil. 

It sounds like the hectoring of a high- 
school sex-ed teacher, but take it from the 
experts: condoms must be used properly 
to be effective. 

A group of Australian scientists took to 
the field to prove this point by persuading 
the owners of three brothels to record the 
number of condom breaks experienced 
by male and female prostitutes, who, they 
theorized, had a great stake in proper 
condom use. In a total of 1269 acts of 
intercourse (approximately evenly divid- 
ed between vaginal and anal sex), the sex 
professionals recorded a microscopic fail- 
ure rate of less than one percent. 

—TG 
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timers extra confidence that it won't slip off. There are 
condoms covered in a lubricant blended with spermicide, 
which has been shown to combat the HIV virus, which 
causes AIDS. There are condoms marketed to women, 
which come in pink boxes, with names like Embrace and 
Lady Protex. There are brightly colored condoms, extra- 
strong condoms, ultra-thin condoms, and, yes, larger con- 
doms. 

The arrival of the bigger rubber in 
1989 was significant — the American 
condom industry had finally acknowl- 
edged that one size doesn’t necessari- 
ly fit all. Carter Wallace, maker of 
Trojans, the most widely used brand 
of condom, added Trojan-Enz Large 
to its line of products last year. 
According to Mark Klein, a Trojan 
vice-president, about 70 percent 
of consumers said they wanted a 
larger condom, so the company 
produced a model that’s a half- 
inch longer than its standard 
model (which is a little less 
that 7% inches in length) and 
15 percent wider. 

But the boldest stroke will occur when 
some condom maker figures out a tactful way to mar- 
ket a smaller condom to size-conscious American men. 
According to a Kinsey Institute survey of 2376 college-age 
men, the mean length of the erect penis is about 6% inch- 
es. This means that the standard-size Trojan could be too 
big for more than half the men in the US. In Japan, where 
three-quarters of all couples rely on condoms (oral contra- 
ceptives are illegal in many cases), rubbers have been 
available in three different sizes for years. 

Interest in condoms in the US is great enough to encour- 
age a number of entrepreneurs to try to develop techno- 
logically superior products. Family Health International, of 
Research Triangle Park, in North Carolina, is working on a 
condom made of plastic, which the company says will be 
less likely to slip off during intercourse and completely 
safe to use with oil-based lubricants. Another firm, 
International Prophylactic, of Princeton, New Jersey, 
thinks it has solved the problem most men have with con- 
doms (that they dull sensitivity) with a new rubber — this 
one includes a device that stimulates the glans penis. Both 
are awaiting FDA approval. And condoms for women, 
which fit inside the vagina, could be on the market by 
next year (see related story). 












ll this is a far cry from the condom’s somewhat 
A: beginnings. When Gabriello Fallopius, the 

16th-century anatomist who first described the 
Fallopian tube, used sheets of fine linen to invent the 
modern male prophylactic, he didn’t have birth control in 
mind; he was trying to end a plague of 
venereal disease that had befallen Europe. 
Condoms earned their name from an 
English physician who popularized them 
in the 17th century (by then, they were 
being made from animal intestines — five 
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spring-break destinations such as Fort Lauderdale, Florida, 
where for the past few years vacationing students have 
found a representative of Trojan condoms, dressed as an 
ancient Greek warrior, handing out free samples. 

The condom is also getting support from a number of 
unlikely sources. At least one company that doesn’t sell con- 
doms has begun using them in their ads, exploiting the pos- 
itive associations many people now have with safer sex. 
Benetton’s controversial two-page ad in the March issue of 
Spin featured nothing but two dozen condoms — pink, 

blue, white, green, and yellow condoms, tips pointed in 

the same direction, like a school of fish. Self, 

Mademoiselle, and Cosmopolitan rejected 

the spread, and Benetton’s toll-free num- 

ber was jammed with calls from offended 

customers. But the ad was a critical smash, 

inspiring Adweek’s Barbara Lippert to write: 

“Condoms are a fact of life. This ad presents 

t them without embarrassment — as a new 
international visual language.” 

The condom industry also received some free 
exposure from, of all places, the military. News 
came from the Middle East that Gls were writing 

home to their families with an unusual request: 
send condoms. Were our boys and girls getting 
friendly with their Islamic hosts? Well, no — the 
troops had merely discovered that the best way to 
keep sand out of their guns was to slip a sheath over 

the barrel. 

But in spite of the condom’s new cachet, 
there is a difference between social 
acceptance and actual use, and 
AIDS groups are still fighting 
the prevalence of high-risk 
sexual behavior. That’s why 
the AIDS Action Committee is 
bringing a 120-foot, 90,000- 
cubic-foot inflated condom, 
which will wear a banner reading 
“I Save Lives,” to promote safer sex on Gay Pride Day. 
“Obviously it’s a gimmick,” says Haiold Dufour- 
Anderson, of AIDS Action, “but we hope it will create 
some attention.” 
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ndoubtedly, lots of attention will be heaped on two 
u other condom promoters, Adam Glickman and 

Davin Wedel, this summer as well. The two met at 
Tufts University, where Glickman, now 24, studied philos- 
ophy and sociology, and Wedel, 23, pursued a degree in 
English while studying the violin at the New England 
Conservatory. On June 1, the pair will open a new chapter 
in American sexual history when they turn a Greenwich 
Village storefront into Condomania, the first retail shop in 
the United States to sell nothing but condoms and con- 
dom-related paraphernalia. At press time, they were con- 
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sidering several sites along Newbury Street for their 
Boston shop. 

Glickman and Wedel began selling rubbers as juniors at 
Tufts, going dorm-to-dorm, peddling so-called “Jumbo” 
condoms — a single Saxon Ultra-Thin rubber, packaged in 
matchbook-like cover imprinted with an illustration of 
Tufts’s elephantine mascot. They sold a thousand their first 
week. Inspired by that, they incorporated 
as Custom Condoms, Inc., and started 
“customizing” novelty condoms for 
restaurants, ski resorts, weddings, bar 
mitzvahs, and anyone else who 
wanted them. In 1989, its first full 
year of business, the company 
sold $70,000 worth of condoms; 
in the first quarter of 1991, sales 
were projected to be $300,000. 

From the start, Glickman 
and Wedel have used gim- 
mickry to sell latex. Their 
Knight Light condom giows # 
in the dark. The Homeboy 
was endorsed by 2 Live Crew 
and marketed to urban teens. And 
when war broke out in the Middle East, 
they were ready with the Desert Shield condom 
(“For the DICKtator who won't pull out”). 
“We asked ourselves, how can we take away 
the awkwardness of buying condoms?” says 
Glickman. “It was clear to us that humor was 

a vehicle to do that.” (They'd better hope 

American men are amused by their next 

project — the Peter Meter, a condom with 
ruler markings printed on it.) 

In spite of the jokes, Glickman and Wedel are 
serious about making condoms easier to buy. Now, says 
Glickman, condom users are required to “go into a pharma- 
cy and confront a pharmacist or deal with the judgment 
people are going to lay on them as they walk down the 
aisle with a pack of Trojans.” At Condomania, customers 
will be able to walk up to a sales clerk and ask, in a loud, 
clear voice, “Where do you keep the Sheik Fetherlite Snug- 
Fits?” Or, “Are the Yamabuki No. 2 Lubricateds on sale?” 






















Vy 
mer) 


f course, how comfortable anyone will ever actually 
© feel bellowing out such questions in public remains 

to be seen. And indeed, the most underrated barrier 
to widespread use of condoms may not be that they interfere 
with intimacy (Suzi Landolphi will tell you that putting on a 
condom should be a team effort, and it can be very sexy). It 
shouldn’t be concern about efficacy — condom technology 
has improved dramatically (see related story). And it isn’t 
ignorance — AIDS has prompted an unprecedented public- 
education campaign. 

It's buying the damned things. In the end, we may be able 
to be cool about condoms but, for all our 
modern thinking, we still have a problem 
with sex. We're still an uptight society, and 
when you hand a box of rubbers over to the 
cashier, you announce, “I am going to have 
sex — or at least I’m optimistic about my 






























































percent of condoms still are). Dr. Condom 
was knighted by Charles II, a royal 
renowned for his randiness, for his efforts 
in helping stop the spread of both VD and 
the proliferation of bastard children in the 
king’s court. 

In the 19th century, not long after 
Charles Goodyear discovered the wonders 
of rubber, American men discovered the 
wonder of rubbers. But the condom 
became linked with immoral sex. 
Philandering husbands and lonely Gls 
overseas on tour relied on rubbers to cover 
up their dalliances with prostitutes. The 
advance of technology, though, eventually 
rendered them nearly obsolete. When peni- 
cillin was purified during World War I, fear 
of infectious disease was alleviated; the 
popularization of the Pill, in the 60s, sim- 
plified birth control. Condoms nearly 
became irrelevant. 

Largely because of the AIDS epidemic, 
condoms have moved quickly from irrele- 
vance to prevalence; these days, rubbers 
are hyped just about everywhere. Major TV 
networks, wary of offending sponsors, still 
balk at airing condom commercials, but 
manufacturers routinely buy radio air-time 
and advertise in publications, including an 
occasional women’s magazine, that would 
have turned them away a few years ago. 
Prophylactic promotions have also become 
a staple on college campuses and at 





omen who hail condoms as a 
W way for men to take responsibili- 

ty for birth control may roll their 
eyes, but “female condoms” have been in 
development for several years and may 
finally hit the market next year. 
Several US companies are work- 
ing on variations of the vagi- 
nal liner. One, Wisconsin 
Pharmacal Company, of 
Chicago, hopes to gain 
FDA approval for its 
product, Reality, by 
early 1992. WPC’s con- 
dom resembles an over- 
size male condom, but a 
better analogy may be to 
a garbage-can liner — a 
writer in Details magazine 
speculated that men might 
find intercourse with a woman 
wearing one of these as “rather like 
porking a Hefty trash bag.” Even its devel- 
opers concede that the liner is unsexy. It’s 
essentially a polyurethane pouch with a 
pre-lubricated interior and two flexible 
rings at both the closed and open ends. 
The ring at the closed end is pinched and 
inserted into the vagina, while the other, 
open ring, remains outside as a port of 
entry. “The first time you see it, you’re 
taken aback,” says Mary Ann Leeper, PhD, 
who is in charge of developing Reality. 











“But I’m sure 1200 years ago, when every- 
one saw the first male condom, everyone 
gasped.” 

Leeper says Reality will “empower” 
women. “It gives them control of their 

sexual health. They don’t have to 

ask men to please wear the 
male condom,” she says. 
“Number one, most men 
don’t like the male con- 
dom, and number two, 
it’s hard to ask the 
question in the first 
place. This way they 
don’t have to worry 
about that.” 

Reality will retail for 
$1.75 to $2 each — about 
the same as a contraceptive 

sponge or a high-end male 
condom. 

A variation on the vaginal liner con- 
cept is in the works at International Pro- 
phylactic. The “bikini condom” is essen- 
tially a G-string with a rolled-up latex 
pouch that rests over the vagina. When a 
couple is ready for intercourse, the male 
pushes the pouch into the vagina with his 
erect penis. Its developers claim the biki- 
ni condom can be slipped on up to two 
hours before intercourse, which they say 
will permit greater spontaneity. 
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prospects.” It’s no easier to say that to a 
teenage check-out clerk than it ever was to 
say it to a crusty old pharmacist. 

I can attest to this. I recently had to buy 
several boxes of rubbers at a CVS (to be 
used for artwork for this article, mind 
you), and the experience left me with 
that buzzing paranoia familiar to the 
novice pot smoker. I was sure everyone 
in the store understood my intentions as 
I roamed the aisles in search of the con- 
dom display. Once I found it, I stood 
there, gazing numbly at the brightly col- 
ored boxes, avoiding eye contact with 
anyone who passed. I grabbed a handful 
of boxes and walked quickly to the 
counter. There were two cashiers, a male 
and a female; I chose the former without 
hesitation. He rang up the charges quick- 
ly, but I was sure he gave me a quick, 
appraising, look when he picked up the 
box of Magnums (“Larger Size 
Condoms”) I had chosen. In my haste to 
leave, I almost forgot my change. 

As soaring sales and widespread educa- 
tional campaigns suggest, we’ve come a 
long way in demystifying the condom, 
and, accordingly, in persuading the public 
at large that using them is a good idea. But 
there’s still a way to go. Condoms may be 
more resilient than they used to be. 
Educators and advocates are certainly 
more so. But the stigma is resilient, too. O 
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ACUPUN(aall a .-: wT 


A PROMISING NEW 
WAY TO STICK IT OUT 
THROUGH DETOX 





n the acupuncture detox clinic 
on the third floor of the Dimock 
Community Health Center’s 
Godard Building, in Roxbury, 
Kenneth sits in an overstuffed, 
metal-frame hospital chair, circa 
1965. With five hair-thin needles 
stuck in both his ears, his head 
rolled back, and his eyes shut, 
Kenneth looks nothing if not 
relaxed, as do the five other detox 
clients in the clinic with him this 
particular morning. “Lately I’ve 
been feeling calm, feeling really 
nice,” Kenneth says, as acupunctur- 
ist Richard Mandell looks on, smil- 
ing a small smile. 


Like many other acupuncture detoxees, Kenneth is on a 
waiting list for inpatient treatment. “While I’m waiting for 
that, I’m doing this here. When you're an addict, you have 
to go to any lengths to recover.” So for two weeks, 
Kenneth, a former cocaine freebaser, has been attending 
daily detox sessions, despite his fear of needles. “If you 
see the way I come in here, all anxious, and then the way I 
go out, like I’m walking on cushions, you know this is 
good,” he says. 

Kenneth is one of scores of people finding sobriety with 
the help of four public acupuncture detox clinics in the 
Boston area. The treatment isn’t completely new — the 
Lincoln Hospital, in the Bronx, New York, has had an 
acupuncture detox program for 17 years now, and the use 
of acupuncture to help private-paying patients deal with 
addictions has been gaining popularity in the US since the 
early ’70s. But here in Massachusetts, on the substance- 
abuse-treatment front, publicly funded outpatient 
acupuncture detox is a relatively new strategy, a form of 
treatment on demand that offers a great deal of hope to 
both individual substance abusers and to a society beset 
with drug and alcohol abuse’s resultant problems. 


How IT WORKS 

et’s say you're interested in detoxing, or you want help 
[ sing your sobriety, and you walk into a public 

acupuncture detox clinic. What should you expect? 
Well, after an initial health screening and a meeting with a 
case manager, you'll go to a treatment room much like the 
one at Dimock. Assuming you're not pregnant, a licensed 
acupuncturist will stick five needles into specific points in 
each of your ears (if you're pregnant, you get three), and 
you'll be given a special herbal detox tea. Then you just sit 
there for 45 minutes. The acupuncture will make you feel 
exceedingly calm, and many people doze during their 
treatments. When the time’s up, the acupuncturist will 
remove the needles. If you want, she or he can tape “press 
balls” over the acupuncture points. When you press on 
them, these tiny ball bearings activate the acupuncture 
points, allowing you to reproduce the effects of an 
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A client at the Dimock Community Health Center: easing away the urge 


acupuncture treatment when you’re not in the clinic. 

Detoxees like Crystal, a single mother of three, say the 
acupuncture treatments “kill the urge” to use. Accordingly, 
for the first two weeks you’re detoxing, when the urge is 
strongest, you should come every day — which really 
means you should come six times a week, since most of 
the clinics are closed on Sundays. This is the recommended 
schedule whether you're. trying to quit smoking, drinking, 
shooting heroin, or smoking crack. When the two weeks 
are through, you and your case manager decide how often 
you'll need to come for the next month or so. For most 
people, that’s four to six times a week; after that, you can 
start tapering off at a rate you and your case manager 
decide feels comfortable. If you’re already clean and sober 
and want to prevent relapse, a couple of treatments a week 
will probably be sufficient. Walter, who’s been clean for 11 
months, comes to Dimock once every three or four days. 
“The acupuncture keeps the stress up off me,” he reports. 

The state’s detox clinics, all of which are modeled after 
the Lincoln Hospital program and affiliated with the 
National Acupuncture Detoxification Association (NADA), 
are big on what are called “psychosocial supports.” Those 
supports may come initially from a case manager, who can 
hook you up with any health, counseling, and social ser- 
vices you might need. The clinics run groups that offer 
support, education about the disease of addiction, and 
help in intervening in your own addictive process. The 
clinics also strongly recommend that detoxees participate 
in 12-step programs like Narcotics Anonymous and 
Alcoholics Anonymous. 

So what happens to you medically? There are really two 
answers to that question: one from the perspective of tra- 
ditional Chinese medicine, and one from the perspective 
of Western medicine. 

In the tenets of Chinese medicine, ill health results from 
an imbalance of the energy, or chi, that runs through the 
body. Known as “empty fire,” the specific disease of addic- 
tion is considered to be the result of a lack of calm inner 
strength. As Beth Sommers, an acupuncturist and member 
of the Massachusetts NADA steering committee, says, “The 
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acupuncture helps the energy to get back into balance.” 

The Western standpoint explains addiction in external, 
rather than internal, terms — simply put, drugs and alco- 
hol screw up your body. According to Sommers, 
“Whatever kind of substance is used, whether it’s a stimu- 
lant or a depressant, in the long run the physiological 
effects are very similar. All the major organ systems 
become depleted.” Acupuncture, according to Western 
practitioners, can help heal such depletions by interacting 
with dopamine receptors and other neurotransmitters — 
in other words, acupuncture alters the chemistry of the 
brain and the blood. 

But whatever framework you choose to explain what 
happens in your body, the results are the same: the usual 
symptoms of detox — sweating, insomnia, shaking, DTs, 
flu symptom, and seizures — are lessened. And the detox 
process becomes more manageable. 


HOW ACUPUNCTURE DETOX STACKS UP 

ow does acupuncture detox compare with other forms 
Hl: drug and alcohol treatment — with other “modali- 

ties,” as they are called in the health-care industry? 
That, of course, depends on who you ask. Some say 
acupuncture detox is a stop-gap measure, something that 
helps fill the void left by the shortage of publicly funded 
treatment slots. Others claim it’s the modality with the 
brightest future. 

Besides acupuncture detox, the most common forms of 
substance-abuse treatment are traditional verbal psy- 
chotherapy with involvement in 12-step programs; medi- 
cation without therapy; medication combined with thera- 
py; and aversion therapy. 

The first form of treatment usually involves a 30-day inpa- 
tient stay, and while many people find this effective, the 
success rate is iffy: as many as 50 percent of alcoholics and 
80 percent of coke users relapse by the end of the first year. 

Medication may be helpful for some addicts and alco- 
holics, but meds often have their own side-effects. Beyond 
that, the idea of treating drugs with drugs is seen in some cir- 
cles as trading one addiction for another. Also, researchers 
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have yet to find a medical replacement for cocaine; coke is a 
particularly difficult habit to kick. The other two forms of 
treatment — medication with therapy and aversion therapy 
— have displayed only limited success. 

Acupuncture is seen as the second-best alternative by 
some people in the treatment community. For example, 
Moses Saunders, a recovering addict and founder of the 
Treatment on Demand Coalition, supports the use of 
acupuncture detox but isn’t sure it should be considered 
the wave of the future. “I think acupuncture is good,” he 
says. “It helps people to get involved in treatment But it’s 
not the cure, or anything like that. I think there needs to 
be more beds. There’s a big need for more beds.” 

The beds Saunders is referring to are spots in residential 
treatment programs. Massachusetts has 2325 of these — 
500 detox beds, 200 short-term beds (where the average 
length of stay is about 30 days), and 1625 residential beds 
(where the average length of stay is about 100 days). That’s 
proportionally much better than the situation that exists in 
most states, but there’s still a waiting list 4000 people long, 
according to the Treatment on Demand Coalition. 

Saunders is not alone in believing that acupuncture may 
not be the be-all and end-all in drug and alcohol treat- 





stage of the sobriety process they’re in.” 

Acupuncture detox also seems particularly helpful in pre- 
venting relapse. Vanneta, a mother with young children, 
began attending the Dimock clinic when she nearly started 
using drugs again after seven clean months. “It was very 
bad,” she says. “So I said, ‘Maybe if I try this, it will help take 
the urge away from me.’ And since then, I haven't had any 
desires to pick up. I go through hard times, but I don’t have 
that desire anymore.” The ability to help prevent relapse 
may be particularly important in treatment of cocaine addic- 
tion, as coke addicts tend to experience tremendous crav- 
ings after about 90 days of being clean. 


SOCIAL IMPLICATIONS 

f acupuncture detox catches on, it could have wide- 

ranging social implications. In fact, advocates suggest it 

may enable the public substance-abuse-treatment infras- 
tructure to treat underserved populations, reduce costs, 
stem the rising tide of AIDS cases, and break the cycle of 
drug use that results in high crime rates and lands so many 
people in jail. 

Acupuncture detox may be a particular boon for women. 
Although the state has made significant efforts in recent years 





According to the tenets of Chinese medicine, these needles help “get your energy back into balance.” 


ment. In the late "70s and early '80s, professional medical 
literature indicated that electro-acupuncture, in which 
electricity is used to stimulate the ear’s acupuncture 
points, was approximately as successful as other forms of 
detox — but not significantly more so. 

Still, acupuncture detox protocol has changed a good 
deal in the past few decades. Electrical stimulation is out. 
And amazingly high success rates are in. 

In 1989, the British medical journal The Lancet pub- 
lished an article by researchers in Minnesota who gave 
acupuncture detox rave reviews after observing its effects 
on hard-core alcoholics (people who had been through 
detox a minimum of 10 times, and who as a group had a 
mean duration of alcohol abuse of more than 20 years). 
The researchers gave correct acupuncture to one group, 
and sham acupuncture to a control group. Neither group 
was provided with access to any kind of therapy or sup- 
port group, and both groups started out with 40 members. 
Twenty-one people in the group given correct acupunc- 
ture completed the course of treatment, while only one 
member of the control group did. Six months after the 
treatment was over, 28.5 percent of the correct-acupunc- 
ture group who completed the program (six of 21) still 
had not had any drinking episodes. 

Beth Sommers, of the Massachusetts NADA steering 
committee, reports that in a New York study of 70 people 
who were under court orders to receive acupuncture detox 
treatment, 70 percent presented clean urines one year post- 
detox. “This is almost unheard of,” she says. “In substance- 
abuse treatment, if you can get 25 percent of the people 
still clean, you think you’re doing good. So something hap- 
pened. It’s not only the acupuncture itself. The acupunc- 
ture works as a support for counseling, for 12-step pro- 
grams, for other activities that enhance sobriety.” 

Pamela Stratton, case manager at the Fenway 
Community Health Center’s acupuncture detox program, 
agrees: “I used to work in an outpatient detox clinic where 
acupuncture wasn’t used. What I’ve noticed since I’ve 
been working here is that the clients seem to be better 
able to use services available to them, no matter what 


to improve drug-treatment services for women, the needs of 
women addicts have usually gone unmet, largely because the 
existing system was designed in the early ’70s to treat indi- 
gent male alcoholics. Services for drug-addicted women with 
children, and pregnant addicts are especially limited. In the 
Boston area, one program, Women Inc., has five beds for 
women with children; another, New Day, has 10. By the end 
of the fiscal year, on June 30, there will be a total of 16 beds 
for women with children in smaller cities in the state. The 
Department of Public Welfare, working in conjunction with 
the Department of Public Health, has established seven shel- 
ter programs for drug-addicted and alcoholic homeless 
women with children. But none of this keeps pace with 
demand. Before acupuncture detox became available, most 
women with children needed to be separated from their kids 
in order to seek treatment — a rather off-putting prospect. As 
Crystal puts it, “Someone in my family would take care of 
them. It’s just I don’t want to leave them. They’re three, four, 
and six.” Others, without the support of relatives, feared they 
might lose their kids to foster care. 

But these days, Crystal is able to receive treatment and 
remain with her kids, even if she has to commute from 
Brockton to Roxbury every day to do it. The detox has 
been good for Crystal’s kids as well. “I’m calmer with 
them. I usually scream at them all the time. Now it’s like 
‘Go ahead, do it.’ They’re getting away with murder. But 
it’s all right on that end. I tell them things are going to be 
different now. And they’re proud of me.” 

As difficult as it is for women with kids to receive 
treatment, it’s harder still for pregnant women, even 
though drug and/or alcohol abuse during pregnancy is 
associated with serious health risks for both mother and 
child. Alcohol and drug abuse increases the risk of mis- 
carriage, low birthweight, small head size, fetal alcohol 
syndrome, neonatal withdrawal, sudden-infant-death 
syndrome, and HIV transmission. Despite that, most 
detox programs are reluctant to admit pregnant women. 
Some fear detox may result in birth defects; others say 
their programs lack obstetrical expertise. But pregnancy 
may provide a unique window of opportunity to get 
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women into treatment; many pregnant women exhibit 
considerable motivation to kick their habits during this 
time. 

Acupuncture has worked with great success among that 
population. According to Sommers, “The only situation in 
which acupuncture detox is contraindicated for pregnant 
women is if a woman has had a history of miscarriages. 
Acupuncture is safe, it can help maintain a pregnancy and 
ensure a healthy pregnancy. And it’s useful in terms of get- 
ting women hooked up with the other pre-natal services 
they deserve and in helping prevent infant mortality that 
way.” 

Another benefit to less advantaged populations: 
acupuncture detox is inexpensive. According to Ricki 
Alpert, of the Department of Public Health, two weeks of 
acupuncture detox, including case management and moti- 
vational counseling, costs the state $16.77 a day. That 
compares quite favorably with the $112 a day needed for 
inpatient treatment. 

Accordingly, if it catches on, acupuncture detox could 
be helpful in a range of other areas. Simply put, provid- 
ing cost-effective substance-abuse treatment can do 
more than keep people clean; it can also help head off a 
range of alcohol- and drug-related problems, from crime 


ACUPUNCTURE 
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and incarceration to ill health and increased medical 
costs. 

The most optimistic advocates of acupuncture detox say 
the treatment could help in the fight against AIDS — it 
could prevent IV-drug-related transmission (about 30 per- 
cent of AIDS cases between May and October of 1989 
were IV-drug-related) and thus spare people from this 
deadly disease; in turn, it could also save the government 
the estimated $100,000 a year it costs to provide treatment 
for a person with AIDS. 

Acupuncture detox programs in corrections facilities 
hold out hope for prison populations, too. For instance, in 
Dade County, Florida, in an ongoing study of prisoners 
awaiting trial who are receiving acupuncture detox for 
their crack and cocaine additions, researchers have noted 
that the re-arrest rate has dropped from more than 70 per- 
cent before the introduction of acupuncture to less than 10 
percent now. 


fect. There aren't enough clinics — at present there 

are only four, all in the Boston area. And though 
Gundara Mental Health Center, in Springfield, and the 
New Bedford Area Center for Human Services both plan to 
open publicly funded clinics in the near future, the clinics 
are in no way evenly distributed across the state. The pro- 
grams could use child care, too. 

Still, for recovering substance abusers like Kenneth, pub- 
licly funded acupuncture detox clinics have made a world of 
difference. “Since I've been doing acupuncture, certain diffi- 
cult situations will arise that can be dealt with in a good 
manner, because I’m really calm,” he says. “I can see things 
more clearly now. Cool myself out. What it feels like is ‘Hey, 
Ken is finding himself.’ The me again, the me I used to 
know.” 

Acupuncture detox clinics are located at Boston City 
Hospital (534-5352), Dimock Community Health Center, 
in Roxbury (442-2121), Fenway Community Health 
Center (267-0900, ext. 413), and the Somerville 
Portuguese American League (628-6065). QO 


Vv assachusetts’s acupuncture detox system is not per- 
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September 22, volunteer hikers will participate in the annual ascent of Mount Washington in 
New Hampshire, for the Climb Against Cancer fund raiser. Hikers are urged to put their best foot 
forward and find sponsors to support the prevention and early detection programs of the 
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Climb Against Cancer 
258 Harvard St., Suite 172, Brookline, MA 02146 
Previous hiking experience is not necessary but applicants 
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10 Perthshire Road Boston,MA. 02135 The 
Crittenton 


HASTINGS HOUSE. 


REPRO 


THERAPIST 


FINDER = ret 
Group and Individual 


"I found a therapist 
with the skills, 


and fee I 
wanted through 





Connections." 
863-1583 





_ associates 


Recover from an unhappy 
CHILDHOOD 


with CPI Th oe 
THE GIANT STEP 
in psychotherapy 


OI Interview me 
The New Standard without charge 
of Therapy 


we Call for brochure 
Mare D. McGarry 


A private practice devoted 
to reproductive medicine, 
because with some matters, 
it's privacy that counts. 







Medical Care provided by Associated 
Physicians, Inc. 







®*FREE PREGNANCY TESTING 
*Abortion up to 22 weeks 
General Anesthesia ® Birth Control 
®Gynecology Tubal Ligation 
®Female Physicians 





"Far superior to any therapy I've had 






COCAINE. 






1297 Beacon St. Brookline, MA 02146 
(at Coolidge Corner) 


731-0060 











Do you know that the Boston 
Evening Medical Center provides 
affordable Birth Control. . . 


along with: 
e Pelvic exams 


FEL", e Pap smears 
®  ¢ Chlamydia & yeast infection treatment 
_ e Breast cancer screening 
ae Senne e Complete lab work: 
4 urinalysis, anemia testing, hemoglobin screening, 
occult blood test and venereal disease checks 
e Patient education in preventive health 
(Breast self-examination) 
e Hormone balance maintenance 
e PMS treatment 
¢ Birth control services 
e AIDS screening 
e Pregnancy testing 


It's really great to know that you have a personal 
care on pr that you can depend on. And the 
Boston Evening Medical Center provides me with 
excellent medical care, affordable birth control, 
Pap smears and health screening. And should 
require it . . . pre-marital blood testing and preg- 
nancy testing. For complex medical problems, 
the specialists are always there for back-up. I'm 
also delighted that the BEMC can handle stress 
management for me and such problems as 
weight control and proper nutrition. Best of all, | 
always get prompt appointments . .. afternoon 
or evening. 








4 Clothes from 
CUMMINGS 


"Exciting Fashions for Today” 


267-7171 
ee 


We are TAHPS, Bay State, U.S. Health, AETNA, 
Mass. Blue Cross and Medicare providers and 
most other insurance plans where : 
We're located at 314 Commonwealth Avenue on 


the Green Line . For your or — with 
your personal Sineiclen ... cal -7171. 


._.@iVe BleoD 


Blood donations are needed every day to save lives. 

Contact your local hospital or community blood bank today to ensure 
that blood will be there tomorrow for those who need it. 

A message of the American Association of Blood Banks, 1117 North 
19th Street, Suite 600, Arlington, VA 22209. 

(703) 528-8200 
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THE 
STRAIGHT 


® 
by Cecil Adams 





After considerable debate and several fist fights in which I have been left friendless, 
there remains a great “void” in my mind. What would happen if a person were thrown 
into the vacuum of space without protective clothing? Some bozos (e.g., my ex-friends) 
think you (the person thrown into space) would blow up. I, however, disagree. Please beal 
this festering wound. 

Juan D. Montoya 
Dallas 


You sound like.a man with a problem, Juan. Maybe a lot of problems. Luckily, this time 
the facts are on your side. There is such a thing as “explosive decompression,” but that 
merely refers to the sudden loss of pressure in an air- or spacecraft, not the effect on the 
occupants. Though your chances of surviving such an experience are slim, your body 
would not explode (although see below). In fact, if you were able to scramble to safety 
quickly enough (as the helmetless astronaut did in the famous scene from 2001: A Space 
Odyssey), you might emerge virtually unscathed. 

To be sure, there are a few troublemakers who would give Cecil an argument on this. 
Some flight surgeons at NASA, for instance, say death in a vacuum would be almost instan- 
taneous. They offer the following technicolor scenario: your blood would boil, your eye- 
balls would explode, and your lungs would turn to red slush. 

But the medical literature suggests this view is exaggerated. For one thing, I have never 
seen anything indicating your eyeballs would explode (although your eardrums might 
burst). It’s true that in the absence of ambient pressure, your blood and other bodily fluids 
would boil, in the sense that they would turn to vapor, But that’s not as drastic as it 
sounds. Your soft tissues would swell markedly, but they'd return to normal if your were 
recompressed within a short time. 

It’s possible your lungs might rupture, since in a vacuum the air in them would greatly 
expand. But experience suggests this is rare even if decompression is extremely rapid. The 
chances are much greater if your windpipe is closed, making it impossible for the expand- 
ing air to escape. 

Death would not be instantaneous. It’s believed you’d have 10 to 15 seconds of “useful 
consciousness,” and it would be several minutes before you died. If you were rescued 
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within that time, there’s a decent chance you'd survive. Research with chimps and mon- 
keys suggests that if you were exposed to a virtual vacuum for less than 90 to 120 seconds, 
you might not suffer any permanent damage. 

That said, there are circumstances involving explosive decompression in which your 
body might be torn to bits. This would result not from the exposure to a vacuum per se 
but from injuries caused by the accompanying air blast. I have here a medical journal 
about a case of of explosive decompression that killed four scuba divers. (They went from 
high pressure to normal rather than from normal to vacuum, but the same idea.) The bod- 
ies of three of the dead men were outwardly normal. The fourth man, however, was 
forced through a narrow hatch by the rush of escaping air and his body was reduced to 
pot roast. Naturally, the authors of the article felt obliged to include pictures, including a 
close-up of what was left of the face. You might show them to your bozo friends next time 
they’re chattering about blown-up bodies. 


ae 


Sd 


Beth 


ONE POTATO, TWO POTATO” 

Many years ago, when I was young and lived in a city far, far away, I was tempted to 
retaliate against my neighbor's Miata. Casting about for an innocuous form of annoy- 
ance, I chanced upon the old potato-in-the-tail-pipe trick, described in several of your 
recent columns. Finding, like G. Hall, that one potato tended to be expelled from the tail 
pipe, I didn’t quit. Rather, I just mashed four of the suckers in there. Success! Four was too 
much even for a Miata. Just trying to help those of a vengeful bent amongst your readers. 
Sign me... 

“Spuds” McKenzie 
Washington, DC 


Just proves the old adage, Spuds: if at first you don’t succeed, get a bigger hammer. 
e 
Please identify and state the purpose, if any, of those white squiggles attached to chick- 
en-egg yolks. I have either read or been told that they have nothing to-do with fertiliza- 
tion. I have been removing them for years because of their appearance and because they 
are more offensive when found cooked and hard in eggs. Are they found in other types of 
eggs? Why do some eggs have two? 
Myra D. 
Baltimore 


The primary purpose of those squiggles, which are called chalazae, is to give the hee- 
bie-jeebies to squeamish gentlepersons such as yourself, and secondarily to keep the yolk 
from sloshing around inside the egg. Normally, there are two chalazae, which connect the 
yolk to either end of the egg and keep it suspended in the middle. They’re found in all 
types of eggs. Sometimes you only see one or none because they stick to the eggshell 
rather than the yolk. The chalazae are made of semisolid albumen, basically the same stuff 
that egg white is made of, and are perfectly harmless. Get a grip on yourself. 


If it’s the Straight Dope you want, Cecil can give it to you. Write Cecil at the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 





Finding WFNX is like finding my 


dream pair of shoes... something 


that goes with everything and 


will never be out of style. 
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Ee Jae’s Café 


520 Columbus Avenue, South End, Boston, 421-9405. Open Tues- 
day through Sunday from 11 a.m. to 10 p.m. AE, MC, Visa. Beer 


and wine. Access up one bump from sidewalk level; sidewalk-level 





café tables outdoors. 


Ou want to see earrings? At 
Yi at Jae’s Café, in the 

South End, women wear 
the biggest earrings in the metro- 
politan area. Hula hoops, dan- 
glers, Calder mobiles, pop-art job- 
bers, square dinner plates with 
Japanese newspapers laminated 
onto them. No single pair is that 
outrageous, but everybody’s got 
them large, and the average is 
well over an inch of earlobe orna- 
ment per side. The minority with 
no earrings at all just reinforce the 
trend. Little studs are out, recycled 
Christmas tree ornaments are in. 
Chrome is out. Folk art, new 
wave, postmodern combinations 
of both — this is where to wear 
‘em. 

Okay, so that’s the eyes on the 
ears. Now the mouth part: these 
stylish women are smart shop- 
pers. They've spotted one of the 
niftiest lunches in Greater Boston, 
a pan-Asian menu full of tasty tid- 
bits, satisfying soups, full-flavored 
noodle platters, and skilled grills. 
The soul is kind of Korean-via- 
California, leaning toward the 
healthful, but the standard Thai 
menu has also been artfully loot- 
ed. As to the earrings, my guess is 
that these are the earrings of self- 
employment, drawn by the neat 
and tidy bare-brick-and-bonsai 
decor, flexibly scheduled to 
accommodate the slow service 
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DINING ROOM NOW OP: 


when Jae’s fills up. (At night there 
are lines out the door as /e tout 
South End wants in.) 

Some people make a meal out 
of appetizers, especially a combi- 
nation such as “Julie’s tidbits” 
($5.95) or “Jae’s tidbits” ($8.95). 
Either brings you a couple of 
small, finger-shape fried dump- 
lings ($3.25 for five a la carte) 
stuffed with shrimp and fish, the 
better to douse in an intriguing 
soy dip with red pepper, scallions, 
and sesame seeds. Julie and Jae 
both like satay ($4.75 a la carte) 
and put on a skewer each of 
chicken and beef, sliced thicker 
and simply grilled without the 
usual Thai curry marinade. The 
peanut sauce is also more 
Korean than usual, the marker 
being a lingering bite of red-hot 
sauce. Jae himself adds a skewer 
of four medium shrimp, perfect- 
ly grilled; Julie prefers a skewer 
of vegetables — carrot, brocco- 
li, tomato, onion, mushroom, 
zucchini, and red or green pep- 
per. 
The good news is that all the 
food at Jae’s is as good as the tid- 
bit platters. The bad news is that it 
is basically the same foodstuffs, 
give or take some broth, noodles, 
or rice, a couple of sauces, and 
some grills. Those who like this 
food will delight in the permuta- 
tions; others will start to yearn for 
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Across from Fenway Park. 1 Block from Kenmore Sq. 
Free parking in Red Sox lot after 4 pm. 
EN "TIL 2 AM THURS-SAT 
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more variety. 

Soups, for example, are based 
on a provocative broth rather like 
the soy dipping sauce diluted 
with chicken broth. The basic 
vegetable soup ($2.25) is a glori- 
ous picture, like a painted still life 
of vegetable soup with glowing 
green pea pods, carrot strips, 
fresh tomato, baby corn, and red 
and green peppers floating on a 
clear broth. The peppery-ferment- 
ed bite of the broth puts a Korean 
accent on the veggies. Whatta 
bowl! But the dumpling soup 
($2.95) is the same thing with 
three of those provocative 
dumplings in the bowl. Hot-and- 
sour soup ($2.95) adds tofu and 
bamboo shoots, more red pepper, 
vinegar, and some starch for 
thickening, but still seems more 
Korean than Szechuan. 

Jae’s serves a fine, large garden 
salad ($2.95) of many of the same 
vegetables, plus bean sprouts and 
pineapple chunks, on a heap of 
chopped leaf lettuce. The tenden- 
cy is to make a meal of it with 
satay or a kabob. We tried it with 
shrimp kabob ($5.25) and got a 
vegetable kabob as a bonus. The 
shrimp kabob may be Jae’s mas- 
terpiece; the vegetable ka- 
bobs, though, are charred without 
much oil and sometimes come 
out both burnt and under- 
cooked. 

Male customers tend to fill up 
on the noodles, and Jae does an 
excellent job with them, judging 
by my Jae’s special wheat noodles 
with red curry ($7.25). Al dente 
fettucini are rare in any context, 


and under a sweet-and-hot red 
curry with a strong coconut aroma 
make a kind of culinary heaven. 
Jae’s special simply combines the 
beef, chicken, shrimp (two), and 
Asian and Western vegetables that 
go into a couple of sauces (soy 
stir fry, yellow curry) with a series 
of starches (whole wheat, buck- 
wheat, or egg noodles; brown or 
white rice). 

A little different is the pad Thai 
($6.95). on authentic rice noodles 
with an accurate flavor: a little 
sweet with punctuations of 
chopped peanut. The protein 
count is three of the medium 
shrimp, lumps of chicken and egg 
fried in, with bean sprouts and 
such. If you live for pad Thai, you 
live another day. 

From the grill we had the clas- 
sic Korean barbecue, bulgogi 
($8.95), two thin slices of marinat- 
ed beef, very tasty. With it came a 
pilaff of brown rice, the usual (for 
Jae’s) meats and vegetables, and a 
side ‘dish of the vegetables stir- 
fried in a light soy sauce. This last 
may be the best way to have 
them, or maybe the soup is the 
best. A special on grilled salmon 
brought thin slices of fresh 
salmon, beautifully grilled in a 
teriyaki style, again with the pilaff 
and stir-fry vegetables. 

Bottled beer and wine are avail- 
able. The wines, from a short list, 
look interesting and moderately 
priced, with the decorative excep- 
tion of Roederer Crystal Cham- 
pagne, at $135. Jae’s has desserts, 
if you have time, though. not more 
than a few each day. My favorite 
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Enjoy Great Chinese Food? Discover... 
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any size PUPU Platter 
during lunch or dinner. 
Not valid in Boston on ballgame nights! One coupon per table. 
Not valid for Take Out. Not to be used in conjunction with any other offers. 
Expires April 30, 1997. 


109 Brookline Ave. *- Boston + 536-0420 
149 Alewife Pkwy. - Cambridge - 491-5377 


We Deliver 11AM-1AM E 


Within 2 miles of Aku Boston * E. Cambridge 


All Back Bay, Fenway, South End, Kenmore Sq., Waterfront, Brighton and Beacon Hill Neighborhoods including parts of Allston & Brookline. : : 
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Fresh veggies — and big earrings — in a Korea-via-California setting 


in three visits was chocolate pud- 
ding ($2.95), served hot with the 
texture and flavor of a bread pud- 
ding made from Oreo cookie 
Shells, topped with real whipped 
cream and ripe strawberry. A 
lemon tart ($2.95) was a hand- 
some square of pastry topped 
with a thin lemon-gel layer. The 
ice-cream bonbons (80 cents 
each) are from Herrell’s. Coffee 
and brewed decaf ($1) were fresh 
tasting, cappuccino ($2.25) appro- 
priately bitter and stimulating. Tea 
is served with hot water in a tin 
pot. Much waiting will allow the 
water to cool below the brewing 
point. 

Service at Jae’s slows down as 
the place fills up, which is every 
day. Summer weather and added 
sidewalk-café tables will make 
this even more noticeable. The 
problem isn’t the servers, often 
Jae himself, but the size of the 
kitchen and the fact that each dish 
is cooked to order. One sensible 
response is to make a meal from 
one of the courses with an extra 
dish perhaps, as each person hav- 
ing an appetizer and an entree is a 
lot of food. Fresh vegetables are 
filling. 

Atmosphere is unobtrusively 
hip. The background music tape 
runs from Tracy Chapman to Bon- 
nie Raitt, with a little Toots and 
the Maytals in the middle. I’ve 
picked over a few flaws here, but 
it’s important to stress that Jae’s 
has great-tasting food that’s good 
for you, and it also has the intan- 
gibles. There’s a chemistry here 
that diners respond to. Q 
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This directory is not like 


other restaurant listings. 


These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 


| type in its area. 


The date appearing at 
the end of each entry indi- 


| cates the year and month 


ote 
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43 














of review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless fol- 
lowed by “ac,” indicating a 
la carte. Bear in mind some 
menus change seasonally. 
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39 Dalton Street, Boston 
(617) 262-1829 





RECENTLY REVIEWED 
Café of India, 52A Brattle St., Cam- 
bridge, 661-0683. Open Mon.-Fri. 11:30 
a.m.-midnight; Sat. noon-midnight; and 
Sun. noon-11 p.m. AE, MC, Visa. No 
liquor. Access up two-inch bump. $7- 
$12. 

A conventional Indian-restaurant 

menu reaches Harvard Square, bearing 
some notable vegetarian dishes: espe- 
cially a stunning okra specialty, bhindi 
masala kadahi. Fine fried appetizers and 
stuffed breads. Have the aloo chole and 
baingan bharta off the vegetarian 
entrees. Desserts for hardcore escapists 
only. (12/90) 
Charley’s Eating and Drinking 
Saloon, 284 Newbury St., Boston, 266- 
3000. Mon.-Thurs. 11:30 a.m.-midnight; 
Fri. 11:30 a.m.-12:30 a.m.; Sat. 11 a.m.- 
12:30 a.m.; Sunday 11:30 a.m.-midnight. 
AE, MC, Visa. Full bar. Full wheelchair 
access via elevator at rear of building. 
Paid valet parking. $6-$15. 

One of the first neo-ragtime saloons, 
reopened in newly luxurious quarters 
with (bad timing!) World War I nostalgia 
decor. Otherwise the refined and perfect- 
ed vision of dating-bar food, with better 
ingredients and larger portions than its 
competitors. Burgers, onion rings, thick- 
cut French fries, meaty chili, spinach 
salad, steaks, chicken, and seafood, just 
like in 1968. Some of the dates clicked — 
Charley’s now has a children’s menu. 
China Gate Restaurant, 21-23 
Edinboro St., Boston Chinatown, 482- 
6840. Daily 8:30 a.m.-4 a.m. AE, MC, 
Visa. Beer. Access up four steps. $5-$14. 

In the second rank in the strong 

league of authentic Cantonese restau- 
rants in Chinatown, but eminently useful 
for late hours — open till 4 a.m. — 
improved service, beer license, and huge 
soups. Have conch (or anything) in 
black-bean sauce, a local seafood in gin- 
ger and scallions, “king to spares,” chow 
foon noodle plates. But dodge Chinese- 
American and Szechuan tourist dishes. At 
lunch, an all-you-can-eat buffet. Nix, nix. 
1/91) 
Eddie’s Mixed Grill and Sea- 
food, 20 Waltham St., Lexington, 862- 
1880. Tues.-Wed. 11:30 a.m.-9:30 p.m.; 
Thurs.-Sat. 11:30 a.m.-10 p.m.; Sun. 4-9 
p.m. AE, MC, Visa. Full bar. Access up 
five steps to bar and some tables; main 
dining room on second floor. $11-$16. 

A suburban steakhouse that also has 
first-class seafood entrees, a feeling for 
Middle East and Cajun flavors, and enor- 


“The rewards were substan- 
tial: well prepared, slightly 
exotic cuisine loaded with 
unusual spicy tastes and 
priced so modestly." 

Boston Globe 


Siam Garden 


mous, value-priced desserts. Wide-rang- 
ing menu useful for multi-generational 
groups, especially those with a genetic 
tendency to overeat. Boston historical 
photos on walls make a museum for out- 
of-town visitors. Forced to choose, I’d go 
for special entrees and desserts rather 
than appetizers. (11/90) 

Golden Temple, 1651 Beacon.st., 
Brookline, 277-9722, 277-3039. Sun.- 
Thurs. 11:30 a.m.-1 a.m.; Fri.-Sat. 11:30 
a.m.-2 a.m. AE only; no checks. Full bar. 
Ramped access. $5-$20. 

Chinese-American comfort food done 

even better than you remember it. Out- 
standing spareribs. Also competent with 
Peking ravioli and even a few authentic 
Cantonese dishes. Suburban Sunday 
nights of the ’50s recaptured in a hyper- 
modern atmosphere, yet still cheap in 
constant-dollar terms. (11/90) 
Gyosai, 200 State St., Boston, 345- 
0942. Mon.-Thurs. 11:30 a.m.-3 p.m. and 
5:30-10:30 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5:30-11 p.m.; Sat. 11:30 a.m.-3:30 
p.m. and 5:30-11 p.m.; Sun. 11:30 a.m.- 
3:30 p.m. and 5:30-10:30 p.m. AE, CB, 
DC, JCB, MC, Visa. Full bar. Sidewalk- 
level access via elevator to second level 
of Marketplace Center. Somewhat dis- 
counted parking at State Street Garage. 
$12-$27 (lunch, $7-$11). 

Not the best Japanese restaurant with- 
in three blocks, but it’s a tough three 
blocks, and Gyosai is objectively ‘rather 
wonderful. Impeccable, consistent but 
not that flashy on sashimi, sushi, broiled 
seafood and meat dishes (good kabeyaki 
eel), tempura, noodles, soups, and the 
little things. Superb hiziki appetizer, if 
you want to try seaweed for the first 
time. Romantic at night; pricy but not too 
crowded by day. (12/90) 
International Restaurant, 3160 
Washington St., Jamaica Plain, 522-7410. 
Daily 11 a.m.-8 p.m. No credit cards. No 
liquor. Access up slight bump from side- 
walk level. $5-$12, most $6. 

Fabulous food, enormous portions, 
cheap too — and all you have to do is 
get used to thinking of Dominican cook- 
ing as the Italian food of the Caribbean. 
Chicharones de pollo that bury Colonel 
Sanders; savory, distinctive stews and 
sauces and soups, notable versions of 
fish in escoveitch, carne cerdo con 
berenguena, mondongo. Matchless rice 
and beans and fried plantain “side dish- 
es.” Eight tables but plenty of take-out if 
the neighborhood makes you nervous. 
(1/91) 


"... Strikes us as a small 
miracle. It is by far the 
best of three Thai 
restaurants near HBS." 
The Harbus News 
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Mama Julia Restavrant, 54 Ben- 
nington St., East Boston Central Square, 
568-9020. Sun. and Tues.-Thurs. 10 a.m.- 
9 p.m.; Sat. and Sun. 10 a.m.-10 p.m. 
Closed Mondays. No credit cards. No 
liquor. Access up one step from sidewalk 
level. $4-$9. 

Not two blocks from the tunnel toll- 

booths, and you’re in South America. 
Specifically Colombia, though good Sal- 
vadoran pupusas are also on the menu. 
Clean, with incredibly cheap, enormous, 
delicious soups, especially the potato- 
and-plantain with plenty of coriander 
and the cumin-inflected meatball. Nifty 
corn cuisine, and then just huge platters 
of meat and potatoes and rice and beans 
and fried yucca or fried plantains. Not 
very bilingual, but back-to-basics menu 
is easy to dope out. (1/91) 
Mike’s Greasy Spoon, 1744 Wash- 
ington St., Boston, 536-1234. Daily 6 
a.m.-midnight. No credit cards. No 
liquor. Sidewalk-level access, accessible 
bathrooms. $3-$6. 

This what all those revival diners 

aspire to and can’t achieve. The secret is 
honest, simple, American cooking — 
whole roast turkeys sliced onto the 
turkey plates, actual broth in the seafood 
chowder, corn-based muffins, and real 
fried chicken. Even what's mediocre is 
mediocre in a traditional, satisfying way, 
like powdery potatoes with the classic 
brown gravy. Great, functional tone — a 
relief from the campy, ironic treatment of 
working-class food. (12/90) 
Ocean Wealth, 8 Tyler St., China- 
town, Boston, 423-1338, 423-1339. Daily 
11 a.m.-4 a.m. AE, MC, Visa. Beer and 
wine. Access up 10 stairs, second- and 
third-floor dining rooms. $5-$14. 

Live seafood tanks in the dining room 
make your mouth water for authentic 
Cantonese treatments of same, with the 
added novelty of exotic species such as 
eel, giant Pacific clams and oysters, and 
Dungeness crabs. Initial prices were 
quite moderate considering the upscale 
decor and betuxed service. Chef's special 
duck is a fine platter of land food too. 
The restaurant was trying too many 
things at once when reviewed, but deli- 
cious fun even before it settles down. 
(12/90) 

Ristorante La Questura, 195 
Adams St., Dorchester, 287-9456. Open 
Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-9:30 p.m.; Fri.-Sat. 11:30 a.m.-2:30 
p.m. and 5:30-10 p.m.; Sun. 5:30-8 p.m. 
MC, Visa. Beer and wine. Ramped 





access. Free parking in lot to the right of 
195 Adams St. $10-$19. 

Here’s a thrill for the late Michael 

Milken period — you can sit down to a 
fine Italian dinner in a jail cell. The base- 
ment holding tank of the former Dorch- 
ester municipal building has been con- 
verted by a CDC into a series of posh, 
semi-private dining rooms. The food isn’t 
up to the romantic setting yet, but it’s a 
giant step up for the underrestauranted 
neighborhood. For my last meal, give me 
the fettuccine, and the “powder puff 
bake” for dessert. (1/91) 
Siam Square, 86 Harrison Ave., Bos- 
ton, 338-7704, 338-7706. Daily 11:30 
a.m.-midnight. No credit cards. Beer and 
wine. Steep ramp through narrow door- 
way to some tables, access up three 
steps to main dining room and rest 
rooms. $5-$10. 

Jumps into the top rank of Thai 

restaurants in the area for vivid, highly 
flavored sauces; also respects its China- 
town location with Cantonese-style chow 
foon and steamed ginger fish. Remark- 
able tod mun, chicken coconut soup, 
squid pik pow, sweet curry classique. 
Vanilla tea. Very low prices maintained 
by small portions, less decorative presen- 
tations, modest decor, but no sacrifice in 
taste. (11/90) 
Sibel’s, 100 Peterborough St., Boston, 
267-7346. Daily 11:30 a.m.-4:45 p.m. and 
5-10 p.m. MC, Visa. Beer and wine. Side- 
walk-level access. $6-$14. 

A mild-mannered, almost British inter- 
pretation of food from the Lesser 
Antilles, featuring conch fritters, Ja- 
maican patties (turnovers), curries, and 
grilled seafood. Don’t miss the creamy 
Bajan pasta either, or the all-North Amer- 
ican desserts and fine coffee. Some 
bland dishes, some huge por-tions — a 
very useful neighborhood grill with a 
quiet reggae soundtrack. (11/90) 
Sorento’s Italian Gourmet, 86 
Peterborough St., Boston, 424-7070. 
Daily 11 a.m.-midnight. No credit cards. 
No liquor. Up one step from sidewalk 
level. $6-$10. 

A (somewhat yuppie) neighborhood 
pizza parlor with food better than in 
most “Northern Italian” cafés. The secret 
is a short list of top ingredients worked 


into al dente pastas, calzones and pizzas, 
and a couple of creamy sauces. Stuff like 
rigatoni-and-broccoli is so good that it 
shows up the limited setting and unde- 
veloped desserts and coffees. (11/90) 


Continued on page 14 
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Ample Free Parking 
10% off All Meals of $10-24.99 
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Siamese Kitchen 


DINNER LUNCH 


15% off All Meals of $25 and up 


not valid for take out 





Restaurante Los Andes 


Columbian Sunday Brunch 





Sun.-Thurs. 5:00-10:00 
p.m. 
Fri.-Sat. 5:00-10:30 p.m. 


PARTY ROOM AVAIL- 
ABLE 


Mon.-Sat. 11:30-3 p.m. 





Lunch: Mon. - Sat. 11:30-2:30pm 








EL BANDIDO 
Mexican Cate 


412 Beacon Street — Coolidge 
730-5663 


MON THRU SAT 
1] aMTo 10 PM OR EAT IN 


235 MERIDIAN ST, EAST BOSTON 567-2500 or 567-4461 


Modern Caribbean Cuisine 
has arrived in Arlington! 


Seagrape Tree 
890 Mass. Ave., Arlington 
617-646-5999 


for dinner 
Tues.-Sat. 5:30-8:30 PM 
Parking in rear 


NEVER EAT 
AT A PLACE 


(ee 


Lunch Mon. - Sat., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 5-10 
Sun., Brunch 11-3: 5 pm 
Gift Certificates available. 


1648 Beacon St., Brookline 277-0982 





Tues - Sun llam - 9pm 


DOWNTOWN CAFE 


Sunday..............Tuesday 
Dinner for Two ‘12.95 


Soba 

Udon 

Ramen 
& Tempura 


"You have to hand it to the Tam, 





$4.50 11-2 Sunday 






45 1/2 Mt. Auburn St. Harvard Square 354-1718 
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Jamaica PLain, MA 02130 
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Our Reputation 
Is Always At Steak. 


in 1938 our trimmed Filet Mignon, cut 
from select choice and charbroiled to the 
eenw wane an Se New come © 
Boston. in 1990, our Filets are stil of the Highest 
Quality and the most reasonable in Boston. 


Served with Limitess Salad Bar 


12 La Grange St 





338-7037 


GOEMON 










For more than 50 





ee 
JAPANESE NOODLE RESTAURANT Nagin cota 
names 
i t 
1 Kendall Square, Cambridge (a nana’ rites 






Open 7 days o week 
617-5779595 







CALLED 
MOMS! 













EAT AT THE TAM) 4 For a shot at 


your big break, 
see the Phoenix’s 
Classified 
AUDITIONS. 


267-1234 








it's one of the nicest 
restaurants in the city." 
RESTAURANT CRITIC, 

NAT SEGALOFF 







1991 Capucino's, Inc 









BROOKLINE 
617-731-4848 





Dinner: Mon. - Sun. 5-10pm ¢ Fri. & Sat 5-10:30pm 
181 Brighton Ave. ¢ Allston 783-2434 





CAMBRIDGE 
617-547-8228 


Offer Expires 6/30/91 4 


pastries begin our Italian feast. Then comes fettucine and 
eggs, eggs benedict, spinach and mozzarella omeletes, 
frittata della casa, chicken parmesano, seafood crepes, 
eggs florentina -- over 30 entrees to delight the taste and 
gladden the soul. Espresso and cappuccino complement 
your brunch as does a cocktail during the legal hour. 


Every Sunday 10 am - 2:30 pm. 995 


-Classic Capucino's 


@apucinos. 


Ristorante Italiano 


FRAMINGHAM 
508-872-1231 
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AMERICAN REGIONAL 


Boston Chicken, 111 Harvard St., 
Brookline, 739-3900. Daily 11 a.m.-10 
p.m. No credit cards. No liquor. $4-$5. 

Six tables sneak this roast-chicken 

takeout into the restaurant category. As 
such, it’s a no-frills, no-service bargain 
in gourmet fast food. Why go to some 
national chain when you can have rotis- 
serie chicken, fine chicken pie, real 
mashed or boiled potatoes, and a choice 
of yuppie salads and cookies for a few 
dollars more? Bring your favorite barbe- 
cue sauce from home. (10/89) 
Cactus Club, 939 Boylston St., Back 
Bay, Boston, 236-0200. Daily noon- 
11:30 p.m. AE, MC, Visa. Full bar. Up six 
steps from sidewalk level. $7-$11. 

Plenty of decor and a trendy South- 
west menu with Caribbean hedges. The 
unifying theme is dinner as tourism, and 
the commitment to regional flavors is 
only sauce deep. But they do use real 
coriander, and the fried prairie oysters 
are delicious in addition to affording the 
opportunity for various smutty jokes. 
Ribs, grilled fish and meats, barbecue, 
and salads decently priced; dodge 
‘conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-mid- 
night; Fri. and Sat. 11:30 a.m.-1 a.m.; 
Sun. 11:30 a.m.-10 p.m. AE, MC, Visa. 
Beer. $5-$8. 

A brew pub with excellent ales, 

working back from the outstanding 
Charles River Porter. The food is basic 
fern bar, with good chowder, salads, 
burgers, fish and chips, and potato 
skins. Build your dinner around the 
brews. 
Cambridge Deli and Grill, 90 
River St., Cambridge, 868-6740. Mon.- 
Fri. 11 a.m.-8 p.m. No credit cards, no 
liquor. Access up one bump from side- 
walk level. $5-$7. 

A clean and pleasant Cambridgeport 

grilled-sandwiches kind of place with 
fine barbecued ribs. They are finished 
on the gas grill, and though this isn’t 
authentic Kansas City practice, it makes 
a nice order of ribs, cheap. Take out, or 
inhale them right there. (6/90) 
Jake and Earl’s Dixie Barbe- 
que, 1273 Cambridge St., Cambridge, 
491-RIBS. Daily 11:30 a.m.-11 p.m. No 
credit cards. No liquor. Access up one 
bump from sidewalk level. $4-$8. 

Take-out branch of the East Coast 

| Grill decorated like a roadside museum 

| of Southern schlock culture and rib reli- 

| gion. I’m impressed with the Memphis 
dry-rub ribs. Great sauces and corn- 
bread, too. The jerked chicken is, like, 
look out there. Tone is late hippy. Wear 
your thickest drawl. (6/90) 
Jimy Mac’s Southern Comfort, 
300 Beacon St., Somerville, 547-1770. 
Tues.-Sat. 11 a.m.-11 p.m., Sun. 11 a.m.- 
10 p.m. No credit cards, No liquor. Up 
two steps from sidewalk level. $4-$20 
(most $6-$10). 

The most authentically Southern of 

the revival barbecues, with huge, 
| starchy side dishes; large, creamy des- 
serts; and vast portions of pit-barbecued 
ribs, spicy fried chicken, and such. 
There’s also desserts, fried fish, a Sun- 
day brunch with grits and country ham, 
and some Cajun-style dishes, notably a 
fine jambalaya. Great fries. (9/90) 
Porter House Café, 2046 Mass Ave, 
Cambridge, 354-9793. Tues.-Sun. 5-10 
p.m. No credit cards. Full bar. Access up 
two bumps from sidewalk level. $6-$10. 

Texas heaven in the booths of a 
Porter Square bar. Food is heavily 
smoked, Texas style, so start with the 
pulled chicken and various beef compo- 
nents. Hot barbecue sauces, and the leg- 
endary El Yucateco red-pepper sauce. 
Great fries, too, and no-tomatoes chili, 
as it ought to be. (6/90) 


CHINESE 
Beijing Ill, 1366 Beacon St., Cool- 
idge Corner, Brookline, 277-1011, 277- 
1022. Mon.-Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 
noon-midnight. AE, CB, DC, MC, Visa. 
Full bar. $6-$12 (ac). 

Another sequel, satisfying the mid- 
dlebrow taste for generous platters of 
aptly fried food, inexpensive. The spe- 
cialities are scallion pancake, General 
Gau’s chicken, and sesame beef. (9/89) 
Bernard’s Chinese Gourmet 
Peking, the Ma!! at Chestnut Hill, 969- 
3388. Open da 1:30 a.m.-4 p.m. and 


5-9:30 p.m. A {C, Visa. Beer and 
wine. Street-lev cess. $6-$13 

An unusual od Chinese restau- 
rant for the su The strengths here 
are authentic slings, noodle dish- 
es, seafood, egetables in soups 
and stir-frie the semi-dietetic 


steamed dishe is Mandarin. (4/90) 


Chef Chow’s iouse, 354 Chestnut 
Hill Ave., Brig mn, 566-2275. Sun.- 
Thurs. 11:30 a.m -10 p.m.; Fri. and Sat. 
11:30 a.m.-11 p.m. $4-$10. 


Not a top-notch Mandarin-Szechuan 


restaurant, but rather good for the sub- 
urbs, and a big step up for Coolidge 
Corner. Go for steamed ravioli, spicy 
dishes, and General Gau’s chicken with 
its tasty croquettes. (8/90) 

Crystal Restaurant, 460-464 Mass 
Ave, Central Square, Cambridge, 576- 
1550. Sun.-Thurs. 11 a.m.-10:30 p.m.; 
Fri. and Sat. 11 a.m.-11 p.m. AE, MC, 
Visa. Beer and wine. Sidewalk-level 
access. $4-$13. 

Important concentrations in spicy 

Szechuan dishes, seafood in all provin- 
cial styles, and cold appetizers. Don’t 
miss jade pea pods, which is actually a 
dish of cold garlicky shrimp with snow 
peas. Splendid red-sauce (“hong shill”) 
eggplant, too. Overlong menu means 
stick with their specialties. (6/90) 
79 Restaurant, 640 Washington St., 
Boston, 451-9772. Open daily 9 a.m.-10 
p.m. MC, Visa. No liquor. Up one full 
flight of stairs, no wheelchair access. $3- 
$11. 

In the heart of the Combat Zone, a 
peaceful and well isolated (second 
floor) restaurant combining Vietnamese 
and Mandarin-Szechuan and Cantonese 
dishes. So you can have Vietnamese 
spring rolls and soup, General Gau’s 
chicken, the chow foon of your pasta- 
mad dreams, and a Vietnamese fruit 
milkshake for dessert. And should. All 
of it good, but the Mandarin-Szechuan 
dishes are among the best of their ilk in 
greater Chinatown. (3/90) 


INDIAN 
Indian Globe, 474 Mass Ave, Cam- 
bridge, 868-1866. Open daily noon- 
10:30 p.m. MC, Visa. No liquor. Side- 
walk-level access. $6-$9. 

Cheap even by Indian-restaurant stan- 

dards, with good tandoori, a number of 
vegetarian curries, a variety of breads, 
fine fried appetizers, and excellent chut- 
neys and pickles. Informal and already 
popular with a young crowd. (2/90) 
Taj Mahal at Kenmore, 484 
Comm Ave, Boston, 247-8181 or 247- 
7266. Daily 11 a.m.-11 p.m. AE, MC, 
Visa. No liquor. Access down seven 
steps from sidewalk level. $4-$13. 

The great marinated beef kebabs and 
the rest of the Middle East menu linger 
on from the Oasis at Kenmore and even 
contribute to the mixed-tandoori platter. 
The Indian staff shows a subtle hand 
with rich, spicy North Indian stews and 
fried appetizers. All the two cuisines 
have in common is that this restaurant 
does both well and prices them tempt- 
ingly. (6/90) 


ITALIAN 

Sfuzzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 
a.m.-3 p.m. and 5-11 p.m. and Thurs.-Sat. 
11 a.m.-3 p.m. and 5 p.m.-1 a.m. AE, DC, 
MC, Visa. Full bar. Street-level access to 
most tables via garage and elevator to 
mall; one full flight below street level 
from Boylston St. Free parking under the 
mall or valet parking, $3. $12-$19. 

An outstanding grill in a good North 
Italian restaurant set in a dismal grotto. 
Feast on grilled asparagus and portabella 
mushrooms, grilled red snapper with 
lemon-caper vinaigrette, and even grilled 
anise cake. Super grilled bruschetta, 
lobster salad, and decent pasta, too. 
(3/90) 


JAPANESE /KOREAN 
Goemon Japanese Noodle, 1 
Kendall Square (Building 100), Cam- 
bridge, 577-9595. Mon.-Thurs. noon- 
9:30 p.m.; Fri. and Sat. noon-10 p.m.; 
Sunday noon-8 p.m. AE, MC, Visa. Full 
bar. $4-$8. 

Genuine Japanese noodle house with 
a simple, effective menu. Superb appe- 
tizers, and three kinds of homemade 
noodles with a variety of toppings. I 
loved all the noodles and recommend 
fried tofu squares (abura age) as a 
sleeper topping. (7/89) 


LATIN AMERICAN/ 
CARIBBEAN 

izzy’s Sub Shop, 169 Harvard St., 
Cambridge, 661-3910. Mon.-Fri. 10 a.m.- 
8:30 p.m. and Sat. 10 a.m.-8 p.m. No 
credit cards. No liquor. Access up one 
step from sidewalk level. $3-$6. 

Cheap, plentiful, and clean dinners in 
a somewhat bland Puerto Rican style. A 
big case of fried savories for the nostal- 
gic. Some dishes and drinks from 
Jamaica and the Dominican Republic as 
well as Puerto Rico. (5/90) 
Kareem’s, 600 Mt. Auburn St., Water- 
town, 926-1867. Mon.-Fri. 11 a.m.-9 
p.m., Sat. 8 a.m.-2 p.m., and Sun. 8 a.m.- 
1 p.m. No credit cards. No liquor. Up 
three steps from sidewalk level. $5-$7. 

Cheap and delectable. Also authenti- 
cally homemade. No atmosphere, but 
you may never lift your face from out- 
standing platters of felafel, kibbeh, 
humous, marinated kebabs, and a pow- 
erful sautéed chicken. (2/90) 
Las Palmas, 162 Park St., Chelsea, 
884-4349. Wed.-Mon. 11 a.m.-10 p.m. 
No credit cards. No liquor. Up one step 
from sidewalk level. $5-$10. 


FIVE 





East Meets West To Go 


around the time of the morning and evening commutes, peo- 


T:: South End is a sleepy sort of place during the day. But 


ple seem to come out of the woodwork. It’s certainly true on 
Shawmut Avenue, a block off Tremont. That’s where east meets 
west, at least in the take-out establishment East Meets West To Go. 
This is a homy enclave and a pit stop with unusual combinations 
and uncommonly reasonable prices. With two tables, the saffron- 
and-bright-blue storefront barely qualifies as an eatery. At the right 
moment of the day, though — mid afternoon — you'll get one of 


those tables to yourself. 


East Meets West’s menu changes daily. On two recent visits, 
entrees included curried-lobster quiche ($2.50 a slice); meat loaf 
($1.75); and pork chop with soy ginger marinade and chutney 
($2.95). The café bakes pizza twice weekly; we thought the combi- 
nations were interesting without being overly yuppified: chévre 
with red peppers; pepperoni with artichoke; spinach, pine nuts, 
and Gouda. They looked authentically rustic. Sandwiches ($4.25) 
and roulades (pita rolled around a stuffing, $3.50) are filled in 
rather expected fashion, with tuna and the like. And salads include 
bow-tie-pasta salad with vegetables, grilled vegetables with cous- 
cous, and curried potato salad, among others ($4 per pint). The 
wild-rice salad included generous amounts of chick peas, spring 
onion, tomato,. yellow pepper, and pine nuts. 

Mornings, the East Meets West offers delicious versions of the 
standard breakfast fare. Muffins are light without being dry, and 
the peach-walnut in particular had the distinction of being both 
moist and crunchy. Desserts are extravagant versions of old 
favorites, including white-chocolate chip, toffee cheesecake, and 


congo bars. 


East Meets West To Go, at 312 Shawmut Avenue, in Boston’s 
South End, is open Monday through Friday from 7:30 a.m. to 6 
p.m., on Saturday from 7:30 a.m. to 6 p.m., and on Sunday from 
7:30 a.m. to 2 p.m. Call 482-1015. 


Mild flavored meat and potatoes (and 

seafood), and incredibly generous for 
the price. Repeat after me: steak, fried 
fish, enormous bowls of soup, tostones, 
plato montanero, chorizo sausage, and 
excellent coffee, of course. (9/89) 
The Seagrape Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.-Sat. 5:30-11 
p.m. MC, Visa. No liquor. No bathroom. 
Access up one bump from sidewalk 
level. $8-$12. 

Ten tables of delightful and authentic 

(though none too spicy) Jamaican 
(mostly) delights. Exotic flavors run 
through trimmings like the corn breads 
with caraway, rice and beans with 
coconut milk, and fried plantains. I also 
maximally recommend the clear-broth 
Grenada conch chowder, anything 
“jerked” or barbecued, and the escov- 
eitch fish. (4/90) 
Tijuana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 
p.m. AE, MC, Visa. Beer and wine 
(Chelsea only). Both locations up one 
step from sidewalk level. $7-$13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clien- 
tele. Try the funkier and Southerner dish- 
es such as jalisco tamale, puerco adoba- 
do, molotitos, or the no-spice fried dish- 
es like pollo a la tijuana done up in corn 
flakes. Chelsea is cheaper and has a little 
more savor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they’re a trip. (8/89) 


LUXURY 

Biba, 272 Boylston St., Park Sq., 
Boston, 426-7878. Mon.-Thurs. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-10 p.m.; 
Fri. 7-11 a.m., 11:30 a.m.-2:30 p.m., and 
5:30-11 p.m.; Sat. 5:30-11 p.m.; Sun. 
11:30 a.m.-3 p.m. and 5:30-10 p.m. All 
credit cards. Full bar. $16-$24 (ac). 

Ultra-trendy yet informal and frank in 
its love of fried food, strange foodstuffs, 
and familiar foods done as never before. 
The jazzed-up classics are generally 
more fun than the Chinese cover ver- 
sions, but it’s all temendous fun. Don’t 
be overawed, be happy. (9/89) 
Veronique, Longwood Towers, 20 
Chapel St., Brookline, 731-4800. Tues.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. 11:30 
a.m.-11 p.m.; Sat. 4-11 p.m.; and Sun. 4- 
10 p.m. AE, CB, DC, MC, Visa. Full bar. 
Wheelchair accessible via garage and 
lobby. Validated parking, two hours 
free. $10-$17. 

Beautiful room in a mock-Tudor cas- 


— Ketura Persellin 





tle with old-fashioned classic French 
food, but done in a style of geriatric 
blandness. Good wine list and simpler 
dishes will get you through to dessert, 
where there is a good selection. (7/90) 


NEW AMERICAN CAFES 
Botolph’s on Tremont, 569 Tre- 
mont St., South End, Boston, 424-8597. 
Daily 11:30 a.m.-11 p.m. AE, MC, Visa. 
Beer and wine. Access up a few steps 
from street level. $6-$13. 

A 90s grazeteria — entrees are held 

down to pastas and grilled pizzas so 
appetizers can go wild and crazy. 
Addictive focaccia bread, fine fried cala- 
mari, sweet-potato fries. Italian flavors 
keep things focused. (8/90) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and 
Wed.-Fri. 7:30 a.m.-4 p.m. and 5-10 
p.m.; Tues. 7:30 a.m.-4 p.m.; Sat. 9 a.m.- 
3 p.m. and 5-10 p.m; Sun. 9 a.m.-3 p.m. 
and 5-9 p.m. No credit cards. No liquor. 
Access over two bumps from sidewalk 
level. $7-$11 (lunch $3-$5). 

Headquarters for the fringes of 

Jamaica Plain’s burgeoning bohemia. 
Nine motley tables of bliss for fans of 
near-vegetarian cuisine. Some of the din- 
ner items, such as the “jumping shrimp” 
appetizer, are as elegant as any in town. 
Entrees like Thai chicken are funky but 
filling. Lunches, such as the holdover 
“Blackbird sandwich,” and the home- 
made desserts are the real treats, as are 
the overheard conversations. (8/89) 
Le Grand Café, 651 Boylston St., 
Boston, 437-6400. Mon. 8 a.m.-7 p.m., 
Tues.-Thurs. 8 a.m.-11 p.m., Fri. and Sat. 
8 a.m.-midnight, and Sun. 9 a.m.-6 p.m. 
MC, Visa. Beer and wine. Sidewalk-level 
access with bathroom down one full 
flight of stairs. $6-$9. 

Sound salads, honest soups, straight 
sandwiches, several kinds of roast 
chicken, and huge desserts. Despite the 
French decor, the taste is American. Try 
the peppery fried calamari, grilled-egg- 
plant pizza (with real pesto under- 
neath), and anything chocolate. (8/90) 
The Loading Zone, 150 Kneeland 
St., Boston Leather District, 695-0087. 
Daily 8 a.m-11 p.m. AE, CB, DC, MC, 
Visa. Full bar. Ramped access. $10-$14. 

Talk about frame-breakers, you’re 
down by South Station, you go into this 
late-’70s industrial-style magazine-layout 
room, then your table is a work of art 
under glass, and the food is Southern 
barbecue. Some of it — salads, ribs, 
okra popcorn, hush puppies, pulled 


pork — is first rate, if not perfectly 
authentic. (8/90) 

T.J.’s Taqueria, 690a Washington 
St., Brookline, 734-8226. Mon.-Sat. 11:30 
a.m.-9 p.m. No credit cards, no liquor. 
Sidewalk-level access. $2-$5. 

Slightly yuppified, take-out version of 

a Mexican fast-food stand, with most of 
the spirit and corn/chile flavors but per- 
haps too little grease. I thought the 
machaca (beef and egg) and carnitas 
(chopped pork) were the most Mexi- 
can-tasting of the seven fillings. Where 
something misses, it’s mostly because 
the ingredients are too good. Don’t skip 
the soups. (5/90) 
Water Café, 560 Tremont St., 
Boston, 350-8915. Mon.-Fri. 7:30 a.m.-3 
p.m. and 5:30-10 p.m., and Sat. 9 a.m.-3 
p.m. AE, MC, Visa. Beer and wine. 
Access down four steps and up one 
bump from sidewalk level. $9. 

A changing menu with some weak 

spots, but the hits — pizzette, crab 
cakes, seafood-cum-pasta, desserts amid 
decaf cappuccino — are as good as ver- 
sions costing twice the price downtown. 
Superbly pri: ~J for semi-boho quarter. 
Wear your beret. (8/90) 
Zuma, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.- 
Thurs. 11:30 a.m.-10:30 p.m. and Fri. 
and Sat. 11:30 a.m.-11 p.m. AE, CB, DC, 
MC, Visa. Full bar. Wheelchair access via 
elevator only. $4-$15. 

Rather good tropical-beach food, in a 
rather awful mock-adobe-deco setting. 
Hearty soups, novel salads, basic grilled 
entrees with innovative side dishes, 
excellent pasta platters. Don’t graze, dig 
right in. Fancy beers appropriate to the 
food. (5/90) 


OTHER 

The Grille at 1700, 1700 Beacon 
St., Brookline, 277-3400. Tues.-Thurs. 
11:30 a.m.-10 p.m., Fri. and Sat. 11:30 
a.m.-11 p.m., Sun. noon-10 p.m. AE, 
MC, Visa. Full bar. Sidewalk-level access 
but up two steps to most tables. Side- 
walk café tables at lunch. $6-$13. 

I’m recommending the Greek dishes 
here, such as fried calamari, various 
kebabs, and moussaka. Also broiled 
bluefish and a nice, oversize line of 
burgers. (8/90) 


SEAFOOD 

White Dove Seafood Restau- 
ranf, 410 Providence Highway, Ded- 
ham, 326-1553. Tues.-Thurs. 4-10 p.m.; 
Fri. 11:30 a.m.-11 p.m.; Sat. 4-11 p.m; 
Sun. 4-9 p.m. MC, Visa. Full bar. Access 
two steps up from sidewalk level. Park- 
ing lot on Washington St. off the rotary. 
$6-$11. 

Another recession dividend — cheap, 
generous, hyphenated-ethnic roadhous- 
es like those that provided what dining- 
out fun we had in the ’50s. This one 
offers an expanding menu of simply 
fried or broiled seafood, loss-leader lob- 
sters, and some standard Italian fare. 
The ethnicity is Greek. (5/90) 


SOUTHEAST ASIAN 
Pho Pasteur, 8 Kneeland St., China- 
town, Boston, 451-0247. Daily 9 a.m.-9 
p.m. No credit cards. No liquor. Access 
up three steps from sidewalk level. $3-$5. 

Superb specialist in noodle soups, 
beef- or chicken-based, with a variety of 
mix-ins. Also a line of drinks and 
desserts, and some, like “avocado juice” 
(actually a luscious milk shake), that are 
both. Small, homy, clean place serving 
food like mama used to make, if your 
mama was Vietnamese. (9/89) 
Singha House, 1105 Mass Ave 
(below street level), Harvard Square, 
Cambridge, 864-5154, 864-5157. Mon.- 
Thurs. noon-3 p.m. and 5-10 p.m.,; Fri. 
and Sat. noon-3 p.m. and 5-10:30 p.m.; 
Sun. 5-10 p.m. AE, MC, Visa. Beer and 
wine. $6-$13. 

Contemporary decor introduces a 

menu with well-made Thai dishes such 
as a definitive satay and a crunchy-fiery 
Penang duck. Try fried rice with taro 
root as a variation on your usual pad 
thai. Notably generous with shrimp and 
cautious with grease, two excellent 
signs. (5/89) 
Thai Classic, 92 Harvard St., Brook- 
line, 731-3239. Sun.-Thurs. noon-3 p.m. 
and 5-10:30 p.m.; Fri. noon-3 p.m. and 5- 
10:30 p.m.; and Sat. 5-10:30 p.m. MC, 
Visa. Beer and wine. Street-level access. 
Private parking lot. Lunch $4-$6, dinner 
$6-$12. 

Not a classic, but a reliable Thai 
restaurant that does:a lot of things well, 
focusing on seafood. Don’t miss the 
satay, tod mun, curries lacea with 
coconut milk, fish choo chee, or Phuket 
lobster. (7/90) 


THE HOT AND SOUR LINE 


If you have had a bad experience 
with one of the restaurants listed, let 


us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 











_ Semaphormal 


Each of the sailors at the right represents the letter of the 
alphabet in semaphore. 
See if you can list below all six of the flag-words at the right. r 
4) 


5) 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #755, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, April 26. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 

Address 

City/Zip 

T-shirt size (S, M, L, XL) 


Solution #753 


No, it wasn’t Dan Rather Se 
or Tom Brokaw, and it 
certainly was not George 
Washington. The solution 
to “Horizontal hold” was 
David Letterman. 


vv Viz Vs 


a a he. 


T-shirts to the following: 
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2) Paula Warniment, Brockton 
3 Stuart W. Lilsegren II, Tewksbury 
4) Eric Fedus, Somerville 
5) Don Fedus, Colchester, CT 
@) Walt Gropius/Atelier, Boston 
Erica Gonella, Jackson Heights, NY 
Jane W. Morris, Framingham 
Peg Whelley, Billerica 
Amy Eng, Medford 


7 DAYS A WEEK 


MULTI COLOR & COLOR LASER MR BIG™ 
BLACK OFFSET COPIES GIANT COPIES 
PRINTING * Canon clo laser copes to © Copies, 3 = 25 
a ——. oa a. + Cr sr : 
© Britiant color Cibachrome prints and 
Folding. collating, cuteng. binding ¢ MEME Citch tek vias 
* Instant offset printing 


© Typesetting 
© Photostats 


Saturday 8:30-6 3 Street (near State St.) 367-2738 
267-7448 Monday-Friday 7:30-10. Saturday 9-5 

230 Congress Street (at High Street) 451-1566 

350-7064 


BOSTON/BACK BAY DOWNTOWN/ FINANCIAL DISTRICT 

815 Boylston Street 267-9267 260 Washington Street (near Schoo! St.) 367-3370 

(opposite Prudential) Sun 12-8, Mon-Fri 7:30- 10, Sat 9-5 

Sunday 12-8, Monday-Friday 7:30-11 06 Fronkiin Street (noer Filene's) 451-0233 A the 
WLW, 


601 Boyiston Street 
(Copley Sq. at Dartmouth) 
M ~Friday 7:30-9 
Saturday 8:30-5 


227-3164 
155 451-1590 

BROOKLINE Monday - Friday 7:30-9, Saturday 9-5 
1295 Beacon Street 731-6775 One Place 330-8880 
(Coolidge Corner) Monday - Friday 8-6 


Sea Neo Monday-Frdey 730-1 OMESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
See our ad in the (opposite Star Market) 
NYNEX Veliow Pages Sunday 12-8, Monday-Friday 7-30-10 a 


Saturday 9-5 


FAST PICK-UP & DELIVERY 


<== “CALL THE COPS” 


COPYRIGHT DON RUBIN 1991 


LIQUIDATORS 


GrandseConsoles 
Spinetse Uprights 


| PIANOS BOUGHT? SOLD» 
REBUILT* MOVED*RENTEDs 
REFINISHED | 


J.D. FURST | 


PIANO LIQUIDATORS 
185 COREY RD. BROOKLINE 


(617) 738-0044 | 





With the IBM PS/2 Laptop 40 SX, 


you can take your business 
wherever your business takes you. 


Neveve a a0 Paleo! SAAAAAS 


When traveling, having 
a computer light and small 
enough to sit on your lap just 
isn't enough. Making it perform 
like one that sits on a desk 
is the true challenge. That's 
why IBM® developed the IBM 
Personal System/2® Laptop 
40 SX—the laptop that doesn’t 
sacrifice desktop performance. oe : 

Though just 7.7 pounds, 
the PS/2® Laptop 40 SX carries J 
a lot of weight. With the same a OSS 
386SX™ processor found in ss ous 
the desktop IBM PS/2, it’s : 
one powerful computer. To 
store your information, the 











HI 300, oa0,0c0%0% 


PEED REG TD eT BR 


PS/2 Laptop 40 SX gives 

youa3.5" diskdrive and — él 

a 60MB hard drive. The 

PS/2 Laptop 40 SX has 

a full-size keyboard arranged the same and extra batteries are available, as is a 

way as a desktop PS/2. Plus there’s an special mouse that doubles as a track- 

easy-to-read 10“diagonal screen that ball when you turn it over. And with a 

delivers VGA quality graphics with Data/Fax Modem, you can plug the 

amazing clarity and contrast. PS/2 Laptop 40 SX into a phone line and 
Built small and compact, the PS/2 communicate with other computers or 

Laptop 40 SX definitely isn’t short on access up-to-the-minute facts and figures. 

features. You can crunch numbers with See why the new IBM PS/2 Laptop 

its numeric keypad and monitor battery 40 SX lets you take your business where 


life with its built-in gauge. An AC adapter your business takes you. 


How’re you gonna do it? PS/2 it! 


at) ie. 
PE aaa 
1 Newton Place, 299 Washington Street, 


COMPUTER CENTER Newton, MA 02158-1612, (617) 965-8970 





® IBM, Personal System/2, and PS/2 are registered trademarks of International Business Machines Corporation. 
™ 386SX is a trademark of Intel Corp. 1991 © International Business Machines Corporation. 
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FRIDAY 


FILM. Todd Haynes’s controver- 
sial Poison (Brattle), an adapta- 
tion of three Jean Genet short sto- 
ries, settles in for what may be a 
stormy two weeks at the Brattle. 
Mortal Thoughts (Cinema 57, 
Fresh Pond, Circle, suburbs) stars 
Demi Moore as a woman drawn 
into helping her best friend 
(Glenne Headly) murder her hus- 
band (Bruce Willis). Alan Rudolph 
directs. And John Malkovich and 
Andie MacDowell star in Object 
of Beauty (Paris, Janus) as two 
yuppies finding themselves sud- 
denly impoverished in a swanky 
London hotel. 

The ’70s may have been a dud 
of a decade, but for a while it 
seemed both movies and music 
might mean something. In Peter 
Henzel’s The Harder They 
Come (1973), Jimmy Cliff turns 
his talent for reggae and his film 
fantasies into exuberant, if ill- 
fated, defiance against the oppres- 
sion and poverty of his Jamaican 
homeland. And a charismatic, 
lumpen John Travolta stays alive 
by disco dancing despite the 


HOT TIX 


For those of you who like to plan ahead — and 
sometimes it's necessary if you're going to get 
the seats you want — here are some events 
you might consider buying tickets for in 
advance. You can get details by calling the 
numbers below; you may also be able to obtain 
tickets from the various agencies around town 
(remember that they charge a handling fee). 
Just don't say we didn't wam you. 


nuArts Contemporary Performance Series 
presents Laura Dean Dancers and 
Musicians, April 19 and 20 in Blackman 
Auditorium: call 437-2247. 

“Robert Wilson's Vision,” through April 21 
at the Museum of Fine Arts: call 267-9300. 
The Earth Day 1991 Concert, April 20 at 
Foxboro Stadium, featuring Billy Bragg, the 
Indigo Girls, Queen Latifah, Ziggy Marley, 
Rosanne Cash, 10,000 Maniacs, Jackson 
Browne, Bruce Cockburn, Willie Nelson, 
Bruce Hornsby and the Range, and oth- 
ers: call (800) 382-8080. 

Redd Kross, April 21 at the Paradise: call 
254-2052. 

Pigtace, April 29 at Man Ray: call 931-2000. 
Jane’s Addiction, April 30 at the Wallace 
Civic Center in Fitchburg: call 720-3434. 

The Bank of Boston Celebrity Series pre- 
sents pianist Alfred Brendel, May 2 in 
Symphony Hall: call 266-1200. 

Boston Ballet presents “Tales of Hans 
Christian Andersen,” May 9 through 19 at 
the Wang Center: call 931-2000. 

Chris Isaak, May 12 at the Orpheum: call 
931-2000 

Dinosaur Jr., May 18 at Citi: call 931-2000. 
Great Woods Folk Festival, June 15 and 
16 at Great Woods, featuring John Prine, 
Roger McGuinn, Christine Lavin, Cheryl 
Wheeler, Sally Fingerett, 3 Mustaphas 3, 
and more (the 15th); and John Hiatt, the 
Roches, Zachary Richard, Ciarence 
Fountain and the Five Blind Boys of 
Alabama, Maura O’Connell, John Gorka, 
and more (the 16th): call 931-2000 





grinding malaise of urban blue- 
collar life in John Badham’s gritty, 
campy Saturday Night Fever 
(1977). Bring your dancing shoes 
and your revolutionary armbands. 
Both screen at the Harvard. 
Graduate School of Design, 45 
Quincy Street, Cambridge. Call 
495-4731. 

Wholesome cartoons got you 
depressed and hungry for some- 
thing really depraved? If so, check 
out “Rude, Crude, and Raw: 70 
Years of Offensive Animation,” 
a compilation of “abominations 
and embarrassments the creators 
disowned or wished to forget.” It’s 
screening at the Coolidge Corner 
Theater at midnight tonight and 
tomorrow. (And at the Somerville 
Theatre next Friday.) Call 734- 
2500. 

The French Library in Boston 
continues its “Arab Filmmakers in 
France” series with the Boston 
premiere of Camomille,, directed 
by Mehdi Charef. It’s described as 
an “anti-love story about the rela- 
tionship of a young man who 
befriends a young woman and 
eventually kidnaps her.” Because 
of the 35mm format of this print, 
the screening takes place at MIT’s 
Center for Earth Studies, Building 
54, Room 100. It starts at 8 p.m.; 
call 266-4351. 

MUSIC, Gravel-voiced folk 
singer Jack Hardy’s songs are 
“modern” while at the same time 
reaching back to the origins of the 
tradition — the narrative momen- 
tum of Scottish and Celtic ballads 
and Renaissance troubadours. 
Hardy is at Passim, 47 Palmer 
Street, Harvard Square, tonight 
through Sunday. Call 492-7679. 

Tenor saxophonist Johnny 
Griffin’s new The Cat (Antilles) is 
the best album he’s released in 
years. Griffin has always had a 
reputation as a speed demon, but 
that sells him short. On the new 
album, he takes ballads apart and 
reassembles them into completely 
new stories. Griffin is finishing up 
his engagement with his quartet at 
the Regattabar tonight and tomor- 
row night. The R-Bar’s located in 
the Charles Hotel, Harvard 
Square. Call 876-7777. 

Pianist Danilo Perez has made 
a splash playing with Dizzy 
Gillespie and his own quartets. 
Tonight he returns to Scullers with 
his “Afro-Cuban Jazz Explosion,” 
including percussionist Giovanni 
Hidalgo, tenor saxophonist David 
Sanchez, bassist Oscar Stignaro, 
trumpeter Charlie Supulveda, 
flutist Lucio Godoy, and drummer 
Carlos Cordova. Perez and com- 
pany come into Scullers tonight 
and tomorrow night. Scullers is in 
the Guest Quarters Suite Hotel, 
400 Soldiers Field Road, Boston. 
Call 783-0811. 

THEATER. Merrimack Repertory 
Theatre has a knack for bringing 
in some first-rate talent — the cast 
for Table Manners, Alan 
Ayckbourn’s oft-revived farce 
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FRIDAY: Laura Dean creates pieces in. which dancers’ bodies form overlap- 
ping, mirrored patterns. The highly esteemed choreographer/composer 
brings her Dancers and Musicians to town this weekend to present the Boston 
premiere of Sacred Dances, a new work whose music and choreography was 
inspired by a statement of Albert Einstein’s. (Namely, “Everyone who is seri- 
ously involved in the pursuit of science becomes convinced that a spirit is 
manifested in the laws of the universe.”) Also on the program is one of Dean’s 
early works, Inner Circle (1983), and Infinity (1990). The troupe perform 
tonight and tomorrow in Northeastern University’s Blackman Auditorium, as 
part of nuArts’ Contemporary Performance Series. (Also, Dean offers a master 
class tomorrow afternoon at Radcliffe.) Call 437-2247. 
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FRIDAY: Boston-based filmmaker/choreographer Pooh Kaye (in photo) pre- 
sents a half-dozen of her short films tonight at Zero Marlborough Street as 
part of Emerson College’s “Films from the Margin” series. In the lot are “Wake 
Up Call” (1988), a quick little gem about the horrors of trying to get going in 
the morning (it recently won the BF/VF’s Olive Jar Award for animation); 
“Swept Up,” about a woman who turns everything she touches into graffiti; 
and “Sticks on the Move,” in which people chase sticks and sticks chase 

: people. Call 578-8855. 
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about befuddled British bour- 
geoisie, includes Sandra Shipley, 
Jeremiah Kissel, and Dossy 
Peabody. Curtain is at 8 tonight, 
and tickets are $12 to $22. The 
MRT is located at 50 East 
Merrimack Street, Lowell. Call 
(508) 454-3926. 

During a night spent in the 
neighborhood dive, two guys try 
to solve the age-old “What do 
women want?” riddle. So goes the 
plot of Dog Thoughts , a new 
one-act by Boston playwright Lori 
Rosner. It’s staged on a bill with 
Pagan Rescue, by another local 
playwright, James Doherty. This 
one “concerns two working stiffs 
who host an unusual visitor.” The 
two are presented by Flyover 
Productions and the Workhouse 
Theatre, at the Leland Center, 
Boston Center for the Arts, 541 
Tremont Street, Boston. Curtain is 
at 8 p.m. (through tomorrow, and 
April 25 through 27). Tickets are 
$10; call 569-7125. 


ZO 


Church, 11 Garden Street, 
Cambridge. Tickets are $8; call 
455-1926. 

MUSIC. Hilton Ruiz is one of 
the most fiery pianists in jazz. He’s 
worked with Dizzy Gillespie, 
Freddie Hubbard, and Joe 
Heiiderson; he’s also led his own 
groups. Tonight he comes to Villa 
Victoria’s Cafe Teatro for two 
shows, at 9 and 11:30. Villa 
Victoria is at 85 West Newton 
Street, off Tremont Street in the 
South End. Call 262-1342 or 247 
3576. 

PERFORMANCE. Last spring 
“post-post performance artist” 
Sally Greenhouse quested after 
personal enlightenment in The 
Psychopathology of Everyday Life. 
This time around, the acclaimed 
solo performer from New York 
offers Smart Woman, a study of 
women’s health issues and vio- 
lence against women. 
Greenhouse presents the piece 
tonight at 8 at the Cambridge 
Center for Adult Education, 56 
Brattle Street. Tickets are $8; call 
547-6789. 


exci 2 / 


EARTH DAY MUSIC AND 
YARNSPINNING. If heading 
out to Foxboro and battling 
crowds and cars is too daunting a 
prospect, consider a more seden- 
tary tribute to Mother Earth. 
Storytellers in Concert is present- 
ing “Tales of Earth and Spirit: 
A Concert of Storytelling and 
Folk Music,” featuring ace yarn- 
spinners Elisa Pearmain and 
Diane Edgecomb and folksinger- 
songwriter Sue Kranz. It starts at 8 
p.m. at the First Congregational 


SUNDAY 


THEATER. The Wheelock 
Family Theatre wraps up its 10th- 
anniversary season with the 
Goodrich-Hackett dramatization 
of The Diary of Anne Frank, 
which was first performed on 
Broadway in 1955. The Wheelock 
is located at 180 the Riverway, 
Boston. This afternoon’s curtain is 
at 3 p.m., and tickets are $7.50 
and $8; call 734-4760. 





THE WEEK 


POs 


MUSIC. So what if it's Monday 
night? The Channel's throwing a 
bash called “The Sounds of Our 
Town,” and it includes a slew of 
musicians we all know and cher- 
ish: members of the’ Bags, the 
Bristols, the Del Fuegos, 
Digney Fignus, Gang Green, 
the Neighborhoods, Nervous 
Eaters, and Ultra Blue, among 


others. It starts at 7 p.m. at 25 
Necco Street, Boston; call 451- 
1905. 


23 


MUSIC. The Butthole Surfers 
put on some of the wildest stage 
shows in rock — as billows of 
smoke pour across the stage, a 
topless dancer shimmies, a movie 
screen shows X-rated news 
Continued on page 4 





SUNDAY: Ed’s Redeeming Qualities 


are coming back, for a couple of 


hours anyway, and you won't even 
have to sit on a cruddy club floor to 
show your support for our beloved 
expatriate New Hampshire folkies. 
(That’s what usually happens at Ed’s 


gigs.) They're playing at MassArt’s 
Longwood Theatre, as part of 


“Folkhaus,” 10 hours’ worth of music 


presented as part of the school’s 


Eventworks festival. Expect nothing 


but spare, unaffected tales about 


life’s everyday stuff: getting killed by 


a lawn dart, being stuck with the 
name Bob, taking off to Virginia 


because that’s your girlfriend’s name, 
etc., etc. Ed’s go on at 9:30 p.m., but it 
all starts at 1 p.m. Also on the bill are 


Vance Gilbert, Kathy Phipps, Cozy 
Sheridan, and Mother Tongue. 


Intermission includes a vegetarian 


dinner. Call 731-2040. 


SUNDAY: Moviemaking has changed a bit since D.W. Griffith’s day. Imagine 
pitching a movie about injustice through the ages focusing on four parallel sto- 
ries set during different historical periods. Throw in unhappy endings, tren- 
chant social criticism, staggering stylistic, formal, and technical innovations, 
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HUGH MACKENZIE/ED’S REDEEMING QUALITIES 
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and a nearly three-hour running time and what you've got isn’t exactly high 


concept. What you do have is one of the greatest movies ever made. Griffith’s 
Intolerance (1916) weaves a fugue of love and meanness from Babylon to to the 


USA; its climax still brings shivers. Screening with piano accompaniment by 


Rob Humphreville at the Harvard Epworth Church, Cambridge. Call 354-0837. 
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BASED ON VARIETY’S TOP 


TEN FOR WEEK ENDING 4/11/91 


1. TEENAGE MUTANT NINJA TURTLES II 


2. THE SILENCE OF THE LAMBS 


3. THE MARRYING MAN 


4. DANCES WITH WOLVES 


5. DEFENDING YOUR LIFE 


6. NEW JACK CITY 


7. SLEEPING WITH THE ENEMY 


8. CLASS ACTION 
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Continued from page 3 

footage of car accidents or 
surgery, and the Surfers send up 
their campy squall of punked-out 
‘60s trash and funk. But don’t let 
the shenanigans fool you — 
these guys know their music, and 
the surreal collage of their latest 
album, PIOUHGD (Rough Trade), 
which spans everything from 
Donovan's “Hurdy Gurdy Man” 
to Jesus and Mary Chain spoofs 
and their own originals, is — 
dare we say it?— sublime. 
Tonight the Surfers play the 
Channel, 25 Necco Street, 
Boston. Doors open at 8. Call 
441-1050. 


24 
_ WEDNESDAY | 


PERFORMANCE. The writ- 
ings of people who helped colo- 
nize this country come to life 
tonight as the Poets’ Theatre and 
the Museum of Fine Arts present 
Voices from Our Past. It’s a 
series of dramatic readings com- 
piled and directed by Poets’ 
Theatre artistic director Andreas 
Teuber and read by Blythe 
Danner and Sam Waterston. They 
include selections and dramatiza- 
tions from Cotton Mather, the 


| trial of Anne Hutchinson, the 


“captivity” narrative of Mary 
Rowlandson (telling of her life in 
captivity by the Wampanoag 
Indians in 1676, it became one of 
the most popular prose works of 
the 17th century here and in 
England), the poetry of Anne 
Bradstreet, the diary of Samuel 
Sewall, and the letters of John 
and Abigail Adams. It starts at 


| 7:30 p.m. in the MFA’s Remis 


Auditorium, 465 Huntington 


| Avenue, Boston. Tickets are $10 
| ($8 for students, seniors, and 


members); call 576-7638. (To 


| charge tickets, call 267-9300, 

| extension 300.) 

| FILM. Perhaps the only high 

| point for the Marxist cause in the 





last decade was the scene in The 
Devil in the Flesh (1987) in 


| which Federico Pitzalis tells a 
| story about Lenin while the 


beautiful Maruschka Detmers 
gives him a blowjob. Clearly, this 
controversial but uplifting fable 
by Italian director Marco 
Bellocchio has politics on its 
mind, but what happens on 
screen is another matter. Erotic, 
ludicrous, and ultimately elo- 
quent and moving, it’s the story 
of a student who falls in love 
with a jailed terrorist’s lover and 
learns more than he bargained 
for. At the Harvard Film Archive, 
24 Quincy Street, Cambridge. 
Call 495-4700. 

MUSIC. Ray Anderson encom- 
passes the whole history of jazz 
trombone and takes it into the 
future. He brings his quartet into 
Scullers tonight and tomorrow 


| tonight. Scullers is located at 400 
| Soldiers Field Road, Boston; call 
| 783-0811. 


Jon Hendricks just about 
invented group jazz vocalizing 
more than 30 years ago as part 
of Lambert, Hendricks and Ross. 
He brings his latest group into 
the Regattabar for a four-night 
stay beginning tonight. The R- 
Bar is located in the Charles 
Hotel, Harvard Square; Call 876- 
Leer 
SALON. Eduardo Galeano is 
probably best known for his his- 
tory of Latin America, Memory of 
Fire. In his most recent work, The 
Book of Embraces, the passionate- 
voiced writer and longtime edi- 
tor/political caricaturist describes 
his years in exile during 
Uruguay’s military dictatorship in 
the ’70s. He is one of the authors 
to give a reading tonight at the 
Brattle Theatre as part of the 
WordsWorth Readings series. 
Sandra Cisneros, the other, first 
gained recognition with her 1984 
book The House on Mango Street, 
which told the story of a girl 
growing up in the Hispanic quar- 











ter of Chicago. Her second book 
is a collection of prose lyrics that 
pays tribute to Mexican-American 
women. The readings are free 
(but tickets are required) and 
begin at 5:30 p.m. Call 354-5201. 
(Canned goods for the Cambridge 
Food Pantry Network will be col- 
lected.) 
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SYNESTHESIA is when one 
sense overlaps or replaces 
another. As, for instance, when 
you listen to music, shut your 
eyes, and see colors. Or when 
visual art can be “heard” as 
music. Painter Nancy 
Ostrovsky takes this phe- 
nomenon to its extreme, pairing 
up with musicians and present- 
ing “live painting performances.” 
Tonight at Charlie’s Tap Jazz 
Club, Ostrovsky fills her canvas- 
es to the riffs of the great bassist 
Fred Hopkins, in his first solo 
show ever. It all starts at 11 p.m.; 
Charlie’s is located at 280 Green 
Street, Central Square, 
Cambridge. Admission is $8; call 
876-1655 or 492-9723. 

MUSIC. Composer George 
Russell's faculty recitals are an 
annual spring highlight at the 
New England Conservatory. This 
year Russell leads the NEC Big 
Band in “Big City Blues,” an 
anthology of compositions includ- 
ing portions of his classic 1959 
New York, N.Y. suite. High-pow- 
ered gospel-jazz vocalist Lee 
Genesis performs the piece’s nar- 
ration, which was originally writ- 
ten and performed by Jon 
Hendricks. The free concert 
begins at 8 p.m. in NEC’s Jordan 
Hall, 30 Gainsborough Street. Call 
262-1120. 

Many moons ago, John 
Lombardo was a founding 
member of 10,000 Maniacs. Now 
he’s teamed up with 
vocalist/string player Mary 
Ramsey and recorded Victory 
Gardens (Rykodisc), which is 
part folk, part rock, and as 
exploratory and adventurous as 
10,000 Maniacs used to be. John 
and Mary (as they bill them- 
selves) play Johnny D’s tonight, 
17 Holland Street, Davis Square, 
Somerville. Call 776-2004. 

Those Teutonic purveyors of 
industrial dance grind, West 
Germany’s KMFDM, come to 
AXIS tonight, 13 Lansdowne 
Street, Boston. Call 931-2000. 
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THEATER. Newspaper reports 
of the FBI investigation of the 
1963 bombing of a black 
Birmingham church inspired 
Darrah Cloud to write The Stick 
Wife. Cloud’s focus is not on the 
Klansmen suspected of the 
crime, but on their wives, who 
must come to terms with the 
knowledge that their husbands 
are members of the Ku Klux 
Klan. The play premiered four 
years ago in Los Angeles and has 
since been purchased by 
Universal Studios; Cloud wrote 
the screenplay and Jessica Lange 
will star. Before it comes to your 
neighborhood cinema, though, 
you can see a stage version of it 
at Trinity Repertory Company, 
201 Washington Street, 
Providence, Rhode Island. It’s 
directed by Lee Shallat, with a 
stellar cast including Timothy 
Crowe, Peter Gerety, and 
Cynthia Strickland. Curtain is at 8 
p.m., and tickets are $22 to $30. 
Call (401) 351-4242. 





(Carolyn Clay, Ted 
Drozdowski, Jon Garelick, Peter 
Keough, and Charles Taylor 
helped out this week.) 
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SUNDAY: Like the more famous 
World Saxophone Quartet, the 
Rova Saxophone Quartet feature a 
lot of improvisation and big-band 
horn-section swing. But the Rovas 
concentrate even more on compo- 
sition and structure, and they look 
to a wider range of other com- 
posers than the WSQ do, including 
Anthony Braxton, Fred Frith, 
Steve Lacy, and Terry Riley. Now 
10 years old, the Rovas have their 
own distinctive, steely sound. 
They play tonight and tomorrow 
night at the Middle East 
Restaurant. Call 354-8238. 







PEETER VILMS/ROVA SAXOPHONE QUARTET 
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WEDNESDAY: Italian violinist 
Salvatore Accardo has been 
hailed by many critics as one of 
Western Europe’s finest violinists. 
He has performed with some of 
the world’s leading orchestras, 
including the Amsterdam 
Concertgebouw, the Berlin 
Symphony, the Royal 
Philharmonic, and the Boston 
Symphony. He visits the BSO’s 
stomping grounds this evening to 
play a recital of works by Tartini, 
Vitali, Paganini, Debussy, Ravel, 
and Sarasate. It’s a benefit for the 
Dante Alighieri Society, a 
Cambridge-based non-profit orga- 
nization dedicated to promoting 
the study of Italian culture. Call 
266-1492, or call the Dante 
Alighieri Society at 876-4413. 








ABA 


protegge! 





FRIDAY THE 26TH: How have the Swiss spent this century plugging things 
such as consumer products, tourism, art shows, and public services? Find out 
by visiting the MIT Museum, which today opens the show “Posters! Affiches! 
Affissi! Plakate! Swiss Poster Art 1906-1990/From the CIBA-GEIGY Collection.” It 
includes 90 works by such Swiss design luminaries as Max Bill, Armin 
Hofmann, Otto Baumberger, Hans Falk, and Josef Mueller-Brockmann. The 
acronym in the exhibit’s title is that of a company with subsidiaries in the US 
that develops and manufactures pharmaceuticals, farm products, chemicals, 
and vision-care products. (It’s a subsidiary of a Swiss corporation.) The open- 
ing reception takes place tonight from 5 to 7. Call 253-4444. (In photo: Stocklin 
Niklaus’s Gaba, protegge (Gaba Protects Against Sore Throats.) 
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FUTURE 
PERFECT 


Stax/Volt has come to be a generic name in soul and 
R&B, but it was, after all, simply a record label that 
included on its roster the likes of Otis Redding (in 
photo), Booker T. and the MG’s, Albert King, the Staple 
Singers, Carla and Rufus Thomas, and Isaac Hayes. On 
April 30, Atlantic releases The Complete Stax/Volt 
Singles, 1959 to 1968, a nine-CD set. Boogie on. 
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Don’t show up at the Cambridge Multicultural Arts 
Center with a stuffy nose or blocked ears next month. 
“Uncommon Sense,” the exhibit opening May 2, fea- 
tures works that can be smelled, heard, touched, and 
yes, seen. It includes of plethora of art, ranging from 
sculpture, tactile-surface photographs, 3-D images by 
Ron Labbe (that weirdo in the photo), tactile-visual 
paintings, and sound-activated sculpture. It’s presented 
as part of the Very Special Arts Massachusetts 
Springfest, with all works installed about three feet 
from the floor, allowing easy access for kids and people 
with disabilities. Call 577-1400. 
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The two final shows of the season at MIT’s List Visual 
Arts Center open soon. The first, “Mark Tansey: Art 
and Source,” features four large-scale paintings and 
more than 40 preparatory works and source materi- 
als by the artist, who is inspired by the interaction of 
reality and illusion. For the second, haul out the 
Nikon, the Bermuda shorts, and the sore feet: it’s 
called “Tourisms: suitCase Studies: An Installation 
by Elizabeth Diller and Ricardo Scofidio.” This trav- 
eling show by the acclaimed New York-based 
architects comprises 50 suitcases suspended open 
from the gallery ceiling. This show opens May 3, 
with the artists presenting a gallery talk on the fol- 
lowing day; the Tansey show opens May 4. Call 
253-4680. (In photo: Tansey’s White on White.) 








NEXT WEEKEND 


Naked City 


downtown scene, featuring world-class improvisers Zorn on 

saxophones, Bill Frisell on guitar, Wayne Horvitz on key- 
boards, Joey Baron on drums, and Fred Frith on bass. Playing 
Strictly composed music, they consti- 
tute the hardest, fastest, and most 
punctiliously precise ensemble of the 
Knitting Factory school. After astonish- 
ing audiences in New York and Japan, 
they’ll wend their way to Cambridge 
for the first time, hitting Nightstage on 
April 26. I asked Fred Frith, longtime 
improvising partner of Zorn, what we 
might expect. 

According to Frith, Naked City have 
some 250 compositions in their reper- 
toire, which break down into three 
categories. Zorn’s originals tend to be 
either longer pieces — “suites of con- 
nected song forms,” Frith terms them, Fred Frith 
full of the peripatetic genre-hopping 
Zorn is known for — or short, rapid-fire hardcore tunes, of less 
than 30 seconds’ duration. All this material is precisely notated yet 
suffused with his rambunctious, manic, cartoony spirit. 

The shorter songs have earned the band a lot of critical atten- 
tion, some of it verging on outright hostility. Frith attests, “John’s 
interest has been in hardcore, and his use of it interests me partic- 


Jj ohn Zorn’s Naked City are a veritable supergroup of the 
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ularly. I don’t think it’s stupid to use the word ‘Webern’ in that 
context.” He’s referring to the severe and cryptic miniaturist com- 
poser from Schoenberg’s Vienna school. “I don’t think we take 
that approach, I think we play like a rock-and-roll band. But I take 
it that seriously. 

“The critics have made fun of the notion of five paunchy, mid- 
dle-age men playing hardcore. But we got our revenge, if you will, 
when Torture Garden became a cult 
favorite among hardcore circles, get- 
ting favorable reviews in the hardcore 
magazines and so forth.” Torture 
Garden, the band’s most recent 
release on the English hardcore label 
Earache (on Shimmy-Disk in the 
States), contains a couple dozen 
pyrotechnic performances squeezed 
into just over half an hour. 

Then there is the band’s judicious 
choice of cover material, including 
such curiosities as the “James Bond 
Theme” and a rendition of Ornette 
Coleman’s “Lonely Woman” that 
splices in the bass line from Roy 
Orbison’s “Pretty Woman.” They also 
perform arrangements of classical compositions by the likes of 
Debussy and Charles Ives. Frith drily affirms that the set “will con- 
tain a judicious balance of these elements.” 

John Zorn’s Naked City perform at Nightstage on April 26; call 
497-8200. 

— Michael Bloom 








STATE 
OF THE 


ART 


Changes 
at the 
Somerville 
Theatre 


A few weeks ago, the much- 
praised film Berkeley in the ’60s 
played in succession at the 
Museum of Fine Arts, the 
Coolidge Corner Theatre, and the 
Somerville Theatre. That sort of 
collaborative effort is the aspect of 
his new job as film programmer at 
the Somerville Theatre that David 
Kleiler (who also books the 
Coolidge) feels most strongly 
about. Overhead costs at the 
Coolidge, he says, sometimes 
force films to close sooner than 
they deserve to. But hereafter, 
films that must close at the 
Coolidge can move over to the 
Somerville for longer runs. This 
means that the programming in 
Somerville, which has focused 
mainly on second-run big-studio 
films since it reopened last year, 
will take on a more Coolidge-style 
flavor. (Count on seeing more for- 
eign and political fare.) 

Kleiler’s goal is to upgrade the 
overall image of the Somerville 
Theatre and to “give independent 
films a better chance.” In doing so, 
he aims to bring in films that better 
represent “the natural demograph- 
ics of the neighborhood.” 

For the past month, Kleiler has 
been booking the Somerville 
Theatre informally. Since he start- 
ed, he says, weekly attendance 
has quadrupled. 

Kleiler is pleased with the 
“working team we've assembled,” 
which includes Melissa Riccio. 
Riccio has worked at the 
Somerville Theatre on and off for 
years and is back and working as 
theater manager. 

On May 11, the Somerville 
Theatre celebrates its 77th 
anniversary. To mark the occa- 
sion, The Vanishing, the Dutch 
thriller that screened at the 
Coolidge Corner a few months 
ago, has a two-week engagement. 


Stone Soup 


The Stone Soup Poets mark 
their 20th anniversary this year. To 
celebrate, they’re sponsoring a 
poetry contest based on the 
theme of “Boston as an 
International City.” Writers can 
submit one or two poems, not to 
exceed 25 lines. (Stone Soup edi- 
tors and the judging panel are not 
eligible to participate.) All submis- 
sions remain the property of the 
authors, with Stone Soup holding 
the right to first publication. No 
material will be returned. 

But get going! The deadline is 
midnight April 30. The winning 
poem and runners-up will be 
announced at the Stone Soup 
Reading on May 6 at T.T. the 
Bear’s. First prize is $500; other 
prizes will be announced. 

Send entries to Stone Soup 
Poets, 70 Joy Street, Boston 02114. 
The contest is supported in part by 
the Massachusetts Cultural Council. 

— AF 
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Demi Moore, Bruce Willis, and Glenne Headly: orchestrating the fugues of mutual self-deceptions 


Death and detachment 


Mortal Thoughts turns violence into art 


by Peter Keough 


MORTAL THOUGHTS. Directed by Alan 
Rudolph. Written by William Reilly 
and Claude Kerven. With Demi Moore, 
Glenne Headly, Bruce Willis, Harvey 
Keitel, and John Pankow. A Columbia 
Pictures release. At the Cinema 57, the 
Fresh Pond, and the Circle and in the 
suburbs. 


rom the Oresteia to the Pamela Smart 

trial, domestic violence has always 

been a big draw. But it’s tricky stuff 
for a dramatist — it strikes, literally, too 
close to home. Some detachment is need- 
ed, either by turning the issue into a 
demonic horror story or by elevating it into 
a work of art. 

In Mortal Thoughts, director Alan 
Rudolph has taken the latter tactic, and he 
achieves one of the least compromising 
films made on the subject and one of the 


most powerful of his career. Abetted by 
the best performances to date of Demi 
Moore, Glenne Headly, and Bruce Willis, 
his film is an American tragi-comedy, lac- 
erating in its realism, wicked in its black 
humor, and cathartic in its illumination of 
one of society’s gravest problems. 

Few American directors are as “artsy” as 
Rudolph; he’s bewitched by form, by 
irony, by the problem of point of view, 
and by the gaudy, magic self-referentiality 
of film. Because of this, his works can 
seem an artifice: elegant, mirrored boxes 
reflecting only their creator’s delight in 
making them. 

That’s not the case in Mortal Thoughts, a 
project that Rudolph himself did not initiate 
but took over after the original director was 
fired. Set in blue-collar Bayonne, New 
Jersey, it’s a world just a step removed from 
the mean streets of Scorsese’s GoodFellas. 


This time the focus is not the excesses of 
men who refuse to grow up but the women 
victimized by their macho puerility. 

It isn’t unfamiliar territory for Rudolph; 
his films are distinguished by their strong 
and sympathetic women, and even such 
seeming soufflés as Choose Me (1984) and 
last year’s Love at Large have their surfaces 


Film 


shaken by a battered spouse or by other 
violence against women. In Mortal 
Thoughts, Rudolph asserts the woman's 
point of view with the first scene. But he 
also establishes a formal question about 
the nature and reliability of that or any 
point of view. 

A distraught and vulnerable Cynthia 
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Kellogg (Demi Moore) enters a police sta- 
tion as a “voluntary witness” and gets 
grilled by the blunt and threatening detec- 
tive John Woods (Harvey Keitel). Right 
away she seems a victim of male pighead- 
edness — an impression confirmed by the 
compassionate looks she gets from the 
woman Officer (Billie Neal) assisting in the 
interrogation. But doubts rise about her 
testimony — due not so much to the pseu- 
do-Dostoyevskian queries muttered by 
Keitel as to the video camera present in 
the room. The artless, blue glare of its 
objective image serves as an ironic com- 
ment on the deceit, manipulation, preju- 
dice, and terror that distorts the process of 
determining the truth. 

One fact is irrefutable — the corpse of 
James Urbanski (Bruce Willis), husband of 
Cynthia’s best friend, Joyce (Glenne Head- 
ly). From the evidence of Cynthia’s first 
flashback, the guy deserved to die. The 
marriage first showed trouble, Joyce notes, 
at the wedding — a joyously kitschy affair 
in the style of Nancy Savoca’s True Love 
but with a more sinister edge — namely, 
Willis’s performance as the feral James. 

A hotheaded, obnoxious boor without a 
single redeeming quality, James retains a 





Choose him 


The wacky world of Alan Rudolph 


by Steven Drachman 


re 4 Te studios don’t know what 
to do with me,” says Alan 
Rudolph, director of Mortal 
Thoughts. “They like my eye, but they 
don’t like what I see.” 

A lot of people like what they see in 
Rudolph’s films, but they don’t get much 
opportunity to see them, at least on the big 
screen. His films don’t make much money 
at the box office — and they aren't often 
available there, either. They’ve been saved 
from obscurity, however, by video, where 
their quirks have earned them popularity. 
Most Rudolph aficionados know his work 
from their own living rooms. 

“Maybe all the people who enjoy my 
films are agoraphobics,” Rudolph shrugs. 
“But I think video is a way for people to 
seek out movies, as opposed to the current 
marketplace theatrical experience, which 
is basically the herding of sheep. If video 
is what it takes to get people to see my 
films, then I'll take it.” 

What makes Rudolph’s films unsuitable 
sheep fodder is his unique vision. 

“We are all living in dreamtime, and 
movies are the language of dreamtime,” he 
insists. His films are, anyway. The charac- 
ters in a Rudolph film are swept away by 
life and love; as in a dream, they watch 
things they don’t understand, they do things 
they can’t understand, they are controlled 
by forces they will never understand, even 
when it’s something as logical as fate. 

The director slyly clues the audience in 
on his victims’ cluelessness. In Welcome to 
L.A. (1977, rental only) a man arrives in 
Los Angeles. He’s smitten by a beautiful 
lady who rides all day in taxicabs; he will 
never know that his new maid is the lover 
of the lonely woman's husband. In Made 


in Heaven (1987, Warners, $19.95), an 
elderly couple pick up a hitchhiker by the 
side of the road, unaware that he is their 
dead son, re-incarnated. “I get this strange 
feeling that it’s all part of the same plan,” a 
man says in Choose Me (1984, Media, 
$9.95) as he proposes to a woman he’s just 
met. “So why fight it?” 

Rudolph’s films weave together dis- 
parate genres, and he makes it all work. 
His gangsters, gumshoes, and blues 
singers find love and relationships more 
frightening than the occasional gunfight or 
brawl. The intricate plots reduced to their 
essence resemble farce, yet they are sub- 
tler, less evanescent. In 14 years of making 
films on the fringe, Rudolph has created a 
body of work that is a single romantic cin- 
ematic poem. Either you'll like them or 
you won't. Siskel and Ebert like them; 
other critics have been less kind. 

“The people who really dislike your 
films tell you even before the lights go up, 
‘You are the worst person who ever lived 
and your movies stink and I hope you 
die,’” Rudolph muses. 

It’s a dangerous state of affairs: one 
vicious review can kill a small film, capsiz- 
ing release plans that were precarious to 
begin with. 

“I either get the Chinese-water-torture 
release or the Ex-lax release,” he laughs. 
“Either it plays in a different theater each 
month for five years, or it’s gone in half a 
day. Just once I'd like to make a movie, 
have it released properly, have people 
actually see it, and then move on.” 

His directorial debut was Welcome to 
L.A., which wove together a dozen stories 
about assorted neurotics with a flair remi- 
niscent of his mentor, Robert Altman. A 


“We are all living in dreamtime.” 


cinematic “adaptation” of a suite of songs, 
the film is almost sunk by the grating 
music. But Rudolph elicited terrific perfor- 
mances from an exceptional cast that 
included Keith Carradine, Geraldine 
Chaplin, and Sissy Spacek. 

With Choose Me, his vision jelled; the 
film caught on with critics and even with 
the public. Shot in less than a month for 
under $1 million, Choose Me looks and 
sounds wonderful (the soundtrack is by 
Teddy Pendergrass). It’s the story of four 
lonely people whose lives revolve around 
a neon-lit night club and a local radio 
advice show. A stranger (Keith Carradine) 
appears and changes their lives forever. 
Choose Me has an attitude, an edge, a 
darkness; but it’s also romantic and cathar- 
tic, thanks to great performances by 
Carradine and Geneviéve Bujold as Dr. 
Love, the radio sex therapist. 

Rudolph mined the same territory last 
year in Love at Large (1990, Orion, $89.95), 
another romantic noir, heavy on mistaken 
identity, that charts the love affair of two 
incompetent private eyes (Elizabeth 
Perkins and Tom Berenger). It’s a funny 
but minor film, a commercial flop that 





received an incongruously lavish promo- 
tional campaign when released recently on 
video. 

But the follow-ups to Choose Me are 
well worth choosing. Songwriter (1984, 
RCA, $79.95) is his take on the country- 
music industry. With Willie Nelson as a 
country star hounded by record execu- 
tives, it features a fine soundtrack and 
good-natured performances; it’s a small tri- 
umph. Trouble in Mind (1985, Nelson, 
$19.95) follows a naive young couple from 
the country (Keith Carradine and Lori 
Singer) who travel to “Rain City” (Seattle 
made strange by Rudolph). To Singer’s 
horror, Carradine falls in with the mob and 
within days metamorphoses into a differ- 
ent man, a monster. Rudolph let his imagi- 
nation run free; the result is audacious and 
funny. How can you not like a movie fea- 
turing Divine as a mob kingpin? 

Of his big studio films, two are dismiss- 
able: Roadie (1980, Knapp, $14.95), an 
action film starring Meat Loaf, and Endan- 
gered Species (1982, MGM, $69.95), a polit- 
ical thriller about chemical warfare and 
dead cows. But Made in Heaven is differ- 
ent (though now the idea might sound a 
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grotesque charm even when he brutalizes 
his bride for letting her father get his hands 
on the wedding money. He’s the same lov- 
able bad boy that Willis has been doing 
since Moonlighting, but turned inside out 
to reveal the tyranny and selfishness with- 
in. Willis deftly plays with the character’s 
boyish, anarchic appeal and then makes it 
ugly. He’s cute when he comes into 
Joyce’s “Clip and Dye” beauty salon with 
their baby diapered with jockey shorts and 
duct tape; moments later he beats her for 
resisting his demand that she have a tubal 
ligation. He’s almost sympathetic when 
he’s beside himself trying to explain to 
Cynthia why he loses his temper; he’s less 
so when he grabs her and orders her to 
“show your titties.” 

But as Cynthia’s tale continues, James 
seems not so much an anomaly as an 
extreme representative of a ubiquitous 
male despotism. Her own husband, Arthur 
(John Pankow), is an absurd and craven 
salesman who berates his wife for her 
“loser” friends; he’s not much of a mate 
when things go well, and when they don't, 
he becomes treacherous. 

Besieged by their men, the two women 
cleave to each other, an intense and mys- 
terious bonding that Moore and Headly 
express through a conspiracy of glances. 
When Joyce goes through the motions of 
lacing James’s coffee with rat poison, 
Cynthia verbally objects; but in their 
exchanged smiles, stares, and glimmers of 
incredulity, despair, and temptation, a 
strange seduction is at work. Cynthia saves 
the unwitting lout’s life on that occasion, 
but when his throat is cut in the back of 
Joyce’s van at a carnival, she’s hooked into 
a increasingly pathological, co-dependent 
conspiracy to conceal the truth. 

Rudolph is a master at orchestrating the 
fugues of mutual self-deceptions, and he 
relieves the grimness and tension of these 
mean lives with appropriately tense black 
humor (the comedy of the wedding scene 
is matched by a wake that is even more 
hilarious and macabre). He may even be a 
little too clever for his own good, allowing 
one twist too many in his byzantine plot. 
His formal sleight of hand also does his 
weighty theme a disservice. The film 
begins as an indictment of misogyny and 
the plight of women; in the end, the issue 
seems more the value of loyalty and 
friendship: 

But for Rudolph, themes and issues, 
however urgent and enduring, are sec- 
ondary to the artifice that plays with them. 
The characters, however sympathetic, are 
all victims to his Olympian intellect and 
imagination. Even in Mortal Thougbts, his 
most cOmpassionate and tragic movie, the 


mortals fall victim to the thought. QO 


little familiar). A man meets the woman of 
his dreams in Heaven, then spends a re- 
incarnated lifetime searching for her on 
earth. He finds her — and gets hit by a car. 

“People I'd worked with were telling me 
it was the best thing I’d ever done,” 
Rudolph says. The studio took it away 
from him, re-edited it, gave it a happier 
ending. A director’s cut sits somewhere on 
a shelf. But even in the studio version, 
much of Rudolph’s peculiar vision 
remains. Heaven is a place of technicolor 
Hollywood dreams, but it is fleeting. 
Lovers and friends arrive and vanish again, 
lost in the cosmos according to some cruel 
and inexplicable scheme. In its own way, 
it’s as touching as anything Rudolph has 
ever done. 

“I just wish I had the time back,” he 
says. “But hypocritically, Pll endorse peo- 
ple going out and renting it.” 

His best film, The Moderns (1988, Nel- 
son, $14.95), is an angry attack on mass 
culture, on selling out to Hollywood, on 
the incompatibility of art and capitalism. 
Rudolph spent 10 years trying to finance 
the project; the cameras finally rolled after 
the death of his best friend, Jon Bradshaw, 
who co-wrote the screenplay, and a few 
months after Made in Heaven died at the 
box office. 

Maybe that’s why 7he Moderns pounds 
with such vehemence, cynicism, and bril- 
liance. It’s a rococo re-creation of 1920s 
Paris and the circle of expatriates, Emest 
Hemingway and Gertrude Stein among 
them, who made it home. Keith Carradine 
is a painter who finds art forging more 
lucrative than originality; John Lone is a 
condom manufacturer who tries to buy 
into the art world, only to destroy it. 

The film’s success on video testifies to 
the small screen’s importance to fringe 
directors such as Rudolph. It may not offer 
success, but it does ensure survival. As 
Rudolph notes, “In Hollywood if you’re 
not a success, you’re a failure. Well, I con- 
sider success survival.” O 


Oyemaets 


move 


Women, dance, 
and film 


by Robin Dougherty 


Belinda Starkie’s “Iris” 


“DANCE FILMS BY DANCERS.” Curated 
by Bridget Murnane. Presented as part 
of the festival “Shifting the Spectacle: 
Women, Film, and Politics.” At the 
Harvard Film Archive, Saturday, April 
20. 


he marriage of dancers and film- 

makers has a long and magical his- 

tory, reaching back to the celebrat- 
ed collaboration of avant-garde filmmaker 
Maya Deren with dancer Talley Beatty, 
and then that of videomaker Charles Atlas 
with Merce Cunningham. Their main- 
stream counterparts have long pervaded 
Hollywood, with Michael Jackson’s moon- 
walking on MTV evoking the glory days of 
dance musicals, when film directors first 
trained their cameras to follow Fred 
Astaire’s delicious limbs across the cellu- 
loid frame. 

The idea, of course, is that the merging 
of the two Muses results in something 
more than just dance on film. With “Dance 
Films by Dancers,” Harvard Film Archive 
curator Bridget Murnane brings together a 
series of 10 such endeavors directed by 
dancers, including two works by Murnane 
herself. Among other things, the series fea- 
tures the world premiere of “Iris,” directed 
by dancer Belinda Starkie. This work was 
not available for preview, but those that 
were do a good job of showing how col- 
laborations allow dander and camera 
together to accomplish what neither could 
do alone. 

Sometimes the dancer behind the cam- 
era is the same as the one in front, as is the 
case with Pooh Kaye’s “Wake-Up Call.” A 
combination of exuberantly colored cel 
animation, maniacal stop-motion photog- 
raphy, and Kaye’s own brand of limber 
frantic-ness, the film depicts a hallucino- 
genic waking dream. Caught between the 
alarm clock’s frenzy and the haze of sleep, 
poor Pooh is propelled around her bed- 
room and breakfast table, compelled to 
paint her walls with a huge mop, and near- 
ly consumed by her mattress. 

A similarly unorthodox (and fun) 
approach to capturing dance on film is 
Murnane’s own “Tournant.” Described as 
“a personal interpretation of the history of 
concert dance,” it features cut-out paper 
figures depicting famous 19th- and 20th- 
century dancers, and manipulated so that 
they resemble a children’s-book illustra- 
tion come to life. Even if you don’t recog- 
nize the historical figures, the patterns they 
make are both photogenic, as when she 
parades a series of couples waltzing, jitter- 
bugging, or balletmaking, and humorous, 
as when one paper doll is made to do 
push-ups by cutting and re-inserting his 
arm. 

Playful in another vein is “Iowa 


Blizzard,” directed by Elaine Summers, 
which captures a group of dancers carry- 
ing out some sort of ritual in a snow-cov- 
ered field. The eerie effect comes from the 
contrast of the black forms against the 
white background (augmented by total 
silence). The filmmaker has also superim- 
posed images of upside-down dancers and 
dancers making snow angels, some caught 
in freeze frames or slow motion. Visually 
transfixing in parts — it’s like a huge 
Rorschach — “Iowa Blizzard” becomes a 
film about the ways time can be manipu- 
lated by the camera. 

“Dance Films by Dancers” would hard- 
ly be complete if it didn’t feature at least 
one entry by a dance-film pioneer. 
Included here is Maya Deren’s 1945 work 
“A Study in Choreography for the 
Camera,” which features Talley Beatty 
leaping across space and time. It’s inter- 
esting mostly as a historical document 
(better dance films have been made 
since), but thrilling all the same. For one 
thing, it made possible works like Elaine 
Summers’s “In the Absence and the 
Presence,” in which the shapes in and 
around a dancer's body fill up the frame 
like huge geometric fields. 

Another example of the sorcery of 
dance-film making is Deborah Lefkowitz’s 
moving 1981 “Portrait of a Dancer,” featur- 


Belinda Starkie’s “Isadora’s Dress” 
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ing dancer Thea Singer (who grew up to 
be the Phoenix’s modern dance critic). 
Filmed in fluid black and white, and super- 
imposing images of the dancer over her 
environment, the work shows how the 
dancer and camera can change not only 
space and time but also light and shadow. 

Not everything is this successful. 
Murnane’s “For Dancers,” described as 
“four examples of how to look at dance on 
film,” is technically accomplished but feels 
very much like a lesson. And Amy 
Greenfield’s “Element,” in which the 
dancer flings herself about in mud, fea- 
tures stunning black and white photogra- 
phy that can’t quite offset its trite theme. 

As a whole, the series is smart and 
engaging, even if the rubric “Dance Films 
by Dancers” begs the question of what 
unique results can be accomplished by 
dancer-directors that can’t be gotten by 
others. Surely no one would argue that the 
best dance films are by dancers — or even 
by women. Since politics is one of the ele- 
ments of curatorship here (the series is 
included in a festival of films made exclu- 
sively by women), we're apt to wonder 
whether a such a series doesn’t encourage 
artistic ghetto-ization. Or, in a world of 
reduced opportunity for alternative films, 
should we merely be grateful that these 
films get shown at all? O 
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Joe Dietl and Melissa Brown in “Horror” : more conventional than you'd expect 





Not so risky business 


Reports of Poison have been greatly exaggerated 


by Steve Vineberg 


POISON. Written and directed by Todd 
Haynes. With Larry Maxwell, Susan 
Norman, Scott Renderer, James Lyons, 
and Edith Meeks. A Zeitgeist release. 
At the Brattle through May 4. 


"Tree a lot of talent in Todd 
Haynes’s Poison, a complicated, 
ambitious movie inspired by Jean 
Genet that interlaces a trio of stories about 
different kinds of social outcasts. Working 
within a $250,000 budget, Haynes and his 
photographer, Maryse Alberti, have man- 
aged to give each section a distinct visual 
approach. Even the style of acting varies 


from one to another. 

“Hero,” about an abused boy who dis- 
appears after shooting his father, has the 
yellowing, overlit look we used to associ- 
ate with TV news reports not too long ago 
(in the days before they acquired their cur- 
rent techno-slickness). The actors are casu- 
al and slightly dulled out, like people 
caught unflatteringly on camera by a 
documentarian with a tabloid sensibili- 
ty. They’re a little like the supporting play- 
ers in The Thin Blue Line, though less 
lurid. 

“Horror,” in black and white, focuses on 
a biologist who isolates the sex drive, 


Fanning the flames 


The censors boost yet another movie 


¢ ¢ Ou can’t see it.” 
“I want to see it.” 
“You can’t see it.” 


“T'll stand in line to see it.” 

“You can’t see it.” 

“‘Tll pay money to see it.” 

This is comedian Jimmy Tingle’s expla- 
nation of why censorship attempts fail, a 
lesson apparently lost on the religious 
right, who, having made celebrities out 
of Robert Mapplethorpe, Andres Serrano, 
and Karen Finley, now turn their spot- 
light on Todd Haynes. Their efforts to 
suppress Haynes’s film Poison have 
backfired into a public-relations bonanza 
that is making the film a roaring success 
and giving the fringe independent film- 
maker his 15 minutes of overexposure. 

The low-budget ($250,000) film, which 
today expands its run to include Boston 
and Washington, has been drawing view- 
ers at a rate that would make even a 
Teenage Mutant Ninja Turtle green with 
envy. Although Poison has been showing 
at only one theater in Manhattan, it 
pulled in an astounding $41,000 its first 
week and $42,500 its second, according 
to the film’s distributor, Zeitgeist Films. 
(By comparison, a big-budget Hollywood 
blockbuster is lucky to pull in $12,000 
per screen per week.) 


“It’s made a little bit of film history,” 
says Emily Russo, one of two partners 
who run Zeitgeist, a small distributor of 
independent films like Bruce Weber’s 
jazz documentary Let’s Get Lost, Atom 
Egoyan’s Speaking Parts, and Yvonne 
Rainer’s Privilege (which opens today at 
the Institute of Contemporary Art), 
movies that win critical acclaim but are 
avoided by all but art-house filmgoers. 
Poison’s reception in New York suggests 
that even mainstream audiences across 
the country may eventually be lining up 
to see it. 

This result seems the exact opposite of 
the intention of such frequent censorship 
proponents as the American Family 
Association’s Reverend Donald Wildmon, 
who used the film as another excuse to 
attack the Nationa’ Endowment for the 
Arts last month afi -r he read a review of 
Poison in Variety that mentioned Haynes 
had received a 425,000 NEA grant to do 
post-production work on the film and 
that implied (erroneously) that Poison 
contains graphic depictions of gay men 
performing acts of anal intercourse. 
Wildmon and his cohort, who at this writ- 
ing have still not seen the film, called for 
NEA chairman John Frohr.mayer’s resig- 
nation. (Haynes says he believes Poison 


ingests the serum by accident, and ends 
up a leper hunted down by the police for 
infecting others. Stylistically, it burlesques 
both the mad-scientist horror movies and 
the hysterical anti-drug quickies from the 
’30s and ’40s; the two leading performers, 
Larry Maxwell (as the trapped hero) and 
Susan Norman (as his assistant, who falls 
in love with him), sustain straight-faced 
parodies of B-movie acting. 

“Homo” is set directly in Genetland: the 
gay, sado-masochistic prison world, where 
the protagonist, John Broom (Scott 
Renderer), falls in love with a new inmate, 
Jack Bolton (James Lyons). The flashbacks 


is being attacked because he is a gay 
artist making gay-themed art, like previ- 
ous targets Mapplethorpe, Holly Hughes, 
and Tim Miller.) Frohnmayer responded 
to Wildmon with uncharacteristic stead- 
fastness, defending Poison as a socially 
responsible work of art that is “neither 
prurient nor obscene.” 

Indeed, some mainstream filmgoers 
lured by lurid publicity to Poison are 
coming away disappointed at the film’s 
lack of explicitness, says Haynes. “It’s 
great that people for whom this film 
wasn’t made are finding it interesting, but 
it does bother me that people are seeing 
Poison for the wrong reasons.” 

Emily Russo counters that “people have 
been prepared, thanks to the publicity,” 
to expect a film that is erotic but not 
explicit and that deals frankly with gay 
themes. “Actually, it’s a very accessible 
film” adds Marianne Lampke, co-director 
of Running Arts, which books the Brattle 
Theatre, where Poison will be playing 
locally. “It could become another Strang- 
er Than Paradise,” she says, referring to 
Jim Jarmusch’s surprise independent hit. 

One person who has no plans to see 
Poison at the Brattle is M. Rita Burke, 
president of Morality in Media of 
Massachusetts, the group that tried to 
shut down the Mapplethorpe exhibit at 
the ICA last summer and currently has 
three anti-obscenity bills pending in the 
State House. Burke says she read a 
review of the film in the right-wing jour- 
nal Human Events and decided the 
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to the reformatory where these two first 
met, as adolescents, have a weird, muted- 
idyll look, like faded Maxfield Parrish can- 
vasses. At their best, the present-day 
prison scenes do a pretty good job of cap- 
turing the floating eroticism of Genet’s 
famous short film “Chant d’amour.” 

It couldn’t have been easy to make a 
movie this varied and accomplished for 
that kind of money, but I can’t honestly 
say that I liked it much. Haynes may claim 
(in the production notes) that he feels 
inspired by Genet, but he’s boxed in by his 
political program in “Hero,” where Richie 
Beacon’s act of violence arises directly out 
of his father’s brutality to both him and his 
mother (whom Richie has watched in bed 
with her lover), in “Horror,” a morality 
play about AIDS, and even in “Homo,” 
where John’s violent behavior when he 
feels rejected by Jack is clearly attributable 
to a lifetime of prison cells and the disgust 
of society. 

I’m not disputing Haynes’s moral stand 
— what could you quarrel with? Despite 
the controversy over the National Endow- 
ment for the Arts grant he received for 
post-production costs (the NEA has been 
attacked by right-wing groups for funding 
a movie with homosexual content), 
Haynes doesn’t risk much — he distances 
himself from the situations he dramatizes, 
both by making them such stylized objects 
and by refusing to delve, as Genet always 
insisted on doing, into the sexual luxuri- 
ance of the masochism he portrays. 

When Genet wrote about prison abuses, 
in a novel like Our Lady of the Flowers, he 
identified with the victim and eroticized 
the abusive act; that’s why Sartre called the 
book an “epic of masturbation.” The reve- 
latory scene in “Homo” is John’s memory, 
long repressed, of watching his fellow 
inmates at the reformatory force Jack to 
stand in a corner with his mouth open 
while they took turns spitting at him. If 
Haynes were really to make a movie in the 
Genet spirit, we'd see this scene not from 
the point of view of a voyeur who, we've 
already learned, has been twisted by this 
experience, but from the point of view of 
the spat-upon boy, and the tone wouldn't 
be cautionary. 

Haynes's last film was Superstar: The 
Karen Carpenter Story, which was enacted 
by Barbie dolls; it garnered a considerable 
— and merited — reputation before the 
Carpenter family insisted it be withdrawn 
from distribution. You could hear Haynes’s 
voice through that movie, too, in the 
Brechtian insertions and voice-overs, but 
there his feminist-deconstructionist 
approach expanded the material and took 
it into unsuspected directions, and the 
outré style seemed an inspired idea. 

You couldn't call “Poison” a convention- 
al movie, exactly, but there’s something 
conventional about its thinking. Certainly 
it’s much less adventurous than the collage 
of styles and the arts-politics controversy 
hanging over it hints at. Perhaps that’s why 
it feels much longer than its 85 minutes — 
you get the sense your attendance at the 
movie is fulfilling a civic duty. oO 


movie was “more of the same,” part of 
the ongoing “bombardment of offensive 
portrayals of perversion. Anal intercourse 
has been an abomination since the 
beginning of time.” 

Burke supports Wildmon’s call for 
Frohnmayer to resign over Poison, say- 
ing, “This is the straw that broke the 
camel’s back.” She acknowledges that 
tactics like those employed by Wildmon 
and MMM tend to be counterproductive, 
only encouraging more people to see 
proscribed art, but says that she contin- 
ues because “there are many people who 
look to us for guidance.” But her only 
guidance on Poison, on which MMM has 
“no official position,” is that “it has a title 
that should tell somebody something. 
Who would want to take poison?” She 
says MMM has no plans to take action 
against Poison or the Brattle. 

Burke adds that she wants to protect 
children from works like Poison, but 
Russo says, “We certainly aren’t planning 
to open it in shopping centers.” She has, 
however, received requests to show 
Poison from art houses near the home 
communities of Wildmon, Senator Jesse 
Helms, and Reverend Pat Robertson. 

Haynes says he didn’t set out to incur 
Wildmon’s firestorm of free publicity. 
“Poison was not made with this in mind.” 
But Russo admits that Wildmon’s out- 
burst has been profitable for Poison. “I 
couldn’t have asked him to do it at a bet- 
ter time.” 

— Gary Susman 
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THE OBJECT OF BEAUTY. Written and 
Directed by Michael Lindsay-Hogg. 
With John Malkovich, Andie Mac- 
Dowell, Rudi Davies, Lolita Davido- 
vich, Bill Paterson, Joss Ackland, and 
Peter Riegert. An Avenue Pictures 
release. At the Paris and the Janus. 


he funny thing about The Object of 
: Beauty is that there are really two 
movies going on inside it. The story 
is about a couple of callow stock-market 
schemers VJjohn Malkovich and Andie 
MacDowell) who, riddled with debt, 
decide to sell a beloved Henry Moore stat- 
uette for cash. But before they get the 
chance, it’s stolen from the posh London 
hotel where they live. What results is part 
cat-and-mouse comedy, in which the 
object is taken and lost by a succession of 
people; and part mystery of the heart, in 
which the statuette comes to embody the 
couple’s relationship. 

And what an odd relationship it is. Jake 
and Tina don’t really have a home, but 
they do have chemistry. At first they seem 
to be held together by a mutual passion for 
spending money and by their great sex 
life. It’s fitting that the sculpture involved is 
odd, too. A misshapen human head in 
bronze, it’s about the size of one of those 
parrots on the ends of an umbrella, and its 
talismanic qualities come through on film. 
Indeed, it’s the kind of object that pulls 
you toward it; and it gives the movie a 
fairy-tale dimension. 

That’s why Tina at first objects when 
Jake wants to sell it. Eventually realizing 
they can’t maintain their sumptuous 
lifestyle, she suggests faking a robbery and 
collecting the insurance money. When the 
statuette disappears, Jake thinks she’s 
arranged it. She suspects him. Actually it’s 
been taken by Jenny (Rudi Davies), the 
deaf-mute chambermaid who becomes 
transfixed by the statuette when she walks 
in on Jake and Tina making love and sees 
it vibrating on the bedside table. 

Jake and Tina try to collect the insur- 
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Art and the heart 


A worthy Object of Beauty 


by Robin Dougherty 


Malkovich and MacDowell: part cat-and-mouse comedy, part mystery of the heart 
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Privilege: liberating, funny, utterly maddening 


Trailers 


PRIVILEGE 
iven that the focus of Yvonne 
Ge: sixth feature film is sup- 
posed to be menopause, “the sub- 
ject the most people have said they want to 
hear the least about,” maybe it’s no surprise 
that other — seemingly incompatible — 
issues have found their way into it. Rainer 
begins by interviewing aging women on 
their attitudes toward their changing bod- 
ies. Early in the film, a character named 
Jenny unveils what she calls a “hot flash- 
back.” Actually it’s an unwieldy and 
enthralling digression in which she recalls 
an attempted rape of a friend 20 years earli- 
er. With a kind of perverse absentminded- 
ness, Privilege explores Jenny’s memory, 
using the rape incident to chew over 
racism, classism, and sexual dynamics. But 
when she does return to menopause, the 
message Rainer leaves us with is, by turns, 
liberating, funny, and utterly maddening. 
Not that anyone ever accused Rainer of 
being a straightforward documentary- 
maker. Her methods are multi-sensual, 
dizzying, and provocative even when they 
get the better of her. Privilege is no excep- 
tion, using found footage, dramatic re-cre- 


ations, staged interviews, and political 
agendas as diverse as those of Eldridge 
Cleaver and Helen Caldicott. Ironically, 
though, the film is most powerful when it 
sticks to menopause, noting with horror the 
prevalent social attitudes that reduce 
women to their biological processes. Not to 
mention the physical indignities (“Five 
years of hot flashes,” says one subject). 

One fascinating section includes footage 
of male doctors and psychiatrists proffering 
their “expert” opinions. But what rings 
truest is Rainer’s noting how invisible 
women become once they lose their social- 
ly accepted sexual “desirability.” Although 
it comes to mean other things, the “privi- 
lege” of the title first refers to the power of 
women’s sexual allure, the thing that’s lost 
to aging. Rainer seems to accept the idea 
that women’s perceptions of themselves — 
of their beauty and their self-worth — will 
always be male-defined. And that’s a horri- 
fying conclusion. At the Harvard Film 
Archive, Saturday, April 20. 

— Robin Dougherty 


OUT FOR JUSTICE 
t seems to me that getting worked up 
[= the violence in routine action 
movies is taking them more seriously 
than they deserve. But I can’t imagine any 
thinking person sitting through the new 


Steven Seagal picture Out for Justice and 
not being repelled by its brutality. 

Here’s what you see in this story of a cop 
(Seagal) out to get the renegade Mafia hood 
(William Forsythe) who killed his partner: a 
pimp beating a pregnant hooker; Seagal 
putting the pimp’s head through a wind- 
shield; a bullet shot into the bloody, dying 
body of Seagal’s partner while his wife and 
kids look on; the hood putting a bullet 
through the head of a woman who honks 
at him in traffic; Seagal embedding a meat 
cleaver in a man’s leg, pulling it out, and 
using it to pin another man to the wall by 
his hand; a man spitting out his teeth after 
Seagal hits him in the mouth with a billiard 
ball; Seagal dispatching yet another man 
with a corkscrew in the forehead; plus 
assorted shootings, stabbings, and beatings 
accompanied by the realistic sound of 
bones breaking (not the overamplified 
effects you usually hear). 

With all that, the picture is over before 
you realize it’s basically incoherent. And 
Seagal has pretensions to making this a 
drama of the streets. Out for Justice opens 
with a quote from Arthur Miller (), a cock- 
tail waitress is named Terry Molloy 
(Brando’s On the Waterfront character), 
and the star has several fake-Method dem, 


Steven Seagal in Out for Justice: 
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ance money anyway, but as soon as they 
do, misery befalls them. Their creditors 
close in, and their love life turns sour. It’s 
as though the statuette had contained all 
the fascination of their relationship; 
instead of making love, they watch reruns 
of old movies on TV. Not that they don’t 
deserve this turn of events. But part of the 
magic that Malkovich and MacDowell 
accomplish here is that even though you 
know that Tina and Jake shouldn’t get 
away with the scams they pull, you hope 
they get the statuette back anyway. 

The Object of Beauty is the kind of 
movie that evaporates soon after you leave 
the theater, but it holds you while it’s on 
screen. It seems to be steered by a conge- 
nial spirit doling out small moments, unex- 
pected plot twists, and perversely comic 
details. Lindsay-Hogg (who co-directed 
Brideshead Revisited) has a fine time with 
all his actors. Joss Auckland and Bill 
Paterson are so dexterous as the hotel 
managers that you want to see more of 
them. And Peter Riegert and Lolita Davido- 
vich (from Blaze) twinkle in smaller roles. 

As the deaf-mute maid, Rudi Davies is a 
fetching enigma. Mousy and simple, she 
lives a horribly limited life in a a dingy 
basement apartment with her artless broth- 
er. But she’s also endowed with a vital sur- 
vival instinct. She takes the statuette not 
because of its monetary value (she 
wouldn’t even know how to fence it), but 
because it called out to her. You're not 
entirely sure what her motive is; it’s a small 
disappointment when, near the end, the 
film spells it out. 

Ultimately, the small moments in The 
Object of Beauty are more successful than 
its whole, which gets undermined when 
the film trips over its own metaphor. Tina 
and Jake’s trouble started when they 
decided to get rid of the statuette. When it 
disappears, they realize how important it 
(and their love) is to them. But the movie 
sells the object’s beauty short. They want it 
back only for the cash; in a real fairy tale, 
they’d learn they can’t live without it. O 


dese, and dose monologues about choos- 
ing not to take up with the Mafia as many 
of his friends did. Not that it’s clear how 
he could have. The Mafia in this movie 
has a code, ethics, some sense of limits; 
Seagal is just a vigilante machine. And 
since the movie tells us that Forsythe 
(who’s so excessively scary and brutal 
his performance seems like a critique of 
the picture) has become crazed by crack, 
audiences who feel beset by drugs and 
crime and don’t know what to do about 
it get to see Seagal vanquish their worst 
fears. 

It’s bad enough that a picture like this 
has no connection to the classic action 
films or noirs where there was something 
to separate the good guys from the crooks. 
But when Seagal, who has no discernible 
charisma or talent and is now one of our 
biggest box office stars, gets into the 
movies solely because of his personal rela- 
tionship with mogul Mike Ovitz, you get a 
sense of how insane studio moviemaking 
has become. Out for Justice is an invitation 
to the audience to become as debased as 
the system that brought it to them. At the 
Beacon Hill, the Fresh Pond, and the 
Chestnut Hill and in the suburbs. 

— Charles Taylor 


meat cleaver to the leg, corkscrew to the forehead 
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Derek Walcott’s Caribbean conglomeration is short on mettle 


by Bill Marx 


STEEL, by Derek Walcott. Music and 
musical direction by Galt MacDermot. 
Directed by Walcott and Robert 
Scanlan. Choreography by Mary Bar- 
nett. Set designed by Richard Mont- 
gomery. Costumes by Catherine 
Zuber. Lighting by Richard Riddell. 
With Norman Matlock, Leon Morenzie, 
Debra Byrd, Mansour, Jahneen, Lisa 
Vidal, Edwin Louis Battle, Ron Bobb- 
Semple, Michael Starr, Patric Lacroix, 
Larry Marshall, P.J. Adamson, Ras 
Iginga, Joseph Siravo, Candy Buckley, 
and Roderick Dudley. Presented by 
the American Repertory Theatre in 
association with the American Music 
Theatre Festival at the Hasty Pudding 
Theatre through Sunday April 21. 


update, rewrite, and adaptation of 

Homer’s Iliad and the Odyssey, the 
poet forged a colorful synthesis of Western 
and Caribbean cultures, a sensuous weave 
of multi-cultural carney and classical aus- 
terity. In Steel, Walcott wants to spiff up 
old Broadway formulas with the exotic 
lore and music of his homelands, fashion- 
ing a romantic, picturesque yarn that’s also 
an allegory of colonialist exploitation, an 
admiring ode to the steel drum as a sym- 
bol of cultural and political power. And 
you'd think that, after polishing off Homer, 
it would be an easy assignment to clean 
up Tin Pan Alley, particularly with a set of 
souped-up trash-can lids. 

But at nearly three hours, Steel turns out 
to be banal rather than bardic, an incoher- 
ent round-up of hackneyed plots thump- 
ing into one another like bumper cars on 
the rampage. After every five lines of dia- 
logue, there’s a new song and another 

| complication, some winding detour into 
Caribbean ways, Greek myth, multi- 
national oil machinations, Vietnam, 
Hollywood, Romeo and Juliet, and the 
Bible. Sitting through the American 
Repertory Theatre’s world-premiere pro- 
duction of Steel is an odyssey all right — 
it’s as if you were swimming alongside 
Ulysses’s ship, fending off sharks as well 
as sirens. 

Everybody but one-eyed monsters 
shows up in Steel, the most welcome visi- 
tors being the steel-drum band. Their jaun- 
ty metallic tones gently wash over your 
ears; it’s a creamy effusion that overcomes 
the resolute ordinariness of Galt (Hair) 
MacDermot’s score, a gaggle of moderate- 
ly paced, elevator-ready melodies. Some 
of the tunes, particularly the calypso- 
tinged instrumental “By Peaceful Streams” 
and “In a Backyard in Belmont,” manage 
to work up a head of rhythmic steam, tap- 
ping the show’s potential as an exultant 
fairy tale with an ideological kick. 


I n Omeros, Derek Walcott’s magisterial 


Most of the other songs (there are more 
than 35 ditties) crowd one another out — 
about half of them could be cut, since few 
either advance the story or stand on their 
own. Still, the sweet sounds of the steel 
drums are the evening’s most effective tes- 
tament to the instrument’s enduring spell. 
Walcott’s script, stuffed with history 
lessons, folk sayings, ringing declara- 
tions, and sentimental twaddle, expires 
from constipation. The program pro- 
vides a lengthy synopsis of what’s going 
on, but take it from me, the Cliff Notes 
for Steel would be as thick as War and 
Peace. 

First off, there’s the plight of Winston 
Marshall, who refuses a London music 
scholarship to play a steel drum, thus 
alienating his salt-of-the-earth aunt and 
uncle as well as his haughty music teacher, 


who likes to dress up in 18th-century ruf- 
fles. There’s the predicament of the whore 
with the heart of gold and her nice daugh- 
ter, Zora, whom Winston courts — shyly, 
of course — in the moonlight. And there 
are the troubles of Growler, an aging 
singer and cornball philosophizer; Rodger, 


Theater 


a steel-band member who kills a police- 
man and ends up in Vietnam; and Joe 
Arenkinian, a Syrian businessman who’s 
mortgaging Winston’s neighborhood to 
Arab oil magnates. 

For some reason (to impress the 
sheikhs?), Joe spirits Winston and his band 
up to New York; after three years of urban 





Pan American 


Calypso rules Steel’s musical roost 


ern soca (soul-calypso) bands act as social commentators whose songs are 


 § raditional calypso musicians invent songs for the moment. So Trinidad’s mod- 


part recreation and part newscast. Even the casual, conversational style of 
typical calypso melodies conveys the sense of a person speaking his or her mind in 
song. That quality makes calypso an appropriate style for musical theater, where the 
movement from speech to song can be awkward. 

Early in Steel, when the calypsonian Growler (played by Norman Matlock) first 
holds forth with his resplendent baritone, gesturing and dancing as the show's six- 
piece band wind up a lilting calypso groove, it makes sense. For all the artifice of the 
format, this isn’t so far from the way calypso songs are actually written. 

Although there are elements of gospel, traditional Broadway song, reggae, and 
even a two-step among Steel's 30-odd musical selections, the calypso numbers carry 
the show. The further things get from calypso’s syncopated rhythms, flowing 
melodies, and shimmering steel pans, the less Steel excites. Fortunately, the balance 
favors calypso; and though the beginning of act two lags a bit musically —— with bal- 
lads and Broadway glitz used in the New York portion of the story — that lull does 
set up the all-calypso finale nicely. 

Steel sticks to the Broadway conventions of short songs and plot development 
within songs. This tends to dilute the impact of the music, particularly when a song 
doesn’t get time to peak as fully as it might. The number and brevity of the songs 
makes for some choppiness in the flow. 

But the band are neither stiff nor tepid. Michael Tobas’s focused percussion is par- 
ticularly good, propelling songs forcefully. Yet the ubiquitous steel-pan melodies 
played by P.J. Adamson and Ras Iginga are the main attraction. Although much 
steel-band music features large orchestras of 20 or more players, the sweet magic of 
a pan line is best heard in isolation, where you can really trace its chiming synco- 
pations. You hear such lines often in Stee/, and, for that alone, the music is delight- 
ful. 

Consistently strong singing in the cast and excellent miking of the singers allows 
the band to kick without stepping all over the lyrics. Among many fabulous voices, 
Matlock and Debra Byrd (Aunt Jessica) deserve special mention. Matlock’s easy-but- 
robust calypso and Byrd’s gospel power make for some of the best moments. The 
barbershop harmonizing of the three pan thieves (Michael Starr, Edwin Louis Battle, 
and Ron Bobb-Semple) is also very winning, and a poignant expression of the char- 
acters’ disenfranchisement. In the end, that expression is what Steel is all about. As 
one character puts it, “There is plenty suffering webbed in this pan’s melody.” 

— Banning Eyre 





suffering, Winston tapes Joe confessing his 
financial deals and exposes the villain at a 
music festival back home. Meanwhile, 
Zora shows up after a stint as a stewardess 
in London, a mission engineered by Joe, 
who made her vow to keep silent . . . and 
this is only a spoonful of Walcott’s 
Caribbean Mulligan stew. The problem 
isn’t just the cluttered script’s heavy-hand- 
ed use of myth and illogical twists; it’s, the 
embarrassingly thin writing. Lyrics like 
“Streets of steél/with a heart of stone” and 
lines like “There is no such thing as a river 
of forgetfulness” aren’t worthy of the most 
desperate hack, let alone a poet of 
Walcott’s stature. 

Walcott’s stereotyping — the Caribbea 
natives are angels, the Arabs are devils — 
ends up patronizing, rather than celebrat- 
ing, the music and culture of his jubilant 
characters by turning them into a chorus of 
singing and dancing fools. Steels non-stop 
classical allusions and fortune-cookie wis- 
dom betray an undercurrent of condescen- 
sion. What’s more, Walcott directs (with 
the help of Robert Scanlan) as woodenly 
as he writes; Steel’s amateurish staging 
doesn’t give talented cast members such as 
Edwin Louis Battle (Winston), Debra Byrd 
(Aunt Jessica), and Ron Bobb-Semple 
(Bones, a member of the steel-drum 
band), much of a chance to kick up their 
heels. 

In fact, they hardly stir at all — it’s pretty 
much a petrified forest out there, the per- 
formers rooted like palm trees to the 
ground, making their exits and entrances 
like moving men dropping the good china. 
The choreography consists of repeated 
turns of ring-around-the-rosy. Yes, Walcott 
had to struggle with the restricted dimen- 
sions of the Hasty Pudding stage, fitting a 
show that calls for a big space on a 
postage stamp. But Stee/’s dialogue is 
delivered with the kind of frenzied gestur- 
ing that recalls silent-film acting — there’s 
not a single subtle moment in the produc- 
tion. 

Not even from from Norman Matlock, 
who plays Growler, an indomitable codger 
whose appetite for life, love, and music 
epitomizes the resilience of the Caribbean 
way of life. The actor has a wonderfully 
deep and syrupy voice, but he lacks the 
primal charisma, the lust for lust, that’s the 
essence of the grand old man of the town. 
Still, not even a legendary effort from 
Matlock could have saved Steel from inflat- 
ing and then bursting. Walcott’s determi- 
nation to turn the evolution of the steel 
drum into a self-conscious allegory pro- 
duces a show that manages to be too sim- 
ple, and too sophisticated, for its own 
good. The next time he pulls the script out 
of the drawer, he’d be wise to pick up a 
sharp knife and cut Steel down to size. Q 





Spirit 
in the 
synagogue 


Cantorial sings 
its way to success 


by Ketura Persellin 


CANTORIAL, by Ira Levin. Directed by 
Daniel Gidron. Sets by Jace Holmes, 
costumes by Gail Buckley, lighting by 
Steven Rosen. With Woody Romoff, 
John Kooi, Rima Miller, Eugene Boles, 
Vincent P. Mahler, Sally Monroe, and 
Cantor Henry Rosenblum (voice 
only). At the Jewish Theatre of New 
England, at the Leventhal-Sidman 
Jewish Community Center, through 


May 5. 


ithout being billed as an audi- 
WW cere natichation performance, 

Cantorial nevertheless gets 
input from the mostly-senior set. And their 
humor is often crucial to the laughs this 
production tries hard to get. An intimate 
play, mounted on a small scale at the 
Jewish Community Center, Cantorial, 
which premiered on Broadway some two 
years ago, is strengthened by the knowing 
exchanges and guffaws that ripple through 
the audience throughout the two-hour per- 
formance. 

Lesley and Warren (TV’s Bridget Loves 
Bernie in reverse) are meshuggah yuppies 
who move into a condo on the Lower East 
Side, unaware that their love nest was, not 
so long ago, a synagogue. They get a clue 
when the voice of a long-dead cantor turns 
up, haunting the condo with liturgical 
singing. The voice entreats Lesley (Rima 
Miller) and Warren (john Kooi), via words 
from the Sabbath-morning prayers, to 
restore their home as it had been. 

Despite the small gems of humor in the 
script, the play has somber, even moralis- 
tic, undertones. It raises — then fails to 
develop — issues like cohabitation and its 
perils, assimilation, interfaith relationships, 
conversion, anti-Semitism, and the need to 
respect collective historical memory and 
yet move past it. 

Woody Romoff, who plays the couple’s 
neighbor, is the only one who pulls off 
that blend of humor and morality. But 
then, his role calls for it. He plays the 
sweet-and-schlumpy Jewish man who runs 
a grocery shop. He originated the role of 
Morris Lipkind on Broadway, and he’s 
truly a delight. His quizzical expression 
when he realizes what’s going on is sin- 
cere and endearing; so is his friendship 
with the unfortunate and confused couple. 

Skimming over such heavy issues has its 
advantages — they don’t bog this produc- 
tion down. On a lighter note, Cantorial 
asks whether there is meaning in trading 
commodities for Shearson Lehman. That’s 
what Warren does, until his “goyishe kopf” 
gets the better of him and he trades soy- 
beans for woodwork. In his attempt to 
restore the shul, he not only ditches his liv- 
ing-room furniture, he even tries to hire a 
rabbi. He confuses his good intentions 
with the actual possibility of turning back 
the clock of Jewish time. 

Such fine points — like who is permit- 
ted to hire a rabbi, and who may claim to 
be Jewish — can be bewildering, if not 
downright elusive. The play’s little, harm- 
less stereotypes do go both ways, poking 
fun at Jews and non-Jews alike. (Maybe 
not so harmless when Warren, trying to 
exorcise the ghost, threatens to sell the 
condo to Muslims.) But even for those 
who get the script’s humor, this produc- 
tion moves slowly, particularly in the first 
half. It’s dragged down by awkward 
blocking, unsuccessfully passionate 
embraces, unevenly delivered lines, and 
Rima Miller’s broad, fresh-out-of-drama- 
school gestures. 

Despite its flaws, this Cantorial suc- 
ceeds on the merits of a well-crafted 
script (whose writer is also responsible 
for Deathtrap, Rosemary’s Baby, The 
Stepford Wives, and The Boys from 
Brazil), the ghost cantor’s superb voice 
(performed by Cantor Henry Rosenblum, 
from Illinois), and the warmth of Woody 
Romoff's acting — a warmth rivaled only 
by the sympathetic titters and Yiddishisms 
that reverberated among his peers in the 
audience. Q 
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Max Beckmann, Still Life with Three Skulls (1945 


Bad ‘Connection’ 





COURTESY OF THE MUSEUM OF FINE ARTS, BOSTON 


Brice Marden picks better than he paints 


by Rebecca Nemser 


“CONNECTIONS: BRICE MARDEN.” At 
the Museum of Fine Arts through July 
21. Organized by the Museum of Fine 
Arts, curated by Trevor Fairbrother, 
and made possible by grants from the 
Massachusetts Cultural Council and 
the National Endowment for the Arts. 


rice Marden is a New York abstract 
B painter and the third artist to be 

featured in “Connections,” a series 
of exhibitions at the Museum of Fine Arts 
that allows contemporary artists to choose 
works from the museum’s permanent col- 
lection to display alongside their own 
work. Marden’s choices are wonderful — 
paintings by James Ensor, Max Beckmann, 
Manet, Cézanne, and Chinese calligraphy 
and ceramics — and there are some strik- 
ing similarities between his own work and 
the objects he chose. 

But as I looked from the Manet or the 
Cézanne or the lovely Qing vase with a 
crackled celadon glaze to the Mardens, I 
couldn’t help thinking of Philip Kaufman’s 
Invasion of the Body Snatchers, and the 
look of horror on Donald Sutherland’s face 
near the end of the movie when the 
woman he loves is finally consumed by 
the alien plants. She looks real, but she’s 
not — she’s one of the pod people now. 

Two small paintings of saints by the 
16th-century Spanish painter Francisco de 
Zurbaran are sandwiched between two of 
Marden’s small oil paintings on marble 
fragments and a large oil and wax on can- 
vas called Star (for Patti Smith). 
Zurbaran’s saints are almost statues. They 
are posed standing on slabs of marble, 
reading the Bible, gray and still. Marden’s 
painting has the same elegant, deliberately 
subdued palette of gray on gray. The 
shape is the same, the structure is the 
same, even the dark and somber mood is 
the same. But something’s missing in the 
Marden. It’s not just the image — it’s what 
used to be called the soul. 

The same thing happens again and 
again. #13 Helen’s Valentine is placed 
near a marvelous page of calligraphy by 
Wu Chang-shuo. The writing translates to 
“Thoughts of beauty prolong life.” Even 
without a translation, you can tell that 
every letter in the dancing Chinese script 
means something. But Marden’s painting 
doesn’t mean anything. It’s an empty ges- 
ture — an extravagant compliment he 
doesn’t even expect you to believe. 

One of Marden’s small, exquisitely mod- 
ulated gray-on-gray abstract oil paintings is 
juxtaposed with Giacometti’s haunting 
Head of Diego — a gray-on-gray painting 
of a man’s face. In Giacometti’s painting, 
there’s a terrific tension between empti- 
ness and presence, between the heavy, 
leaden background and the man’s electric, 
staring eyes. But Marden’s painting is 
empty. Part of what makes the Giacometti 
so powerful is its emptiness; but the 
Marden is ail emptiness. It’s hollow. 


An artist like Marden makes you under- 
stand why so many of today’s talented 
young artists feel disillusioned with paint- 
ing — why they feel a need to cast asper- 
sions on the idea of beauty in art. Marden’s 
painting isn’t dead, but it’s bloodless. It’s 
the shadow of art, not the substance. 

If Marden’s choices had all been in one 
room, and his own work in another, 


Art 


“Connections: Brice Marden” might have 
worked as a portrait of a sensibility — as a 
trip through the MFA with a person of 
exquisite taste. It’s fascinating to follow his 
elegant eye — to see what caught his 
attention. Usually it’s his own reflection in 
the shimmering, elusive mirror of art. 


In Daumier’s Man on a Rope, it’s the pale 


Brice Marden, The Studio (1990) 


pentimento lines in the background that 
echo Marden’s own light, breathless touch 
with the brush. In James Ensor's Still Life 
with Sea Shells, it’s the delicate, dreamlike 
shapes and the faded, ethereal shades of 
pink and pale, greenish gray. In Beckmann’s 
Still Life with Three Skulls, it’s the orange 
cross-hatching in the background; in the 
15th-century Andes headdress, it’s the laci- 
ness of the cloth. In a still life by Cézanne, 
it’s the pale, drifty green background and 
the loopy shapes of the jug. It’s the pale 
gray-green nephrite of a neolithic Chinese 
cong; it’s the delicately carved curls on an 
Indian Buddha’s marble head. 
“Connections” is a great idea, because 
artists bring their own vision to looking at 
art as well as to making it. But Marden has 
turned it into a trivial exercise in self-glori- 
fication. Next time, I’d like to see some 
contemporary art with more depth — 
more passion — more /ife. Q 
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Beth Soll’s Sanddance maps new.terrain 


by Thea Singer 


McClellan, Soll, Sullivan, Anderson, Karg in Sanddance: piercing in its clarity, finely crafted in its structure 


t her best, Beth Soll makes dances 
Ate images etch themselves in 

your memory like stylus scrapings 
on glass. Such is the case with the pre- 
miere of her Sanddance. At her worst, she 
creates technically compelling will-o’-the- 
wisps whose lack of substance puzzles 
those of us who’ve come to expect her to 
grapple with travails of the soul. Her 
Boston premiere of Outset falls into the 
second category. Both works were pre- 
sented last weekend at MIT’s Kresge Main 
Theatre in a concert of new dance and 
music that also featured three musical 
offerings: soprano Karol Bennett and 
pianist John McDonald in John Harbison’s 
Simple Daylight and Peter Child’s The 
Great Panjandrum, and McDonald’s ren- 
dition of Evan Ziporyn’s Fractal-Head. 

As in Soll’s other richly:allusive works, 
such as Masque: Attempts To Fly (1983) 
and her luminescent solo Prologue (1981), 
the point of departure of Sanddance is her 
personal iconography. But with 
Sanddance she appears to have made a 
developmental leap. Here she relies more 
on broad strokes than quirky nuances, 
shaves her movements down to their 
mechanical core, and propels her charac- 
ters not by introspection but by a spiritual 
concept. 

A collaboration between Soll and com- 
poser Richard Cornell, the ritualistic 
Sanddance is based, both thematically and 








compositionally, on Aboriginal songlines. 
It’s a work for five (Valerie Anderson, 
Phillip Karg, Lodi McClellan, Soll, and 
Melinda Sullivan); the score and dance 
bounce off each other via “electroacoustic” 
techniques (Cornell is director of electroa- 
coustic music at Boston University). 
Movements and sounds uttered by the 
dancers — animal cries, hisses, guttural 
explosions — interact with musical ele- 
ments to produce shared aural and physi- 
cal rhythms. The intent is to make the 
dancers not so much players in their own 
right but elements of the mise-en-scéne, 
geologic markings defining the lay of the 
land. For from the Aboriginal viewpoint, 
flesh and earth connote not just body and 
the natural world but spirit as well. 

In Bruce Chatwin’s book Songlines, the 
Australian Arkady Volchok notes that “in 
the Dreamtime [the dawn of creation] . . . 
the Ancestors sang the world into exis- 
tence.” Chatwin explains: “Each totemic 
ancestor, while travelling through the 
country, was thought to have scattered a 
trail of words and musical notes along the 
lines of his footprints, and . . . these 
Dreaming-tracks lay over the land as 
‘ways’ of communication between the 
most far-flung tribes.” 

“In theory, at least, the whole of 
Australia could be read as a musical 
score,” Chatwin continues. “There was 
hardly a rock or creek in the country that 


Songs without words 
Child and Harbison shine at MIT 


by Lloyd Schwartz 


arlier this year, guest artists-in-resi- 
E dence of the MIT Music and Theater 

Arts department, the Opera Lab, 
presented Stravinsky’s The Rake’s Progress 
— and it was one of the most imaginative 
opera productions not by Peter Sellars or 
Sarah Caldwell this town has ever seen. 
Last weekend, more MIT guest artists-in- 


| Tesidcice, sopianicG Karol Bennett, pianist 
John McDonald, and modern dance 
ensemble Beth Soll & Company presented 
a combined program of recent music and 
dance works. It was a good idea, though 
the results were — inevitably, I suppose 
— more mixed. 

The longest piece of music was Richard 
Cornell’s electronic score to Beth Soll’s 
Sanddance, both of which were getting 
their world premiere. Cornell is now direc- 
tor of “Electroacoustic Music” at Boston 
University, and he’s probably best known 
as a former member of the Composers in 
Red Sneakers — the area’s first successful 
consortium of contemporary composers 
and still going strong (he was the major 
contributor to the program not at all direct- 
ly affiliated with MIT). 

After hearing the extraordinary compo- 
sitions of MIT’s much-admired electronic 
composer-in-residence Tod Machover, 
music remarkable not only for its sound 
world but for its compelling sense of struc- 


ture, I found it hard to go back to Cornell’s 
episodes of noises. Reactionary liberal that 
I am, I tend to hear most electronic music 
as imitations of other sounds rather than as 
music with its own sonic identity. 

In Sanddance, I first heard a lot of 
twanging and plucking alternating with or 
combined with watery sound images (1.e., 
dripping, gurgling, and glugging). Then 
there was a faster section of strumming 
sounds: mandolin, bongos, plucked bass, 
and organ (computer-generated sounds 
often remind one of organs). There was a 
section I can only politely refer to as evok- 
ing amplified bathroom noises. Later on, I 
heard jackhammers, harps, screaming 
sirens, distant fireworks, machine guns, 
pipes clanking, Big Ben bonging, tribal 
drumming, a wide variety of grating (really 
quite a large number of grating sounds), 
and so on for some 40 minutes. Close to 
the end there seemed to be a mystic cho- 
rus of disembodied voices. This might 
have been pretty hard to take without the 
choreography, although Soll’s familiarly 
angular expressionism seemed to conduct 
itself more solemnly than the score war- 
ranted. 

The strictly musical parts of the evening 
were more successful. Fractal-Head (1986) 
was a refreshing minimalist piano piece by 
a new member of the MIT music faculty, 


JAYE R. PHILLIPS/BETH SOLL & CO. 


could not or had not been sung. One 
should perhaps visualise the Songlines as a 
spaghetti of Iliads and Odysseys, writhing 
this way and that.” 

And this way and that is how Soll’s 
dancers travel in the process of mapping 
out the terrain (or Danceline?) of 
Sanddance. Piercing in its clarity, finely 
crafted in its structure, the piece proceeds 
virtually from gesture to gesture, floor pat- 
tern to floor pattern (linear to circular, 
boxes to crescent moons), its ritualistic 
sweep interrupted only by the iconoclastic 


Sullivan, whose loose curves provide a 
counterpoint to the others’ angularity. (At 
several points she’s placed in the out- 
stretched arms of two elders, then lowered 
gently to the floor, like a renegade child 
who must be taught to toe the line.) 

Exquisitely detailed leitmotifs dart on- 
and off-stage, linking the whole together 
like so many trail markers. Loose fists 
encircle eyes like binoculars; curled backs 
of hands frame faces as fingers flutter; 
arms shoot to overhead triangles atop ped- 
aling feet; palms approach one another in 
frenzied, silent clapping; right-angled arms 
balance off-kilter flexed-foot walks and 
runs. 


Evan Ziporyn, whose gamelan studies 
were evident in both the relentless chordal 
repetitions (the first part of the piece kept 
returning obsessively — and wittily — to 
the same chord) and the sudden explo- 
sions of keyboard color. The second part 
of this continuous piece reminded me, per- 
haps a little too much, of the pounding 
rhythms of Frederick Rzewski’s brilliant 
Winnsboro Cotton Mill Blues (from Four 
North American Ballads); it probably went 
on a little too long. 

On each half of the program, Bennett 
and McDonald offered a recent song cycle. 
The first was Peter Child’s playful, touch- 
ing, and melodious The Great 
Panjandrum (1989), a setting of seven 
children’s poems collected in Iona Opie’s 
Tail Feathers from Mother Goose (the 


Classical 


piece is dedicated to Child’s four-year-old 
daughter, Madeleine). Panjandrum alter- 
nates dramatic and jaunty numbers. “Way 
Down East, Way Down West” sounds like 
an “Oh Susanna” hoedown. The last song, 
“A Robin Comes to the Wren’s Door,” is an 
exquisite Scottish ballad-like lullaby, with 
a haunting bagpipe drone in the piano 
bass. Bennett sang with a convincing and 
irresistible knowing innocence. McDonald 
couldn’t have accompanied more sympa- 
thetically. 

The performance was undermined, 
though, by the absence of printed texts. In 
the dead acoustics of MIT’s Kresge 
Auditorium, the words didn’t carry (and 
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The opening duet, for Soll and 
Anderson, sets the primitive tone. Soll tow- 
ers over the folded-in Anderson, who lies 
on her side. With staccato precision, the 
latter shoots into a rigid back arch, a 
crooked arm suspended, then jolts closed, 
tight as a pill bug. A lovely tableau 
enhances the spiritual sense: McClellan 
stands tall and slender as a stalk, her arms 
raised skyward, as Anderson, Karg, 
Sullivan Cher disciples?) clutch her in 
descending height. The four could be a 
Staircase to Heaven. 

The company as a whole have never 
looked so competent in their evocation of 
Soll’s gestural articulations. For her part, 
Soll forgoes playing the usual soloist to her 
corps. The more democratic division of 
labor is a welcome change. 

Yet no matter how grand its illusions, 
there’s something parched about this dance 
— a sense of energy held in check, feeling 
sacrificed to arch form. And some editing is 
in order: two-thirds into the piece, all the 
themes have been introduced and the vari- 
ous groupings explored (say, three dancers 
against two, four against one). The subse- 
quent repetitions serve not to highlight but 
to erode what has come before. You 
become impatient for the work’s close. 

Few Soll dances would be at a farther 
remove from Sanddance than her other 
contribution to the evening, Outset, with 
music by blues greats Muddy Waters and 
Blind Lemon Jefferson and jazz pianist Art 
Tatum. The set, a metal abstraction of a 
gas station (complete with Chevron circle 
sign on top) backed by a tiny oil derrick, 
was designed by William Fregosi. 

Labeled a satirical love duet, with Soll in 
red curly wig and Karg in full cowboy 
regalia, Outset is an (out of) character 
dance for the usually brainy Soll. She frac- 
tures the scores’ rhythms, sending the frag- 
ments hither and thither as she traverses 
the stage with teensy shuffling steps, arms 
straight as ski poles, hands flexed behind 
her. She’s a teasing tight-ass, a mincing, 
pincing, moving target. 

In contrast, Karg slinks on, pinwheels 
his arms, tosses his hat on the gas pump. 
Seesawing between desire and forced 
nonchalance, Soll, perched on her rump, 
stretches her arms and legs toward Karg, 
her body forming a V. Later, leaning into 
one hip, she dangles a limp wrist with 
gum-chewing sauciness. The two jitterbug 
in a nanosecond, funky-chicken a sliver of 
the night away. Tender touches lead to 
quick hugs. Karg leans back, Soll leans for- 
ward, and the two rest heads on each 
other’s shoulder like intertwining fiddle- 
head ferns. 

As a package, this double bill is confus- 
ing. The integrity and depth of Sanddance 
runs circles around the foggy message of 
Outset. Apparently, Soll hasn’t yet mastered 
the art of parody that would allow the sec- 
ond to drive home a sardonic truth about 
intimate relationships. But if Sanddance 
represents a corner she’s turned, we’ve 
some challenging compositions awaiting us 
from the other side of the world. QO 





Bennett’s diction tends to be impeccable). 
What was nonsense and what was not? 
How can we tell just how imaginative 
Child’s settings are if we don’t know what 
he’s setting? 

For John Harbison’s Simple Daylight 
(1988), texts of Michael Fried’s subtly and 
passionately self-examining poems were 
provided, but the house lights weren’t 
turned on, so there was the added frustra- 
tion of knowing the words were there but 
not being able to read them in the dark. 

Harbison’s new song cycle is a jewel. 
Less ambitious than his overwhelming 
Mottetti di Montale of a decade ago, 
Simple Daylight employs a similar combi- 
nation of long-lined lyric vocal writing and 
mercurial piano. Less singular in style than 
his exotic Mirabai Songs, the new songs 
have similar outbursts of characterful 
rhythmic energy and passages of glisten- 
ing, prismatic privacy for the pianist, both 
inward understatement ("If there were life 
after death/In an underworld it would be 
simple daylight/I would miss most”) and 
keening intensity ("Toward midnight/I 
shall step outside/And expose my face to 
the stars/And weep for all the hurt I’ve 
caused”) for the singer. 

The cycle continues Harbison’s devel- 
opment of the utterly natural style for set- 
ting American poetry that we heard last 
year in his magnificent Words for 
Paterson. Bennett and McDonald live that 
style in all their performances. These 
songs weren’t written for them (Simple 
Daylight is dedicated to Dawn Upshaw), 
but they are the performers the piece is 
likely to become identified with, and the 
sooner the better. Q 
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I: easy enough to be one of only a 


half-dozen white people at a gospel 

concert and blend imperceptibly with 
the crowd. You're as welcome as the next 
little lamb. Your whiteness doesn’t make 
you an outsider. The fact that you're a 
woman wearing pants in a sea of spectac- 
ular, joyous dresses doesn’t make you an 
outsider. The only thing that can make you 
feel like an outsider is the fact that you 
haven't been saved. 

And if you give yourself over to the 
music, that feeling lasts only about three 
minutes. Because even if your ears are 
closed tight to the Word (perhaps because 
Catholic school ruined it all for you, be- 
cause you’ve seen one too many greedy 
evangelist on TV, because you’re Jewish), 
your heart can still be torn wide open by 
the music. 

That’s proof enough that gospel diva 
Shirley Caesar achieves what she sets out 
to do, if last Sunday’s concert at the Strand 
Theater was any indication. She has said 
that she tries to minister as she’s singing, 
because she realizes that many of the peo- 
ple who come to see her in concert don’t 
go to church. If she can’t actually convert 
them, she does the next best thing: she 
helps them feel for themselves the heat 
that drives the music. 

Certainly most of the joy is intertwined 
with the music itself, but even Caesar’s ap- 
pearance is a bit of a celebration. She strut- 
ted on stage in a black brocade suit with 
multi-colored sequined trim on the cuffs, 
gracefully maneuvering in impossibly 
high-heeled (and unabashedly sassy) 
black patent-leather pumps. After her first 
number, she asked that the lights in the 
darkened theater be turned on, so she 
could see her audience. She explained that 
she had been at the pulpit just that morn- 
ing (she is pastor of a church in Raleigh, 
North Carolina) and had flown up ina 
hurry. “I don’t have my robe, my gown — 
whatever you call it. So I’m gonna dance 
in this,” she said. 

And on those precarious heels (she 
switched to more-comfortable-looking 
ones mid-concert, but even those were 
zebra-striped), that dancing included 
marching, strutting, traveling up and 
down the aisles, jumping up and down so 
much you wanted to do so yourself — 
and singing the whole time. Caesar’s 
voice is a small miracle in itself, a potent 
mix of honey and vinegar, as tart as it is 
sweet. In songs like “No:Charge,” “He’ll 
Do It Again,” and “I Remember Mama” 
(the last two from her most recent 
album), you could practically hear her 
weaving a fabric of bronze thread rein- 
forcedby the équally rich, steady voices 
of her talented back-up singers. Caesar’s 
five-piece band (including keyboard play- 
er Michael Mathis, who has collaborated 
with Caesar. on much of her recent mate- 
rial) provided a foundation as solid (and 
as hard-driving) as rock. 

As powerful as it was, the show on stage 
was only part of the spectacle. A large part 


of the audience moved forward to the * 


stage midway through the concert, and 
some of them sang a few words into the 
mike, which Caesar freely proffered. That 
beaming, radiating audience fed back just 
as much energy.as they soaked up. A frag- 
ment of their energy may have been gen- 
erated by the outfits: purple spike heels 
worn with red chiffon dresses, hats 
trimmed with magnificent sprays of netting 


leery 
Caesar! 


A gospel diva 
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comes to the Strand 


by Stephanie Zacharek 


Shirley Caesar: a North Carolina pastor, and a bundle of radiant energy on stage 


or tapering black plumes, plaid taffeta 
pouf skirts on the little girls. Even so, ‘it 
was clear that the event wasn’t just a fash- 
ion parade. Those women wore those out- 
fits as an expression of their delight, per- 
haps as an accessory to joy, a notion that’s 
been buried by our current play-it-by-the- 
rules attitude toward fashion. 

The audience were so beautiful, it was 
hard to know whom to watch: Caesar, a 
bundle of radiant energy on stage, or the 
enraptured faces in the crowd. One young 
mother, pretty in a white dress and straw 
sailor hat, sang along to her little girl; the 
two of them laughed together as though 
they were best girlfriends rather than 
mother and daughter. It was hard to tell 
whether the little one, her hair gathered 
into a button on top of her head, was 
awed by or indifferent to the whole expe- 
rience; perhaps, like me, she had just 
never seen anything like it. In any case, 
she was clearly delighted when the song 
came to a booming, luminous finish, and 
she and her mom laughed as they gave 
each other a high-five. 

And considering the number of women 
in the audience (there appeared to be 
about five of them for every man), it 


The audience were so beautiful it was hard to know whom to watch. 


wasn’t surprising that Caesar frequently 
addressed them directly. She implored 
members of the audience who “are 
blessed to have a living mother” to “do 
what you can for her, now.” In her charac- 
teristically candid manner, she beseeched 
the young girls to choose their compan- 
ions carefully, and not to let themselves be 
pressured into things they’re not ready for. 
“You girls let me tell you something,” she 


Gospel | 


said. “At least a prostitute gets money for 
it. Save yourself for marriage. You need a 
better education. I told my man-hungry 
choir this morning — I said, ‘Hens don’t 
chase roosters; roosters chase hens.’ ” 

But at one point, her earthy wit took a 
turn that reminded us even a performer as 
generous as Caesar, who spreads a blanket 
of warmth over her audience, can be mo- 
mentarily grounded by narrow-minded- 
ness. On the subject of homosexuals, she 
said, “God made Adam and Eve, not Adam 
and Steve,” and the audience cheered. The 
moment underscored the chasm between 


An outpouring of delight 


PHOTOS BY ERIC ANTONIOU 


those who take their faith strictly from a 
book and those who feel it in their bones. 

Still, it’s clear from her performance that 
Caesar does. more of the latter. And even 
those of us who. long ago abandoned the 
tenets of organized religion still cling to 
odd little beliefs. 

Take, for example, the circle of fifths: it’s 
a perfectly symmetrical arrangement of 
key signatures of the major and minor 
keys, with no ending and no beginning 
(find a diagram of it in a good music dic- 
tionary and marvel for yourself). If you ask 
a music-theory teacher who invented this 
perfectly balanced and utterly fragrant 
flower, chances are he or she will shrug 
and say, “It’s just there.” 

Okay, it’s too much to expect that music 
theorists be theologians as well. But I think 
the circle of fifths is no less than a miracle; 
as proof that God exists, it’s suitable for 
pious matrons and high-living hipsters 
alike. Perhaps it also helps explain how 
music can carry more power than mere 
words. In the case of gospel, there’s one 
unshakable conviction that both the “be- 
lievers” and the “nonbelievers” can share: 
whoever masterminded that circle of fifths 
is one wild and beautiful cat. Q 
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Come see our selection! 


Madd Mike's 


54 Thayer Street, Boston 


617,451-6181 






a romantic dinner for two, 
a limousine ride and 
two tickets to the theater. 


If your relationship started with a 
Boston Phoenix Personal ad, share your 
story with our readers and you could 
win aromatic night on the town! 


Here’s how you can win: Send us a note telling us 
about your Personal ad success story. Be honest! 
Our expert panel of judges will select the winners by 
April 26th, so hurry and send us your entry today to: 
Personals Success Stories, c/o Phoenix Marketing 
Dept., The Boston Phoenix, 126 Brookline Ave., 
Boston, MA 02215 


PLACE A MUSIC 
AND THEATER ARTS 
CLASSIFIED IN THE 
BOSTON PHOENIX 
AND PLAY 10 
AN AUDIENCE OF 
THOUSANDS. 


Whether you're looking for a lead role or a lead 
singer, you'll find plenty of leads in the Boston 
Phoenix MUSIC & THEATER ARTS Classifieds. 


Every week thousands of people look to the Arts 
And Entertainment Authority for the latest in arts 
and entertainment information. And because we 
cover the entire entertainment scene, we have the 
most comprehensive art-related classified section 
in Boston. To place your ad call the Phoenix 
Classified Office at : 


267-1234 













THE HORSEFLIES: 
A COLLEGE RADIO BUZZ 


ver the past dozen years, the Horseflies have 

buzzed along astonishing tributes to mutation and 

metamorphosis. Beginning as an old-time string 
band from Ithaca, New York, called the Tompkins County 
Horseflies, the group emphasized their naturally off-kilter 
take on traditional mountain music, becoming the warped 
oddities of many a folk festival. (The only recorded 
evidence of this acoustic phase is a Rounder album they 
shared with the Chicken Chokers called Chickens and 
Flies.) 

But a band who revel in lyrics like “I live where it’s 
gray/I will never get skin cancer/I will never marry a 
blonde woman/I've got legs as white as priests” were 
bound for a weirder fate than progressive mountain music. 
By the time Human Fly (recently re-released by MCA) was 
recorded, in 1987, the Horseflies had transformed into an 
electronic roots-music outfit, dark-hearted and scary. The 
approach was brilliantly idiosyncratic, but also so deeply 
connected to their string-band past that the whole album 
seemed the product of an ancient Appalachian band 
reborn under a demonic witch’s spell. Lyrically, it 
connected the shadowed, ominous side of old-time music 
with its new-wave counterpart. Musically, it bent fiddle- 
banjo rhythms into propulsive new dance beats. 

Now, with their new Gravity Dance (MCA), it becomes 
clear that however extreme the experiments of Human Fly, 
that was only one more stage in the band’s evolution. 
Gravity Dance is the Horseflies’ overt attempt to drop their 
most folkie instincts in order to appeal to progressive rock 


\| radio. Human Fly was a synthesis of a fatalistic fiddle-tune 
| past with a comically twisted, industrial-purgatory present; 


Gravity Dance uses the folk elements only as roots. Violin, 


BUTCH HANCOCK: 
SONGS BY THE HOUR 


rom flat and windy Lubbock, Texas, come three of 
the most talented and idiosyncratic songwriters in 
country music — Joe Ely, Jimmie Dale Gilmore, and 


‘ Butch Hancock — and one of its most remarkably fertile 


three-way friendships. They began as the Flatlanders, a 
band who never released a record when they were 
together (songs from their eight-track tape were reissued 
by Rounder last year). 

They’ve gone on to pursue rich but largely unheralded 
solo careers. Although Ely’s rock-and-roll heart has never 
quite taken him to the big time, and Gilmore has made 
some exceptional but obscure country records, Hancock 
may be the best-kept secret of the three. His songs, full of 
wit and strange philosophy, have provided some of the 
finest moments on his friends’ records. His own releases 
(several on his Rainlight label), a British collection, and an 
Australian live set with Gilmore are remarkably homespun 
affairs. 

But now Hancock has put forth an effort that is at once 
sprawling and intimate. For six nights last January, he 
performed at the Cactus Café in Austin, playing 140 of his 
Own songs in a marathon effort billed as No Two Alike. A 
complete recording of these performances is available by 
mail order in a “Tape of the Month Club” that makes a new 
hour-long set available each month. 

For the most part, No Two Alike is low-key — just 
Hancock with a guitar, a harmonica rack, and his songs. 
His vocal style can be summed up by comparison with a 
certain folk-poet native of Hibbing, Minnesota. But unlike 
many Dylan-ophiles, Hancock actually maintains the 
combination of bravado and irony that can make this type 
of delivery work. 

He combines a folksy charm that evokes Jimmie Rodgers 
and Hank Williams with obscure references and 
unexpected rhymes. “West Texas Waltz,” perhaps Butch’s 
signature tune, has a title that evokes countless other 
country classics but actually has the gumption to rhyme a 
certain make of French automobile with the afore- 
mentioned three-step (yep, Renaults/waltz). This song was 
performed during the Flatlanders reunion on the fifth night 
of shows. 

Hancock has assembled a crack new band, the Sunspots, 
to assist him on his rock-and-roll excursions. They 
performed on TNN’s Texas Connection last month and 
threatened to short out television sets throughout the 
nation. The linchpin of this combo, and the source of many 
fine moments on No Two Alike, is Ely band veteran (and 
Lubbock native) Jesse Taylor. Taylor is well versed in blues 
and country phrases but possesses a rock spirit of 
adventure that drives his guitar solos to strange 
conclusions. When Butch introduces him as “one of the 


Dropping their most folkie instincts to appeal to progressive rock radio 
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banjo, and processed banjo-ukulele continue to appear, yet 
the sound is more electronically compressed, less 
expressive in tone, sometimes subjugated by the rumble of 
Taki Musuko’s drums. 

With numbers like “I Need a Plastic Bag (To Keep My 
Brains In)” and “Needles on the Beach,” the songwriting 
extends the punky, disturbing element of the Horseflies’ 
previous work. The best of it displays killer wordplay, 
creepy jokes, eerie images, and loopy leaps of logic. The 
rest is merely odd. 

When the Horseflies played at the Paradise recently, they 
led with their most unsettling, dissonant songs — among 
them the jarring jumper “Road Kill,” a perverse ecological 
tale about eating what you run over. Although the 
electronically altered banjos of Rich Stearns and Jeff Claus 
possessed little of their intrinsic color, Judy Hyman’s fiddle 
cut through the aura of grim industrial haze. The new 
songs feature long, surprising fiddle lines, both trancelike 
arid vigorous. “I Need a Plastic Bag” built a mood of frantic, 
percolating intensity, Hyman’s fiddle flailing about with a 
fat, gorged tone, like a cruel accordion. 

As the set progressed, the Horseflies sounded more and 
more like their old selves, with a relentless hoedown 
energy offsetting their gloom-ridden side. The standout 
was a high-stepping “Jenny on the Railroad,” a traditional 
song transformed into a metaphor for drug addiction. 

Gravity Dance isn’t as remarkable a marriage of the 
ancient and the avant-garde as Human Fly. There are 
fewer moods, fewer cosmic connotations. Yet it’s unlikely 
the band will pursue commercial avenues much further, for 
at the Paradise, they played with a twisted, pent-up energy, 
as if they’d been locked away in a monstrous factory all 
through their childhood, and had grown up mad, creative, 
and reptilian. 

— Daniel Gewertz 
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One of the most talented and idiosyncratic songwriters 





most massive guitar players there is,” it’s no hyperbole, just 
a good description of Taylor's intensity. 

There were other guests. Townes Van Zant sang one line 
of his own “Pancho and Lefty” (which Hancock quotes in 
the middle of the tongue-twisting “Split and Slide II”). Joe 
Ely’s appearance on the first night (Tape 3 if you’re 
keeping score) yields excellent versions of Hancock songs 
that he has recorded. “Boxcars,” “She Never Spoke Spanish 
to Me,” and “Dominos” appear in succession, and all 
feature neo-flamenco interplay between Ely and Taylor. 
Jimmie Dale Gilmore drifts in and out of the spotlight, 
dueting and taking solo turns on still more Hancock 
classics. He has the most trouble remembering lyrics, 
losing his place in the middle of “99 Holes.” 

Although it may seem like an exhausting proposition to 
listen to 14 hours of mostly solo, mostly country & 
Western/folk songs by a single author, Hancock draws you 
in. He is a witty host, and his writing takes inspiration from 
many sources, The numbers range from laments of the land 
(“Dry Land Farm”) to social commentary (“Boxcars”) to 
screwy beatnik travelogues (“The Long Road to Asia 
Minor”). And performed live, they demonstrate a warmth 
and intensity that have never quite come through on 
Hancock’s records. He is more easy-going than Ely but gets 
closer to rock and roll than the ultra-plaintive Gilmore. 
Maybe with No Two Alike, he'll assume his rightful status in 
Lubbock’s talented triumvirate. 

— Jake Guralnick 


(No Two Alike is available from “Butch Hancock/No 
Two Alike,” 406 Brazos, Austin, Texas 78701.) 
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Earth Day at 21 
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EARTH DAY BEGAN AS THE FIRST MAJOR EVENT OF 


THE MODERN AMERICAN ENVIRONMENTAL MOVEMENT. 
THE BOSTON PHOENIX, THEN ONLY FOUR YEARS OLD, 
LENT ITS EARLY SUPPORT TO THIS BURGEONING 
GRASSROOTS EVENT. 
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AS PART OF THE NATIONAL 20TH ANNIVERSARY OBSERVATION, 
| THE BOSTON PHOENIX/WFNX 101.7 FM WERE THE OFFICIAL 


LOCAL SPONSORS OF A HUGE EARTH DAY CONCERT AND THE 
GUIDE TO OTHER EVENTS IN AND AROUND BOSTON. 
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THE PHOENIX REMAINS COMMITTED TO THE GOALS AND 
AIMS OF THE ENVIRONMENTAL MOVEMENT AND TO 
INFORMING ITS READERS ON HOW THEY CAN MAKE A 
DIFFERENCE, NOW AND INTO THE FUTURE. 


l—F WE'RE GOING TO SAVE OURSELVES 
WE HAVE TO SAVE THE PLANET. 
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NEW ALBUM AND TOUR! 
JOHN WESLEY HARDING 


ETA ABOVE THE TITLE 




















“,..it’s better than the last one and 
not quite as good as the next one.” 
-John Wesley Harding 


“Isn't this guy the greatest thing to hit music 


since the death of the eight-track tape?” 
-People 


JuDYBATS 


THE 





Available now on Sire/Warner Bros./Reprise 
Cassettes, Compact Discs, and Records. 
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See JOHN WESLEY HARDING 
and THE JUDYBATS 
Coming to PARADISE ROCK CLUB April 24! 
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He still gets excited 


John Hovorka solo at Green St. Grill 


by Polly Campbell 


t doesn’t take much to get John 
| oe excited. He’s just a regular 
guy on the loose, and his songs are a 
revved-up road trip through an America 
whose foundations are sunk in steel, con- 
crete, and whiskey. It’s a country where a 
guy can have all kinds of fun, get into all 
kinds of trouble, and fall in love with 
industrial structures just as often as he 
does with girls. 
During the mid ’80s, Hovorka vented 
this passion in the thoroughly tough and 
uncompromising music of the Turbines. 


{ The band made two records — Last Dance 


Before Highway (Big Time) and Magic 
Fingers and Hourly Rate (New Rose) — 
and jarred the foundations of more clubs 
and loft parties than anyone who was 
there can remember. When they played 
their last show, in ’87, they took with them 
what was best about Boston’s garage 
scene and left a hole in Saturday nights. 

Perhaps yearning for higher and uglier 
steel structures than Boston could offer, 
Hovorka moved to New York City, where 
he lives today in what he describes as “a 
nice building, a big building, a big tene- 
ment. Nice people, nice roommate, low 
rent, pretty wild sometimes.” 

Currently without a band, the man who 
once referred to himself as “the white god- 
father of soul” brought only only a guitar 
and a velvet paisley jacket to a recent 
Monday-night show at the Green Street 





Grill. And, of course, his songs. 

With a voice like tires skidding down a 
dirt road, Hovorka let his choppy guitar 
playing bump along at its own pace, 
putting his earnest concentration into 
singing about good times and bad times 
and a whole lot of weird times in between. 

He opened his set somewhat shakily, 
rocking back and forth behind the mike 
through an unsteady version of the 
Turbines’ party classic, “Wah-Hey,” follow- 
ing with “Bridgeport Lathe” (an even older 
song, dating from Hovorka’s first band, the 


Cellars by 
starlight 


2x4’s). But he found his feet and put his 
faith in the only steel there was on hand, 
leaning into the mike stand to take the 
audience spinning through more recent 
tales from life’s rusty underside. 

Even on electrified acoustic guitar, 
Hovorka’s songs are raw, grinding affairs 
that stick to the basics and aren’t afraid to 
say what’s on their mind. “Thievin’ Lyin’ 
Son of a Bitch” kicks you in the teeth, 
making you goc d and glad you're not its 
inspiration. “A Lot of Nerve” drags you off 
down the “filthy highway” until you’re as 





With the Turbines: they took with them what was best about Boston’ s garage scene. 
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intoxicated with the dirt and diesel and distance as 
Hovorka. 

Hovorka finds romance where other men might look for 
the nearest exit. He puts as much feeling into singing about 
Republic Steel in “Weirton, West Virginia” as he does into a 

vivid account of a lost weekend with a girl from New 

Jersey in “Never Wake Up.” But the exuberant, slightly bent 

sense Of humor that must have driven him to exclaim 

“Wah-hey!” in the first place is never too far from his songs. 

In “Empire State,” he sings about arriving in New York for 

the first time, not being able to see “the forest for the 

sleaze.” Pretty soon he’s embracing it, shouting, “I want it 
all/And I want alcohol.” 

If his newer songs are anything to judge by, Hovorka 
does seem to have found what he needs in New York — 
be it alcohol, love, or rusting metal. “Those car sculptures 
down on 2nd Street and Avenue B,” he says, “that’s some 
pretty crazy stuff. It’s starting to rust, so now it’s really nuts. 
They're adding more, it’s getting higher. Someday it’s going 
to fall and hurt somebody, wreck their car.” Just art making 
more art. 

Hovorka himself is building bigger verbal structures. 
He’s working on the third draft of a novel that he describes 
as being “about rock and roll, and very long.” In the mean- 
time, he plans to release a single in early summer — “A Lot 
of Nerve” paired with another oddball working-man’s 
blues, “Drillin’ My Way to Hell.” 

Toward the end of his second set at the Green Street 
Grill, Hovorka hit a pocket of energy that sent him on a 
high-speed U-turn back into his past. He re-attacked “Wah- 
Hey,” this time lurching recklessly through it and on into “I 
Get Excited” (another Turbines song). His fingers slashing 
randomly across his guitar, he grinned from ear to ear, eyes 
that see the extraordinary in the ordinary bugging out of 
his head. “I get excited by the bridges/I get excited by the 
water” he exploded. “Don’t ask me how I do it/I get excit- 
ed.” By that point, he wasn’t the only one. 

cal * * 

All Genre Montbly Music Report is a new trade paper 
and accompanying compilation cassette dedicated to creat- 
ing “a small revolution in the minds of people involved in 
the production and consumption of music.” So writes pub- 
lisher Hillel Cooperman in the introductory page of the sec- 
ond issue. He goes on to wonder why “young musicians 
are told that their chances for wide-scale success are large- 
ly based upon luck and not talent” and why “a minuscule 
percentage of artists (regardless of ability) make almost all 
the money.” 

That the music business is a business, often unconcerned 
with artistic worth, is hardly news to anyone. And having 
spent two years at WBRS as program director and general 
manager, Cooperman presumably understands this. His 
solution, aside from hurling a few brickbats in the pages of 
his magazine, is to suspend judgment altogether. All Genre 
publishes no record reviews, and the only criterion for get- 
ting on the accompanying Just Listen tape is that you pay a 
$75 fee. “The magazine is very subjective about everything 
in the industry but music. You’re not going to find us judg- 
ing what music is cool.” 

The publication’s main intent, as Cooperman sees it, is 
to, “create a point of exchange. For bands who don’t know 
how to get their music out to the appropriate people, for 
college-radio DJs who want to hear otherwise unavailable 
music, and for regular music fans.” 

At present All Genre is a rather slim paper: advertise- 
ments, a few comments on the industry, and a listing of 
newly released records. The Just Listen tape is shared 
equally by four different groups or individual artists every 
month. The March release ranges from We Saw the Wolf's 
Celtic folk to the West Coast adolescent poetry of one 
Sabrina Fontaine Cordelia Kaleta. April’s tape includes 
blues from George Mayweather and metal from Brain 
Thrust. In short, it lives up to the publication’s name. 

The tape is distributed nationally through Tower Records 
and, says Cooperman, to “a hundred very important col- 
lege radio stations.” The participating artists get a full-page 
ad in the magazine. 

Cooperman also plans to introduce a chart system 
enabling college radio stations to report to All Genre what 
records they’re playing, but in no particular order. “The 
point is, there’ll be no chart, no number one, number two 
pressure. Not like CMJ. The industry’s whole emphasis is 
on charting, on numbers as opposed to people actually 
playing and buying records. In my opinion, it’s the oppo- 
site of what college radio and music in general should be 
about.” 

Just Listen does contain 60 minutes of music you might 
not otherwise get to hear. But will bands have their doubts 
about appearing on a compilation with no selective stan- 
dards other than Cooperman’s first-come-first-serve policy? 

(For more information about All Genre, contact the 
magazine at 738 Main Street, Suite 387, Waltham 02254- 
9038, or call 499-7952.) 

*>- * * 

ODDS & ENDS. Friday the 19th: Urban Blight at the 
Paradise; the Voodoo Dolls at Axis, Chucklehead at 
Nightstage; the Bags with Anastasia Screamed at T.T. the 
Bear’s . . . Saturday the 20th: the Spin Doctors with the 
Swinging Steaks at the Paradise; Bim Skala Bim at Grover’s; 
Volcano Suns record release party at T.T. the Bear’s; the 
Neighborhoods at the Channel; the Kinsey Report at 
Johnny D’s; O Positive at Edible Rex. 

Sunday the 21st: Redd Kross with Big Dipper at the 
Paradise; Benefit for Gang Peace at the Channel featuring 
Gang Starr Posse, Shy Five, One People, Young Nation, 
Shirley Lewis, Red E., Stone Soup Poets, and Boys’ Club... 
Tuesday the 23rd: the Scorpions with Great White and 
Trixter at the Centrum; the Butthole Surfers at the Channel . 

. Wednesday the 24th: John Wesley Harding with the 
Judybats at the Paradise; Great Woods Folk Festival 
Songwriters Contest at Nightstage . . . Thursday the 25th: 
KMFDM with Braindead Sound Machine at Axis; B.F.D. 
with Eye for an Eye at the Paradise; John Valby with Dirty 
Dick Doherty at Nightstage; John & Mary at Johnny D’s. QO 
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SONGWRITING 
worRK SH O P §$ 


ASCAP Makes it possible for you to meet music industry 
pros who can help your career. 
Have your songs crliqued y a panel of prominent industry professionals. 
© Workshops will be held as part of the New Music Seminar in New York City July 13-17, 1991. 
®To apply, send a cassette of two original songs with lyric sheets, and a brief bio by May 17 to: 
ASCAP New Music Seminar Workshops, One Lincoln Plaza, New York, NY 10023. 

©Please specify which workshop you are applying for on outside of envelope: 

HARD ROCK/HEAVY METAL 

DANCE/RAP 
ALTERNATIVE/INDUSTRIAL 


©Endose ret address and daytime phone number with your entry. Workshop details will 
be provided fo alll participants. For more information, oloase call (21.2) 595-3050, et. 641. 


APPLY TO ASCAP'S NMS WORKSHOPS 





Visit The Museum of the 

National Center of Afro- 

American Artists and 

come face-to-face 

with Africa’s cultural 

vanguard. AT&T 

introduces you to 

“Contemporary African 

Artists: Changing Tradition,” 

an exhibition of recent 

sculpture, painting, prints, 

collages and mixed-media 

works by nine distinctive 
artists from six countries. 

With their rich, diverse 

cultural heritage, these artists 

illustrate the impact of yesterday's 
traditions on today’s creativity. 
mien For us at AT&T, our two-year tour of 
sss ented i these dynamic new works from Africa 
~ is the latest example of our 


50-year commitment to the arts. 


The Museum of the National Center 
of Afro-American Artists, 
300 Walnut Avenue, Boston. 
Now through May 26. 
For information: 617 442-8614. 
This exhibition was organized by 
The Studio Museum in Harlem, New York, N.Y. 
and travels to The Washington Project for the Arts, 
Washington, D.C., 
September 18-November 2. 


See the Best Music Poll Special Insert in This Week's Paper. You Picked the Nominees . . . 
You chose the winners... . And now . . . The Results Are In! 








18 THE BOSTON PHOENIX, SECTION THREE 


APRIL 19, 1991 


Three-ring 


& 


if : , 


Me Wetee-versll| 


Very very free 
Jazz from the 
Very Very Circus 


by Jim Macnie 


Employing juxtaposition to elicit full-bodied, near-obsessive emotions 


enry Threadgill has often extolled 
H:: New Orleans approach to 

polyphony in his meticulously 
webbed compositions. For the past 
decade, his Sextett has operated like a 
paddleboat chugging upriver from the 
Delta, taking in every epoch and style of 
American music along the way, and leav- 
ing a strong sense of historical reassess- 
ment in its wake. 





Peter Roberts 


Productions™ 





LISTEN 
Okanogan Overture 
Tennessee Nightwalk 





RELAX 
Ebb and Flow 
Dawn Chorus 
Cedar Creek 


ESCAPE 
Wilderness Journey 
Old Growth 





TERN PuasTER, 


EARTH SOUNDS’ 


DOCUMENTS OF EARTH'S LIVING MUSIC 


Recommended by The American Museum of Natural History 


Pure, natural sounds recorded by Gordon 
Hempton as featured on CNN's "Showbiz 
Today" and seen on "CBS Sunday Morning" 
with Charles Kuralt. 


Available on digitally recorded 
cassettes and compact discs. 


OPEN 'TIL MIDNIGHT TO SERVE YOU 


BOSTON 


Mass. Ave. At Newbury 
In Back Bay 


Hynes Convention CenteriiCA (P) Stop on the Greenline yipeg sales a ReaTALS! 


ERIC ANTONIOU 





To Threadgill’s ears, the lilt of a string 
quartet has no more significance than the 
roar of a drum-and-bugle corps, an 
anguished field holler is no greater than 
the coo of a lounge singer. Under the sure 
guidance of his pen, the Sextett reworked 
these sources and more, restacking them 
to accommodate the leader’s extraordinari- 
ly personalized and fertile vision of what 
“jazz” could entail. 














EartnH SOUNDS 






$7” Cassette 
$11" CD 


















Because he’s a copious and diverse 
composer, Threadgill has also had to be 
the boss of more than a few ensembles, 
with each line-up suited for the musique 
du jour. The trio Air were quixotic; they 
treated their notes as wholly malleable 
suggestions. X-75 were more rigid, apply- 
ing classical formalism to African pulses. 
Society Situation were both austere and 
funky. The seyen-piece Sextett were a 
proto-orchestra whose book gave mysteri- 
ous laments and glorious fanfares equal 
billing. 

Last week, Threadgill unveiled his latest 
outfit, the wisely named Very Very Circus, 
at Nightstage, kicking off a 26-date tour in 
conjunction with the release of the Circus’s 
new album, Spirit of Nuff. . . Nuff (Black 
Saint). Both the show and the album prove 
to be a fully satisfying lateral move that 
doesn’t veer far from the Sextett’s proce- 
dure of employing juxtaposition to elicit 
full-bodied, near-obsessive emotions. 

One beauty of the Circus’s approach is 
the way they hide its nuts and bolts, drap- 
ing its complex machinery with rolling 
thick passages and shifting textures. Not a 
lot of young bandleaders these days have 
this sophistication, and Threadgill, now 47, 
reminds us that there’s no substitute for 
experience. Everything seems oversized in 
his music: ballads are funereal (“First 
Church of This”), flourishes are jubilant 
(“Exacto”), but neither is so grandiose as to 
undercut its emotional veracity. Threadgill 
has few equals when it comes to knowing 
how to pull on the reins. It’s all in the 
arrangement: with its dire tones and ner- 
vous interlocking motifs, “Bee Dee Aff 
comes off as Ives being played by the Hot 
Five, i.e., a postmodern “Potato Head 
Blues” that emanates from the inner sanc- 
tum but along the way affects the groin. 

Dissatisfied with the conventions of 
bebop, Threadgill forges a correlation 
between Ellington’s tone poems and free 
jazz’s collectivism. You can hear the bal- 
ance of strict rules and individual interpre- 
tations on Nuff. . . Nuff’s “Unrealistic 
Love,” a gloomy requiem that Bernard 
Herrmann might get a kick out of. 
Guitarists Brandon Ross and Masujaa ride 
the wave created by the tubas of Marcus 
Rojas and Edwin Rodriguez; Threadgill 
and trombonist Curtis Fowlkes dart the 
theme out of their horns. Drummer Gene 


Lake is the color man. 

Ascending with dignity and a tear in its 
eye, “Unrealistic Love” shows us how 
complicated being blue can be these days. 
The theme is hidden, stated in the middle 
only after the mood is set, multiplying until 
it threatens to crush everything around it. 
Each of the supporting fragments is func- 
tional enough, but none would hold your 
interest if divorced from the whole. Before 
it waves its crestfallen goodbye, you can 
almost hear it sigh. 

At Nightstage, the Circus utilized only 
two rings, or one “Very,” depending how 
you want to look at it. It was their fourth 
night out on an extended North American 
tour (more than a month long — a book- 
ing coup in these tight times), and at first a 
slight hesitancy robbed the music of the 
impact usually associated with Threadgill’s 
stage work. 

Although one of his longtime fortes has 
been engrossing depictions of dour 


moods, there was too much gauze in the 
slow-moving laments that took up a sur- 
prising proportion of the first set. It made 
the pieces indistinct, mere sketches of 
what they had the capability of becoming. 
The transitions between passages were 
audible as well, seldom the case with any 
Threadgill unit. Because the band are 
designed to emphasize woven ensemble 
music rather than linear solo flights, it’s 
easy to spot the fissures when the overall 
unification fails. The level of communica- 
tion — ease, articulation — that binds the 
themes and interplay on Spirit of Nuff... 
Nuff took a while to develop at Nightstage. 

Not that it was anemic. As the evening 
progressed, you could hear the players 
Closing in toward one another, and subse- 
quently the music tightened into a fist. By 
the middle of the second set, they actually 
started throwing a punch or three. And 
during a churning passage, the potency 
and individualism of the new instrumenta- 
tion became obvious, demonstrating its 
dout and showing how far away from the 
mainstream it treads. It was at that point 
that Threadgill had the biggest smile of the 
night on his face. QO 


PERFECT 


For those special nights on the town, dinner & dancing. A leisurely 
drive in the country or business appointments in the city. Wherever 
you want to go, Commonwealth Limousine Service can take you 


there in comfort and style. 


Boston's only licenced sightseeing limousine service featuring impec- 
cably maintained late model limousines, Stretch Limousines and 


Sedans. 


Corporate and personal accounts invited. Professional, sophisticated 
chauffeurs... friendly and knowledgeable... grace behind the wheel. 


617-787-5575 


American Express, Carte Blanche, 
Diner's Club, MasterCard, Visa 


Best of Boston Awards. 
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For a shape that 
this world, make 
a daily bread 
: No sugar. No fat or cholesterol 
Just freshly baked goodness 


in the form of high gluten 


complex carbohydrates 
that fill you up without 
weighing you down. What 
a divine way to have a 


healthy day 





Both a pioneer and a continuing influence 


As time 
goes by 


Grappelli is the 
essence of existence 


by Steve Elman 
. t 82, Stephane Grappelli has no time to waste. His 





first show last Friday, April 12, at the Charles 

Ballroom lasted no more than 75 minutes. His 
improvisations were rarely longer than a chorus. His single, 
solo cadenza was less than a minute. 

But the hour and a quarter was brimful of music. In that 
time, Grappelli’s trio (Bucky Pizzarelli on guitar and John 
Burr on bass) played 15 tunes (16, if you include both in 
the Django Reinhardt medley), and every moment counted. 

This was not simply because Grappelli is the acknowl- 
edged living master of jazz violin. A typical Grappelli cho- 
rus has enough ideas for a five-minute solo. What might 
have been 30 seconds of flashy display has been distilled to 
a single brilliant passage; a long rhapsodic interlude has 
become a tiny heartfelt sigh; a hot closing chorus is now 
concentrated into a fiery flash. At this moment in his life, 
Grappelli does not need to warm up, or vamp, or search 
for inspiration. His life in music, a reservoir of experience 
and technique, has been rendered to pure essence. 

In his '20s, Grappelli played hot solos with the legendary 
Reinhardt, wailed the night away with expatriate American 
jazz musicians in his native Paris, and showed that jazz had 
the resilience to absorb influences from both classical and 


























STAY IN SHAPE WITH THIS 
STELLAR SANDWICH OFFER. 


Buy a dozen hot, fresh Bruegger’s Bagels and we'll give you 
one of our “Heavenly Body” sandwiches absolutely FREE. 

What better way to make Bruegger’s Bagels your daily bread than to offer you 

one of our low fat, high energy power sandwiches FREE with this coupon. All 


you have to do is buy a dozen freshly baked bagels and we'll give you a choice 
of our Hummus, Garden Vegetable, or Cheese sandwiches. Now there’s an offer 


Gypsy music. Along with Eddie South and Joe Venuti, he any body would love. 
created jazz violin. acme? 
; both ; Downtown, 32 Bromfield Street, Boston Financial, 64 Broad Street, Boston 
: Today he is acknowledged 7 ; . P cota and a = Symphony, 279 Massachusetts Ave, Boston Kenmore Square, 636 Beacon Street, Boston 
tinuing influence. His charm, his seniority, and his still- Square, 83 Mount Auburn Street, Cambridge Wellesley Hills, 251 Washington Street 
flawless technique have provided him with all the work he Auburndale, 2050 Commonwealth Avenue Coming Soon: Belmont Center, 
can handle. Jamaica Plain, 659 Centre Street 41 Leonard Street 
Fortunately, this doesn’t mean he has become compla- arg! a 


cent. His performance at the Charles was full of surprises. 9 MAY 3, 1901 
In “Pick Yourself Up,” there is a small key shift in the tune’s BRU EGGER S BAGEL BAKE RY. 

bridge that many other improvisers would merely smooth COUPON IS NOT VALID WITH ANY OTHER DISCOUNT OR FREE PROMOTION. ONE COUPON PER CUSTOMER PLEASE. 

over. When Pizzarelli took his solo, he used the shift for geet eee pa RE rT ae a aS aa 
dramatic contrast. Grappelli built on the idea: in his own 

solo he inserted a whole section of ambiguous harmony, | . 


Ls ce ne coe oe oe oe oe oe ss cs em em es ee ee 


vss pecker — performance Want to meet other successful singles? Try responding to a Phoenix Personal Call Ad. 
Grappelli also - a fascinating perspective on swing, He It’s the Phone Call That Could Change Your Life (See Classifieds Section for Details). 


excels at all the familiar gestures: the easy lope, the aggres- 
sive push, the dramatic pause. On “I Get a Kick Out of 
You,” however, he showed off a technique very few other 
jazz musicians would dare try. As the rhythm cooked along 
on Pizzarelli’s strumming, he dropped out of tempo, play- 
ing a short passage with no perceptible rhythmic pulse. 


This dangerous tactic means the violinist has to swing men- 


7 J 
tally while playing against a swing feel. When he went Because raat ze rth feels t wait! 
back into the groove, it could have sounded as clumsy as 
trains coupling. But he slipped into the tempo as if it were E f RTH a 1 L L . 
* e Py us 
Casablanca, a smile for the audience, and a pungent twist Friday, April 1 9th 9p.m . L a.m. 
to a familiar melody. 


a favorite dinner jacket. 
There was wit as well. In his arrangement of “As Time 
Goes By,” Grappelli called for the guitarist to play the first 
phrase of the “Marseillaise” as the tune ends. It’s a wink at 
Pizzarelli’s appearance with the violinist, just their third Boston Center for ates Arts - Oa lel celuire) 
gig together, was in itself a delightful surprise. The 65-year- 


old guitarist is one of the very few who can play the chord ° 
style of Carl Kress and Dick McDonough, the reigning Featuring: Pousette-Dart Band 
geniuses of American guitar style in the ’30s. Pizzarelli’s relate! 


introduction to “Chicago,” for example, was both rich and 
rhythmic, a kind of hot impressionism. 


i tottcctam lveclaliuitem@elilelee 


Burr was the linchpin in the trio’s smooth arrangements. 
The 37-year-old has been Grappelli’s regular bassist on his And The World Beat Band 


American tours since 1986. There is no situation in which 


the bass seems more clumsy than when it is alongside its . *, ° 
fleet little sibling, but Burr did an admirable job, especially ° Tickets $ 10 in advance 
in his solo feature, “Makin’ Whoopee,” where he kept time $ ae i iat releteyg 
with double-stops while carrying a single-note melody line. 
As the hour wound down, it became clear that 
Grappelli’s sweet tone remains intact. His trademark deco- ere || 617-232-0327 for tickets 
rations — little bell-like harmonics dotting the ends of key Ape je ; 
phrases — were in ample evidence, and his speed was or visit any Strawberries Keyeeotiteya 


undiminished. Only when he ascended and descended the 
stage, leaning on John Burr's arm, did time seem to have *All proceeds will benefit the National Toxics Campaign 
touched him at all. QO y | 
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TOWER RECORDS | VIDED 





We're so sure you'll enjoy 
these new releases from 
UNI! Distribution that we 
are offering you a chance 
to buy any of these titles 
with our Try It Zone 
Guarantee! Buy it. Listen 
to it. If you don't like it 
bring it back with your 
receipt within two weeks 
of purchase and we'll 
credit you with the full 
purchase price towards 
any other cassette or CD 
in the store!. 


_ STEVE MORSE 


| STEVE MORSE 


SOUTHERN STEEL 
orang: BATTLE LINES - CUT 


"SMIPLE SMMOM = SOUTHERN STEEL THE HORSE FLIES 
GRAVITY DANCE 


Feeturing: SALLY ANN - LIFE IS A RUBBER 
DOES 


THE HORSE FLIES 





THE BLESSING 


THE BLESSING 
“PRINCE OF THE DEEP WATER" 
Featuring: HIGHWAYS - LET'S MAKE LOVE 

“ROOM + DELT 


WHODINI 
“BAG-A-TRIX” 
Featuring: FREAKS * TASTE OF LOVE 
SMILIN’ FACES SOMETIMES « JUDY 


THUNDER 
THUNDER 


-Backstreet Symphony 
Featuring: Dirty Love « Until My Dying 
Day * She's So Fin 





GOODBYE 
__ MIR. MACKENZIE 
GOODBYE 
MR. MACKENZIE. 


THE RATTLER - OW WE ARE YARPUED - 
GOODBYE MACKENZIE 


CompactDisc 


SALE ENDS 5/21/91 








OPEN ‘TIL MIDNIGHT TO SERVE YOU! 


TOWER RECORDS | VIDEO 


BOSTON 22 
Mass. Ave. At Newbury - 
In Back Bay bia = 


Hynes Convention Center/ICA (J) Stop on the Greenline VIDEO SALES & RENTALS! 
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What's a great band to do? 


APRIL 19, 1991 





Where's that hit? 


by Fran Fried 


Te last time we heard from the 
Hoodoo Gurus, via the Magnum 
Cum Louder album of the summer 
of ’89, frontman Dave Faulkner was inquir- 
ing, “Where’s That Hit?” Actually, he was 
referring to baseball, but you wouldn’t 
have been too far off in thinking he was 
talking about his band’s music. 

Dave is about as American as you can 
get while still having a broad Australian 
accent. He’s big on baseball (Mets), foot- 
ball (Saints), trashy TV and movies (Lost in 
Space, Get Smart, The Flintstones), and, of 
course, real rock and roll — stuff played 
with real instruments, a primitive back- 
beat, and infectious hooks. And like many 
American rockers, he and his mates have 
bought into the Great American Lie that 
says if you work hard and you're good 
enough, great things will come to you. 

By now, they’re probably wondering 
what they have to do to get that hit over 
here. They’ve only given us three of the 
strongest rock albums of the ’80s — 
Stoneage Romeos (1983), Mars Needs 
Guitars! (1985), and Blow Your Cool! 
(1987). And all they have to show for it is a 
nibble: “Good Times,” the instant pop clas- 
sic single they cut four years ago with the 
height-of-their-career Bangles. 

So what's a great band to do? In the 
Gurus’ case, they just keep trying. Which 
brings us to their fifth and latest effort, 
Kinky (RCA/BMG), which will arrive in 
record stores on Tuesday. It’s not their 


Music 


best, but it is two steps up from their won- 
derfully-but-inappropriately titled last 
album. And it’s certainly cause for band 
members and fans to get their hopes up. 
Given the sorry state of rock radio (both 
mainstream and what passes for “alterna- 
tive” these days), the critics.of the airwaves 
are screaming like traders in a pit for 
something approximating the sheer energy 
of the good not-too-long-ago days. Thus, 
the Gurus may find the success that has so 
far eluded them in the States. 

There was never anything overly deep 
or innovative about the Hoodoo Gurus 
their first three times out; their MO was just 
set up, play, and have a blast. It’s the way 
they put everything together that made 
you want to roll down your car windows 
in mid January and crank the sound sys- 
tem to 11. 

Faulkner and guitarist Brad Shepherd 
assimilated every influence they could find 
— ’60s American pop and garage punk, 
British Invasion pop, Australian-via-late- 
late-’60s Detroit guitar grunge (Shepherd 
and drummer Mark Kingsmill came from 
one of their country’s best such acts, the 
Hitmen), barbecue guitar twang, and killer 
beats — and interwove them. Of course, it 
helps to be blessed with some mighty 
drummers (Kingsmill and predecessor 
James Baker) and solid bassists (Clyde 
Bramley and current throbster Rick 
Grossman). And Faulkner’s thumbprint 





The Hoodoos’ Kinky will do for now 


voice helped loads too. 

Then came Magnum Cum Louder. 
“Come Anytime” was a strum-pop gem. 
But the previous albums all had five to 
seven songs that were worthy of a best-of 
set; here, “Come Anytime” was pretty 
much it. Worse, they ventured into the 
muck of corporate rock for the first time, 
with music-to-make-you-cringe like 
“Axegrinder,” “Hallucination,” and “Love 
in the Afternoon,” full of undistinctive 
dinosaur beats and mainstream FM hooks. 
On the new album, with the luxury of 
recording consecutive albums for the same 
American label for the first time, they’ve 
set about learning from their mistakes. 

For one thing, the songwriting is more 
complex, and the guitars are more textured 
and layered. The six-strings on “Desiree” 
and “I Don’t Mind” are almost Byrds-like. 
The former also includes the twang of 
bygone days, using a swatch of the Beatles’ 
“Should Have Known Better.” The latter 
features a melody line that glides ever-so- 
delicately over a throbbing rhythm while 
the guitars gently weep. “Castles in the Air” 
also features some strong guitar; it’s a song 
that out-bittersweets “Bittersweet” (from 
Mars Needs Guitars) as Faulkner chases 
that elusive butterfly of love, finding out 
along the way that Heaven and Hell can 
sometimes be one and the same. 

Although such newfound gentility is 
welcome, so is their approach to the hard 
stuff. The Gurus have always been more 
than competent as their own producers 
(particularly Faulkner, who just finished 
the knobwork on the forthcoming album 
by New York’s emperors of cool, the 
Fleshtones), but this time they brought in 
Ed Stasium to help with the mix. Stasium’s 
strength is working as a sound bodybuild- 
ing coach, beefing up the guitars of pop 
acts — most notably the Smithereens and 
Marshall Crenshaw. 

The production also gives the songs a 
live sound. The opening “Head in the 
Sand,” with its all-out attack and helpings 
of fuzztone, serves as a potent wake-up 
call. The crunch behind “Something’s 
Coming” makes it a credible head-popper 
and keeps it from sounding like the 
Osmonds’ “Yo-Yo.” And the production 
drives home the group’s two deepest for- 
ays into psychedelia to date, “Brainscan” 
and “Miss Freelove ’69.” The former is a 
whirling dervish of maddening swirls of 
Hammond organ and guitar. The latter is a 
psychedelic soup; with constant switches 
from raga to wah-wah funk to harmonic 
spaciness, it more than lives up to the 
album title, which is Carnaby Street slang 
for “groovy.” 

The only throwback to the plodding 
mess of the last album is “A Place in the 
Sun,” mainstream sludge. But that’s 
Kinky’s one low point. True, there’s no 
real smash to grab hold of you — no 
“Come Anytime,” no “I Want You Back,” 
no “(Let’s All) Turn On,” no “Like Wow- 


Wipeout.” Just one or two killer cuts | 
would have made Kinky great. But hey, - 


this is 1991. Pretty damn good will do for 
now. QO 
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MORIN IN THE 
MORNING AND PURE 
ROCK AND ROLL FROM 
THE 60'S, 70'S, 80'S 
AND TODAY. 
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A measured response 


Manufacture sample the world 


by Richard Cromonic 









“Our music gets 
your body moving.” 
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term coined for the type of music Perry 

Geyer and Brian Bothwell, as the two- 
man band Manufacture, produce on their 
second album, Voice of World Control 
(Nettwerk). And they don’t like any of 
them: electronic bodymusic, aggro-synth, 
synth-core, industrial dance music... 
They especially dislike the last one. 

“People call it industrial for lack of a bet- 
ter word,” says Bothwell. “To me, true 
industrial is what Throbbing Gristle was 
doing, what early Psychic TV was doing, 
early Einsttirzende Neubauten — these 
big, 10-minute blurs of sound. The term 
‘industrial’ was something Genesis P- 
Orridge of Psychic TV came up with. 
That's old stuff, that’s history. With 
Throbbing Gristle, you’ve got to lie on the 
floor in a dark room .. .” 

“And feel all paranoid and weird,” inter- 
jects Geyer. 

“And go into this intellectual bullshit, 
dissecting it. What does Chris & Cosey 
mean by doing this and that? Those days 
are over. Genesis P-Orridge will tell you 
that himself, should you ever meet him. 
Whereas our music gets your body mov- 
ing,” says Bothwell. 

“Our music is thinking dance music. 
There’s the futuristic vision of the technol- 
ogy available, a reflection of the high pace 
of society; there’s this aggression, the polit- 
ical aspects to it that we find.. Cyberpunk 
isn’t a bad term — I could live with that,” 
concludes Geyer. 

Although musicians tend to bristle at 
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being pigeonholed, Manufacture’s music 
really does have a different edge, as is evi- 
dent on Voice of World Control. The synth, 
bass, and rhythm grooves on the title cut, 
“Many Machines,” and “A Measured 
Response” provide a potent and irresistible 
kick on the dance floor. 

But where the music really gets interest- 
ing is in the complex layering and assem- 
bling of sampled sounds the duo add to the 
basic tracks. They are astonishingly dense 
and compressed, stuffed and crammed 
with snippets of voices, news broadcasts, 
city noises, crowd ruckus, mechanical rack- 
et, and things that seem to hover just 
beyond the ear’s ability to identify them. 
“Pain Amplifier,” for example, has all the 
murky but vivid terror of a fever dream. “It 
breathes down your neck a little bit,” 
laughs Bothwell, “and then clamps on it.” 

Bothwell and Geyer endorse the sugges- 
tion that no two people ever hear the same 
Manufacture track the same way. It’s like 
looking at clouds or inkblots. 

And indeed, their technique for making 
records is subjective. Geyer explains: 
“We'll start with basic grooves and bass 
lines, get our kick and sriare going, and 
have it all sequenced into the computer. 
Then we'll try to find voice samples that fit 
the mood of the piece. We'll sample up a 
whole load of different sound effects and 
put that into the computer, and it’s like 
musique concréte. We just keep adding on 
section by section.” 

“Sometimes,” says Bothwell, “it just 
evolves into something that we never even 
thought of or can’t foresee. Sometimes we 
don’t know when to stop.” 

The band’s library of sampled sounds 
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comes from a variety of places. Sometimes 
they go out and record sounds from the 
street, sometimes they take sounds from 
the audio of documentary films or TV 
broadcasts. One inexhaustible lode they 
mine is CNN. “Brian tapes CNN all day,” 
laughs Geyer. (They made use of a lot of 
Persian Gulf footage for the video of 
“Many Machines.”) “But you'll never hear 
us sampling off another record. We’re not 
into picking up James Brown grooves, like 
a lot of rap bands.” 

“Just.because technology has changed 
so much since the band started,” says 
Bothwell, “our process of making music 
changes.” The band are now relying heavi- 
ly on digital editing equipment that allows 
them to put, for example, six different 
mixes of one song onto digital audio tape 
(DAT) and rearrange the pieces. “Now we 
can write a song a number of different 
ways,” he says, “and hack it up and collage 
it together. It ain’t analog anymore. It’s all 
these pieces of digital information. And it’s 
not premeditated. Sometimes the music 
just seems to take on a life of its own, and 
we just go with it.” 

That same kind of serendipity could be 
applied to the band’s evolution. Geyer 
moved to Boston from New York in the 
early '80s and formed aseband called 
Psychic Youth that released a single in ’82. 
He was on WZBC playing it and doing an 
interview when a listener called the station 
and asked him whether he wanted to 
make a video of the song. 

It was Bothwell, who was studying 
video-making at the Museum School with 
local video pioneer Jeff Hudson. “I didn’t 
know him at all,” recalls Geyer, “and it 
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turned out he was completely into the 
same music I was into.” They decided he 
should join the band. It didn’t go any- 
where, but in 1986 the duo formed 
Manufacture. They also started a sound- 
track company called Corporation X. 

This led to a number of 8-track demos, 
which eventually led to their being signed 
with Nettwerk. Manufacture’s first album 
was called Terrorvision. Geyer and 
Bothwell admit it was a much harsher and 
gloomier piece of work than Voice of 
World Control. 

This was also the period when they 
formed a relationship with Syncro Sound, 
which.was, at that time, the studio owned 
by the Cars. Geyer got a job as an engi- 
neer; Bothwell says he had been “hanging 
around the studio for years. I had friends 
who were friends with the Cars, and I was 
part of the Cars clubhouse here.” Bothwell 
met Gregg Hawkes when he worked on a 
music video for Hawkes’s solo album, 
Niagara Falls. 

Hawkes helped produce Voice of World 
Control. “He was a stabilizing factor,” says 
Geyer. “He’s so knowledgeable about the 
technology. He was really good with cer- 
tain techniques in, say, cutting vocals.” 

The album features two “commercial, 
pop-sounding” cuts by Geyer. “New 
Decisions” and “Control Yourself” have 
vocals by Nigel Butler, an English singer 
they’ve known for years; they have a more 
Depeche Mode-style synth-pop feel. There 
are also some hauntingly lovely vocals 
from Anneli Drecker of Bel Canto on 
“Running Mad.” 

The band are eager to put together a 
live show by June, something they haven’t 
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done for more than a year. “Putting a live 
show together for us is a lot of work,” says 
Bothwell. “We have to have these video 
projection systems on stage, have different 
video for each individual song, and it 
requires a lot of production. It’s not like 
throwing a bunch of amps in a taxicab and 
just rolling down to the Rat.” In addition, 
Bothwell’s busy schedule in video produc- 
tion and teaching at the Museum School 
and Geyer’s work at Syncro engineering 
and producing put additional constraints 
on their time. 

Nettwerk’s distribution deal with IRS 
Records means that the new album is get- 
ting more of a marketing push than the 
first one and is likely to reach more peo- 
ple. Nonetheless, the band stand by their 
post-industrial creed. 

“It’s about being the alternative,” says 
Bothwell. “We don’t want to just conform 
to what the record companies are putting 
out. It’s not like 10 years ago, when the 
punks took over the earth and turned the 
industry around. Nowadays, everybody’s 
just very compliant in accepting anything 
that’s fed to them on MTV and so forth. We 
just use as many sounds as we can and 
mix them all together.” 

“And throw it back at everybody,” says 
Geyer. “We're not a synth band. We’re 
samplers. Sampling is our main instru- 
ment.” 

“I think there’ll be more and more bands 
coming along doing the same thing,” says 
Bothwell. “Maybe not in Boston, because 
Boston is just this big garage-rock capital. 
But I think it’s music for people who are 
sick of everything else, especially dance 
music.” QO 






PILSNER URQUELL 


CZECHOSLOVAKIA 
The Original Pilsner, Since 1292 


FREEDOM 


©1901 GUINNESS IMPORT CO., STAMFORD, CT 





4 


24 THE BOSTON PHOENIX, SECTION THREE 


\ od, 















April 17-22 
25% Off all 


> Stuffed Animals 


That means, all our sea turtles, dinosaurs, giraffes, seals, gorillas, bears 


- the whole jungle! The perfect sale for all those birthday's coming up 
this summer! Lower Level 


25% Off all 


> Games 


Our entire stock! Monopoly, Clue, How To Host A Murder, Pictionary, 


Scavenger Hunt,Trivial Pursuit, LIFE and more! A great way to pass 
time with family members and friends this summer, at 25% off! 
Lower Level 


25% off all 


> Jewelry Boxes 


Don't forget, Mother's Day is right around the corner! From ceramic 


trinket boxes to tinted glass dressing table jewelry containers, you will 
be able to find a suitable gift. Lower Level 


25% off selected 


> Potpourri 


Sachets, soaps, gift baskets, and children's bath kits are 25% off! 
Lower Level 


30% Off aii 


> Briefcases 


Made of fine leather, available in burgundy, black and walnut. All 
briefcases are different, some features include combination locks, 
expandable file pockets, suede linings and shoulder straps. 

All 30% off! Lower Level 


50% off all 


> Cosmetic Bags 


All shapes and sizes, small, medium and large. We have bright floral 


quilted styles and clear ones. All are lined with plastic to prevent 
leakage while traveling. Lower Level & Street Level 


B.U. Bookstore Mall 


KENMORE SQUARE 
M-F 9:30-7, Sat 10-6, Sun 12-5, Validated Parking on Deerfield Street 


MBTA Green Line to Kenmore, Major Credit Cards Accepted, (617) 267-8484 




















Gp Nrstentcnn 
yeh 


WERE FIGHTING FOR 
YOUR LIFE 


We need you. 









APRIL 19, 1991 


'Where’s the music? 


The Pet Shop Boys put on a show 


by Michael Freedberg 


Tennant and Lowe: dissolving into the dance and pantomime 





he Pef Shop Boys, a best-selling 

| British duo on the strength of their 

Please, Actually, Introspective, and 

1990's Behavior, brought their first American 

tour ever to Boston last week, and it was a 
memorable show. Disturbing, too. 

Advance publicity tagged the April 11 
show “their 1991 performances.” And the 
plural’s an odd way to describe a concert. 
But it’s not an inappropriate inflection to 
attach to the 16 pieces of Pet Shop Boys 
activity presented to the sellout Orpheum 
audience. From the opening’ “It’s a Sin” to 
the twin peaks “Where the Streets Have No 
Name” and “West End Girls” (not to men- 
tion their thank you number, “Always On 
My Mind”), no musicians came on stage, 
and 14 dancers did. The dancers changed 
theme-coordinated costumes at least 10 
times, with the themes ranging from surreal 
to abstract to farce. A variety of attention- 
grabbing stage props and backscreen pro- 
jections accompanied every change. 

The music came from off stage; it was 
impossible to tell whether it was being 
played live. Even the little of it that did 
come from the Boys themselves was hard 
to pick out. Chris Lowe and Neil Tennant 





| Lowe: chameleon in action 


dissolved into the dance and pantomime. 
Lowe played keyboards, but you hardly 
noticed it underneath all his chameleon-in- 
action costume and hairdo changes. (At 
various points in the show, Lowe and 
Tennant wore fake moustaches or wigs in 
different colors and styles, or: crew-cuts 
and no facial hair at all.) 

As for Tennant, it was clear that he sings 
— can't help that, he’s the lead voice — but 
he did his best to keep anyone from notic- 
ing. He sang “Jealousy” while reclining on 
his side and “It’s a Sin” prone on a bed ina 
psycho ward. In “How Can You Expect To 
Be Taken Seriously,” he sleepwalked, slow- 
ly. “West End Girls” he performed sitting 
down and acting nonchalant, as if he were 
more stage prop than spotlight star. 

His singing was equally reticent. The 
voice is a slightly curdled cockney accent 
with a fragile hold on the simplest choir- 
boy melodies borne by the aural equiva- 
lent of a cast of thousands — an intricate 
web of sweet synth melodies and fretless- 
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to-fretful technobeats. 

And what melodies; they're as definitive- 
ly sentimental in their adenoidal cuteness as 
the Beatles’ quite similar melodies 25 years 
ago. Tennant hasn't much power, but at the 
Orpheum that wasn’t at issue. Indeed, his 
weak grip on a melody and his nasal pitch 
confirmed the impression that he wasn’t a 
person but only another disembodied, 
dreamtime image projected onto a screen. 

At a few points in the show the Pet Shop 
Boys lost their grip and let a bit of reality 
(musical reality, that is) leak in. At the flash 
point of “Seriously,” strains of house-music 
right-hand piano grabbed the attention 
from the dancers, who were still wearing 
their pig-face masks from “Opportunities 
(Let’s Make Lots of Money).” The same 
thing happened during Tennant’s brief rap 
in “Losing My Mind” and two raps by a 
member of the dance chorus in 
“Opportunities.” (Rap is not only an atten- 
tion-grabber by design, it is current, part of 
the news. In the Pet Shop Boys’ show, 
however, news makes no sense.) 

On the other hand, several numbers with 
unimpeded singing from three members of 
the choral company actually supported the 
original Pet Shop Boys concept. 
Here were swaying harmonies in 
the mellow-sweet manner of doo- 
wop, flashbacks to a bygone time. 
when music was musicians talk- 
ing, not staged images, dancers, 
themes, and concepts. 

As for the themes that the 
show danced, mimed, and project- 
ed on screens, these, rather than 
any song’s particulars, were the 
lyrics that mattered. What they 
said was “Night action.” When 
Lowe and Tennant wore suits, 
they were flush pink and lemon 
yellow (with like-hued bowler 
hats), or zoot suits in cherry-red 
sparkle sequins — not exactly 
daytime office wear. The dancers 
wore evening gowns and tuxes, 
hospital whites, royal-blue suits 
with pig tails sticking out, and 
green frightwigs. Many numbers 
featured two black-suited Angels 
of Death; twice Tennant and Lowe 
came on stage in white Angels of 
Innocence suits. 

Some innocence: in this show 
people in wheelchairs try to get up 
and fall crippled to the ground, rev- 
elers rub their privates, and a 
dancer dressed like the late, lamented drag- 
queen Divine shimmies all 300 pounds. It’s 
piled up with no moral or value judgments. 
What preferences, other than visual ones, can 
be registered among objects that are only 
images — even if the images appear to be 
people? 

Such qualities have always been present 
in disco. There, the dancer is the music; 
the moves he makes are all the meaning 
and lyric there is. But at a disco, the 
dancers are real people. In the Pet Shop 
Boys’ show, the people you saw weren't 
meant to be people at all, just props as 
evanescent as the luminosities that pop up 
and poof away in dreams. 

The audience loved every luminous 
Opener and every disappearing poof, and to 
me that’s unsettling. Music should stand on 
its own, life should mean something, and 
there should be value judgments. All that 
applause says I'm wrong, which makes the 
Pet Shop Boys’ “performances” a brilliant 
presentation of terribly distressing news. QO 
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he charts have been pushing the 

point for more than a year, and the 

Fifth Annual Pepsi Boston Music 
Awards seemed to offer confirmation: rock 
and roll may not be dead, but at the Wang 
Center Tuesday night, it sure seemed irrel- 
evant. 

And that diagnosis has little to do with 
those favorite whipping boys of the white 
college-rock crowd, New Kids on the 
Block. Sure, New Kids took the “Act of the 
Year” award for the second time running, 
but the Kids were easily overshadowed by 
their black cousins in producer Maurice 
Starr’s stable — New Edition. 

The Jackson 5 knockoff, albeit defunct, 
were inducted into the BMA Hall of Fame. 
What’s more, their progeny cleaned up. 
Former Edition members Ralph Tresvant 
and Bell Biv DeVoe returned again and 
again to the podium to thank God and 
family for their success and to offer their 
prizes and their music as something they 
were giving back to the people who had 
brought them this far. 

In the end, BBD took five awards — for 
Best Album in both pop and R&B (Poison), 
Outstanding R&B Single (the album’s title 
cut), Outstanding Song/Songwriter (“Do 
Me!”), and Outstanding R&B Act. Tresvant 
took home the New Edition and Outstand- 
ing Male Vocalist awards; his total of seven 
nominations, and his role as a presenter, 
kept him hopping onto the stage through- 
out the night. 

Then there were the other children of 
New Edition and BBD: Classic Example, 
Young Nation, Marky Mark and the 
Funky Bunch (fronted by Donnie 
Wahlberg’s brother), and Perfect Gentle- 
men (who split their Rising Star award 
with white metal rockers Extreme) — all 
upbeat, immaculately tailored hip-hop- 
pers. And in one of the most oddly sym- 
metrical awards of the night, the white 
teen all-girl group Ivory Soul split Out- 
standing Local R&B/Pop Act with the 
black teen all-girl group Not Your Aver- 
age Girls. In this company, even perpetu- 
al college sophomores Chucklehead 
(Outstanding Club Band) seemed de- 
scended from the Edition rather than P- 
Funk or James Brown. 

What was a weekend Rat dweller to do? 
In the town of college rock, 3700 people, 
mostly teenage girls, were breaking the 
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Eyes on the prize 
A Starr overshadows 
the Boston Music Awards 


by Jon Garelick 


scream meter for Tresvant and Donnie 
Wahlberg and the Kids, whereas alterna- 
tive-rock-chart heroes the Raindogs (Out- 
standing Debut Rock Album) hardly regis- 
tered applause (and they even did a live 
song!). This was a crowd to whom the 
Dogs were as meaningless as New Age 
jazz harpist Deborah Henson-Conant (Out- 
standing Instrumentalist). But give Hen- 
son-Conant credit. She did manage to 


shake the house with some big-amp harp . 


and percussion. Meanwhile, folkie Patty 
Larkin won in three categories (including 
Outstanding Folk Album for Live in the 
Square) and tried to encourage questions 
from a roomful of print reporters who 
never did seem to understand who she 
was. 
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Tribe performed “Easter Dinner,” a pre- 
view of their forthcoming Slash Records 
debut album. The song swelled under 
Janet LaValley’s swooping vocals until Eric 
Brosius’s fat, fuzzy guitar chords filled the 
hall. They got a slight rise out of the crowd 
and even took Outstanding Local Rock 
Band. 

But what difference did it make in teen 
hip-hop land? Here, after all, were bevies 
of little white girls from the suburbs in 
flouncy mini-dresses who couldn’t give a 
shit about post-graduate alienation. (After 
the show, a white limo full of them were 
headed back to Milbury.) The rockers 
seemed so out of place, it was fitting when 
drummer John Grady of the 360’s bounded 
on stage in his clodhopper work boots to 
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get the Outstanding New Local Rock Band 
award with his mates and upset a flower 
arrangement that had been sitting un- 
harmed near the podium all night. When 
the band were finally gathered at the mike, 
frontwoman Audrey Clark asked, “Does 
this mean we get to meet Donnie 
Wahlberg?” 

Wahlberg, meanwhile, could be found 
trudging around sullenly backstage, 
sucking on a Tootsie Pop, relenting to 
press questions without so much as set- 
ting a geranium on fire. Bare-chested 
under his denim jacket, fuzz growing on 
his cheeks, the waistband of his briefs 
showing over his jeans, he would have fit 
right in at the Rat. And when his turn 
came for speech-making, he too pulled 
himself together and praised the city and 
the neighborhoods. The Kids even did a 
“surprise” performance of “Call It What 
You Want.” 

Say what you will about Wahlberg, the 
Edition or any of the other acts, it was 
hard to argue with those screaming kids. 
And when the BBDs took the stage — 
straight-headed and smart, the up-to-the- 
minute grooves of “Poison” playing over 
the PA — you didn’t want to argue, even 
as Starr (Outstanding Producer) hovered 
at their shoulders like the Don King of 
hip-hop. 

With city councilor Bruce Bolling pre- 
senting the New Edition award to BBD 
and Tresvant (Bobby Brown and Johnny 
Gill didn’t make the show), there was a lot 
of talk about how this particular gang had 
survived their turf. “What’s Orchard Park 
like?” asked an onlooker. “About 100 peo- 
ple have gotten murdered there in the last 
two years,” said one of the on-duty Boston 
cops. 

“We could have ended up a lot of 
ways growing up in the projects,” 
Michael Bivins told the crowd. Later he 
backed off from making any- heavy pro- | 
nouncements about life in. his old neigh- 
borhood. “What’s going on there now is 
a little stronger than music,” he said. And 
Tresvant, also sincerely moved, said that 
the award made him “feel like a true 
Bostonian.” 

Aside from the girls from the suburbs, 
there were a lot of young black dudes in 
snazzy jackets and ties at the show who 
seemed to be feeling the same way. QO 


JUST OUT! 
12", CASSETTE, AND CD SINGLES 
"GODLIKE" AND "DAYS OF SWINE& ROSES" 


NEWBURY ST. 
332-NEWBURY ST. 


"8 wicked good ime!” 236.4930 


HARVARD SQ. 
36 JFK ST. 
491-0337 


GOV'T CENTER 
1 WASHINGTON 
MALL 

248-9992 


MIT 
STUDENT CENTER 
225-2872 


BURLINGTON 
VINEBROOK 
PLAZA 
270-9860 


HYANNIS 
FESTIVAL MALL 
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RT. 30 MALL 
(508) 620-0735 
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‘Listen to JAF For Free Front Row 
Seats and Complete Concert Details! 
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ELL A FRIEND TO MAKE THE SWITCH TO 


AND WIN $1000 FOR YOURSELF 


AND $1000 FOR YOUR FRIEND. 


Throughout New England, people are making the Big Switch to "ROCK 
Without the Hard Edge" on WBOS 92.9 FM. To show our thanks, WBOS is giving 
away thousands of dollars to our listeners and their friends. 


It's easy to win. Fill out the entry form below with your name, address 
and telephone number along with the name, address and telephone numbers of a 
friend who has made the Big Switch to WBOS 92.9 FM. The name you send us could 
be a friend, relative, spouse, neighbor, co-worker; anyone you know who has made 


the switch to WBOS. 


Mail completed entry form to WBOS. Tell your friend that we could be 
calling. Each weekday, WBOS will be randomly drawing entries. When WBOS 


you still win $92.90 just for sending in the card. 





Yes,I made the Big Switch to WBOS 92.9FM 
NAME 

ADDRESS 

Cary. 

STATE ZIP 

PHONE # (w) (h) 

Hours I Listen to WBOS 

Mornings AMiddays 4Afternoons Eve. 


calls your friend all they have to know is the name of any song that was played 
within the last 60 minutes on WBOS. If they correctly identify a song, your friend 
wins $1000 and you win $1000. It's that easy. And even if your friend isn't correct, 


Listen to WBOS 92.9 FM for complete details. It's just our way of saying 
"Thank You" for making the Big Switch to" ROCK Without the Hard Edge...WBOS". 


Mail entry to The Big Switch 
c/o WBOS, 1200 Soldiers Field 
Road, Allston, MA 02134 


necessary. One winner per 
household. 


Please call this person who has also made the Big 
Switch to WBOS 

NAME 

ADDRESS 

CITY 

STATE ZIP 

PHONE # (w) (h) 

Hours he/she listens to WBOS 

4Mornings UMiddays UAfternoons Eve. 





Entries must be postmarked no I | 
later than May 4, 1991. Postcards 
accepted. Complete rules avail- 
able upon request. No purchase 
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The Boston Phoenix 25th Anniversary Celebration Continues in May: 
25 Years of Social Change. Look for Details in Upcoming Issues. 


Phoenix 


You can deliver your 1991 summer 


schedule of events to 250,000 readers by 
sending information regarding your 
organization's summer offerings to: 


Guide to Summer 
The Boston Phoenix 
Za 126 Brookline Ave. 
ity Boston , MA 02215 
or call (617)859-3237 i am 
. es 


The deadline is May 10 for the June 7 and 14 Issues. 


Unmistakably spicy, 
Saucy, and 
downright juicy 
critiques of Boston's 
best restaurant 
make up the Boston 
Phoenix Dining 
Guide. Savor the 
Candid reviews of 
the city's finest 
cuisine in the 
UrbanEye/_ifestyle 
section: of this 
week's - , 

Boston Phoenix! 


To place an ad, 
Call 


267-1284 
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HOT DOTS 


by Clif Garboden 
FRIDAY 


7:30 (38) Baseball. The Sox versus the Cleveland 
Indians. 

8:00 (25) Basketball. The Celts versus the Wash- 
ington Bullets. 

8:00 (56) Some Like It Hot (movie). Tired but still a 
classic. Tony Curtis and Jack Lemmon join an all-girl 
orchestra to evade the mob. Co-starring Marilyn 
Monroe. (Until 10:30 p.m.) 


SATURDAY 
1:15 (7) Baseball. The New York Mets versus the 
Montreal Expos, or the Detroit Tigers versus the 
Chicago White Sox. 
3:00 (4) Basketball. The Los Angeles Lakers versus 
the Utah Jazz. 
6:00 (44) Silver Blaze (movie). Arthur Wontner has to 
see the proverbial man about a horse in this 1937 
Sherlock Holmes racetrack puzzler. (Until 7:10 p.m.) 
7:10 (44) The Triumph of Sherlock Holmes (movie). 
Holmes and Watson versus a secret society with 
Arthur Wontner as the great investigator. From 1935. 
(Until 8:30 p.m.) 
8:30 (44) Saxophone Colossus. Featuring jazz from 
master horn-blower Sonny Rollins. (Until 10 p.m.) 
9:00 (2) The Living Planet: A Portrait of the Earth: 
The Northern Forests. David Attenborough circles the 
Northern Hemisphere south of the Arctic Circle to 
show us the forest, and the trees. (Until 10 p.m.) 
9:00 (5) The Dead Zone (movie). Christopher Walken 
falls asleep for five years in this Stephen King story, 
then wakes up with strange powers. Brooke Adams, 
Tom Skerritt, Herbert Lom, Colleen Dewhurst, and 
Martin Sheen give him a chance to try them out. 
From 1983. (Until 11 p.m.) 
9:00 (7) Higher Ground (movie). John Denver gives 
up his job as an FBI agent (right) to.become a bush 
pilot in Alaska, but the bad guys follow him. Sounds 
like, and is, a TV-movie. From 1988. (Until 11 p.m.) 
10:00 (2) The Great Ziegfeld (movie). William Powell 
and Myrna Loy without the Thin Man play out the 
flamboyant biography of showman Flo. (Until 1 a.m.) 
10:00 (44) Jacksonville Jazz Festival X. Highlights 
feature music from Nancy Wilson (we still don’t know 
how glad she is), Dr. John (the once and future Night 
Tripper), Larry Carlton, and the Count Basie 
Orchestra. (Until 11 p.m.) 
11:00 (44) Lonesome Pine Specials. Featuring 
music from Youssou N'Dour and the Super Etoile de 
Dakar. That last bit translates to “the superstars of 
Dakar.” (Until midnight.) 
Midnight (44) Austin City Limits. Music from Shawn 
Colvin and John Hammond. (Unti] 1 a.m.) 
2:00 a.m. (38) The Last Hurrah (movie). A 1978 ver- 
sion starring Carroll O'Connor as the Frank 
Skeffington/James Michael Curley role. Based on 
Edwin O'Connor's novel about old-school ethnic poli- 


* tics. (Until 4 a.m.) 


SUNDAY 
Noon (7) The Naked and the Dead (movie). Norman 
Mailer may not be the most likable celebrity in the 
world, but his was one of the few post-World War Ii 
novels to point out the downside of heroics. And 
remarkably, this 1958 film adaptation starring Cliff 
Robertson and Aldo Ray retained the message, 
despite Hollywood's ongoing love affair with formula 
propaganda. (Until 2:30 p.m.) 
1:30 (38) Baseball. The Sox versus the Cleveland 
Indians. 
3:00 (4) Basketball. The Detroit Pistons versus the 
Chicago Bulls. 
7:30 (38) Hockey. The Bruins and the Canadiens in 
game three of the Adams Division final. 
9:00 (2) Masterpiece Theatre: House of Cards. |n 
which this series's post-Thatcher candidates close in 
on election day. How shall we characterize this terribly 
British political satire — dull, boring, unfunny, tedious, 
incomprehensible. That should do it. (Until 10 p.m.) 
9:00 (4) Killer Instinct (movie). Melissa Gilbert 
(already you know it’s a TV-movie, right?) is a hospital 
psychiatrist Who has her own ideas about how to treat 
a violent teenager. But don't look for any medical rev- 
olutions here. With Fernando Lopez and Woody 
Harrelson; from 1988. (Until 11 p.m.) 
9:00 (5) The Perfect Tribute (movie). A Civil War 
drama starring Jason Robards (as President Lincoln), 
Lukas Haas, and Katherine Helmond. (Until 11 p.m.) 
9:00 (7) Child in the Night (movie). He sees his 
father getting killed but won't recall who did it until 
10:50 or so tonight. JoBeth Williams, Tom Skerritt, 
Season Hubley, and Darren McGavin try to jog his 
memory. A 1990 TV-movie. (Until 11 p.m.) 
10:00 (2) Mystery: Die Kinder, part four. Repeated 
from last week. In which Stefan tries to please his for- 
mer friends in the Red Liberation Front. With part 
three, this intriguing series lost a lot of the atmo- 
sphere and production values that made it look so 
good at first. Suddenly the actors seemed as if they 
were unsure of their lines and motivations — or of the 
plot. Here’s hoping that isn't the result of a last-minute 
rewrite that could turn the story line to mush. (Until 11 


p.m.) 

11:00 (38) Ask the Manager. Where are the snow- 
plow guys when it’s time to repair all the damage they 
did to our lawn? (Until 11:30 p.m.) 


MONDAY 
8:00 (2) The Astronomers: The Search for Black 
Holes. Looking for nothing. Richard Chamberlain 
hosts. (Until 9 p.m.) 
8:00 (38) Chinatown (movie). Roman Polanski’s 
1974 film noir in color, starring Jack Nicholson and 
Faye Dunaway. (Until 10:30 p.m.) 
9:00 (2) The Shape of the World: Empire. The histo- 
ry of mapmaking continues with a look at Britain's 
attempt to chart its conquests. (Until 10 p.m.) 
9:00 (4) For the Very First Time (movie). Abie’s Irish 
Rose/Bridget Loves Bernie redux, with Corin Nemec 
(Parker Lewis Can't Lose) as the Jewish boy and 
Cheryl Pollak (The Marla Hanson Story) as the 
Catholic girl. Set in San Antonio in the early '60s. Are 
we supposed to remember who Parker and Marla 
were? A 1991 TV-movie. (Until 11 p.m.) 
9:00 (5) Addicted to His Love (movie). Four women 
involved with the same playboy find one another and 
seek revenge. A comedy perhaps? Barry Bostwick 
Stars. (Until 11 p.m.) 
11:00 (44) Little Shop of Horrors (movie). As in, 





“Feed me!" The original 1960 Roger Corman cult 
classic about the nerd, the dentist, and the man-eat- 
ing vegetable. (Until 12:15 a.m.) 

11:30 (2) Then New Russian Revolution: From 
Marx to McDonald’s? A repeated and admittedly 
quickly dated Adam Smith's Money World special that 
looked at the Soviet turn to free-market enterprise. 
Well, that isn’t working out either. And you think we 
have bank troubles over here. (Until 12:30 a.m.) 


TUESDAY . 
7:30 (38) Hockey. The Bruins and the Canadiens in 
game four of the Adams Division final. 
8:00 (2) Nova: The KGB, the Computer, and Me. The 
true story of how one flaky computer hacker key- 
boarded his way into a web of international intrigue 
that eventually led the authorities to a nest of spies in 
a working-class neighborhood outside Pittsburgh. 
Very strange. To be repeated on Wednesday at 11:30 
p.m. (Until 9 p.m.) 
8:00 (56) Easy Money (movie). Rodney Dangerfield 
stars as a man whose right to his inheritance hangs 
on his ability to stop smoking, drinking, gambling, and 
overeating — all within a year. (Until 10 p.m.) 
9:00 (2) Frontline: High Crimes and Misdemeanors. 
News flash: the White House knew all about Iran-con- 
tra; they lied through their teeth and let Oliver North 
take the fall; George Bush-was in on the scam. As if 
we didn't know that already. Bill Moyers reports, but 
guess what? Airing this show will not topple our gov- 
ernment. (Until 10:30 p.m.) 
9:00 (7) | Saw What You Did (movie). A 1988 TV 
remake of the 1965 William Castle shocker about two 
teenage girls who play a prank on a psycho. With 
Robert Carradine. (Until 11 p.m.) 
10:00 (5) The Governors’ Forum. Live from the 
Kennedy School, our six New England governors dis- 
cuss the current economic crisis. Marvin Kalb serves 
as the moderating influence. A call-in follow-up hour 
takes place at 11:30 pm. (Until 11 p.m.) 
10:30 (2) The Mind: Aging. The series continues with 
a look at what happens... ah... we know we have 
a note about that somewhere . . . to the thinking . . . 
we mean to the mind . . . when people get toaster .. . 
wait, let’s see . . . oh yes, when people get old. (Until 
sometime . . . we forget.) 


WEDNESDAY 
8:00 (25) Jumpin’ Jack Flash (movie). Whoopi 
Goldberg plays a computer operator sucked into a 
web of intrigue in this foolish Penny Marshall comedy. 
Co-stars include Stephen Collins, Carol Kane, John 
Wood, and Annie Potts. (Until 10 p.m.) 
8:00 (38) The World According to Garp (movie). 
Robin Williams and Glenn Close star in this 1982 
adaptation of John Irving's novel about an odd young 
writer and his curiouser mother. (Until 10:30 p.m.) 
8:00 (56) About Last Night . . . (movie). Casual love 
turns to committed indifference in this Ed Zwick “twen- 
tysomething” weeper starring Demi Moore, Rob 
Lowe, Elizabeth Perkins, and James Belushi. About 
this movie . . . (Until 10 p.m.) 
9:00 (2) The Mozart Mystique with Peter Ustinov. A 
colorful narrated biography of Wolfgang A. Mozart, 
featuring anecdotes and excerpts from his letters. 
(Until 11 p.m.) 
9:00 (4) Laura Lansing Slept Here (movie). 
Katharine Hepburn stars in this 1988 TV-movie about 
a stuck-up successful writer who accepts a challenge 
to spend a week living with a typical American family. 
Has its moments. (Until 11 p.m.) 
11:00 (44) Mad Wednesday (movie). This 1947 
Preston Sturges farce stars Harold Lloyd in a “what- 
ever became of...” role based on the comic's silent- 
movie hero. Originally titled The Sin of Harold 
Diddlebock. (Until 12:30 a.m.) 
11:30 (2) Nova: The KGB, the Computer, and Me. 
Repeated from Tuesday at 8 p.m. 


THURSDAY 
8:00 (38) Ordinary People (movie). Mary Tyler Moore 
tries to prove she’s just an ordinary wife and mother in 
this 1983 Oscar winner about a family who can't come 
to terms with the accidental death of their elder son. 
With Donald Sutherland, Judd Hirsch, Timothy Hutton 
(Best Supporting Actor), Elizabeth McGovern, and M. 
Emmet Walsh. Directed by Robert Redford, in his 
debut (yet another Oscar). (Until 10:30 p.m.) 
8:00 (44) Bradshaw on Homecoming: Reclaiming 
Your Inner School-Age Child. Or rebuilding your life of 
regrets. Still to come: Rediscovering Your Inner 
Failed High-School Athlete, Relocating Your Inner Kid 
Who Didn't Practice the Piano, and Reviving Your 
Inner Self-Conscious Acne Victim. (Untit 9 p.m.) 
8:00 (56) An American Werewolf in London 
(movie). It’s tough to be sick away from home. David 
Naughton and Jenny Agutter star in this John Landis 
howler. (Until 10 p.m.) 
9:00 (2) Mystery: Die Kinder, part five. Just how well 
did Beck know Karin Muller? (Until 10 p.m.) 
10:00 (2) Korea: The Unknown War: Many Roads to 
War. The start of a repeated six-part series on the his- 
tory of the Korean “police action.” (A police action is a 
war where nobody really gets hurt.) (Until 12:30 a.m.) 
11:00 (44) The Milky Way (movie). Harold Lloyd 
plays a milkman recruited to fight for a crooked box- 
ing promoter. From 1936. (Until 12:20 a.m.) 


FRIDAY 
8:00 (4) Childhood Lost: The Tragedy of TV’s Kid 
Stars. Why so many of television's young heroes 
have come to bad ends. Whatever happened to so- 
and-so? He probably ODed and died. (Until 9 p.m.) 
8:00 (56) The Wild Bunch (movie). Ernest Borgnine, 
William Holden, and Warren Oates star in Sam Peck- 
inpah's violent 1969 tale of an over-the-hill gang's 
exploits on the Tex-Mex border. If this is the edited- 
for-TV version (and it might be, since the shortest 
theatrical version runs two hours and 22 minutes 
sans commercials), it will make no sense. (Until 10:30 
p.m.) 
8:30 (38) Baseball. The Sox versus the Kansas City 
Royals. 
9:00 (2) American Playhouse: Signs of Life. Life in 
an economically distressed Maine fishing town. (Until 
10:30 p.m.) 
11:30 (2) Poem in Action: A Portrait of Vincent 
Ferrini. A profile of our own North Shore versemaker. 
(Until 12:30 a.m.) 
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Ray Anderson plays at Scullers Wednesday and Thursday. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215 at least eight days 
before the issue in which it would appear. 
We can’t take any listings over the 
phone. There is no charge, but your copy 
may be rewritten due to space limitations. 
Include the time of the event (or the hours 
that a gallery or museum is open to the 
public), date, place, a description of the 
event, how much it costs, and a phone 
number that can be published. Specify 
whether admission is free; listings will not 
be published without price information. If 
the information is for an event or exhibit 
lasting more than one week, specify the 
dates of the issues in which you would like 
the listing to appear. Repeat listings may 
be deleted due to space limitations. 


Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
services, reunions, and events requiring 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
take out an ad. Unsolicited photographs 
are considered for publication but are not 
returned to senders. 

NOTE: ABSOLUTE LISTINGS DEAD- 
LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be 
considered for “Hot Tix,” the deadline is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 


BOSTON-BROOKLINE-CAMBRIDGE: 
911 








SOMERVILLE: 623-1500 

POISON: Poison Control System, 232- 
2120 

SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498- 
1000 

MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 534-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 
732-5636 

CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater 
Lynn and North Shore. Call 595-RAPE for 
immediate and continuing support, 
medical and legal information. 

ST. ELIZABETH’S HOSPITAL: 789-2666 


e 


FRIDAY 
ANTHONY'S (628-4220), 156 Highland 
Ave., Somerville. Free Style. 

AVENUE C (423-3832), 5 Boylston PI., 
Boston. Progressive rock by DJ. 

THE AVEROF (354-4500), 1924 Mass 
Ave, Cambridge. Greek music with 
bellydancing. 

AXIS (262-2437), 13 Lansdowne St., 
Boston. Voodoo Dolls, Thudpucker, Two 
Saints, Bug Juice (19+ show). 

BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. At 8 and 10 
p.m., “Another Saturday Night,” musical 
entertainment featuring pop and R&B hits 
of the ‘70s and ‘80s, with audience 
participation. 

BOBO’S (322-3550), 296 Main St., 
Malden. Music by DJ. 

BOSTON BEACH CLUB (227-9660), 300 
North Marketbuilding, Faneuil Hall 
Marketplace. Call for information. 
BOSTON HARBOR HOTEL (439-7000), 
70 Rowes Wharf, Boston. In the 
Harborview Lounge at 5:30 p.m., jazz 








pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

BOSTON PARK PLAZA HOTEL (426- 
2000), 50 Park Plaza, Boston. Pianist 
Kevin Gibbs. In the Captain's Piano Bar: 
Rock King. 

CANTAB LOUNGE (391-6973), 277 
Mass Ave, Cambridge. “Cat Box Cabaret.” 
CANTARES (547-6300), 15 Springfied 
St., Cambridge. Dancing to salsa, bolero, 
cumbia, and merengue music by the 
Cantares Band. 

THE CHANNEL (451-1905), 25 Necco 
St., Boston. Blushing Brides (18+ show at 
9 p.m., 21+ show at 11 p.m.). 
CHRISTOPHER'S (876-9180), 1920 
Mass Ave, Cambridge. At 8:30 and 10:30 
p.m., Lourdes, Kathy Phipps. 

CITI (262-2424), 15 Lansdowne St., 
Boston. Music by DJs. 

CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Ultra Blue, O Boy, Maxwell 
Stinger. 

CLUB BABY HEAD (401) 421-1698, 73 
Richmond St., Providence, Ri. Rash of 


- Stabbings, Laures, Frieda. 


CLUB M-80 (254-2054), 969 Comm Ave, 
Boston. Call for information. 

CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. African and 
Caribbean dance music. Sam Mangwana. 
CLUB SODA (595-7957), Rte. 1, 
Peabody. Non-alcoholic dance club (ages 
18 and over). 

COLONNADE HOTEL (424-7000), 
Zachary's, 120 Huntington Ave., Boston. 
Call for information. 

COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 
Johnson. 

COLONIAL INN (508-369-9200), 48 
Monument Sq., Concord. Tim Sample, the 
Rogue. 

CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. Night Magic. 

ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Big Blues Meanies, Used 
Blues. 

THE EDGE (426-7744), 1 Necco St., 
Boston. Music by DJs. 

EDIBLE REX (508-667-6393), 251 Old 
Concord Rd., Billerica. Third Estate, 
Johnny and the Jumpercables, Sean 
O'Connor, Nokando. 

FLORAMOS LOUNGE (889-1330), 213 
Everett Ave., Chelsea. Al Vega Trio, 
followed by an open mike at 11 p.m. 
FOOTPRINTS (774-1919), Hancock 
Plaza, 1515 Hancock St., Quincy. A non- 






alcoholic nightclub for those 20 and over. 
Dance music by DJ. 

FOUR SEASONS HOTEL (338-4400), 
Bristol Lounge, 200 Boylston St., Boston. 
At 5 p.m., Bert Seager; at 8 p.m., Bob 
Winter. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. Bobby Watson Band. 


GROVER’S (508-927-7121), 392 Cabot 


St., Beverly. T.H. & the Wreckage, 
Subdivisions, Force of Habit. 

HARBOR CLUB (426-8600), 145 
Northern Ave., Boston. Dance music by 
DJ. 

HARPER’S FERRY (254-9743), 158 
Brighton Ave., Allston. Eight to the Bar. 
HOLIDAY INN (742-7630), Reflections 
Lounge, Government Center, Boston. At 
4:30 p.m., Bob Talalla. 

HUB CLUB (338-6999), 533 Washington 
St., Boston. Call for information. 

ICARUS ON APPLETON (426-1790), 3 
Appleton St., Boston. At 7:30 p.m., Mark 
Kross Duo. 

JOHNNY D'S (776-9667), 17 Holland St., 
Somerville. Mozamba. 

KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 
LAFAYETTE HOTEL (451-2600), Avenue 
de Lafayette, Boston. At 7 p.m., Sammy 
Rimington and his five-piece New 
Orleans-inspired jazz band. 

LAI LAl RESTAURANT (876-7000), 700 
Mass Ave, Cambridge. Call for infor- 


mation. 
LE MERIDIEN (451-1900),-250 Franklin 
St., Boston. In Julien: pianist Jeffrey 
Moore. 
LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. At 5:30 p.m., Makoto 
Takenaka; at 8:30 p.m., Dave Cuddy. 
LILY'S (720-5570), Faneuil Hall 
Marketplace, Boston. In the Piano Bar: 
from noon to miaaight, Brian Walkley and 
other pianists; In the Cafe: at 5 p.m., live 
piano music. 
MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative 
dance music. Progressive music by DJ. 
ME & THEE COFFEEHOUSE (631-8987), 
28 Mugford St., Marblehead. Eileen 
McGann. 
MELODY LOUNGE AT BUNRATTY’S 
(254-9820), 186 Harvard Ave., Allston. 
Left Nut, Boneyard, Heavy Head. 
MIDDLE EAST RESTAURANT (354- 
Continued on page 30 


Introducing live music to 


& Stuart St. 451-5997 


SERVING LUNCH EVERYDAY 
Weekdays 11:30-2:80 * Sat. & Sun 12:00-3:00 
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THE WESTERN FRONT 


| 343 WESTERN AVE. 
CAMBRIDGE * 492-7772 


Fri. & Sat,, April 12 &! 


NE 
PEOPLE 


Thes,, April 16 
DEBBIE KOCHMAN 
GROUP 
the Theatre District! JAZZ * JATZ * JAZZ 

Friday, April 19 
West End Blues Band 
Saturday, April 20 
The Rann cals 


Thursday, April 25 
TBA 


LIVE MUSIC THURS - SAT 


_Corner of Tremont 


Fri. & Sat., April 19 & 20 


NEW ROOTS 


ste PLOUGH 912 
SA 
STARRS 


FRI APR 19...sscssssssem 
ONE THIN DIME 


RT A acca ca teicssstasensses 
KEVIN CONNOLLY BAND 


SUN** APR 21......... 


FOOD e« MUSIC « FUN 
This weekend, the RAT is where it's at! 


Friday, April 19 


UES, APR 23 
NINE BELOW ZERO 


THURS APR 25. cercsccsersnomsestsnsnerene 
MADELEINE HALL & FEQU i” 
THE RHYTHM HOUNDS 

FRI& SAT* APR 26 8 27 ecscuresenmemnnern MOCKINGBIRD 
KEVIN CONNOLLY BAND Former members of THE CHOIRBOYS, 


JERRY'S KIDS, BUZZ AND THE GANG 
DIRT MERCHANTS 
CECE & IT NEVER RAINS 

THE PROPHETS 


In the Balcony: THE BARNIES 


* Every Sat. 3:30 English Soccer League 
& 5-7 Bag boys ** Sun. 4pm Italian Soccer. 


SOUL TEACHERS 
(B.U.S.T.) 


and guests 

ZUG-ZUG ¢ THE COWLICKS 
OUT TO GET ’EM 

In the Balcony: HEAVENS TO MURGATROID 


a0 Oe eee cenee ee eeneeseneecseeseeseeescesesssosseeees 


BOSTON'S ONLY GAY 





Sunday, April 21 » Som-8pm 
cieleacraey 4 Se In the ease: A photo exhibit 
+ , 66 ” 
OPEN 7 DAYS A WEEK! Painti GRAVITY dos 


and Evan Michelson 
COMPLIMENTARY BUFFET 


Thureday, April 25» 18+ 
A RECORD RELEASE PARTY 


EVERY SUNDAY 5PM 


i (=yo Me ToT ala =) 
MONDAY NIGHTS 


yVerlehiticg 













CHLOE. MILLION B.C 
Dance Contest OE ° 2 MELION B.C. 
TUESDAY AT MIDNIGHT OINTMENT 


Movie of the Month 


WEDNESDAY NIGHTS 
Come Do Some 


Dirty Dancing || ea 
THURSDAY NIGHTS J.R.'S EATERY 

Gong Show MON-TUES 11-6 
FRIDAY & SATURDAY — _— 
Dancing ¥ Gameroom 

and Lounges 
51 Stuart 426-3772 Hear It First on WENX 101.7 FM, 
the Cutting Edge of Rock. 


18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 18+ 


SATURDAY, APRIL 20 
RCA RECORDS PRESENTS 


DANIEL ASH 
RECORD PARTY! 


TONS OF GIVEAWAYS - INCLUDING A 
DANIEL ASH HAND-PAINTED TOUR JACKET 
AND 2 LOVE & ROCKETS / TONES ON TAIL 

BAUHAUS ZATALOGUES! 


COMING: MON., APRIL 29 


PIGFACE 


FEATURING MEMBERS OF SKINNY PUPPY, 
MINISTRY, PIL, REVCO, KILLING JOKE + MORE! 
ADVANCED TICKETS AVAILABLE AT 


MKA 


* 21 BROOKLINE ST 
CAMBRIDGE 
864-0400 
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«| Open daily ‘ti 2 a.m. 
‘Free parking evenings 


ele 010) 8 


, 1126 stzere) ailat-MaNacialtl:) 


Now serving 


BEER & WINE 


Pri. & Sat, April 19820 
NO ALIBI 
D J. CHRIS: 


IRISH 
_ SESSION _ 


Thurs. | April 25 


HOLLYWOOD 


Brighton’ 's Best Irish Pub 
Best Guiness in Boston 
304-306 Washington St., Brighton 


READ 


Steve Martin 
» America’s 
raries 


NEWLY RENOVATED 
Fri. & Sat, April 19 & 20 


NIGHTS 


Sun., April 21 


PURPLE HEART 


D. J CHRIS 





' Thurs., April 25 


MARK DOLIN 


Allston's Best Irish Pub 
34 Harvard Ave. 
on the Allston/Brighton Line 
Allston, MA 


WEEKLY ENTERTAINMENT 


SERVING HEARTY AMERICAN FARE 
AND THE CHOICEST SPIRITS 


THE BLACK ROSE 


160 State Street 
Live Entertainment Nightly 


THE CLADDAGH 


113 Dartmouth Street 
Every bse yong g “ieee 
BOBBY BELL L& "FRIENDS 


BOBBY BELL 


Sat., April 20 
SHANNON 





Po 


PRG EEE 


AS 


- eamnaehe eg 
I 


Monday Saturday 9:00 - 2:00 
Sunday 8:30 - 12:00 
Complimentary Hors d'oeuvres 
Monday - Friday 5:00 - 7:00 


THE PURPLE 
SHAMROCK 


One Union Street 
Live Entertainment Nightly 


CHADWICK PARK 
184 a Street 
ery Sat. 


JIM PLUNKETT 


PLAY IT AGAIN SAM'S 
1314 Commonwealth Ave. 


Sat., April20 Living Proof 
Sat., April27 The Marsels 


THE BLACK ROSE 


0 Church Street, oe 


Sunday from 8 BBY 
BLUES JAM Pea with BOBBY BELL “a FRIENDS. 
All Musicians welcome! 


Fri., April 19 THE WAYWARDS Sat., April 20 THE POKERS 
Coming: Fri., April 26 THE WAYWARDS 


HOW TO LIVEN 
THINGS UP | 


STORM DOGS 


De aac 


AT BLACK RIVER SNAKES 


at Faneuil Hall 


GIUTA ES 


IN BEVERLY * 392 CABOT ST., RTE 1A 
15 MIN. ON 128N ° EXIT 20S ¢ (508) 927-7121 


THE FOOLS 


BONNIE'S NEST 
COLOR BUND 


TH, & THE WRECKAGE 


SUBDIVISIONS 
FORCE OF HABIT 


BIM SKALA “BIM NEIGHBORHOODS 


THIRD ESTATE 


COMING: | 


Thurs,, April 25 © 184 


Storyteller 
Crimson Tide 


5/3 BIG BLUE MEANIES 
5/4 FARRENHEIT 

5/10 O-POSITIVE 

5/11 PHYSICAL GRAFFITTI 


[Wellelel aca 2) a0) <1 1 
TICKETS 


AT 


SEEK ANSWERS 
TO YOUR FUTURE 


For the most comprehensive 
listings of astrologers, 
self-help groups, and 
therapeutic massages, the 
Boston Phoenix classifieds 
are the perfect place to 
advertise. Thousands of 
people turn to the Phoenix 
each week for guidance. 


To place your ad, call 


267-1204 


__ 4. 


PPL Ll SiS > 


; 
» 


Proper Dress and ID required |, 
Listings subject tochange |: 


b 
vs 
a 


ie 
a eo nt SR ETO 


' Cityside Entertainment 
Hotline 742-7392 


Continued from page 29 

8238), 472 Mass Ave, Cambridge. At 10 
p.m., Hellenic Music Ensemble. (All shows 
18+.) 

MODERN TIMES CAFE (354-8371), 134 
Hampshire St., Cambridge. Jon and Will. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Chucklehead, Thump. 

OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. Greg 
Greenway, Mik Ladd. 

ON BROADWAY (623-9532), Cabot 
Farms Terrace Room, 880 Broadway, 
Somerville. Non-smoking and non- 
alcoholic club with dance music. 
PARADISE (254-2052), 967 Comm Ave, 
Boston. At 9 p.m., Urban Blight (19+ 


‘ show); at 11 p.m., “Paradise a Go-Go” 


dance party. 

PASSIM (492-7679), 47 Palmer St., 
Cambridge. Jack Hardy, Kimberly 
M'Carver. 

PLOUGH AND STARS (492-9653), 912 
Mass Ave, Cambridge. Call for infor- 
mation. 

RAFFAELS (337-2390), Solomon Willard 
Building, 1 Monarch Dr., 7th fl., Quincy. 
SRO. 

THE RAT (536-2750), 528 Comm Ave, 
Boston. Raindogs, Childhood, Burnbox, 
Prophets. In the balcony: Barnies. 
REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. At 8 and 10 
p.m., Johnny Griffin Quartet. 

ROYAL SONESTA (421-5437), 200 
Clarendon St., Boston. Suzanne Davis 
Trio. 

ROXY (227-7699), 279 Tremont St., 
Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Alex Deutsch and 
Karlheinz Miklin Trio. Downstairs: Herman 
Johnson Quartet. 

SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Danilo Perez's Afro-Cuban Jazz 
Explosion. 

SIT 'N BULL PUB (508-897-7232), 163 
Main St., Maynard. Lynne Harrison and 
the Rockabilly Planet. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Boston Baked Biues. 
TATNUCK BOOKSELLER & SONS 
CAFE (508-756-7644), 647 Chandler St., 
Worcester. 

TOP OF THE HUB (536-1775), Prudential 
Center, 52nd floor, Boston. Suzanne Perel 
Group. 

T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Bags, Ana- 
stasia Screamed, Sexploitation (18+ 
show). 

VENUS de MILO (421-9595), 11 
Lansdowne St., Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

WESTERN FRONT (492-7772), 343 
Wester Ave., Cambridge. New Roots. 
WILLOW JAZZ CLUB (623-9874), 699 
Broadway, Somerville. Garrison Fewell 
Quintet. 

WINDJAMMER (969-1000), Marriott 
Hotel, 2345 Comm Ave, Newton. Sizzle. 
YARD ROCK CAFE (472-9383), 132 E. 
Howard St., Quincy. Duran Wilkerson and 
the Rhythm Rockers. 

ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


ANTHONY'S, Somerville. Forrock Band. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. “X Night.” 

BACK BAY HILTON, Boston. Eula 

Lawrence and Quintet. 

BNU (367-8405), 123 Stuart St., Boston. 

Jazz night. 

BOBO’S, Malden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. In 

the Harborview Lounge at 5:30 p.m., jazz 

pianist/vocalist Diana Krall; at 8 p.m., 

Diana Krall Trio. 

CAMBRIDGE BREWING CO. (494-1994), 

1 Kendall Sq., Cambridge. Laurie Geltman 

Band. 

CANTAB LOUNGE, Cambridge. “Cat Box 

Cabaret.” 

THE CHANNEL, Boston. Neighborhoods, 

Big Barn Burning, Baldinos, Pale 

Nephews, Hepcat (18+ show). 

CHRISTOPHER’S, Cambridge. Doshie 

Powers, Steve Key. 

CLUB 3, Somerville. Big Blues Meanies, 

Play House Republic, Collectics. 

CLUB BABY HEAD, Providence, RI. 

Mighty Bosstones, Jungle Dogs, Hi 


COLONNADE HOTEL, Zachary's, 
Boston. In the Cafe Promenade: “Nights 
at the Opera.” 

COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 

COLONIAL INN, Concord. Spider John 
Koerner and Mr. Bones. 

CRICKET’S, Boston. At 6 p.m., Petre 
Golomme. 

ED BURKE’S, Boston. T.H. & the 
Wreckage, Fez Henry. 

THE EDGE, Boston. Nor'easters, 3rd 
Degree. 

EDIBLE REX, Billerica. O-Positive, Duke 
Levine Group, Faceless Crowd. 
EXPRESSION’S SOBER DANCE CLUB 
(326-3000), 350 Washington St., Dedham. 
Dance music by DJ. 

FLORAMOS LOUNGE, Chelsea. A! Vega 
Trio. 

FOOTPRINTS, Quincy. A non-alcoholic 
nightclub for those 20 and over. Dance 
music by DJ. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Peter Cover; at 8:30 p.m., Suzanne 
Davis with bassist Charlie LaChapelle. 
GROG, Newburyport. Blue Hornets. 
GROVER’S, Beverly. Bim Skala Bim, 
Third Estate. 

HARBOR CLUB, Boston. Dance music by 
DJ 


HARPER'S FERRY, Allston. Heavy Metal 
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Horns. 

HOLIDAY INN, Boston. At 4:30 p.m., Bob 
Talalla. 

HUB CLUB, Boston. Call for information. 
JOHN HENRY’S HAMMER COFFEE- 
HOUSE (508-757-2155), 68 Boyce St., 
Auburn. Roger Salloom, Lynn Miles, T.R. 
Ritchie. 

JOHNNY D’S, Somerville. Kinsey Report, 
featuring Big Daddy Kinsey. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

MELODY LOUNGE AT BUNRATTY’S, 
Allston. Joe, Hellcats from Outerspace, 
Stop Calling Me Frank, Phil Tawa. 
LAFAYETTE HOTEL, Boston. At 8 p.m., 
Sammy Rimington and his five-piece New 
Orleans-inspired jazz band. 

LE MERIDIEN, Boston. In Julien: pianist 
Jeffrey Moore. 

LENOX HOTEL, Boston. Dave Cuddy. 
LILY’S. in the Piano Bar: from noon to 
midnight, Brian Walkley and other 
pianists; In the Cafe: at 5 p.m., live piano 
music. 

MAN RAY, Cambridge. Progressive and 
alternative dance music by DJ. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 3 p.m., blues jam with Mike the 
Spike; at 10 p.m., Arabic music. (All 
shows 18+). 

OLD VIENNA KAFFEEHAUS, West- 
borough. Cheryl Wheeler, Jan Luby. 

ON BROADWAY, Somerville. Non- 
smoking and non-alcoholic club with 
dance music. 

PARADISE, Boston. At 7 p.m., Spin 
Doctors, Swinging Steaks (19+ show); at 
11 p.m., “Adventures” dance night. 
PASSIM, Cambridge. Jack Hardy, 
Kimberly M’Carver. 

RAFFAELS, Quincy. SRO. 

THE RAT, Boston. Big Ugly Soul 
Teachers, Zug Zug, Cowlicks. In the 
balcony: Heavens to Murgatroid. 
REGATTABAR, Cambridge. At 9 and 11 
p.m., Johnny Griffin Quartet. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
ROYAL SONESTA, Boston. Bert Seager 
Jazz Trio. 

RYLES, Cambridge. Upstairs: Alex 
Deutsch and Karlheinz Miklin Trio. 
Downstairs: Herman Johnson Quartet. 
SATURDAY NIGHT IN MARBLEHEAD 
(639-1969), Church of Saint Andrew, 
Lafayette St., Marblehead. Fourteenth 
anniversary show, featuring Bob Franke. 
SCULLERS, Boston. Danilo Perez's Afro- 
Cuban Jazz Explosion. 

SIT ’N BULL PUB, Maynard. Badger. 
THE TAM, Brookline. Shy Five. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR’S PLACE, Cambridge. 
Volcano Suns record release party, with 
guests Drumming on Glass, Hot Box (18+ 


show). 

VENUS de MILO, Boston. Deep House, 
hip-hop, reggae, and funk with DJs Deb 
and Seanne. 

WESTERN FRONT, Cambridge. New 
Roots. 

WILLOW JAZZ CLUB, Somerville. 
Garrison Fewell Quintet. 

WINDJAMMER, Newton. Sizzle. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers and 


addresses. ; 

ANTHONY'S, Somerville. Amazonas 
Band. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

BOBO’S, Maiden. Music by DJ. 
BRENDAN BEHAN (983-0491), 378 
Centre St., Jamaica Plain. Call for 
information. 

CAMBRIDGE CENTER MARRIOTT (494- 
6600), 2 Cambridge Center, Cambridge. 
Singles night. 

CANTARES, Cambridge. At 3 p.m., blues 
jam session, featuring Bill Howard; at 9:30 
p.m., Frequencia. 

CATCH A RISING STAR (661-0167), 30 
JFK St., Cambridge. At 10:30 p.m., open- 
mike acoustic music night. 

THE CHANNEL, Boston. At 5 p.m., 
benefit for Gang Peace, featuring Gang 
St’rr Posse, Shy Five, One People, Young 
Nation, Shirley Lewis, Red E, Stone Soup 
Poets, Boy's Club. 

CHRISTOPHER’S, Cambridge. At 11 
a.m., jazz brunch with Linda Chase and 
Douglas Cook; at 8 p.m., New Moon. 
CLUB 3, Somerville. At 4 p.m., blues jam, 
featuring Silas Jr. and the Hot Ribs. 
COLONIAL INN, Concord. Eric 
Schoenberg. 

CRICKET’S, Boston. At 11 a.m., pianist 
Bob Baugham; at 7:30, 9, and 11 p.m., 
Brian Walkley Quartet. 

THE EDGE, Boston. Music by DJs. 
EDIBLE REX, Billerica. Hartwell (18+ 
show). 

FOOTPRINTS, Quincy. A non-alcoholic 
nightclub for those 20 and over. Talent 
show. 

GROG, Newburyport. At 4 p.m., blues 
party, featuring Parker Wheeler and Peter 
Giftos. 

HARBOR CLUB, Boston. Dance music by 
Du. 

HOLIDAY INN, Boston. Rod Barnes. 
JOHNNY D’S, Somerville. At 4 p.m., 
blues jam featuring the Renegades; at 9 
p.m., Robert A Band, Free Press. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LAFAYETTE HOTEL, Boston. At 3 p.m., 
Sammy Rimington and his five-piece New 
Orleans- inspired jazz band. 

LE MERIDIEN, Boston. In Café Fleuri: At 
11 a.m., jazz brunch. 

LILY’S, Boston. In the Piano Bar: from 
noon to midnight, Brian Walkley and other 
pianists; In the Cafe: at noon, live piano 
music. 

MELODY LOUNGE AT BUNRATTY’S, 
Allston. At 2 p.m., Wargasm, Slaugh- 
tershack (all ages). 
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MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., “Death Groove Reggae 
Sunday”; at 9 p.m, Rova Sax Quartet. (All 
shows 18+.) 

MOLLY'S (783-2900), 161 Brighton Ave., 
Allston. Trio de Janeiro 

PARADISE, Boston. ‘Redd Kross, Big 
Dipper (19+ show). 

PASSIM, Cambridgé. Jack Hardy, 
Kimberly M'Carver. 

RYLES, Cambridge. Upstairs: Pieces of 
One. Downstairs: Heavy Metal Horns. 
THE TAM, Brookline. Call for informa- 


tion. 

T.T. THE BEAR'S, Cambridge. Dance 
music by DJ. 

WESTERN FRONT, Cambridge. R.D. 
Riddim. 

WILLOW JAZZ CLUB, Somerville. 
Innocent Bystander. 


MONDAY 
See Friday listings for phone numbers and 
addresse. 


S. 
ANTHONY'S, Somerville. Amazonas 
Band. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

BRENDAN BEHAN, Jamaica Plain. Call 
for information. 

CANTARES, Cambridge. Blues jam 
session, featuring Madeleine Hall and 
Chris “Stovall” Brown. 

THE CHANNEL, Boston. At 7 p.m., 
“Sound of Our Town '91,” a rock 'n roll 
jam, featuring members of the Bags, 
Bristols, Del Fuegos, Farrenheit, Gang 
Green, Heretix, Neighborhoods, One 
People, Stompers, Tribe, and more. 
CLUB BABY HEAD, Providence, Ri. 
Redd Kross, Velvet Crush, Bulkhead. 
COLONIAL INN, Concord. Celtic music 


session. 
CRICKET’S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 

THE EDGE, Boston. Music by DJs. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 

GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB (492-9723), 280 
Green St., Cambridge. Wheelers and 
Dealers. 

HARPER’S FERRY, Alliston. Call for 
information. 

HOLIDAY INN, Boston. Doug Hammer. 
LE MERIDIEN, Boston. In Julien: pianist 
Geoffrey Hicks. 

LILY’S, Boston. In the Piano Bar: from 
noon to midnight, Brian Walkley and other 


pianists. 

MELODY LOUNGE AT BUNRATTY'S, 
Allston. Call for information. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. Rova Sax Quartet (18+ show). 
RYLES, Cambridge. Downstairs: George 
Russell Jr. 

THE TAM, Brookline. Cail for information. 
T.T. THE BEAR'S PLACE, Cambridge. 
Stone Soup Poetry. See listing under 


Prose. 
WILLOW JAZZ CLUB, Somerville. Paul 


Berenger Group. 

WINDJAMMER, Newton. Software. 
ZANZIBAR, Boston. “Ciub Z,” dance 
music by DJs (18+ night). 


TUESDAY 

See Friday listings for phone numbers and 

addresses. .. 
THE AVEROF, Cambridge. Greek music 
with bellydancing. 
BRENDAN BEHAN, Jamaica Plain. Call 
for information. 
THE CHANNEL, Boston. Butthole 
Surfers, Bad Livers, Divinity School. 
COLONIAL INN, Concord. Open mike 
night. 
CRICKET’S, Boston. Night Magic. 
THE EDGE, Soston. Lovers and Other 
Monsters, Gunga Din, the Cry. 
FOOTPRINTS, Quincy. A non-alcoholic 
nightclub for those 20 and over. Swing 
and ballroom dancing with the Golden 
Trio. 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Bob Winter. 
GROG, Newburyport. Bob Gram. 
JOHNNY D’S, Somerville. Peter 
Ostroushko. 
HARBOR CLUB, Boston. Dance music by 
DJ. 
HOLIDAY INN, Boston. Brian Walkley. 
KENDALL CAFE, Cambridge. Open 


mike. 
LE MERIDIEN, Boston. In Julien: pianist 
Hicks 


LENOX HOTEL, Boston. At 5:30 p.m., 
Ray Haapoaja; at 8:30 p.m., Lisa Thorson 
and Company. 

LILY’S, Boston. In the Piano Bar: from 
noon to midnight, Brian Walkley and other 


pianists 
MELODY LOUNGE AT BUNRATTY’S, 
Allston. Glass Culture, Urbana, Justine, 
Grinch. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. Carnal Carnival, Tsunami Poets, 
Pluck theater, Cam Lung (18+ show). 
REGATTABAR, Cambridge. Olga Roman 
Group. 

RYLES, Cambridge. Upstairs: Brian Lewis 
Big Band. Downstairs: Bruce Bartlet Trio. 
SCULLERS, Boston. Bernd Schoenhart, 
with guest Phil Wilson. 

SHAHRZAD RESTAURANT (451-0345), 
174 Lincoln St., Boston. Blue Sun 
Band 


THE TAM, Brookline. Call for information. 
TOP OF THE HUB, Boston. Pianist Diane 
Fisher. 

T.T. THE BEAR’S PLACE, Cambridge. 
Cail for information. 

VENUS de MILO, Boston. Benefit for the 
New England Shelter for Homeless 
Veterans, featuring Talking to Animals, 
SubTerraneans, Mercy Beat, Riley Mix. 
VICEROY ee 567 Mass Ave, 





WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 
aaa C, Boston. Progressive rock by 
be AVEROF, Cambridge. Greek music 


ee, Boston. Furur, Wicked Witch, Tidal 
Wave, Abby Normal (19+ show). 
BRENDAN BEHAN, Jamaica ‘ain Call 
for information. 

CANTARES, Cambridge. Reggae night. 
CATCH A RISING STAR, Cambridge. At 
10:30 p.m., Irish music open mike. 
CELEBRATION (536-1950), 533 Comm 
Ave, Boston. “Tie Dye Wednesday.” 

THE CHANNEL, Boston. Child's Play, 
Love Pollution, Hard Licks, the Heavens, 
Friday's Child (18+ show). 

CLUB 3, Somerville. Brother Biue, Pat the 
Bunny, Wild West. 

CLUB BABY HEAD, Providence, Ri. 
KMFDM, Braindead Sound Machine. 
COLONIAL INN, Concord. Peter 
Ostroushko. 


CRICKET’S, Boston. Night Magic. 
DUCA'’S (508-872-6500), Rte. 9, Framing- 
ham. Blue Horizon Jazz Band. 

THE EDGE, Boston. Music by Dus. 
EDIBLE REX, Billerica. Cold Rain, Mark 


Nelson. 

FLORAMOS LOUNGE, Chelsea. Charlie 
Harris and guests. 

FOOTPRINTS, Quincy. A non-alcoholic 
nightclub for those 20 and over. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Bob Winter. 
GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB, Cambridge. Jazz music 
by Ribs. 

GROVER’S, Beverly. Nautical Rock, 
Black Comedy, King V, A> 

HARBOR CLUB, Boston. music by 
DJ. 

HOLIDAY INN, Boston. Brian Walkley. 
HYB CLUB, Boston. Call for informa- 
tion. 

JOHNNY D’S, Somerville. Darrell Scott 
Band, Bruce Marshall Band. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O’Keefe. 

LE MERIDIEN, Boston. in Julien: pianist 


Geoffrey Hicks. 

LENOX HOTEL, Boston. At 5:30 p.m., 
Ellen White; at 8:30 p.m., Dave Cuddy. 
LILY’S, Boston. In the Piano Bar: from 
noon to midnight, Brian Walkley and other 


pianists. 
MAN RAY, Cambridge. Progressive and 
alternative dance music (over-18 night). 
MELODY LOUNGE AT BUNRATTY'S, 
Allston. Gang St*rr Posse, Acrobats, 
Natives in Black, Ebon Soui Tondelics, 
Kool T. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 6:30 p.m., open mike; at 9 p.m., 
Mente, Acme Theater, Driveways. (All 


PARADISE, Boston. John Wesley 


Harding, Judybats. 
REGATTABAR, Cambridge. Jon Hen- 
dricks and Company. 

RYLES, Cambridge. Upstairs: George 
Levas Group. Call for information. 
Downstairs: Duke Levine Group. 
SCULLERS, Boston. Ray Anderson 
Quartet. 

THE TAM, Brookline. Call for information. 
TOP OF THE HUB, Boston. Pianist Diane 
Fisher. 

T.T. THE BEAR'S PLACE, Cambridge. 
Call for information. 

VICEROY, Cambridge. Jam session. 
WESTERN FRONT, Cambridge. Call for 
information. 

WILLOW JAZZ CLUB, Somerville. The 
Fringe. 

WINDJAMMER, Newton. Software. 


THURSDAY 
See Friday listings for phone numbers and 


addresses. 

pons nig S$, Somerville. Latin and 
pe CB Boston. Progressive rock by 
DJ. 

THE AVEROF, Cambridge. Greek music 


with bellydancing. 
AXIS, Boston. KMFDM, Braindead Sound 
Machine (19+ show). 
BACK BAY HILTON, Boston. At 8 p.m., 
“Another Saturday Night.” See listing for 
Fri. 
BLUE STAR LOUNGE (233-8027), Rie. 
1, Saugus. Big John and the Fabulous 
Blends. 
BOBO’S, Maiden. Music by DJ. 
BOSTON HARBOR HOTEL, Boston. in 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 
CANTARES, Cambridge. Reggae night, 
featuring Ambassa. 
CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 
CHRISTOPHER’S, Cambridge. Laura 
Wood and guest. 
CLUB 3, Somerville. Spot. 
COLONIAL INN, Concord. John Fitz- 
simmons. 
COLONNADE HOTEL, Zachary's, 
Boston. Call for information. 
CRICKET’S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 
ED BURKE'S, Boston. High Function. 
THE EDGE, Boston. Music by Dus. 
EDIBLE REX, Billerica. “Rumblesaurus 
Rex" semi-finals (18+ show). 
FLORAMOS LOUNGE, Chelsea. Body n’ 


Soul. 

FOOTPRINTS, Quincy. A non-alcoholic 
nightclub for those 20 and over. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Bob Winter. 
GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB, Cambridge. Solo-bass 
Continued on page 32 
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h-Energy Dance Mesie 
| 


Ladies’ Night! 


LINDA'S LEAGUE 
THE BARS 


Sy chal E ngagement with 


THE tele) B 
with FANTASIA e Limited Tickets Available 


TH & THE WRECKAGE 
with KING V 


IN THE PINK 
with BOA 































Blushing Brides 


with THE UNDA CHORNEY BAND 








with BIG BARN BURNING © THE BALDINOS 
PALE NEPHEWS © HEPCAT 


A BENEFIT FOR GANG PEACE! DOORS 5PM. 


GANG STARR POSSE « SHY FIVE 
ONE PEOPLE « YOUNG NATION 
SHIRLEY LEWIS ¢ RED E 
STONE SOUP POETS ¢ BOY'S CLUB 









50 Washineton St., Dedham, MA 
1 in Dedham Square 



















EG OCF OUR VOW i 
AN UNFORGETTABLE ROCK & ROLL JAM 






ANASTASIA SCREAMED 
secetihitinsind 
















OPEN AT 39m - ETHIOPIAN FOOD SERVED 
SUNDAY NITE FEVER DANCE JAM WITH DJ PAUL D-9PM 


ONE APR. 22 8:00PM © 18+ 
ONE SOUP POETRY presents 
MARVY N PET RUCCI font SCOTT ARMSTRONG 






CHRYSALIS RECORDING ARTISTS 


calye P ny 


with LOVE POLLUTION ¢ HARDLICKS 
THE HEAVENS ¢ FRIDAY'S CHILD 


IN THE Se 


with SHY BOY © SCREAM HER © OVERDRIVE 
SHIDELY WHIPLASH 


THE LEGENDARY MAX CREEK... 


MAX CREEK 
with A ae SAv NDERS -- 
1 ACONY. 


( eal IMA sans 
FARRENHEIT 


with THE TEARS © TRACE OF RED 
LADY LUCK © ON THE VERGE 


STEVE MORSE 


with THE JON FINN GROUP « BRIAN WASHBURN BANNED 










THURS,, APR.25 © 18s 


DERANGERS 


BEDLAM ROVERS « © FORERS » a aaa al OF THE ACCUSED 


PAJAMA SLAVE ‘DANCERS 
zone asnst. MORDRED « | speak Jive 


° et TRACES 






















5/3 THIRD ESTATE, AND FROM PORTLAND - LITTLE WOMEN 
° 5/ 4 BLOOD ORANGES ¢ 5/8 JESUS UZARD 
¢ 5/10 LEMONHEADS ¢ 5/11 ANTIETAM WITH SLEEPYHEAD 





























FREDDIE McGREGOR 


with MIKEY DREAD 
LLOYD PARKS & WE THE PEOPLE 
PHYSICAL GRAFFITTI 
DALE BOZZIO 
18+ D'PRIEST 
HAWKWIND 
BARRENCE WHITFIELD & THE SAVAGES 


FREE PARKING!! 
Positive ID required. Doors 8PM. Tickets available at all 
Strawberries Records & Tapes * Ticketron 



























MAY 10 








People with AIDSkmow that AIDS cannot be caught —_going to school with them. 
by touching someone. Or by Which means the best 


AIDS ACTION nestor bet wath com 
fear and anger, but with com- 












them to lose sight of the fact pest RE SD passion and support. Teletron 720-3434 * Concertcharge 497-1118 
1-300-235-2331 A non-profit organization bd aT cme atelalalcl ie sich an Olaata: 









32 THE BOSTON PHOENIX, SECTION THREE 


Copperfields 


98 Brookline Ave., ei MA 







THE GREATEST 
EXOTIC FEMALE 
REVIEW IN THE 
WORLD 


100 Beautiful International Stars 
Dancing on 4 stages at once 
Continuous Shows 17 Hours Daily 
Bepinning at 00 am "tl Cosi | 
Great food & drinks 
_ All Sports on (8) 52°TV's 


TOM CARUSO'S 


617-889-4911 


ores 


536-1950 
Tie Dye .* 
Wednesdays 


THe Best or 
& OTHERS 
















Py 


N¢ 
ALWAYS 18 + 
DEAD HEADS UNITE 





av 
























“Boston’s Best 


Your Reck Alternative! Neighborhood Club” 































Py bt ary BIG BLUES MEANIES 
with Used Blu 
otal Sat., April = 
ae TH. & THE WRECKAGE 
$8.00 10-2 am with Fez 
Sey ake bs : OPEN HIGH FUNCTION 
ALTERNATIVE N : 
BOSTON BAKED — barked 
Thursdays LUTHER "GUITAR JR." JOHNSON 
BLUES NEW MUSIC NIGHT] | || +THEMAGIC ROCKERS 










$3.00 9-10pm Sat.,April 27 
SH Y FIVE $5.00 10-2am JAMES MONTGOMERY BAND 
5 Boylston Place * Boston, MA 02116 W/THE BEDROCKS 
INDAY (617) 423-3832 





808 Huntington Ave., Boston 232-2191 






SONGWRITERS 
SHOWCASE 
BENEFIT C.A.P. 


JOE BERNSTEIN 
THE PALE BROTHERS 
featuring MARK SANDMAN 
DAVID ALEX - BARTON 
STEVE WEINSTEIN 


MAOND 


CrCe AND i 
NEVER RAINS & 
CRISTINA V. 


AUDITIONS 


If you're an actor looking 
for that big break, look 
no further than the 
Boston Phoenix Music 
and the Arts Classifieds. 


We have the most 
comprehensive listing of 
auditions of any paper in 


















Judge Me!! 










Every Monday Nite Boston. And if you're 
TUESDAY, APRIL 23 Dare to be Different monologue needs 
Amateur Dance Contes i 
THE IES AND ff O'S sie iSite 
MIRANDA Call 1-800-832-9804 workshops! 
sinaaipied “DISCOVER lie ny van : 


WEDNESDAY ie 


isi ACT +2 


THI ;DAY Entertainment 
318 Chalkste Ay 
(FROM N. " ) l ecg ‘ 


FROM GOOD It 
HOMES 
THE SUBTERRANEANS 
& THE SWINGING 
STEAKS 


SATURDAY, APRI| 


BIG UGLY SOUL 


267-1284 
MUSIC & 


THEATER ARTS 







Providence 
401-331-9145 





APRIL 





MUTE OVER AMERICA 


THe 
EVENT 












TEACHERS (BUST] a ee 
1648 BEACON : Se 
BROOKLINE re = o 
277-0982 Si) 







WITH SPECIAL GUEST DJ 


DERRICK NAAN 





ALL THAT JAZZ 


For the wno-wnat-wnere 
check the Boston Phoenix 
Jazz Section. 



















Continued from page 31 
by Fred Hopkins, accompanied by a live 
painting performance by Nancy Ostrov- 


pans Megha Rats. 
GROVER’S, Beverly. Storyteller, Crimson 

Tide (18+ show). 

HARBOR CLUB, Boston. Ellen O'Brien 

and her Real Time Band. 

HARPER'S FERRY, Allston. Slipknot. 

HOLIDAY INN, Boston. Rod Barnes. 

HUB CLUB, Boston. Call for information. 

ICARUS ON APPLETON, Boston. At 7:30 

p.m., Mark Kross Duo. 

pedi agent John and Mary, 


KENDALL CAFE, Cambridge. Richard 


DeMone and Patti O'Keefe. 
LE MERIDIEN, Boston. in Julien: pianist 
Geoffrey Hicks. 
LENOX HOTEL, Boston. At 5:30 p.m., 
Ellen White; at 8:30 p.m., Dave Cuddy. 


! LILY'S, Boston. in the Piano Bar: from 
noon to midnight, Brian Walkley and other 


pianists. 

MELODY LOUNGE AT BUNRATTY’S, 
Allston. Chuck, Dertones. 

MIDDLE EAST RESTAURANT, Cam- 


] bridge. Bazooka Joe, Lars Vegas, 


p.m., John Valby Doherty. 
OLD VIENNA KAFFEEHAUS, West- 
—— Open mike, featuring poet David 


PARADISE, Boston. Billioneers, B.F.D., 
Macy's Parade, Eye for and Eye (18+ 


show). 
PASSIM, . Chris Smither. 
THE RAT, Boston. Eels, Chloe, Zen 
Under Fire, Crazy Iris 


REGATTABAR, Cambridge. John 

Hendricks and 

ROXY, Boston. “Swing Classic” dance 
every Thurs. through Feb. 14. 


Downstairs: 
SCULLERS, Boston. Ray Anderson 


Quartet. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 
Washington St., Boston. Jim Porcella Trio. 
SIT ’N BULL PUB, Maynard. The Outfit. 


| THE TAM, Brookline. Call for information. 


TOP OF THE HUB, Boston. Suzanne 
Perel Group. 
T.T. THE BEAR'S PLACE, Cambridge. 


| Call for information. 
| VENUS de MILO, Boston. “WFNX Night,” 


featuring DJ Diego. 
WESTERN FRONT, Cambridge. One 


| World. 


WILLOW JAZZ CLUB, Somerville. Gonz. 


| WINDJAMMER, Newton. Software. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
ANTHONY'S, Somerville. Free Style. 


| AVENUE C, Boston. Progressive rock by 
DJ 


THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. Cail for information. 

BACK BAY HILTON, Boston. At 8 and 10 
p.m., “Another Saturday Night.” See listing 
for previous Fri. 

BOBO’S, Malden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

CANTAB LOUNGE, Cambridge. “Cat Box 
Cabaret.” 


CANTARES, Cambridge. Dancing to 
salsa, bolero, cumbia, and merengue 
music by the Cantares Band. 

THE CHANNEL, Boston. Max Creek, 
Merle Saunders and the Rainforest Band 
(18+ show). 

CHRISTOPHER'S, Cambridge. Call for 


information. 

CLUB 3, Somerville. Motor City Rhythm 

Kings, Exhibit A, Rich Dohr and Rock 

Twice. 

CLUB BABY HEAD, Providence, Ri. 

Exene Cervenka, Steve Wynn, Xanna 

Don't. 

CLUB SERENGETI (666-0910), 888 

Tremont St., Boston. African and 
dance music. 

COLONNADE HOTEL, Zachary’s, 

Boston. Cail for information. 

— HILTON, Lynnfield. At 6 p.m., 

COLONI“! INN, Concord. Call for 

information. 


CRICKET'’S, Boston. Night Magic. 

ED BURKE’S, Boston. Luther “Guitar Jr.” 
Johnson and the Magic Rockers. 

THE EDGE, Boston. Music by Dus. 
EDIBLE REX, Billerica. Crystal Ship, 


Flaherty Bros 


j L, _ 
Wargasm play at the Melody Lounge at Bunratty’ s Sunday afternoon. 


FLORAMOS LOUNGE, Chelsea. Al Vega 
Trio, followed by an open mike at 11 p.m. 
FOOTPRINTS, Quincy. A non-alcoholic 
nightclub for those 20 and over. Dance 
music by DJ. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Bob Winter. 
GROG, Newburyport. Deb Huston Band. 
GROVER’S, Beverly. Fools, Bonnie's 
Nest, Color Blind. 

HARBOR CLUB, Boston. Dance music by 


Du. 

HARPER'S FERRY, Allston. Band That 
Time Forgot. 

HOLIDAY INN, Boston. At 4:30 p.m., Bob 
Talalla. 

HUB CLUB, Boston. Call for information. 
JOHNNY D’S, Somerville. Provincetown 
Jug Band, Memphis Rockabilly. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN Boston. In Julien: pianist 


Jeffrey Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., 
David Russell; at 8:30 p.m., Dave Cuddy. 
LILY’S, Boston. In the Piano Bar: from 
noon to midnight, Brian Walkley and other 
pianists; In the Cafe: at 5 p.m., live piano 


music. 
MAN RAY, Cambridge. Progressive and 
altemative dance music. 

ME & THEE COFFEEHOUSE, Marbie- 
head. Guy VanDuser, Billy Novick. 
MELODY LOUNGE AT BUNRATTY’S, 
Allston. Dogzilla, Pom Orchard, Mystery 
Jones, Paper Squares, Bonesaw. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. At 10 p.m., Hellenic Music 
Ensemble. (All shows 184). 

MODERN TIMES CAFE, Cambridge. Bill 


Morris Group. 
NAMELESS COFFEE HOUSE (864- 
1630), Zero Church St., Cambridge. Peter 
Chambers, Diana Rutenik, Mike resbnss 
Jennifer Johnston, Acousticity, hosted by 
storyteller Raelinda Woad. 
NIGHTSTAGE, Cambridge. John Zorn's 
Naked City, featuring Bill Frisell, Wayne 
Horvitz, Joey Baron, Fred Frith. 

OLD VIENNA KAFFEEHAUS, Westbor- 
ough. David Wilcox, Lori Goldsmith. 
PARADISE, Boston. O-Positive, Immor- 
tals (19+ show at 7 p.m., 21+ show at 10 


p.m.). 

PASSIM, Cambridge. Chenille Sisters, 
Steve Fisher. 

RAFFAELS, Quincy. SRO. 

THE RAT, Boston. Moving Targets, 
Bulkhead, Cold Water Flat, Lawnmarys. In 
the balcony: Vouts. 

REGATTABAR, Cambridge. At 8 and 10 
p.m., Jon Hendricks and Company. 
ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
ROYAL SONESTA, Boston. Suzanne 
Davis Trio. 

RYLES, Cambridge. Upstairs: Myanna. 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Rebecca Parris and 
Mark Murphy. 

SIT ’N BULL PUB, Maynard. Stovall 
Brown. 

THE TAM, Brookline. Call for information. 
TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR’S PLACE, Cambridge. 
Pajama Slave Dancers, Mordred. 

VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 


WATCH CITY COFFEEHOUSE (647- 
1055), First Parish Church, 50 Church St., 
Waltham. 

WESTERN FRONT, Cambridge. Loose 


WILLOW JAZZ CLUB, Somerville. Jerry 
Bergonzi Quartet. 
WINDJAMMER, Newton. Software. 


omedy 


FRIDAY 

BACK ALLEY THEATRE (491-8166), 
1253 Cambridge St., Cambridge. At 10:30 
p.m., ImprovBoston. 

BOSTON UNIVERSITY, School of Social 
Work Annex, 1 University Rd. (adjacent to 
the BU Bridge), Boston. At 8 p.m., Writer's 
Workshop and the Stage Troupe present 
“WTV: Mimes and Table Sex.” Call 277- 
0267. 

CATCH A RISING STAR (661-9887), 30 
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JFK St., Harvard Sq., . At 8:30 
p.m. and 11 p.m., Diane Nichols, Bob 
Lazarus, Thom Brown. 


CHARLES PLAYHOUSE (423-4179), 76 
Warrenton St., Boston. At 10:30 p.m., 
Jimmy Tingle performs The Education of 
an American Comic. 
CLUB CABARET (536-0966), 209 
Ave., Boston. At 8 p.m., Funny 
Gay Males. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE (423-3222), 76 Warrenton 
St., Boston. At 8:30 and 10:45 p.m., Frank 
Santorelli, Paul Kozlowski, Sue McGinnis. 
COMEDY CONNECTION AT DUCK 
SOUP (426-6339), 246 Tremont St., 
Boston. At 8:30 and 10:45 p.m., Greg 
Fitzsimmons and guests. 
DICK DOHERTY’S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., Bob 
Seibel, Brian Longwell, Wally Flynn. 
DICK DOHERTY’S COMEDY LOFT (267- 
6626), Joseph's |i, 30 Torrice Dr., 
Woburn. At 9 p.m., Larry Norton, Wendy 
DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boyiston St, Boston. At 
10 p.m., Angry Tuxedoes Improv Com- 
pany, with Darlene Dinardo, Paul Kravitz. 
NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8 and 10 p.m., 
Steve , Frank Gorshin. 
NICK’S COMEDY STOP AT DUCA’S 
(800-244-5653), Rte. 9, Framingham. At 9 
p.m., Kevin Knox, Caito & Morin, Tony 
Powell 


NICK’S COMEDY STOP AT KOWLOON 
(231-2500), Rte. 1, Saugus. At 8 and 10 
p.m., John Mantrelotti, Jim Lauletta, Tom 
Hayes. 

NICK’S COMEDY STOP AT THE MAUI 
(800-441-5654), Rte. 28, Brockton. At 9 
p.m., Caroline Rhea, Robbie Printz, Brian 
Frazier. 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, 1374 No. Main St., 
Randolph. At 9 p.m., Brendon McMahon, 
Tom Gilmore, Vinnie Favorito. 

STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., Larry Myles, Joe 


Rogan. 

STITCHES (424-6996), 835 Beacon St., 
Boston. At 9:30 p.m., Brian Kiley, Tony V, 
Billy Martin. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston. 

BOSTON UNIVERSITY, Boston. At 6 
p.m., Writer's Workshop and the Stage 


Troupe present “WTV: Mimes and Table 


CANTARES 547-6300), 15 Springfield 
St., Cambridge. At 8 p.m., i 

comedy with Guilty Children Call 648- 
5963 for reservations. 

CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Diane 
Nichols, Bob Lazarus, Thom Brown. 
CHARLES PLAYHOUSE, Boston. At 
11:30 p.m., Jimmy Tingle performs The 
Education of an American Comic. 

CLUB CABARET, Boston. At 8 p.m., 
Funny Gay Males. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:30 and 10:45 
p.m., Frank Santorelli, Paul Kozlowski, 
Sue McGinnis. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Greg Fitzsimmons and guests. 

DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Dick 
Doherty, Brian Longwell, Wally Flynn. 
DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Larry Norton, Wendy 
Liebman, Charlie Daly. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Wendy Liebman, Paul 
Kravitz, Mark Scalia, Sara Sepkowitz, 
Tom Lysanski. 

NICK’S COMEDY STOP, Boston. At 8 
and 10 p.m., Steve Sweeney, Kevin Knox, 
Tony Powell. 

NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 8 and 10 p.m., Tom 
Hayes, Frank Gorshin. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 7:30, 9:30, and 11:30 p.m., 
Caito & Morin, Jim Lauletta, John 
Manfrelotti. 

NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 8 and 10:30 p.m., Caroline 
Rhea, Robbie Printz, Brian Frazier. 
NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. At 8 and 10:30 
p.m., Brendon McMahon, Tom Gilmore, 
Vinnie Favorito. 

STEVIE D'S, Middleton. At 8 and 10:30 
p.m., Larry Myles, Joe Rogan. 
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STITCHES, Boston. At 8:30 and 10:30 
p.m., Brian Kiley, Tony V, Billy Martin. 
WESTBOROUGH MARRIOTT (508) 366- 
5511, Rtes. 495 and 9, Westborough. At 
9:30 p.m., John Rogers, Rick Baretta. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Diane Nichols, Bob Lazarus, 
Thom Brown. 
CHARLES PLAYHOUSE, Boston. At 8 
p.m., Jimmy Tingle performs The 
Education of an American Comic. 
CLUB CABARET, Boston. At 8 p.m., 
Funny Gay Males. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:30 p.m., Tony 
V, Kenny Flott. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Greg 
Fitzsimmons and guests. 
NICK’S COMEDY STOP, Boston. At 9 
p.m., Kevin Knox, Caroline Rhea, Tony 
Powell. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Tom Gilmore, Larry 
Repucci, Charlie Daley, John Manfrelotti. 
STITCHES, Boston. At 9 p.m., open mike. 


MONDAY 

See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Cross Comedy, featuring David 
Cross performing skits, parodies, and 
satires. 

CHARLES PLAYHOUSE, Boston. At 8 


Education of an American Comic. 
COMEDY CLUB AT THE CHARLES 
gat Boston. Call for infor- 


COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Brian 
Powers, Nancy Monroe, Jennifer Hoag, 
Rick Baretta. 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., open-mike night, with Billy Martin. 
STITCHES, Boston. At 8 p.m., Anthony 
Clark, Matt Siegel. 


TUESDAY 
See Friday listings for phone numbers and 


addresses. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 

COMEDY CLUB AT THE CHARLES 
igo Boston. Call for informa- 


COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Chris Zito, 
Paul Elwell, Todd Parker, Myra Slotnick. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Paul D'Angelo, Sue McGuinnis, Sue 
Kolinsky, Monica Piper. 

RYLES (876-9330), 212 Hampshire St., 
Cambridge. At 8 p.m., ImprovBoston. 
STITCHES, Boston. At 9 p.m., Frank 
Santos, “R-Rated Hypnotist.” 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 


ARBOR HOUSE (442-6187), Laughs, 121 
Morton St., Jamaica Plain. Call for 
information. 

CATCH A RISING STAR, Cambridge. At 
od ara Will Durst, Mike Moto, Jeanine 


COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. Call for infor- 


mation. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Don Gavin, 
Bill Campbell, Chris Zito, Jennifer Hoag. 
GIGGLES COMEDY CLUB, Rie. 1, 
Saugus. American Red Cross benefit, 
featuring Steve Sweeney, Vinnie Favorito, 
Kevin Knox, James Wesley Jackson, and 
others. Call 262-1234, ext. 282, for 
information. 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Larry Clarke, Sue McGuinnis, Sue 
Kolinsky, Monica Piper. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Billy Martin and 
guests. 

STITCHES, Boston. At 9 p.m., Wendy 
Liebman and guests. 

TREMONT HOUSE, 275 Tremont St., 
Boston. At 8:30 p.m., This End Up. Call 
628-3325 or 426-1400 for information and 


p.m., Jimmy Tingle performs The 


reservations. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 
CANTARES, Cambridge. At 8 p.m., 
comedy sketches with the Act. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Will Durst, Mike Moto, Jeanine 
Ditullio. 
CLUB CABARET, Boston. At 8 p.m., 
Funny Gay Males. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. Call for 
information. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Don Gavin, 
Bill Campbell, Chris Zito, Jennifer Hoag. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Jim Lauletta, Larry Clarke, Caito & 
Morin, Tom Cotter. 
NICK'S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., Paul D'Angelo, 
Bruce Smirnoff, Charlie Daley, Greg 
Fitzsimmons. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Sue McGuinnis, Sue 
Kolinsky, Monica Piper. 
STEVIE D’S, Middleton. At 9 p.m., Tom 
Gilmore. 
STITCHES, Boston. At 9 p.m., Kenny 
Rogerson, Robert Holmes. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston. 
CANTARES, Cambridge. At 8 p.m., Guilty 
Children. See listing for previous Fri. 
CATCH A RISING STAR, Cambridge. At 
8:30 and 11 p.m., Will Durst, Mike Moto, 
Jeanine Ditullio. 
CHARLES PLAYHOUSE, Boston. At 
10:30 p.m., Jimmy Tingle performs The 
Education of an American Comic. 
CLUB CABARET, Boston. At 8 p.m., 
Funny Gay Males. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. Cali for 
information. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Anthony Clark, Bill Campbell, Grant 
Taylor. 
DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Bob Seibel, Steve 
Faria, Charlie Daly. 
DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Billy Martin, Rick 
Jenkins, Rich Kelly. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Angry Tuxedoes 
Improv Company, with Randy Look, 
Darlene Dinardo. 
NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., D.J. Hazard, Greg 
Fitzsimmons, Don Gavin. 
NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., Bruce Smirnoff, 
Caito & Morin, Brian Longwell. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10'p.m., Sue 
McGuinnis, Sue Kolinsky, Monica Piper. 
NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 9 p.m., i Clarke, Steve 


Sweeney, Gary Luci 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. At 8 and 10 
p.m., Henny Youngman, Jim Lauletta, 
Tom Hayes. 

STEVIE D’S, Middleton. At 9 p.m., Tom 
Gilmore. 

STITCHES, Boston. At 9:30 p.m., Mike 
Donovan, Wendy Liebman, and guests. 


ance 


PARTICIPATION 





FRIDAY 
NEW ENGLAND SINGLES sponsors 
dances tonight at the Holiday Inn, exit 5A 


Will Durst is at Catch a Rising Star Wednesday through Sunday the 28th. 





off Rte. 128, Randolph; Sun. at the 
Marriott Hotel, exit 33B off Rte. 128, 
Burlington; Wed. at the Marriott Hotel, exit 
28 off Rte. 128, Peabody; and Fri. the 
26th at Ramada Inn, exit 35 off Rte. 128, 
Woburn. All dances start at 8 p.m. 
Admission $10, except as noted; call 899- 


3900. 

SINGLES DANCES begin at 7 p.m. 
tonight and Fri. the 26th at the West- 
borough Indian Meadows, Rte. 9, 
Westborough, and Sun. at the Westboro 
Marriott, junct. of Rtes. 495 and 9. 
Admission $5; call (508) 485-7113. 

BASIC INTERNATIONAL FOLK DANCE, 
sponsored by the Folk Arts Center, begins 
at 8 p.m. every Fri. at the United 
Methodist Church, 421 Common St., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 

SCOTTISH COUNTRY DANCING begins 
at 8 p.m. at the First Parish Unitarian 
Church, Weston. Admission $4; call 259- 
9566. 

BOB THOMAS SWING AND BALL- 
ROOM DANCES begin at 9:30 p.m. 
tonight and Fri. the 19th with instruction at 
8:30 p.m., at Ballet ETC, 185 Corey Rad., 
Brookline. Admission $6; call 277-1139. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. tonight 
and Fri. the 19th at the Morgan Hotel, the 
Lynnway, Lynn. Admission $6, $5 before 
8:30 p.m.; call 579-2315. 

BALLROOM DANCE PARTY begins at 
8:30 p.m. at the Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. 
Admission $7; call (508) 875-1007. 


SATURDAY 
BALLROOM DANCE AND VIENNESE 
WALTZING begins at 9:30 p.m. at Ballet 
ETC, 185 Corey Rd., Brookline. 
Instruction for beginners is at 8:30 p.m. 
Admission $6; call 277-1139. 


SUNDAY 
ISRAEL! FOLK DANCE begins at 8 p.m. 
at Harvard-Radcliffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
students; call 495-4696. 
SCOTTISH DANCE begins at 6:30 p.m. at 
the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $3; call 864- 
8945. 
DICK SYATT SINGLES HOTLINE 
PARTY begins at 8 p.m. at the Dedham 
Holiday Inn, exit 15A off Rte. 128, 
Dedham. Admission $5; call 579-2315. 
NEW ENGLAND SINGLES. See listing 
for Fri. 
SINGLES DANCES. See listing for Fri. 


MONDAY 
SCOTTISH COUNTRY DANCE, spon- 
sored by the Royal Scottish Country 
Dance Society, begins at 7:45 p.m. at 
Parke Avenue Congregational Church, 
Park Ave. and Paul Revere Rd., Arlington. 
Admission $4; cali 491-6084. 

NEW ENGLAND SQUARES AND 
CONTRAS DANCE, with caller Tony 
Parkes and music by Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 
643-3726. 

ISRAELI FOLK DANCE begins at 8 p.m. 
at Temple B'nai Moshe, 1845 Comm Ave, 
Brighton. Admission $3; call 787-4381. 


TUESDAY 
IRISH CEILE GROUP DANCE LESSONS 
begin at 7:30 p.m. at the Boston 
University School of Fine Arts, 855 Comm 
Ave, rm. 106, Boston. Beginners wel- 
come. Admission $3; call 738-4084. 
NEW ENGLAND SQUARE AND 
CONTRA DANCES begin at 7:30 p.m. at 
St. John's United Methodist Church, 80 
Mt. Auburn St., Watertown. Admission $5; 
call 354-1340. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTIES begin at 8 p.m. at the 
Palace, Rte. 99, Saugus (admission $5, 
freé before 10 p.m.) and at the Sheraton 
Tara Hotel, Rte. 9, Framingham 
(admission $5, $3 before 8:30 p.m.). Call 
579-2315. 


WEDNESDAY 
ENGLISH COUNTRY DANCE, featuring 
music by Bare Necessities, begins at 8 
p.m. at St. John’s United Methodist 


Rete 


Continued on page 34 
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TAVCRN 


EDGE 


SUNDAYS 

ASIAN NIGHT 

DJ Vinnie B. 
8:00PM 


THURSDAYS 
PLANETARY GROOVE 
DJ) Mike B 
10:30PM 


FRIDAYS 
SATURDAYS 
DANCING ON THE EDGE 
D} Vinnie B 
10:30PM 


Doors open 7:30PM for shows. 
Friday, April 19 $5 
AMAZING MUDSHARK 
MERRICK-BROOKS 
Saturday, April 20 $5 
NOR'EASTERS/3RD DEGREE 
Tuesday, April 23 $5 ia 
LOVERS & OTHER MONSTERS 
GUNGA DIN/THE CRY 
Wednesday, April 24 $5 
BRIAN WASHBURN BANNED 
_NEWSPEAK _ 


1 NECCO PLACE BOSTON 426-7744 ADJACENT TO THE CHANNEL 


FAIRPORT 
CONVENTION 


2 shows-7:30 & 10:30pm 


STEVE FORBERT 


(solo/acoustic) 


BANDS! 


The Phoenix Classifieds 
GIG SECTION 

Can help you find a 
drummer. 


267-1234 


















HARPERS FERRY 


Home of Boston’s 
Best Live Rhythm & Blues 


158 Brighton Ave. (CORNER OF HARVARD & BRIGHTON AVE.) 
CONCERT LINE-254-7380 + CLUB LINE-254-9743 


Tuesday, 







Jorge Hernandez Cultural Center at 
Villa Victoria 
85 West Newton Street, Boston 


VVVVVVVVVIVVVY 






















Friday, April 19 



















Saturday, April 20 EIGHT ACOUSTIC ROOTS 
camarses. ||| TO THE BAR Jat 


Wednesday, April24 
BLUES JAM with 


“HILTON RUIZ” 
Contemporary - Jazz 





































Wednesday, April 24 RICK RUSSEL 
“ALEJANDRO RIVERA” Thursday, April 25 
Thursday, April 25 i} 
8:30pm - $3.00 
"Our Latin Thing" : iO! 
(movie) Saturday, April 20 S ; * 
Wecnosda.meyy F/M N AN TE DUP Alo. 
8:30 pm--$5.00 
EL ECO HORNS 
South-American Rythm Band “i rm Friday & Saturday, April 26 & 27 
mr$12,0041600 at door THE BAND 







8:30 
OR 






GE THEN BLUE 
i EZA 


THAT TIME 
FORGOT 









"262-1342 






sTovAil BROWN 
KILLER BUICKS 


BOSTON’S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 







=¥elle) (=m k=, 


restaurant « nightclub 


Fri., April 19 


THIRD D ESTATE 
JOHNNY & THE 
JUMPERCABLES * SEAN 
O'CONNOR & NOKANDO 
Sat., April 20 
an) 

Ks ay 


O POSITVE 


DUKE LEVINE GROUP 
FACELESS CROWD 
Thurs., April 25 


RUMBLESAURUS REX 
SEMI FINALS 


ON STAGE 
FASHIONS 


gus 


Music Is Art, Agency 


April 26 


CRYSTAL SHIP 


(TRIBUTE TO THE DOORS) 
Sat., April 27 


pes 
: ye ae 
‘ 4 


we y 
CHUCKLEHEAD 


Fri., May 3 


NEIGHBORHOODS 
FREQUENCY 


Sat., June! 


POUSETTE DART BAND 
ORIGINAL MUSIC OUTSIDE BOSTON 





If you're looking to hire restaurant and 
service personnel, place your order with 
the Boston Phoenix. Just call us and 
one of our service representatives will 
be happy to serve you! 


TO PLACE YOUR AD, CALL 


267-1234 


ASK FOR HELP WANTED 


PERPONUINT 
SUC Cte 
CENT 





















Phoenix <.essiricos 


251 Old Concord Rd. Billerica 
508 667-6393 
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NOSTALGIA 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy — 479-8989 


THE FOOLS 
a 
THE 
STOMPERS 
e HUSH 


PURPLE 









Ww N 
RESTAURANT & MUSIC CLUB 





















¢ Thursda 


THE SB 
rida 
I-TONES 
e Saturd 
FAT CITY 
Proper ID & Dress Required 


ing: Wed., * 10 Piece Soul Revue 
Con OTIS CLAY & 
CHICAGO FIRE 


ae From IVE RS 


E BAD 


ues., Apni 23 » 
PETER OSTROUSHK 
PETER OSTROU OUSHKO 





{ 


sal fies oe 
DARREL tis roel” 
BRUCE MARSHALL 
ons) 
beer & MARY 
& 
KEVIN CONNOLLY 
Fri, 26 
PROVINCETOWN 
JUG BAND 
bes, Sint 23° 8-1 MEMPHIS ROCKABILLY 
BROTHER BLUE 2 hk. THE BUNNY 







For information on FREE listings in the upcoming 
special 1991 Guide to Summer Inserts on June 7 and 14, 
Contact the Phoenix Today at 859-3237. 


= | APARTMENT 
FOR RENT 


If you have an 
apartment you 
need to rent, you 
can reach 
petal )OS of 
people by | 
advertising in the 
Boston Phoenix 
Classifieds. 
ALL: 


267-1234 


REAL 








COMING: 5/3 SIGNS OF LIFE, 
5/4 SHOWCASE NIGHT W/ THUMP, 
5/10 NEIGHBORHOODS, 5/11 HERETIX, 


608 SOMERVILLE AVE. 623-6957 

















Sun., April 21, 2-6pm 
DEATH GROOVE REGGAE 
SUNDAY 


Tues., April 23, 9-1am 
CARNAL CARNIVAL 
TSUNAMI POETS 
TWISTED ROOTS 
CAM LUNG 
Wed., April 24 9-1am 
MENTE 
ACME THEATER 
THE DRIVEWAYS 


Thurs., April 25 


BAZOOKA JOE 
LARS VEGAS 
PSYCHO 
EIGHT O'CLOCK 






































upcoming 





5/1 XM-TAL 

5/2 BUTTSTEAK 

5/77 JONESTOWN 

5/30 MONKEY SPANK 










All Shows 18+ 
$1.00 Off Admission 
with T Pass 


Advertise your vehicle in 
the Automotive section 
of the Boston Phoenix 
Classifieds. 
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Church, 80 Mt. Auburn St., Watertown. 
Admission $5; call 354-1340. 
INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Fayville Village Hall, Central 
and Grove Sts., Southborough. Admission 
$3; call (508) 872-4110. 

HUNGARIAN DANCING begins at 8:15 
p.m. at Temple B'nai B'rith, 201 Central 
St., Somerville. Admission $5; call 776- 


7314. 
NEW ENGLAND SINGLES. See listing 
for Fri. 


THURSDAY 
NEW ENGLAND SQUARE AND 
CONTRA DANCES begin at 8 p.m. at the 
VFW Hall, 688 Huron Ave., Cambridge. 
Admission $5; call 354-1340. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 
SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 
(508) 745-2229. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. at 
Vincent's at Lombardo’s, exit 5A off Rte. 
128, Randolph. Admission $7, $5 before 9 
p.m.; call 579-2315. 


FRIDAY 
BALLROOM DANCE FOR LESBIANS, 
GAY MEN, AND THEIR FRIENDS begins 
at 8:30 p.m. at the First Church of 
Jamaica Plain at the junct. of Eliot and 
Centre Sts. Instruction at 8 and 10 p.m. 
Admission $5; call 859-9455. 
EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 
United Methodist Church, 300 Mass Ave, 
Arlington. Admission $4, $2 for students; 
call 354-0376. 

NEW ENGLAND SINGLES. See listing 
for previous Fri. 

SINGLES DANCES. See listing for 
BASIC INTERNATIONAL FOLK DANCE. 
See listing for previous Fri. 

BOB THOMAS SWING DANCE. See 
listing for previous Fri. 

DICK SYATT SINGLES HOTLINE 
DANCE PARTY. See listing for previous 
Fri. 


PERFORMANCE 


FRIDAY 
OXYGEN DEBT DANCE COMPANY and 
CATHERINE MUSINSKY AND DANC- 
ERS perform “Freefall,” a collaborative 
dance concert at 8 p.m. tonight and 
tomorrow at Boston University’s Sargent 
Studio, 1 University Rd. (adjacent to the 
BU Bridge), Boston. Admission $10, $8 for 
Students and seniors; call 547-3860. 
MOBIUS presents “Movement Works-in- 
Progress #2," an informal public showing 
of developing movement pieces, featuring 
Scott deLahunta and other dancers. 
Performances take place at 8 p.m. nightly 
through Sat. at Mobius, 354 Congress St., 
Boston. Suggested donation $4; call 542- 
7416. 
LAURA DEAN DANCERS AND MUSI- 
CIANS perform at 8 p.m. tonight and 
tomorrow in Blackman Auditorium, Ell 
Building, Northeastern University, 360 
Huntington Ave., Boston. A nuArts 
Contemporary Performance Series 
presentation. Program features the 
Boston premiere of Dean's latest work, 
Sacred Dances. Tickets $16.50 and $14; 
call 437-2246. Dean and her group 
present a master class tomorrow at 2 p.m. 
at Radcliffe Dance Center, Radcliffe Yard, 
10 Garden St., Cambridge. Admission $10 
for spectators and participants; call 437- 
2247. 
BOSTON CONSERVATORY DANCE 
DIVISION presents “Student Choreog- 
faphies” at 8 p.m. tonight and tomorrow in 
the Conservatory Theater, 31 Hemenway 
St., Boston. Free; call 536-6340. 


SATURDAY 
OXYGEN DEBT DANCE COMPANY and 
CATHERINE MUSINSKY AND DANC- 
ERS. See listing for Fri. 

MOBIUS. See listing for Fri. 

LAURA DEAN DANCERS AND MUSI- 

CIANS. See listing for Fri. 

BOSTON CONSERVATORY DANCE 
IVISION. See listing for Fri. 


THURSDAY 
“ANNUAL DANCE CONCERT,” 
presented by the faculty at Boston 
University, begins tonight and tomorrow at 
8 p.m. at BU's Sargent Studio, 1 
University Rd. (adjacent to the BU 
Bridge), Boston. Includes works chor- 
eographed by Peter DiMuro, Ramelle 
Adams, Pamela Raff, Micki Taylor-Pinney, 
and Oliver Besson/Judith Chafee. 
Performers include Ann Fonte-Abbot, 
Dianna Daly, Jamie Huggins, and 
Stanford Makishi. Tickets $7, $4 for 
students; call 353-2748. 


FRIDAY 

“STARS OF THE BOLSHO! BALLET” is 
presented at 8 p.m. at Lowell Memorial 
Auditorium, 50 E. Merrimack St., Lowell. 
Tickets $19.50 and $29.50; call (800) 382- 
8080. 

“ANNUAL DANCE CONCERT.” See 
listing for Thurs. 


vents 


FRIDAY 
“EVENTWORKS” is an annual 
celebration of the arts sponsored by the 
Mass. College of Art. Tonight, the Boston- 
premiere screening of Bill Storz's Beach 
Beast begins at 8 p.m. (admission $5). 
Sun., “Folkhaus” is a concert of folk music 
featuring Ed's Redeeming Qualities, 
Mother Tongue, Vance Gilbert, Kathy 
Phipps, and Cozy Sheridan. It runs from 1 
to 11 p.m. (tickets $8). Fri. the 26th and 
Sat. the 27th, media artist T.W. Li will 
premiere new work in “Consumer's Advice 
and Option-o-Rama” at 8 p.m. nightly at 
the Longwood Theater (admission $6.49 
— “less than the cost of a movie”). 
Programs take place in the Longwood 
Auditorium, 364 Brookline Ave., Boston. 
Call 731-2040 for general information on 
Eventworks or more information on the 
events listed above. 

“TEENS AGAINST VIOLENCE” TALENT 
COMPETITION begins at 7:30 p.m. at the 
Strand Theatre, 543 Columbia Rd., 
Dorchester. Tickets $3.50; call 534-5196. 
BIG APPLE CIRCUS is presented by the 
Children's Museum of Boston through 
May 12 on the grounds of the Marine 
Industrial Park, off Northern Ave., Boston. 
Proceeds benefit the Children’s Museum. 
Performances take place at 1 and 7 p.m. 
today. Tickets $10-$25; call 931-2000. 
BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL continues through 
Thursday. All events are free; call 736- 

4207. 


PUPPET SHOWPLACE THEATRE 
presents “Androcles and the Lion” and 
“The Golden Touch of Midas,” featuring 
Paul Vincent Davis, at 1 and 3 p.m. today, 
tomorrow, and Sun. at 32 Station St., 
Brookline. Admission $5; call 731-6400. 


SATURDAY 
“1991 EARTH DAY WATERFRONT 
FESTIVAL” runs from 11 a.m. to 4 p.m. at 
the University of Massachusetts, Harbor 
Campus, Columbia Point, Dorchester. 
Features interactive environmental 
exhibits on board a Boston Harbor cruise 
vessel docked at UMass, recycling, sailing 
on board the American's Cup winner 
Courageous, reggae and other music, and 
free chowder from Legal Seafoods. (Rain- 
postponement information, if necessary, 
will be broadcast on WBZ-AM at 7:30 
a.m.) Admission is free; call 287-5570. 
“COLORS OF THE RAINBOW” 
MULTICULTURAL FESTIVAL runs from 
noon to 4 p.m. at the North Stage, New 
Congress St., Boston. Free; call 442- 
9151. 
MASS. AUDUBON SOCIETY presents 
participatory programs on vernal ponds 
and ponding today and tomorrow at 11 
a.m. and 2 p.m. at Drumlin Farm, South 
Great Rd., Lincoln. Free with admission 
($5, $3 for students). Call 259-9807. 
“TALES OF EARTH AND SPIRIT,” 
featuring storytellers Diane Edgecomb 
and Elisa Pearmain, with songs by Sue 
Kranz, begins at 8 p.m. at First Church 
Congregational, 11 Garden St., Cam- 
bridge. Admission $8; call 455-1926. 
BIG APPLE CIRCUS. Today’s per- 
formances begin at 12:30 and 4 p.m. See 
listing for Fri. 
BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL. See listing for Fri. 
PUPPET SHOWPLACE THEATRE. See 
listing for Fri. 


SUNDAY 
BOSTON SKI AND SPORTS CLUB 
sponsors its “Spring Fling Dance Party” at 


8 p.m. at Sable’s Night Club, Peabody. 


Admission $6, $2 for members, free for 
those who join the club at the party. Call 
789-4070. 

PIZZA-DOUGH-SPINNING CONTEST 
begins at 10 a.m. (finals at 3 p.m.) at 
Everett Armory, 20 Chelsea St., Everett. 
Admission $1 to benefit Tri-City Mental 
Health; call 259-1911. 

LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY 
perform at 3 p.m. at the Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Tickets 
$10, $8 for children; call (508) 927-3677. 
“EVENTWORKS.” See listing for Fri. 

BIG APPLE CIRCUS. Today's per- 
formances begin at 12:30 and 4 p.m. See 
listing for Fri. 

BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL. See listing for Fri. 
PUPPET SHOWPLACE THEATRE. See 
listing for Fri. 

MASS. AUDUBON SOCIETY. See listing 
for Sat. 


MONDAY 
BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL. See listing for Fri. 


DAY 
AIDS ACTION COMMITTEE holds an 
orientation meeting for those interested in 
volunteering to provide direct emotional 
and practical support to AAC clients. The 
meeting begins at 7:30 p.m. at the AAC 
offices at 131 Clarendon St., Boston. 
Free; call 437-6200, ext. 450. 
HEALING SERVICE FOR ALL 
AFFECTED BY AIDS begins at 7:30 p.m. 
at Memorial Chapel, New England Baptist 
Hospital, 125 Parker Hill Ave., Boston. 
Free; call 628-7665. 
BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL. See listing for Fri. 


WEDNESDAY 
“SAKS FIFTH AVENUE MUSICAL 
JUBILEE” begins at 12:30 p.m. at South 
Station on Boston's MBTA Red Line. It 
features operatic performances by 
soprano Guiping Deng and tenor Bo 
Song, both from Beijing; mezzo-soprano 
Pamela Dillan, from Atlanta; and baritone 
Stephen Salter. Also includes music by 
the All Saints Boys Choir and Ellen 
O'Brien and Her Real Time @nd. Free; 
Call 262-8500, ext. 317. 





APRIL 19, 1991 


AMNESTY INTERNATIONAL holds an 
orientation session for new members at 7 


OPEN OBSERVATORY NIGHT begins at 
8 p.m. (weather permitting) on the fifth 
floor of the College of Liberal Arts, 725 
Comm Ave, Boston University, Boston. 
Members of the Astronomy Department 
will identify astronomical features which 
the public may view through telescopes. 
Free; call 353-2960. 

RE! OFFERS CLINICS at 7 p.m. at 279 
Salem St., Reading. Tonight is an 
advanced bi maintenance 


(admission $15). Tomorrow is a clinic for 
off-road mountain-biking enthusiasts. 
Free; call 944-5103. 

FOUR SEASONS HOTEL's “Fashionable 
Luncheons 1991” continues at noon with a 
presentation by Henri Bendel. The hotel is 
located at 200 Boylston St., Boston. 
Admission $18; call 451-1392 for 
information. 

SOVIET ACROBATIC REVUE performs 
at 7:30 p.m. at Lowell Memorial 
Auditorium, 50 E. Merrimack St., Lowell. 
Tickets $15-$19; call (508) 934-4444, 

BIG APPLE CIRCUS. Today's per- 
formances begin at 11 a.m. and 7:30 p.m. 
See listing for Fri. 

BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL. See listing for Fri. 


THURSDAY 
ARNOLD SCHWARZENEGGER offers 
fitness tips and leads sports activities at 
the Boston Parks Department's “Fitness in 
the Park” at 3 p.m. in Boston Common. 
Free; call 725-4505. 

ADVERTISING CLUB OF BOSTON 
presents its annual “Sports Panel 
Luncheon,” featuring Wally Brine, Joe 
Fitzgerald, Glenn Ordway, Gil Santos, 
Bob Lobel, and others. It begins at 11:45 
p.m. the Park Plaza Hotel, Boston. Tickets 
$33; call 262-1100. 

FRIENDS OF THE BOSTON HARBOR 
ISLANDS sponsor an open house at 2 
p.m. in the Friends office at 19 Myrtle St., 
Boston. Free; call 523-8386. 

OPEN OBSERVATORY NIGHT begins at 
9 p.m. (weather permitting) on the 
observatory deck of the Science Center, 
Wheaton College, Norton. Free; call (508) 
285-7722. 

L’HEURE BLEUE FRENCH CONVER- 
SATION GROUP meets over wine and 
cheese at 5:30 p.m. at the French Library, 
53 Marlborough St., Boston. Recom- 
mended level of French is intermediate or 
above. Admission $4; call 266-4351. 
INTERNATIONAL TELEVISION ASSO- 
CIATION/BOSTON CHAPTER presents 
video-editing demonstrations at 6:45 p.m. 
at Active Video Inc., 265 Winter St., 
Waltham. A social hour begins at 6 p.m. 
Admission $10; call 547-6612. 

BIG APPLE CIRCUS. Today's per- 
formances begin at 11 a.m. and 7:30 p.m. 
See listing for Fri. 

BRANDEIS UNIVERSITY CREATIVE 
ARTS FESTIVAL. See listing for Fri. 


FRIDAY 
FIFTH ANNIVERSARY OF THE 
CHERNOBYL NUCLEAR DISASTER is 
commemorated in “Victims of Chernobyl: 
A Legacy That Will Not Go Away” at noon 
at Boston City Hall Plaza in Government 
Center. Speakers include Tom Cottle and 
Ann Waitkus-Arnold of Greenpeace and 
Worldwatch Institute. A symbolic tree 
planting follows at 1:30 p.m. in Boston 
Common. Free; call 562-0102. 
FITNESS SPECIALIST RICHARD 
SIMMONS presents an “exercise concert” 
at 7 p.m. at the Arsenal Mall, 485 Arsenal 
St., Watertown. Free; call 923-4700. 
“EVENTWORKS.” See listing for 


previous Fri. 

BIG APPLE CIRCUS. Today's per- 
formances begin at 11 a.m. and 7:30 p.m. 
See listing for previous Fri. 


USIC 


CLASSICAL 


FRIDAY 
BOSTON SYMPHONY ORCHESTRA, 
conducted by Seiji Ozawa, performs the 
last concert of the 1990-91 season at 8 
p.m. at Symphony Hall, 301 Mass Ave, 
Boston. Program includes Beethoven's 
Symphony No. 8, Haydn's Sinfonia 
concertante, and the overture to Rossini’s 
Semiramide. Featured pertormers are 
Malcolm Lowe, violin; Jules Eskin, cello; 
Alfred Genovese, oboe; and Richard 
Svoboda, bassoon. Tickets $18-$47.50; 
call 266-1492. 
GUITARIST CHRISTOPHER PARKEN- 
ING performs works by Praetorium, 
Granados, Albeniz, Villa-Lobos, Falla, and 
others at 8 p.m. in Jordan Hall, New 
England Conservatory, 290 Huntington 
Ave., Boston. Tickets $20 and $23; call 
536-2412. 
“MEDIEVAL SONGS AND STORIES IN 
CELEBRATION OF LOVE” is a concert 
featuring Janna Frelich, voice and harp, 
and Susan Ward, voice, recorder, hurdy- 
gurdy, and harp. Concert begins at 8 p.m. 
at Cambridge Friends Meeting House, 5 
Longfellow Park, Cambridge. Admission 
$7, $5 for students and seniors; call 522- 
2823. 
HAMMOND CASTLE MUSEUM presents 
a “Spring Pops Concert” at 8 p.m. at 80 
Hesperus Ave., Gloucester. Performers 
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include organist Chandler H. Noyes. 
Tickets $12, $10 in advance; call (800) 
649-1930. 

HARVARD-RADCLIFFE ORCHESTRA, 
conducted by James Yannatos, performs 
at 8 p.m. in Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Program 
includes the overture to Beethoven's 
Fidelio, Mendelssohn's Symphony No. 4 
(‘Italian’), Copland's Appalachian Spring; 
and Ravel's Daphne and Chioe, with the 
Harvard University Choir. Tickets $5-$10, 
$4-$9 in advance; call 495-2663. 

“NEW MUSIC AND IMPROVISATION 
FOR HUMAN AND MACHINE PER- 
FORMERS” is presented at 8 p.m. in 
MIT's Experimental Media Facility, the 
Cube, 20 Ames St., Cambridge. Admis- 
sion $8, $4 for students; call 253-0649. 


SATURDAY 
53RD ANNUAL LOWELL HOUSE 
OPERA is presented by the Lowell House 
Music Society. Leonard Bernstein and 
Stephen Wadsworth's A Quiet Place is 
performed by students at 8 p.m. 
Saturdays and Sundays through Apr. 28 
in Lowell House, Harvard University, 
Cambridge. Tickets $8, $5 for students; 
call 493-2920. 
VIOLINIST CHRISTOPHER PARKENING 
performs works by Schumann, Schubert, 
Part, and Grieg at 8 p.m. in Jordan Hall, 
New England Conservatory, 290 
Huntington Ave., Boston. Tickets $18 and 
$20; call 536-2412. 
BOSTON MICROTONAL SOCIETY 
presents “An Evening of Microtonal 
Improvisation,” featuring Joseph Maneri, 
reeds; Scott Sandvik, fretless guitar; John 
Fugarino, slide-valve trumpet; and others. 
Performance begins at 8 p.m. in Studio 
203, 295 Huntington Ave., Boston. 
Admission $5, $3 for students; call 787- 
1653. 





AY 

GUNTHER SCHULLER CONDUCTS 
THE PRO ARTE CHAMBER ORCHES- 
TRA in a concert at 3 p.m. at Sanders 
Theatre, Harvard University, Cambridge. 
Program includes Weill’s Concerto for 
Violin and Winds, featuring soloist Tamara 
Smirnova-Sajfar; Wilder's Serenade for 
Winds (1979); and Mozart's Serenade No. 
10, K.361 (“Grand Partita.") Tickets $8- 
$22; students and seniors, $2 discount; 
call 661-7067. 
ORGANIST JEAN WOLFS, of Maastricht, 
Netherlands, performs works of 
Sweelinck, van Soldt, Pieter Cornet, Bach, 
and others. Concert begins at 5:30 p.m. in 
Adolphus Busch Hall, 29 Kirkland St., 

. Admission $5, $4 for students 
and seniors; call 495-4544. 
ISABELLA STEWART GARDNER 
MUSEUM hosts a concert of music of 
Ravel performed by pianist Jean Yves 
Thibaudet at 1:30 p.m. at 280 the Fenway, 
Boston. Tues. at 6:30 p.m., the Young 
Artists Showcase features violinist Chee- 
Yun. Reception at 6 p.m. Free with 
museum admission ($6; $3 for students 
and seniors); call 566-1401. 
VIOLIST MARCUS THOMPSON AND 
THE EMERSON STRING QUARTET 
perform at 4 p.m. in Kresge Auditorium, 
84 Mass Ave, MIT, Cambridge. The 
Mozart program includes the Adagio and 
Fugue in C, K.546, and Quintets, K.515 
and K.516. Free; call 253-9800. 
ARDITTI STRING QUARTET performs at 
8 p.m. in Paine Concert Hall, North Yard, 
Harvard University, Cambridge. Program 
includes works by Conlan Nancarrow, Jay 
Alan Yim, Gyorgy Kurtag, Barték, and 
Bent Sorenson. Free; call 495-0583. 
GRIFFIN MUSIC ENSEMBLE performs at 
8 p.m. at Houghton Chapel, Wellesley 
College, Rte. 135, Wellesley. Features 
performances by Bethany Beardslee and 
Karol Bennett, sopranos; Frank Kelley, 
tenor; Lois Shapiro, piano; and the 
Wellesley College Chorus. Program 
includes works by Stravinsky and Erik 
Satie, and world premieres of works by 
Ross Bauer and — Fc $10, 
$5 for students; call 482 
GOETHE-INSTITUT OF BOSTON pre- 
sents a concert by students from the 
Hochschule der Kiinste Berlin at 4 p.m. at 
Williams Hall, New England Conservatory, 
290 Huntington Ave, Boston. Program 
includes works by American composers 
Schuller, Babbitt, Harbison, Heiss, Helps, 
and Copland. Free; call 262-6050. 
NEW SCHOOL OF MUSIC BENEFIT 
CONCERT features members of the 
school and guests at 8 p.m. at 25 Lowell 
St., Cambridge. The Mozart program 
includes the Quintet for Piano and Winds, 
K.452; Piano Concerto No. 17, K.453; and 
the Sonata for Violin and Piano, K.454. 
Tickets $10, $8 for seniors and students; 
call 492-8105. 
BOSTON UNIVERSITY CHORAL UNION 
performs at 2 p.m. at the Museum of Our 
National Heritage, 33 Marrett Rd., 
Lexington. Admission $2; call 861-0729. 
MUSEUM OF FINE ARTS presents a 
concert featuring the Boston Museum Trio 
with Judith Malafronte, mezzo-soprano, at 
3 p.m. at the museum, 465 Huntington 
Ave., Boston. Program includes music of 
Barbara Strozzi, Calestani, Monteverdi, 
Corelli, and Scarlatti. Tickets $15, $12 for 
members, seniors, and students; call 267- 
9300, ext. 306. 
NORTH SHORE PHILHARMONIC pre- 
sents a pops concert as a tribute to Arthur 
Fiedler at 3 p.m. at the North Shore Music 
Theatre, Dunham Rd., Beverly. Features 
soprano soloist Mary Bozzuti. Program 
includes music of Puccini, Verdi, Leroy 
Anderson, and Leonard Berstein. Tickets 
$19.50; call (508) 922-8220. 
“53RD ANNUAL LOWELL HOUSE 
OPERA.” See listing for Fri. 


MONDAY 
PIANIST DAVID WITTEN performs at 8 
p.m. in Lehman Hall, Harvard Yard, 
Cambridge. Program includes Stravin- 








sky's Piano Sonata, Copland's Piano 
Sonata (1941), Bernstein's Four Move- 
ments from West Side Story, and music 
by Tania Leon and Marlos Nobre. Tickets 
$8, $4 for students and seniors; call 495- 
4162. 

HANDEL & HAYDN SOCIETY presents 
concerts today through Wed. at a Mozart 
Festival at the Houghton Memorial 
Chapel, Wellesley College, Rte. 135, 
Wellesley. Tickets $10 for each concert. 
Call 266-3605 for tickets and more 
information. 


TUESDAY 
BOSTON UNIVERSITY SYMPHONY 
ORCHESTRA, conducted by David 
Hoose, performs at 8 p.m. at the Tsai 
Performance Center, 685 Comm Ave, 
Boston. Admission $5, $3 for students and 
seniors; call 353-3345. 

CHOIR OF THE CHURCH OF THE 
ADVENT performs its Spring concert at 8 
p.m. at the church, 80 Brimmer St., 
Boston. Program includes works by 
Taverner, Mendelssohn, Gerald Near, and 
Patrick Hadley. Admission $7, $3.50 for 
seniors and students; call 536-0944. 
HANDEL & HAYDN SOCIETY. See 
listing for Mon. 


WEDNESDAY 
BOSTON CLASSICAL ORCHESTRA 
presents concerts at 8 p.m. tonight and 
Fri. the 26th in the Old South Meeting 
House, 310 Washington St., Boston. 
Program includes the overture to Mozart's 
Don Giovanni, and three arias from that 
opera, featuring soprano Andrea Bradford 
and baritone Robert Honeysucker; 
Beethoven's Contra Dances, and Haydn's 
Symphony No. 101 (“Clock.") Tonight's 
concert includes a pre-concert lecture by 
Phyllis Curtin at 7 p.m. Tickets $8-$18; 
call 426-2387. 

BOSTON COLLEGE SYMPHONY 
ORCHESTRA, conducted by Neal 
Hampton, performs its Spring concert at 8 
p.m, in Gasson 100, Boston College, Main 
Campus, Comm Ave, Chestnut Hill. Free; 
call 552-4843. 

BOSTON UNIVERSITY CONCERT 
BAND performs at 8 p.m. in the Tsai 
Performance Center, 685 Comm Ave, 
Boston. Free; call 353-3358. 

HANDEL & HAYDN SOCIETY. See 
listing for Mon. 


THURSDAY 
NADYA ILYIN AND ARKADY BELET- 
SKY works by Bach, Beethoven, 
Martini, and Marcello at 8 p.m. at the 
Cambridge Center for Adult Education, 
Blacksmith House, 56 Brattle St., 
Cambridge. Admission $3.50; call 547- 
6789. 

NEW ENGLAND CONSERVATORY 
HONORS WOODWIND QUINTET per- 
forms works of Beethoven and American 
composers Samuel Barber, Irving Fine, 
and Elliot Carter. Concert begins at 12:30 
p.m. at the Federal Reserve Bank of 
Boston, 600 Atlantic Ave., Boston. Free; 


call 973-3453. 

CHAMBER BRASS OF BOSTON 
performs “An American Journey,” a pops 
concert, at 12:15 p.m. at the Old South 
Meeting House, 310 Washington St., 
Boston. Admission $2, $1.50 for seniors 
and students; call 482-6439. 


FRIDAY 

HANDEL & HAYDN SOCIETY ORCHES- 
TRA, conducted by Christopher Hogwood, 
performs at 8 p.m. tonight and 3 p.m. on 
Sun. the 28th in Symphony Hall, 301 
Mass Ave, Boston. The Mozart program 
includes No. 39, K.543; Piano 
Concerto No. 12, K.414, featuring 
fortepianist Jeffrey Kahane; and three 
soprano arias sung by Emma Kirkby. 
Tickets $15-$35; call 720-3434. 
GUARNERI STRING QUARTET performs 
at 8 p.m. in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., 
Boston. Program includes Mozart's 
Quartet No. 8, K.168; Beethoven's Trio for 
Violin, Viola, and Cello; and Dvorak's 
Quartet No. 12 (“American.") Tickets $20; 
call 536-2412. 

VIOLINIST DAVID SALNESS AND 
PIANIST TERESA ERLICH perform at 8 
p.m. at First and Second Church, 66 
Marlborough St., Boston. Program 
includes the premier of the Melloni Violin 
Sonata and works by Beethoven, Ravel, 


Debussy, and Vivaldi. Admission $8, $5 


for seniors and students, $2 for children; 
call 437-9794. 

BOSTON CLASSICAL ORCHESTRA. 
See listing for Wed. 


POPULAR, ETC. 


FRIDAY 
DREAM WORK and GEOFFREY CARY 
SATHER perform at 8 p.m. at Beal 






The Boston Museum Trio perform Sunday at the MFA. 





House, Rte. 106, Kingston. Admission $4; 
call 585-7557. 

“LONGER LIFE FOR CHILDREN” is a 
benefit concert featuring music by 
Tonedelic; the children's band the Milton 
Girls; and the gospel group God's Squad. 
Proceeds benefit the Foundation for 
Children with AIDS, at the Dimock 
Community Health Center. Concert begins 
at 8 p.m. at the New England Hall, 225 
Clarendon St., Boston. Tickets $10, $8 in 
advance; Call 739-7777. 

FESTIVAL OF GOSPEL MUSIC begins at 
7:30 p.m. at St. James's Episcopal 
Church, 1991 Mass Ave, Cambridge. 
Proceeds benefit the Helping Hand Food 
Pantry. Suggested donation $7-$10; call 
547-4070. 

“COMPUTER JAZZ and Other New 
Music for Live Instruments and Interactive 
Computers,” featuring works by Robert 
Rowe, Steve Coleman, and Greg Tucker, 
begins at 8 p.m. at the Cube, MIT Media 
Lab, 20 Ames St., Cambridge. Admission 
$8, $4 for students; call 253-0392. 
TRACY MOORE performs at 8 p.m. at the 
El Tremedal Coffeehouse at St. John's 
Methodist Church, 80 Mt. Auburn St., 
Watertown. Proceeds benefit the town of 
Tremedal, Watertown’s sister city in El 
Salvador. Admission $6; call 924-3795. 
MICK GOODRICK/WOLFGANG MUTH- 
SPIEL DUO performs at 8 and 9:30 p.m. 
at Studio 203, 295 Huntington Ave., 
Boston. Tickets $8; call 625-3540. 


SATURDAY 
“BECAUSE THE EARTH CAN'T WAIT: 
THE EARTH DAY 1991 CONCERT” is a 
benefit concert for 12 environmental 
organizations nationwide. It begins at 2 
p.m. at Foxboro Stadium, Rte. 1, Foxboro. 
Performers include 10,000 Maniacs, Billy 
Bragg, Indigo Girls, Jackson Browne, and 
others. Tickets $19.50 and $25; call (800) 
382-8080. 

FAT CITY BAND performs between 2:30 
and 4 p.m. for 1991 Earth Day Waterfront 
Festival. The festival is held at the 
University of Mass, Boston Harbor 
Campus, from 11 a.m. to 4 p.m. Free; call 
287-5570. 

BOOGALOO SWAMIS perform Cajun 
music at 8 p.m. at the Homegrown 
Coffeehouse at First Parish Unitarian 
Church, junct. of Great Plain and Dedham 
Ave., Needham. Admission $8; call 444- 
7478. 

“JAZZ GUITAR NIGHT,” featuring Gray 
Sargent and John Wheatley, performs at 8 
p.m. in the Founders Room, Pine Manor 
College, 400 Heath St., Chestnut Hill. 
Tickets $9, $8 for students and seniors, 
$4 after 10 p.m. Call 965-4424. 

ERICA WHEELER performs folk music at 
8 p.m. at Crone's Harvest, 761 Centre St., 
Jamaica Plain. Suggested donation $5; 
call 983-9539. 

INNER STRENGTH GOSPEL CHOIR 
performs at 8 p.m. at Boston University's 
Marsh Chapel, 735 Comm Ave, Boston. 
Free; call 353-3560. 

MUSIC AT THE MALL AT CHESTNUT 
HILL continues at 199 Boylston St., 
Chestnut Hill, Today, the Bob Pilsbury 
Trio performs; tomorrow, pianist Michael 
Feldman performs. Both concerts run from 
2 to 3:30 p.m. Free; call 965-3037. 


BRANDEIS JAZZ ENSEMBLE, with 
Amina Claudine Myers and Her Trio, 
performs at 7 p.m. in Slosberg Recital 
Hall, Brandeis University, South St., 
Waltham. Free; call 736-4207. 

“HAITIAN MUSIC FESTIVAL” continues 
at the Strand Theatre, 543 Columbia Rad., 
Dorchester. Tonight at 7 p.m., Emeline 
Michelle, Nikko, and Sakad perform. 
Tickets $15, $13 in advance, $6 for 
children; call 876-6050. 

ERIC RINGSTEAD AND THOMAS 
YOUNG and the George W. Russell Jr. 
Combo perform at 8 p.m. at the Coffee 
House Sheng, 46 Beacon St., Boston. 
Suggested cover $3; call 227-2305. 
BOSTON BLUEGRASS UNION presents 
the Lynn Morris Band and the Willow 
Creek Band at 7 p.m. at the First Church 
Congregational, 11 Garden St., 
Cambridge. Tickets $12, $10 in advance; 
call 244-7715. 

SAN FRANCISCO'S CLUBFOOT OR- 
CHESTRA performs live accompaniment 
of their original scores to two silent 
German horror films, Nosferatu and The 
Cabinet of Dr. Caligari. The show begins 
at 8 p.m. at the Coolidge Corner Theater, 
Harvard St., Brookline. Tickets $12.50; 
call 720-3434. 

“BAGELS & BLUE GRASS” features 
music by the Good Time String Band and 
Blue Mountain Special from 11 a.m. to 1 
p.m. at the Coolidge Corner Theatre, 290 
Harvard St., Brookline. Admission $5; call 
734-6600. 

MUSIC AT THE MALL AT CHESTNUT 
HILL. See listing for Fri. 
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SAZZ 


Jazz at the Middle East | Gide 2 
He is 





MONDAY 
BOSTON UNIVERSITY JAZZ ENSEM- 
BLE performs at 8 p.m. in the Concert 
Hall of the School for the Arts, 855 Comm 
Ave, Boston. Free; call 353-3358. 
“TALENT SHOWCASE Ii,” featuring 
performers from neighborhoods through- 
out Boston, begins at 7:30 p.m. at Nar- 
cissus, 533 Comm Ave, Kenmore Square, 







101 S. Market 


Boston. Performers include Young Nation, Fri., April 19 *7:30-9:30 pm Faneuil Hall 
the Superiors, the Up Beat Boys, and DEBBIE COTCHMAN GROUP Boston, MA 





others. Admission $8; call 536-1950. 






Sun. & Mon Ay geht g 22 very Sun., Sx Ten 3 deme 08,96 fp 
THURSDAY ROVA ax Quartet BRIAN WALKLEY BAND 
DAVID NEWSOME TRIO performs 8:00 & 10:00 pm featuring SCOTT GILMAN & BOB GAY 





mr For more info: 720-5570 


For info: $47-3118 


472 MASS. AVE., CENTRAL SQ., CAMB 
PARKING AVAILABLE 





original jazz compositions at 7 p.m. at 
Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 249-4039. 
MUSICIANS FOR PEACE IN IRELAND 
present “A Premiere Evening for Peace” 
at 7 p.m. in the Chapel at the First and 
Second Unitarian Church, 66 Marlborough 
St., Boston. Features music by Maura 
Lynch and Risa Dinman. Proceeds to 
benefit the Quaker Peace Education 
Project. Donations $25 and more; call 
397-6250. 





=He—SCULLERS 


SEAFOOD e GRILLS AZ? 
in the Guest Quarters® Gute Hotel, Pie & Storow Drve. 
Fri. Sat. $13 


FRIDAY igre 

SPENCER BREWER and His Trio 20 Any Sat Soom S/o tio 
perform at 8 p.m. at the Berklee Ti JOHNNY GRIF 
Performance Center, 136 Mass Ave, 
oa on $15.50; call 931-2000. 23 Apr Toe — 

E KINDLER performs at the Berklee am: 
Performance cheney 136 Mass Ave, THEO ROMAN 
Boston. Tickets $15.50; call 931-2000. GROUP 


VOICE OF THE TURTLE 
LYNNE. KSON 


Willow Jaszy Club 
etr & MIKE PALER pclae 0 Ball Sq.. Somerville 
| May Wed Spm-lam: $9 6 9874 Concert Line: 421-9333 
Spm-l 
prose Hig We TE Ne 
THE E HUBBARD Ths, Ape 25 
GONZ 
FRIDAY Fi, @ Se. Api 6 627 
PAUL MONETTE reads from his latest CONCERTIX 876-7777 Blue Noce Recording Artist 





novel, Half-Way Home, at 8 p.m. at Glad 


Day Bookshop, 673 Boylston St., Boston. 


Free; call 267-3010. Try the Phoenix Personals...More 


CENTER FOR MARXIST EDUCATION than ever, 

sponsors a used book sale today through r 

Sun. from 1 to 7 p.m. at 550 Mass Ave, it's a better place 
to meet someone. 





Cambridge. Admission is free; call 868- 
5620. 


SATURDAY 
PUBLISHING PARTY FOR B/ ANY 
OTHER NAME: BISEXUAL PEOPLE 
SPEAK OUT features booksignings by 
authors from 2 to 5 p.m. at Glad Day 
Books, 673 Boylston St., Boston. Free; 
call 267-3010. 

“THE SECRET LANGUAGE OF MEN: A 
Reading of Stories About Growing Up 
Male" is presented by Christopher Austill 
at 7 p.m. at the Cambridge Friends 
Meeting House, 6 Longfellow Park, 
Cambridge. Admission by donation; call 
625-6081. 

JOAN MILLMAN signs copies of The 
Effigy at 2 p.m. at the Charlesbank 
Bookshops, 67 Central St., Wellesley. 
Free; call 236-7425. 

CENTER FOR MARXIST EDUCATION. 
See listing for Fri. 


SUNDAY 
JUDITH McDANIEL reads from Just Say 
Yes at 3 p.m. at New Words Bookstore, 
186 Hampshire St., Cambridge. Free; call 
876-5310. 
POETS DAVID RATTRAY AND DAVID 
ABEL read from their works at 2 p.m. at 
Tapas Restaurant, 2067 Mass Ave, 
Cambridge. Admission $4; call 648-2226. 
CENTER FOR MARXIST EDUCATION. 
See listing for Fri. 


MONDAY 

CYNTHIA MacDONALD reads from 
Living Wills: New and Selected Poems at 
8:15 p.m. at the Blacksmith House, 56 
Brattle St, Cambridge. Admission $2; call 
547-6789 
STONE SOUP POETRY presents a 
reading by Marvin Petrucci and Scott 
Armstrong at 8 p.m. at T.T. the Bear's, 10 
Brookline St., Central Square, Cambridge. 
Donation $3; call 227-0845. 
BOSTON GAY, LESBIAN, AND BI- 
SEXUAL SERVICE CENTER presents a 
reading by 1991 NEA fellow Gary 
Glickman at 7 p.m. at 338 Newbury St., 
2nd fl., Boston. Admission by donation; 
call 247-2927. 


TUESDAY 
“PEDDLARS WRITER’S STAGE” 
includes an open mike and featured 
readers at 10:30 p.m. ai Catch a Rising 
Star, 30 JFK St., Cambridge. Free; call 
661-9887. 

NEW WRITERS COLLECTIVE sponsors 
a reading by Jenny Harrison at 8 p.m. at 
the Community Church Center, 565 | Internationally acclaimed 
Boylston St., Copley Square, Boston. a ee ‘ 
Open reading follows. Free; call 267- fenor Saxophonist 


WOMEN'S NATIONAL BOOK ASSOCIA. | HAROLD ASHBY 
: DAVE STEWART, Piano 


TION presents “Late agers Women 
Writing Later in Life,” | di: i ae ae . 

aturing editor and publisher Sondra MATT GORDY, Drums 
REEVE DAVIS, Bass 





‘Brandeis 
_ Jaiz Ensemble 


Presents 


AMINA CLAUDINE MYERS 
JAZZ TRIO 


Sunday, April 21 7pm 
Ricky Ford, Director 


Featuring: 

YL] TOMATO LO) ONION ati 
ALONZO GARDNER, Bass 
AMINA CLAUDINE MYERS, Piano 
Performing works of Amina Claudine Myers 
Arranged by Ricky Ford 


A TRIBUTE TO DUKE 
ELLINGTON with THE HAROLD 
ASHBY QUARTET 


Tuesday, April 23 7pm 
Ricky Ford, Director 


Featuring: 


featuring editor and publisher Sondra 
Zeidenstein and poets Nadya Aisenberg 
and Geraldine Zetsel. It begins with a 
reception at 6 p.m., followed by a 
discussion at 6:30 p.m., in the Children’s 
Resource Center at the Boston Public 
Library, mezzanine, Copley Square, 
Boston. Free; call 665-5005 


BRANDEIS UNIVERSITY 
SLOSBERG RECITAL HALL 


sisddeoeneme a WALTHAM, MA 
CISNEROS read from their works at 5:30 ADMISSION F R E 3 


p.m. at the Brattle Theatre, Harvard 
Square, Cambridge. Free, but tickets are 
necessary. Tickets are available in 

Continued on page 36 


736-3331 
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BOSTON HAS A 
NEW HIT MUSICAL 


"Funny...Funny...Punny! 

Joyce Kulhawik 

WBZ T.V. NEWS 
KKK KKK 

Inspired & Hil 
When ‘DON‘T 
THAT DIAL 

Kovoru montero dt Cmentemutrien tes 
are hilarious. And 

parodies o! TV 

truly 


rious. 
ROL ECGs | 


KCS ON 


commercials 
inspired tidbits!” 
Robin Dougherty, 
Boston Phoenix 
xkKaKKeaK KK aK 
“It’s great. Go! 
Dixie Whatley, 
Ch. 5 News 
KKKKK KKK 
“Knock-out punchlines, 
heavy-weight 
performances, Tun 
Nick’s for vicwing!” 
Bernice Speen, 
WRCA-AM radio 
aaa KKK KK 
“An unusually engaging 
& talented cast!” 
The Boston Tab 
KKK K aK KS 
“It’s hysterical. Go!” 
ABC-TV News (WCVB) 
Kaw KK KKK 
“ “DON’T TOUCI 
THAT DIAL’ should be 
plugged in for some time 
to come! 


| ={ek-) (e]¢m €] (6) 6] =) 


Kawah Kr KK 


Thurs. & Fri. at 8 pm 
Sat. at 7:30 pm 
A musical comedy 
revue parodying 50 
years of TV shows! 
A superb dinner show 
package available! 
& & Tickets k & 
to show only are also 
available! 


GHEE 
NICK’S 


(in Boston's Theater District) 


Read Caroline Knapp on the 
Trials of Modern Life. 


Beg 


SATURDAY e MAY 18 














APRIL 17-21 





"The Tonight Show" & 
"Late Night With 
David Letterman" 
APRIL 24-28 


WILL DURST 








Mon. -"Cross Comedy” 
Tues.- ean 
Brightest Showcase 
RESERVATIONS: 
(617) 661-9887 
30 JFK ST. HARVARD SQUARE, 
CAMBRIDGE 





Personal Galll® 


you 
CAN'T 
GET A 
HIT IF 

you 
DON'T 
STEP UP 
TO THE 
PLATE! 





ON SALE 
NOW 


From The 
Showtime Special 
“MEN ARE PIGS” 


TIM 
ALLEN 


Winner of the 1990 ACE Award 
for Best Performance in 
a Comedy Special 


You’ve seen him 
on Showtime, 
now see him 


LIVE! 


2 shows 7:30 & 9:30 PW! 
BERKLEE PERFORMANCE CENTER 


All Seats Reserved $18.50 
Tickets available at Berklee Performance Center Box Office and all 
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advance at WordsWorth Books and at the 
Brattle. Canned goods are also weicome 
on the night of the reading. Call 354-5201. 
MARY GORDON reads from Good Boys 
and Dead Girls at 6 p.m. at the Boston 
Public Library, Copley Square, Boston. 
Reception follows at the Harvard Book 
Store Café, 190 Newbury St., Boston. 
Sponsored by the Harvard Book Store 
Spring Author Series. Free; 536-0095. 
“VOICES FROM OUR PAST,” a dramatic 
reading of early writings by Cotton Mather, 
Nathaniel Hawthorne, and others, is 
presented at 7:30 p.m. in Remis 
Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Directed by 
Andreas Teuber of Poets’ Theatre. Tickets 
$10, $8 for seniors, students, and MFA 
members; call 267-9300, ext. 306. 
EMERSON COLLEGE GRADUATE 
STUDENTS read from their works at 7:30 
p.m. in the First and Second Church, 
Marlborough and Berkeley Sts., Boston. 
Free; call 578-8750. 

CHILDREN’S AUTHOR ROBIE HARRIS 
reads from Rosie's Rock and Roll Riot at 
3:30 p.m. at the Mt. Auburn/Collins 
Branch Library, 64 Aberdeen St., 
Cambridge. Free; call 349-4021. 
AUTHOR ROBERT REICH speaks at 8 
p.m. at the Cambridge Forum at 3 Church 
St., Cambridge. Free; call 876-9644. 
POET WILLIAM CORBETT reads from 
recent works at 8 p.m. at MIT Bidg. 14E- 
304, 160 Memorial Dr., Cambridge. Free; 
call 253-7894. 


THURSDAY 
NANCY HUGHES AND DEBRA SPARK 
read from their short stories at 7 p.m. at 
the Watertown Library, East Branch, 481 
Mt. Auburn St., Watertown. Free; call 972- 
6441. 
STANLEY KUNITZ reads from his work at 
7:30 p.m. in MIT's Bartos Theatre, 
Wiesner Building, 20 Ames St., Cam- 
bridge. Free; call 253-0312. 
WILLIAM BUTLER YEATS's work is read 
by a member of the Winter Company at 
noon and 1 p.m. in the Atrium of the China 
Trade Center, 2 Boylston St., Boston. 
Free; call 423-2966. 
“URBANARTS” AUTHORS, whose prose 
and poetry were recently inscribed in 
stone and installed at Orange Line MBTA 
Stations, read from their works to cele- 
brate the 10th anniversary.of UrbanArts, 
Inc. Readings begin at 7 p.m. at the 
Boston Public Library, Copley Square, 
Boston. Free; call 536-5400, ext. 336. 
LAWRENCE HOMER reads from 
Shinneckock Bay & Boston Poems and 
other works at 12:15 p.m. at King’s 
Chapel, junct. of Tremont and School Sts., 
Boston. Free; call 227-2155. 
POETRY AND DANCE PERFORMANCE 
with poetry by Danny Solis and a duet of 
music and dance by Pam Werth and Mia 
Pem, begins at 8:30 p.m. at First Church, 
11 Garden St., Cambridge. A Needle in 
White Lace was choreographed by 
Marcela Correa. Admission $2; call 864- 
2610. 


FRIDAY 
JOHN KENNETH GALBRAITH AND 
ROBERT D. HALE speak at noon at the 
Friends of Newton Free Library book-and- 
author luncheon, at the Newton Marriott 
Hotel, Rte. 30, Newton. Tickets $20, $17 if 
purchased before Sun.; call 552-7145. 


_alks 


FRIDAY 

“WOMEN & AIDS” conference runs today 
from 9 a.m. to 5 p.m. and tomorrow from 9 
a.m. to noon at the Boston Public Library, 
Copley Square, Boston, and other sites 
around Boston. Programs at the library 
are free, but a fee is required for programs 
at other locations. Call 536-5400, ext. 336. 
“TRANSLATION SEMINAR 1991” 
concludes with “The Book of Jonah: The 
Twentieth-Century Hungarian Version” at 
1 p.m. at the Boston University School of 
Theology, 745 Comm Ave, Boston. Free; 
call 353-4020. 


SATURDAY 
“1000 YEARS OF THE BLACK FAMILY” 
is a slide lecture presented by John H. 
Schoott, assistant professor of English, 
Northeastern University, and Fulbright 
Scholar to Liberia, Sierra Leone, and 
Senegal. It begins at 2 p.m. at the Dudley 
Branch Library, 65 Warren St., Roxbury. 
Free; call 442-6186. 
“COOPERATIVE OWNERSHIP: Housing 
at a Fraction of the Traditional Cost” is an 
information session at 1 p.m. at the 
Roxbury Corners Cooperative Housing, 
junct. of Northampton and Washington 
Sts., Roxbury. Free; call 442-1557. 
“WOMEN & AIDS” conference. See 
listing for Fri. 


SUNDAY 
KENNEDY LIBRARY FORUMS continue. 
Today at 1:30 p.m., Irving Bernstein, 
author of Promised Kept: John F. 
Kennedy's New Frontier, speaks. Tues. at 
5:30 p.m., “The Public's Responsibility for 
Public Education" is a panel discussion 
featuring Kathleen Kelly, Sherry Penny, 
Paul Reville, Robert Sperber, and Charles 
Smith. The John F. Kennedy Library is 
located at Columbia Point, Boston. 
Reservations recommended. Free; call 
929-4554. 

“A HOSPITAL AND THE ETHICS OF 
CARING FOR PEOPLE” is a talk by 


Judith Kirkland, director of Boston City 
Hospital, at 10:30 a.m. at 44 Comm Ave, 
Boston. Sponsored by the Ethical Society 
of Boston. Free; call 739-9050. 
COMMUNITY CHURCH OF BOSTON 
presents lectures today at 565 Boylston 
St., Boston. At 11 a.m., “Beloved: 
Parables for Human Community’ is a 
lecture by Colby College sociology 
professor Cheryl Townsend Gilkes. At 8 
p.m., Wes Callender, former recruitment 
coordinator for Oxfam America, presents 
the lecture “The Massacre at Santiago 
Atitlan, Guatemala” (free). Dinner 
precedes the lecture at 6:30 p.m. 
(admission $2.50). Call 266-6710. 

“WHAT WENT WRONG WITH PERES- 
TROIKA?” is a brunch/ecture, featuring 
Marshall Goldman, at noon at the 
Wellesley College Science Center, Rte. 
135, Wellesley. Admission $5; call 235- 
0320, ext. 2687. 


MONDAY 
“TIBET: THE HUMAN RIGHTS EXCEP- 
TION” is a talk by Carol Leslie Hamilton, 
co-founder of the International Committee 
of Lawyers for Tibet, at 12:30 p.m. at 
Harvard Law School, Pound 501, 1563 
Mass Ave, Cambridge. A “Human Rights 
Program Speaker Series" presentation. 
Free; call 495-3107. 
“MAKING ALGERIA FRENCH AND 
UNMAKING FRENCH ALGERIA” is a 
lecture by David Prochaska, of the 
University of Illinois, at 5:30 p.m. at the 
Sackler Museum, Harvard University, 
Cambridge. Free; call 253-1418, 
NEW ENGLAND HISTORIC GENEA- 
LOGICAL SOCIETY presents its annual 
meeting, featuring the lecture “But How 
Do | Prove This Is the Same Man?,” by 
Helen F.M. Leary. A reception begins at 4 
p.m., followed by the meeting and lecture 
at 4:30 p.m. Free and open to the public; 
call 536-5740. 
“RESEARCH CONSORTIA AND JAPA- 
NESE COMPETITIVENESS” is a lecture 
by Yale University economics professor 
Akira Goto at 3:30 p.m. in conference 
room on the 7th floor of the MIT Bldg. E- 
38, 292 Main St., Cambridge. Free; call 
253-8095. 
“ENTERPRISE REFORM IN THE 
PEOPLE’S REPUBLIC OF CHINA” is a 
lecture by attorney Natalie Lichtenstein, of 
the World Bank Legal Department, at 
noon in Pound 419, Harvard Law School, 
1563 Mass Ave, Cambridge. Free; call 
495-3118. 
ISRAELI WRITER AHARON APPEL- 
FELD presents the lecture “A Portrait of 
the Assimilated Jew” at 5:30 p.m. in the 
George Sherman Union Conference 
Auditorium, Boston University, 775 Comm 
Ave, Boston. Free; call 738-1736. 
HOLOCAUST SCHOLAR LAWRENCE 
LANGER presents a lecture and videos of 
oral history at 7:30 p.m. at the Leventhal- 
Sidman Jewish Community Center, 333 
Nahanton St., Newton Centre. Admission 
$2; call 965-7410, ext. 158:or 129. 
“TRADITIONAL BABYWRAPPING AND 
, AFRICAN HEADDRESSES” is a seminar 
at 7 p.m. at the Codman Branch Library, 
690 Washington St., Dorchester. Free; 
Call 436-8214. 


TUEDAY 
“THE GOVERNORS’ FORUM: FOCUS 
ON THE NEW ENGLAND ECONOMY” is 
a panel discussion featuring the governors 
of Maine, Vermont, Rhode Island, and 
Massachusetts. It begins at 9:30 p.m. at 
the Arco Forum, Kennedy School of 
Government, 79 JFK St., Cambridge. All 
audience members must be seated by 
9:30 p.m. Free; call 495-1380. 
“ABORTION RIGHTS IN THE ‘90s: 
OPTIONS AND NEW TECHNOLOGY” is 
a lecture by Jean Furlong, research 
associate for the Feminist Majority 
Foundation, at 7:30 p.m. at the First 
Parish Church, 24 Vernon St., Framing- 
ham. Sponsored by the Metrowest 
Coalition for Abortion Rights. Free; call 
(508) 653-8560. 
“AFFIRMATIVE ACTION: Overcoming 
Resistance Among Intended Benefici- 
aries" is a lecture presented by Faye 
Crosby, professor and department chair of 
psychology at Smith College, 10 Garden 
St., Cambridge. Free; call 495-8140. 
“BUDDHIST PSYCHOLOGY” is a talk at 
8:15 p.m. at the Blacksmith House, 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50; 
call 547-6789. 
“ECO '90: WHO WILL CONTROL THE 
AGENDA AND WHY?” is a discussion 
led by Norwegian environmentalist Jorn 
Siljeholm at 3:30 p.m. in MIT Bidg. E-40, 1 
Amherst St., rm. 212, Cambridge. Free; 
call 253-2727. 
“THE INFLUENCE OF THE ORIENT ON 
ENGLISH CERAMICS, 1750-1830” is a 
lecture at 1:30 p.m. at the Women's 
Educational and Industrial Union, 356 
Boylston St., Boston. Admission $3; call 
536-5651. 
“1991 SPRING BOSTON GLOBE 
FORUM” continues with “Parenting Your 
Elementary School Child,” a pane! 
discussion at 6 p.m. in the Rabb Lecture 
Hall, Boston Public Library, Copley 
Square, Boston. Panelists include Dr. 
Richard Ferber of Children’s Hospital, Dr. 
Betsey Bush of the Floating Hospital, 
Brenda Richardson of the Trotter School, 
and Jeanine Bempechat of the Harvard 
Graduate School of Education. Free; call 
536-5400, ext. 336. 
WORLD AFFAIRS COUNCIL OF BOS- 
TON presents the lecture “Women, 
Population, and Environment,” featuring 
Maitreyi Das of the Harvard Center for 
Population Studies, at 6:15 p.m., followed 
by a dinner at 7:30 p.m. Admission $5-$8; 
call 482-1740. 
WGBH PRESENTS “AN EVENING WITH 
BOB THOMSON,” featuring spring plant- 
ing tips by gardening experts Bob 
Thomson and Roger Swain, at 6:30 p.m. 


at Lexington Gardens, 93 Hancock St., 
Lexington. Admission $30, $25 for WGBH 
members; call 492-2777, ext. 3485. 
“MIDEAST UPDATE — WHAT HAP- 
PENS NOW?” is part of a continuing 
series at 7:30 p.m. at Centerpoint Center 
for Jewish Adults, 1120 Beacon St., Ste. 
G-1, Brookline. Free; call 566-5946. 
“FUNERAL EDUCATION SERVICE: 
Livelier Than You think" is a lecture at 
4:30 p.m. in the Blue Room, Shaw Hall, 
Mount Ida College, 77 Dedham St., 
Newton Centre. Free; call 969-7000, ext. 
235. 

IRISH IMMIGRATION CENTER sponsors 
a public information meeting for 
immigrants at 7 p.m. at Quincy City Hall, 
Second fir. Conference Room, Quincy. 
Free; call 695-0585. 

“LEADERSHIP LESSONS FROM CHEL- 
SEA” is a lecture by Diana Lam, Chelsea 
Public Schools superintendent, at 12:15 
p.m. at the Harvard Graduate School of 
Education, Eliot-Lyman Room, Longfellow 
Hall, Appian Way, Cambridge. Free; call 
495-0740. 

“BECOMING A MOTHER-IN-LAW: AN 
ADULT DEVELOPMENTAL TASK?” is a 
lecture by Boston University psychology 
professor Eileen Nickerson at 11:30 a.m. 
in the BU School of Education, 605 Comm 
Ave, Boston. Free; call 353-3276. 
“KENNEDY LIBRARY FORUMS.” See 
listing for Sun. 


WEDNESDAY 
“INSTITUTIONAL PERSPECTIVES ON 
THIRD WORLD DEVELOPMENT: 
Changed Perceptions About Development 
Policy” is a talk by Stanley Fischer, of 
MIT's Economics Department, at 4 p.m. in 
MIT Bldg. E38-714, 292 Main St., 
Cambridge. Free; call 253-5470. 

“CHINA AFTER TIANANMEN SQUARE” 
is a lecture by Boston University professor 
Merle Goldman at 8 p.m. in the Lower 
Student Union, Regis College, 235 
Wellesley St., Weston. Free; call 893- 
1820, ext. 2039. 

“JEWS IN THE STRUGGLE FOR 
POLISH INDEPENDENCE” is a slide 
lecture by Halina Nelken at 7 p.m. at the 
Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 349-4040. 

“PET THERAPY” is a lecture by therapist 
Jane Nathanson at 10:30 a.m. at West 
Roxbury Branch Library, 1961 Centre St. 
Free; call 325-3147. 

“NREN: THE NEXT SMART TECHNOL- 
OGY?” is a discussion of the eduational 
and industrial impacts of the National 
Research and Education Network, a 
system of networking computer infor- 
mation systems, at 3 p.m. in the Sargent 
College Auditorium, 625 Comm Ave, 
Boston. Free; call 353-3488. 

“COPING WITH THE LOSS OF A PET” 
is a lecture at 10:30 a.m. at the West 
Roxbury Branch Library, 1961 Centre St. 
Free; call 325-3147. 


THURSDAY 
WBUR PRESENTS “AFTER THE GULF 
WAR: U.S. FOREIGN POLICY,” 
moderated by National Public Radio's 
Robert Seigel, at 7:30 p.m. in the 
Ballroom at the Charles Hotel, 1 Bennett 
Square, Cambridge. Panelists include 
foreign policy analyst Robert Borosage, 
New York Times columnist Anthony 
Lewis, and military and strategic analyst 
Edward Luttwak. A reception begins at 
6:30 p.m. Tickets to benefit WBUR are 
$45; call 353-3800. 
“LATINA LEADERS: CHANGING THE 
FACE OF AMERICAN LEADERSHIP” is 
a panel discussion featuring Aida Alvarez, 
vice president of the First Boston Corp. 
and board member of the National 
Hispanic Agenda; Blandina Cardenas 
Ramirez, U.S. Civil Rights Commissioner; 
Ramona Martinez, Senior Councilwoman, 
city of Denver; and Miriam Santos, City 
Treasurer of Chicago. It begins at 6 p.m. 
in Weiner Auditorium, Taubman Bldg., 
Kennedy School of Government, 79 JFK 
St., Cambridge. All audience members 
must be seated by 9:30 p.m. Free; call 
495-1380. 
“THE HELSINKI PROCESS AND THE 
HUMAN RIGHTS MOVEMENT IN POST- 
STALINIST EASTERN EUROPE” is a 
talk by Marek A. Nowicki, of the Helsinki 
Committee in Poland and the International 
Helsinki Federation for Human Rights, at 
4 p.m. at Harvard Law School, Pound 
334, 1563 Mass Ave, Cambridge. A 
“Human Rights Program Speaker Series” 
presentation. Free; call 495-3107. 
“THE TRIBES OF INDIA” is a lecture at 
10:30 a.m. at the Blacksmith House, 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50; 
call 547-6789. 
“SMART SPEAKING FOR THE '90s: 
Successful Schmoozing Techniques” is a 
talk at Simmons College, 300 the Fenway, 
Boston. Networking begins at 5:45 p.m., 
followed by dinner at 6:30 p.m., and the 
lecture at 7:30 p.m. Admission $16, $6 for 
lecture only; call 738-2125. 
“SUMMIT ON THE AFRICAN-AMERI- 
CAN MALE: The Twenty-First Century” is 
a conference beginning at 8:30 a.m. in the 
Hassenteld Conference Center, Brandeis 
University, South St., Waltham. Tickets 
$20, $15 in advance, free for students; 
call 736-4200. 
“HOW TO BREAK INTO SHOW BUSI- 
NESS” is an evening of dialogue between 
Boston teenagers and a panel of people in 
the arts. It begins at 7 pm. in the lower 
lobby of the Wang Center for the 
Performing Arts, 270 Tremont St., Boston. 
Free; call 725-3058. 
THE VILNA SHUL is the topic of a lecture 
by Barbara Levy, director of education for 
the Society of the Preservation of New 
England Antiquities, at 6:30 p.m. at the 


* West End Branch Library, 151 Cambridge 


St., Boston. Free; call 523-3957. 


FRIDAY 
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“STAGING THE SELF: THREE PAINT- 
INGS BY VANESSA BELL, AUGUSTUS 
JOHN, AND GWEN JOHN” is an 
illustrated lecture by Lisa Tickner, of 
Middlesex Polytechnic in London, at noon 
in the auditorium of the Jewett Arts 
Center, Wellesley College, Rte. 135, 
Wellesley. Free; call 235-0320, ext. 2051. 


enefits 


FRIDAY 
EARTH BALL TO CELEBRATE EARTH 
DAY features Willie Nelson, the Pousette 
Dart Band, and Master Ibrahima Camara 
and his World Beat. It begins at 9 p.m. at 
the Boston Center for the Arts Cyclorama, 
539 Tremont St., Boston. Tickets $10; call 
232-0327. 
PHOTOGRAPHIC RESOURCE CENTER 
presents a benefit lecture with 
photographer Peter Beard, with a party to 
follow at the Franklin Park Zoo. See listing 
under Photography. 
“LONGER LIFE FOR CHILDREN.” See 
listing under Pop Music. 


SATURDAY 
“15TH ANNUAL BAL DE PRINTEMPS” 
begins with dinner at 8:30 p.m., followed 
at 9:30 p.m. by dancing to music by the 
Bo Winniker Orchestra, in Quincy 
Market's Great Hall, Boston. Proceeds 
benefit the Alliance Francaise. Tickets 
$80, $60 for those under 35. Tickets for 
dance only are $25, $20 in advance; call 
523-4423. 
“ROARING TWENTIES” LAS VEGAS 
NIGHT to benefit the developmentally- 
disabled men and women served by 
Beaverbrook STEP. It begins at 6:30 p.m. 
at Hibernian Hall, 151 Watertown St., 
Watertown. Donation $2; call 926-1113. 
BROOKLINE COUNCIL FOR THE ARTS 
AND HUMANITIES sponsors the “Ninth 
Annual Auction for the Arts” at 8 p.m. at 
the Holiday Inn, 1200 Beacon St., 
Brookline. A preview begins at 7 p.m. 
Tickets $10; call 232-2620. 
AIDS ACTION COMMITTEE sponsors the 
second annual “Bayard Rustin Community 
Breakfast” to benefit lesbians, gays, and 
bisexuals from-communities. of color at.11 
a.m..at Villa Victoria, 85 W. Newton St., 
Boston. Features speaches by poet and 
filmmaker Marlon Riggs and feminist poet 
and lecturer Luz Maria Umpierre. All are 
welcome. Suggested donation $5; call 
437-6200, ext. 229. 


SUNDAY 
“GLOBAL RELEAF BENEFIT” takes 
place from noon to 4 Any at the About 
Hair Salon, 1-Arrow’ St, Cambridge. It 
includes the annual “Aveda Cut-a-thon” 
and musical performances by Macy's 
Parade at 1 and 3 p.m. Haircuts are $10; 
call 868-8213. 


MONDAY 
DOWNTOWN CAFE hosts dinners to 
raise money for a commercial featuring 
the Red Sox, fo’ support the fight against 
AIDS. The cafe is located at 12 La Grange 
St., Boston. Seatings are at 5:30, 7, 8:30, 
and 10 p.m. Tickets $50-$160; call 864- 
2500. 


TUESDAY 
NEWBURY STREET LEAGUE AUCTION 
begins with a silent auction and reception, 
followed by an open auction at 7:15 p.m., 
at 108 Newbury St. Boston. Tickets $30; 
call 267-7961. 

BENEFIT FOR THE NEW ENGLAND 
SHELTER FOR HOMELESS VETERANS 
features musical performances by Talking 
to Animals, the SubTerraneans, Mercy 
Beat, and Riley Mix. Doors open at 8 p.m. 
at Venus de Milo, 11 Lansdowne St., 
Boston. Admission $3; call 421-9595. 
AMERICAN CANCER’ SOCIETY 
sponsors “Jail and Bail” today through 
Thurs. at 1 Beacon St., Boston. For $25, 
you can have someone picked up by 
“police” and taken to ‘jail’ at 1 Beacon St., 
Boston. Call 267-2650, ext. 315. 

WGBH PRESENTS “AN EVENING WITH 
BOB THOMSON.” See listing under 
Talks. 


WEDNESDAY 
AMERICAN CANCER SOCIETY. See 
listing for Tues. 


THURSDAY 
COMEDIAN STEVE SWEENEY hosts a 
benefit performance featuring guest 
comedians at 7:30 p.m. at the Boston 
Teachers Union Hall, 180 Mt. Vernon St., 
Dorchester. Proceeds benefit the South 
Boston Boston Boys & Girls Club. Tickets 
$15; call 268-4301. 

WBUR PRESENTS “AFTER THE GULF 
WAR: U.S. FOREIGN POLICY.” See 
listing under Talks. 

AMERICAN CANCER SOCIETY. See 
listing for Tues. 


FRIDAY 

VOLUNTEER FUNDRAISERS ASSO- 
CIATION celebrates the “Jungle Ball” to 
benefit Bridge Over Troubled Waters, a 
program assisting homeless adolescents. 
The ball features music by Calypso 
Hurricane and begins at 9 p.m. at the 
Omni Parker Hotel, 60 School St., Boston. 
Admission $20, $15 in advance; call 572- 
2778. 
ARTHRITIS FOUNDATION SIXTH 
ANNUAL “SALUTE TO SECRETARIES” 
LUNCHEON begins at 11:30 a.m. at the 
Marriott-Long Wharf Hotel, Boston. 
Tickets $60; call 244-1800. 
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James Aponovich’s Apples, at Levinson Kane Gallery 


GALLERIES 


Admission to the following galleries is free, 
unless otherwise noted. In addition to the 
hours listed here, many galleries are open 
by appointment. 


NEWBURY STREET/ 
BACK BAY 

ALIANZA GAL‘ERY (262-2385), 154 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 
p.m., Thurs. until 7 p.m., Sun. noon-5 p.m. 
Through Apr. 27: “Gary DiPasquale — 
New Vessels.” 
ALPHA GALLERY (536-4465), 121 
Newbury St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m, Through Apr. 24: recent 
paintings by Scott Prior. 
ANDREA MARQUIT FINE ARTS (859- 
0190), 207 Newbury St., 3rd floor, Boston. 
Fri-Sat. 11 a.m.-5 p.m. Through May 4: 
“Adrianne Wortzel: Post-Post and Lintel 
Plus the Fret,” recent paintings, drawings, 
and prints by the New York artist. 
BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. Apr. 20-May 19: “Sol 
Lewitt: Wall Drawings.” 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. 
Mon.-Thurs. 11 a.m.-10 p.m., Sat. 11 a.m.- 
5 p.m., Sun. 11 a.m.-5 p.m. Through Apr. 
20: “Offerings: Kristy Foster,” mixed-media 
paintings and a sculpture installation. 
COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St., Boston. Tues.- 
Sat. 10:30 a.m.-5:30 p.m. Through Apr. 20: 
Figure and Portrait Show. Apr. 23-May 4: 
“Ordinary Light,” an invitational exhibit of 
works by Michael Zigmond. Reception Apr. 
25, 5:30-7:30 p.m. 
ELLEN MILLER FINE ART/KATIE 
BLOCK FINE ART (536-4650), 207 
Newbury St., Boston. Tues.-Sat. 10:30 
a.m.-5:30 p.m. Through May 11: “Melissa 
Meyer: Recent Works on Paper.” 
GALLERY NAGA (267-9060), 67 Newbury 
St., Boston, Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 4: a solo show of recent 
paintings by Paul Rahilly and a two-person 
show of recent paintings by Rosemary 
Gilroy and George Hagerty. 
GUILD OF BOSTON ARTISTS (536- 
7660), 162 Newbury St., Boston. Tues.- 
Sat. 10 a.m.-5 p.m. Through Apr. 20: All 
Members Spring Exhibition, featuring 
paintings, sculpture, and graphics. 
HALEY & STEELE (536-6339), 91 
Newbury St., Boston. Mon.-Fri. 10 a.m.-6 
p.m., Sat. 10 a.m.-5 p.m. Prints with 
historical, sporting, marine, architectural, 
and botanical themes. 
IGUANA GALLERY (247-0211), 246 
Newbury St., Boston. Tues.-Sat. 11 a.m.-5 
p.m. Primitive art from Third World 
countries, including Haitian paintings, Cuna 
Indian Mola cloth, paintings, weavings, and 
sculpture. 
KAJi ASO STUDIO (247-1719), Institute 
for the Arts, 40 St. Stephen St., Boston. 
Sun. and Wed.-Fri. 1-5 p.m., Sat. until 8 
p.m. Through May 2: “Mud Wrestling,” a 
ceramic exhibit by Jeanne Gugino and 
David Joslin. Reception Apr. 20, 7-9 p.m. 
LEVINSON KANE GALLERY (247-0545), 
14 Newbury St., Boston. Tues.-Sat. 10 
a.m.-5:30 p.m. Through May 4: “New 
Works on Paper,” featuring hand-colored 
lithographs by James Aponovich and 





pastels by Elizabeth Johansson. 
MORGAN GALLERY (536-2686), 222 
Newbury St, Boston. Tues.-Sat. 10 a.m.-6 
p.m. Through May 15: “Pop Art!: Pieces 
from Portfolios,” featuring graphics by Andy 
Warhol, Tom Wesseimann, and Jim Dine; 
glass sculptures by Tom Patti; and recent 
canvases by Como. 

NEWMAN GALLERY (262-9083), 205 
Newbury St., Boston. Mon.-Fri 10 a.m.-6 
p.m., Sat. 11 a.m.-5 p.m., Sun. noon-5 p.m. 
Originat oil paintings by French and 
American Impressionists, including 
Pissaro, Bittar, and Alt, and sculpture by 
Pierre Auguste Renoir. 

NIELSEN GALLERY (266-4835), 179 
Newbury St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through May 4: recent paintings 
by Bill Thompson. 

NOSTALGIA FACTORY (236-8754), 324 
Newbury St., Boston. Mon.-Sat. 11 a.m.-7 
p.m., Sun. noon-6 p.m. Original old 
advertising, with special rotating exhibits. 
Through Apr. 30: “Bon Voyage,” works 
from the 1930s featuring travel on ocean 
liners. 

PUCKER SAFRAI GALLERY (267-9473), 
171 Newbury St., Boston. Mon.-Sat. 10 
a.m.-5:30 p.m. Through May 1: recent 
large oil paintings by Joseph Ablow. 
RANDALL BECK GALLERY (266-2475), 
225 Newbury St., Boston. Mon.-Sat. 10 
a.m.-6 p.m. Through May 11: “Ilana 
Manolson: Recent Work.” 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St., Boston. Mon.-Fri. 
10 a.m.-5:30 p.m., Sat. until 5 p.m. 
Through Apr. 26: “The Fabric of Life: 
Contemporary American Works in Fiber.” 
Through May 18: “Lathe-Turned Vessels 
Defined II: Beyond Function,” an exhibition 
of more than 60 objects by 24 artists. 

29 NEWBURY, 29 Newbury St., Boston. 
Daily 11:30 a.m.-12:30 a.m. Through May 
19: “A Show of Paintings and Other Groovy 
Things,” works by Howie Green. Call 262- 
9027 for information. 

VOSE GALLERIES (536-6176), 238 
Newbury St, Boston. Mon.-Fri. 8 a.m.-5:30 
p.m., Sat. 9 a.m.-4 p.m. Through Apr. 30: 
“Earth, Sky, and Sea,” paintings, etchings, 
and drawings by Charles H. Woodbury. 
ZOE GALLERY (536-6800), 207 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Apr. 27: 
paintings by Louisa Risoli. 


SOUTH END 
BOSTON CENTER FOR THE ARTS. 
— Mills Gallery (426-8835), 549 Tremont 
St., Boston. Tues.-Sat. noon-4 p.m. Thurs., 
until 7 p.m. Through May 18: “Streets Are 
for Nobody: Homeless Women Speak,” 
photographs and excerpted interviews by 
Melissa Shook. 
GENOVESE GALLERY (426-9738), 535 
Albany St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through May 2: works by Jay Swift 
and David Sullivan. 


SOUTH STREET 

AKIN GALLERY (426-2726), 207 South 
St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Apr. 20: recent paintings by 
Johnnie Ross. 

BROMFIELD GALLERY (451-3605), 107 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 27: a multi-media exhibit 
of works by Karen Chiacchia. 

CECIL’S RESTAURANT (542-5108), 129 
South St., Boston. Mon.-Thurs. 7 a.m.-9:30 


p.m., Fri. until 11 p.m. Through Apr. 21: 
collages on wood by Susan Hockaday. 
HARCUS GALLERY (262-4445), 210 
South St., Boston. Tues.-Sat. 9:30 a.m.- 
5:30 p.m. Through May 11: recent works 
by sculptor Richard Nonas. 

HOWARD YEZERSKI GALLERY (426- 
8085), 186 South St., Boston. Tues.-Fri. 10 
a.m.-5:30 p.m. Apr. 20-May 29: blueprints, 
drawings, and models for large-scale 
sculpture by Dennis Oppenheim. 
Reception Apr. 20, 3-5 p.m. 

KIMBALL BOURGAULT (426-8445), 100 
South St., Boston. Mon.-Sat. 9:30 a.m.-5 
p.m. Through Apr. 24: new works by Jo 
Ann Rothschild. 

MARIO DIACONO GALLERY (437-7706), 
207 South St., Boston. Tues.-Sat. noon-5 
p.m. Through Apr. 30: “5 Works: Wall 
Sculptures,” an exhibition of works by 
Rosemarie Trockel. 

ROBERT KLEIN GALLERY (482-8188), 
207 South St., Boston. Tues.-Fri. 10 a.m.- 
5:30 p.m., Sat. noon-5 p.m. Through Apr. 
20: “Jock Sturges: Standing on Water,” an 
exhibition of photographs. 


DOWNTOWN 
THE ARCHITECTS BUILDING (951- 
1433), 52 Broad St., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Through Apr. 26: “1000 
Friends of Massachusetts,” works exploring 
growth and planning; and “A Suburban 
Wilderness,” landscape photographs by 
Howard 


Jerry ; 

ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State Transportation Bidg., 10 
Park Plaza, Boston. 

— Gallery at CityPlace. Tues.-Fri. noon-6 
p.m., Sat. noon- 5 p.m. Through May 11: 
“Intimate Perspectives, Part Il,” a juried 
show celebrating the contributions of 
women artists. Thurs.: a free gallery talk is 
presented at noon. 

BOSTON PSYCHOANALYTIC SOCIETY 
AND INSTITUTE (508-369-2212), 15 
Comm Ave, Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through June 30: “Five Artists, Five 
Visions,” art by five local artists, including 
drawings, original prints, oil, watercolor and 
pastel media, pulp and fiber art, and 
Stained glass. 

BOSTON VISUAL ARTISTS UNION (695- 
1266), Boston. 

— BVAU, 33 Harrison Ave., 7th floor. Mon. 
and Wed. 10-3 p.m., Sat. until 5 p.m. 
Through May 25: “An Education of the 
Heart,” a juried exhibition concerning 
animal rights. Artists’ reception Apr. 20, 2-4 


p.m. 
DIFFERENT ANGLE GALLERY AT 
ALCHEMIE (482-3343), 286 Congress St., 
Boston. Wed.-Sat. 12:30-5:30. Through 
May 4: “Beneath Above,” a mixed-media 
exhibition featuring works by William 
Prichett and Dorothy Arnold. 

THE GALLERY LTD. (227-8800), 99 
Charles St., Boston. Tues.-Fri. 10 a.m-6 
p.m., Sat. and Sun. until 6 p.m. Early 
impressionistic through modem fantasy art, 
featuring works by Frank Frazetta. 
HAMILL GALLERY OF AFRICAN ART 
(442-8204), 2164 Washington St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m. Through May 30: 
“Art of the Yoruba,” masks, figures, and 
artifacts of the Yoruba culture of Nigeria. 
KINGSTON GALLERY (423-4113), 129 
Kingston St., Boston. Wed.-Sun. noon-6 
p.m. Through Apr. 21: works on canvas 
and paper by artist Sharon Lapham. 

LEE GALLERY (729-4967), 119 Charles 


St., Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 


1-5 p.m. Through Apr. 25: “New York: 
Hing Photogravures by Alvin Langdon 


noBtvS (542-7416), 354 Congress St., 
Boston. Wed.-Sat. noon-5 p.m. Through 
Apr. 26: “Money on the Wall, Part Il: The 
Copy Collection,” an installation of 
paintings reproduced on copy machines by 
Linda Graetz. Reception Apr. 20, 5-7 p.m. 
SHAWMUT BANK, Lobby Gallery, One 
Federal St., Boston. Mon.-Fri., 8 a.m.-6 
p.m., Sat. until 1 p.m. Crafts by adults with 
developmental disabilities. Through Apr. 
30: “Gateway Art,” a multi-media group 
exhibition. Call 734-1577 for information. 


OTHER BOSTON 
NEIGHBORHOODS 
CORNWALL GALLERY (524-8156), 57 
Cornwall St., Jamaica Plain. Fri., 6-9 p.m., 
Sat. and Sun. 1-5 p.m. Apr. 26-May 27: 
paintings, prints, and bronzes by Larry 


Pryor. 

PRIMAL PLUNGE BOOKSTORE BUILD- 
ING, 107 Brighton Ave., Aliston. 

— 88 Room (442-8736), 107 Brighton 
Ave., Allston. Thurs., Fri. 3-9 p.m., Sat. 
noon-6 p.m. Through May 12: “4 Question,” 
works by 40 artists. 


CAMBRIDGE/ 

SOMERVILLE / 

WATERTOWN 
BAAK GALLERY (354-0407), 35A Brattle 
St., Cambridge. Mon.-Sat. 10:30 a.m.-6 
p.m. Through Apr. 30: sculpture and 
collages by Nina Holton from her series, 
“Dramatis Personae.” 
BRICKBOTTOM ARTISTS BUILDING 
(776-3410), 1 Fitchburg St., Somerville. 
Wed.-Sat. noon-5 p.m. Through May 4: 
“Thirteen in Clay,” functional and non- 
functional work in clay by 13 artists. 
CAMBRIDGE ART ASSOCIATION (876- 
0246), Cambridge. 
— Lowell Street Gallery, 25R Lowell St. 
Tues.-Sat. 11 a.m.-5 p.m. Through Apr. 26: 
works by member artists. 
— University Place Gallery, 124 Mt. 
Auburn St. Mon.-Fri. 8 a.m.-6 p.m., Sat. 9 
a.m.-1 p.m. Through Apr. 29: “Textural 
Triad,” works by Pamela Bower, Yvonne 
Shukovsky, and Hall Shukovsky. 
CAMBRIDGE BREWING COMPANY 
GALLERY (494-1994), 1 Kendall Square, 
Hampshire and Portland Sts., Cambridge. 
Mon.-Thurs. 11:30 a.m.-10 p.m., Fri. -Sun. 
noon-1 a.m. Through May 19: “Boats and 
Other Things,” photographs by John 
Pezaris. 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri. 11 a.m.-4 p.m. 
Through Apr. 27: “Fifteenth Annual 
Cambridge Rindge and Latin Photography 
Exhibit." 
EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 
a.m.-5:30 p.m. Through Apr. 26: “Rooms 
Out of Doors,” photographs by Christina 
Fritsch. 
GALLERY 57 (498-9033), City Hall Annex, 
57 Inman St., Cambridge. Mon.-Fri. 8:30 
a.m.-5 p.m. Administered by the 
Cambridge Arts Council. Through Apr. 30: 
“Collapse in Nine Flatters Time,” a 
temporary installation by Lillian Hsu- 
Flander 


SACRAMENTO STREET GALLERY (776- 
2340), 20 Sacramento St., Cambridge. 





Mon.-Fri. 10 a.m.-6 p.m., Sat. 1-4 p.m. Apr. 
17-May 11: “Views from Tangiers," 
paintings by Robert Freeman. 

SHARON BOCCELLI & COMPANY (354- 
7919), 358 Broadway, Cambridge. Tues.- 
Sun. noon-6 p.m. Apr. 23-May 5: paintings 
and sculpture by Allan Jonah Hrvat Hart, 
and ink and pastel drawings, mixed media, 
and non-traditional crafts. 

TEN ARROW GALLERY (876-1117), 10 
Arrow St., Cambridge. Mon-Sat. 10 a.m.-6 
p.m., Thurs. until 9 pm., Sun. 10 a.m.-5 
p.m. Through Apr. 28: a group exhibition of 
lathe-turmed wood curated by Al Stirt. 


BROOKLINE /NEWTON 
CHAPEL GALLERY (332-7782), Second 
Church, 60 Highland St., West Newton. 
Thurs.-Sun. 1-4 p.m. Through May 12: 
“Feral,” sculpture and drawing by Kitty 
Wales. 

FRAME GALLERY (232-2070), 300 (rear) 
Harvard St., Brookline. Tues.-Sat. 10-6 
p.m. Through Apr. 30: “Oriental Tales,” 
kimono dyes on silk by David Venticinque. 
FRAME STUDIO (244-3666), 1178 Walnut 
St., Newton Highlands. Tues.-Thurs. 10 
a.m.-6 p.m., Fri. and Sat. until 5 p.m. 
Through May 11: “Colors of the Coral Reef: 
Undersea Photographs,” underwater 
portraits of exotic sea creatures by Steve 
Coren. 

HAUTE RAGE, LTD. (734-2883), 238 
Washington St., Brookline Village. Tues.- 
Sat. 9 a.m.-5 p.m. Through Apr. 31: still-life 
and figurative photographs by Francine 
Zaslow employing color-transfer pro- 
cessing. 

LEVENTHAL-SIDMAN JEWISH COM- 
MUNITY CENTER (965-7410, ext.168), 
333 Nahanton St., Newton Centre. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 
p.m., additional hours Tues., Wed. 6-9 
p.m., Fri. 10 a.m.-2 p.m. Through Apr. 28: 
exhibit of works by New England 
Holocaust Memorial Competition award 
winners. 

NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Tues.-Sat. 
11 a.m.-4 p.m., Sun. 2-4 p.m. Through May 
12: “Lightfall,” photographs by Mary Jean 
Viano Crowe, Janet Norstrand, and Elaine 
O'Neill. 

ORIGINS GALLERY OF TRIBAL ARTS 
(277-0530), 1382 Beacon St., Brookline. 
Tues.-Sat. 11 a.m.-6 p.m., Thurs. until 7 
p.m., Sun. 1-5 p.m. Through Apr. 30: “Kuba 
Traditions,” masks, carvings, textiles, and 
basketry from the Kuba tribe of Zaire. 
PRISMA (527-5232), 272 Centre St., 
Newton. Tues.-Sat. 10 a.m.-5 p.m. 
Through Apr. 20: “Lightworks '91,” a group 
exhibit of locally designed sculpture that 
incorporates light. 


SUBURBS: NORTH 
ELYSIAN GALLERY (508-250-8083), 17 
Central Square, Chelmsford. Tues.-Sat. 
noon-5 p.m. Through May 10: paintings, 
drawings, and poems by Charles Galla- 
gher. Sat.: an all-day workshop begins at 
9:30 a.m. (fee $35). 

OCMULGEE POTTERY (508-356-0636), 
263 High St., Ipswich. Mon.-Sat. 9 a.m.-5 
p.m., Sun. noon-5 p.m. Through May 15: 
“Toward Translucency,” works by 
Ocmulgee Studio Potters Barbara King and 
Nancy Howard and translucent porcelain 
lights by Margaret O'Rorke of Oxford, 


England. 
WATER STREET ART GALLERY, 166 


Water St., Newburyport. Tues.-Sun. noon-5 
p.m. Paintings, sculpture, and drawings. 
Call (508) 462-4976 for information. 


SUBURBS: SOUTH 

GALLERY X (508-996-9768), 58 Spring 
St, New Bedford. Wed.-Sat. 12:30-4 p.m., 
Thurs. until 6 p.m. Through Apr. 28: “Seeds 
Under the Light,” a mixed-media exhibition 
of works by Amy Palmer Atkins, Sung-Hee 
Chung, Kathy S. Crowley, and Julie 
Pimental. 
JULIA SAUL GALLERY (508-443-7078), 
359 Boston Post Rd. (Rte. 20), Sudbury. 
Tues.-Fri. 10 a.m.-6 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m. Through May 4: 
“Passages,” recent monotypes by Mary 
Tinker Hatch. 


SUBURBS: WEST 
ARTISTS AND COMPANY (235-3398), 
564 Washi St., Wellesley. Mon.-Sat. 
10 a.m.-5:30 p.m. Contemporary and 
wearable art. 

CONCORD ART ASSOCIATION (508- 
369-2578), 37 Lexington Rd., Concord. 
Tues.-Sat. 11 a.m.-4:30 p.m., Sun. 2-4:30 
p.m. Through Apr. 21: “Adele Skinner: 
Myths and Sacred Places, A Retro- 
spective.” 

DEPOT SQUARE ARTISTS (508-863- 
1597), 1837 Mass Ave, Lexington. Tues.- 
Sat. 10 a.m.-5 p.m. Through Apr. 27: hand- 
pen etchings of Boston and abstract 

by Doris L. Weiner. 

GALLERY ON THE GREEN (861-6044), 
1837 Mass Ave, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Apr. 28: “T. Lux 
Feininger: Selected Works from Several 
Decades.” 


CENTRAL/ 
WESTERN MASS. 
GROVE STREET GALLERY (508-755- 
7931), 100 Grove St., Worcester. Wed.- 
Sun. noon-5 p.m. Apr. 26-May 19: “Hidden 
in Plain Sight,” works by three artists 
whose works are grounded in literal shapes 

and forms found in the environment. 

NORTHAMPTON CENTER FOR THE 
ARTS (413-584-7327), 17 New South St, 
Northampton. Through May 12: “DiSclo- 
sures/DIScomforts,” recent figurative soft 
sculpture by Sheila Pepe; and the Guild Art 
Centre Group Exhibition. Reception Apr. 
20, 3-5 p.m. Also on Sat.: 13 member 


galleries present open houses from 1 to 6 


mM. 
SKERA GALLERY (413-586-4563), 221 
Main St., Northampton. Mon.-Sat. 10 a.m.- 
5:30 p.m., Thurs. until 9 p.m., Sun. noon-5 
p.m. Through May 31: new ceramic work in 
animal forms by Patricia Uchill Simons. 
Reception Apr. 20, 2-5 p.m. 


MUSEUMS 


ARNOLD ARBORETUM, Jamaica Plain. 
See listing for Harvard University under 


Schools. 
BLUE HILLS TRAILSIDE MUSEUM (333- 
0690), 1904 Canton Ave., Milton. Wed.- 
Sun. 10 a.m.-5 p.m. Admission $2, children 
$1. A “Spring Festival” and “Earthwalk for 
the Trailside” benefit take place on Sat. 
and Sun. 
BOSTON NATIONAL HISTORICAL 
PARK, Visitor Center (242-5646), 15 State 
St., Boston. Daily 9 a.m.-5 p.m. Free. 
Ongoing: “Preservation in Progress,” an 
exhibit about Faneuil Hall and the Old 
State House and the current work to 
rehabilitate them. 
BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Call specified 
extensions for gallery hours. Art and 
architecture tours given on Mon. at 2:30 
p.m., on Tues. and Wed. at 6:30 p.m., and 
on Thurs. and Sat. at 11 a.m. Through 
Apr. 29 in the Great Hall: “The Peabody 
Museum of Salem Traveling Exhibit,” art 
and artifacts from the Peabody collection 
(ext. 336). Through June 3 in the Wiggin 
Gallery: “Salute to Boston,” the third show 
of drawings, watercolors, prints, and 
photographs by artists with ties to Boston 
(ext. 280). Through Apr. 30 in the 
Research Library (Mon.-Fri. 9 a.m.-5 p.m.): 
“Jesuits in New England," artifacts, books, 
manuscripts, maps, and photographs 
depicting four centuries of service (ext. 
280). Through June 3 in the South Gallery: 
“The Prints of Gretchen Ewert,” an 
exhibition of intaglio prints (ext. 280). 
BOSTON TEA PARTY SHIP AND 
MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in the 
famous uprising, and a period museum. 
Complimentary tea. 
CAHOON MUSEUM OF AMERICAN ART 
(508-428-7581), 4676 Falmouth Rd., 
Cotuit. Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Free. Period furnishings and 
decorative arts from pre-Revolutionary 
times to the present. Features works by 
American artists, including marine 
paintings by James E. Buttersworth and 
other luminists, Impressionist paintings by 
Dwight W. Tyron and John J. Enneking, 
and works by “contemporary primitive” 
artists Ralph and Martha Cahoon. 
CANTERBURY SHAKER VILLAGE (603- 
783-9511), 288 Shaker Rd., Canterbury. 
Mon.-Sat. 10 a.m.-5 p.m. Admission $6.75, 
$3.50 for children six to 12; free for children 
under six. Five historic buildings, craft 
demonstrations, and exhibits. 
CAPE ANN HISTORICAL ASSOCIATION 
(508-283-0455), 27 Pleasant St., 
Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. “A Cape Ann 
Perspective” is a new exhibition featuring 
Continued on page 38 
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work by Cape Ann artists from the past 100 
years. 

CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rte. 6A, Dennis. Tues-Sat. 10 
a.m.-5 p.m. Free. Through Apr. 20: 
“Celebrating the Earth, Part |,” works from 
the permanent collection. On view through 
Apr. 31: Frederick Judd Waugh’s Raging 
Surf. Tues.: at 10 a.m., “Floral Master- 
pieces in Art and Nature” is a free lecture 
by Barbara Rockefeller. 

CAPTAIN ROBERT BENNET FORBES 
HOUSE (696-1815), 215 Adams St., 
Milton. Wed. and Sun. 1-4 p.m. Admission 
$3, $1.50 for students and seniors, free for 
children under 12. The country mansion of 
a China Trade merchant family, restored 
and furnished with 19th-century Chinese 
and American pieces that belonged to the 
Forbes family. Also on the property, an 
Abraham Lincoln log cabin replica. 
CARDINAL SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St., 
Weston. Tues.-Thurs. 10 a.m.-4 p.m., Sun. 
1-5 p.m. Free. Exhibitions of American and 
foreign stamps, antique post-office games, 
and other postal memorabilia. A new 
exhibit of stamps and envelopes featuring 
President John F. Kennedy is presented in 
cooperation with the John F. Kennedy 
Presidential Library. Sat. and Sun.: “15th 
Annual Philatelic Literature Fair and Stamp 
CHARLES RIVER MUSEUM OF 
INDUSTRY (893-5410), 154 Moody St., 
Waltham. Thurs. and Sat. 10 a.m.-5 p.m. 
Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in 
the industrial Revolution. includes exhibits 
on 19th-century water- and steam-powered 
mills, the Waltham Company and the first 
mass-produced time pieces with 
interchangeable parts, the automobile 
industry in Waltham up to World War |, and 
the arrival of the modern electronics 
industry in New England. Highlights include 
an 1898 seven-seater Orient bicycle, a 
1908 Stanley Steamer, and a steam- 
powered fire engine used in the Great 
Boston Fire of 1872. 

CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $1. Summer estate of Daniel 
Chester French, sculpte” of the Lincoln 


Memorial. 
CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6; $5 for children over two and 
seniors; $2 for one-year-olds; $1 for all on 
Fri. after 5 p.m. Free parent-child activities 
include “Come Sing and Dance” at 11 a.m. 
on Wed. and Fri. and “Explore and 
Discover Together" at 2 p.m. on Wed. The 
museum includes a Japanese house, a 
comic-strip-making station, and art by local 
children reflecting their ideas on the future. 
“Ahead to the Past” features a depiction of 
a Jewish family in 1930s Boston. “My 
Mommy Drives a Wheelchair: A Portrait of 
the Family” and “What If You Couldn't . . . 
?" help children and others gain a better 
understanding of disabilities and people 
with special needs.“The Kids Bridge” is an 
exhibit exploring issues of cultural and 
facial diversity. “Toothbrushes from Around 
the World” features toothbrushes and 
pastes from 20 countries. “Waves and 
Vibrations” allows visitors to create 
patterns and waves in water and other 
Materials. The kyo no machiya is a nearly 
100-year-old townhouse and silk-weaving 
shop from Boston's sister city, Kyoto, 
Japan. A new exhibit features Hopi Indian 
Kachina dolls, ceremonial drums, and 
pottery. Through Apr. 30: “The Giant's 
Desktop” displays desktop items that are 
12 times life size. Through May 31: a mini- 
exhibit of eggs in celebration of the Vernal 
Equinox. Through June 9 in the RECYCLE 
Gallery of Industrial Art: sculptures by 
Thomas Devaney. Fri.-Sun.: performances 
are presented daily at 1 and 2 p.m. as part 
of the Carnival Celebration Performance 
Series (free with museum admission). See 
listing under Events for information on the 
Big Apple Circus, through May 12. 
CHILDREN’S MUSEUM IN DARTMOUTH 
(508-993-3361), 276 Gulf Rd., South 
Dartmouth. Tues.-Sat. 10 a.m.-5 p.m., Sun. 
1-5 p.m. Admission $3.75, $12 per family. 
Features an exhibition of more than 50 
teddy bears from the Dorothy Preston 
Collection. 
CLARA BARTON BIRTHPLACE MU- 
SEUM (508-987-5375), 68 Clara Barton 
Rd., North Oxford. Tues.-Sun. 11 a.m.-5 
p.m. Admission $2.50, $1 for children 
under 16, free for those under 5. The 
museum honors the achievements of 
Barton, founder of the American Red 
Cross. 
CLARK ART INSTITUTE (413-458-9545), 
225 South St., Williamstown. Tues.-Sun. 
10 a.m.-5 p.r’. Free. Through June 2: 
recent acquisitions. Through June 9: 
“Sumptuous Surrounds: Silver Overlay on 
Ceramic and Glass,” vases, teapots, 
compotes, bowls, and other forms adorned 
with silver webbing, organized by the 
Milwaukee Art Museum. 
COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston. Tues.-Sun. 10 a.m.- 
5 p.m. Admission $6, $5 for students and 
seniors, free for children under five, half- 
price for all Sat. 10 a.m.-noon. Tours on 
Sat. and Sun. at 1:30 and 3 p.m. Robot 
shows and computer-animated films 
presented daily. Ongoing exhibits include 
“Design a Deck,” an interactive exhibit for 
would-be architects; “Smart Machines,” a 
historic and modern overview of robots and 
artificial intelligence; “Four Computer 
Classics,” vintage computers, including the 
UNIVAC |, PDP-8, Cray 1, and IBM PC; 
“The Computer and the Image” features 
the latest in computer graphics and design. 
Interactive exhibits allow visitors to create 
computer animation, simulate plane flight, 
and design a car. “The Walk-Through 
Computer” is a giant, interactive, two-story 
working mode! of a computer 50 times 





actual size. Through May 15: “Science in 
Depth: From Mars to Molecules,” an 
exhibition of 3-D images created from 
scientific data. 

CURRIER GALLERY OF ART (603-669- 
6144), 192 Orange St., Manchester, NH. 
Tues.-Sat. 10 a.m.-4 p.m., Thurs. until 10 
p.m., Sun. 2-5 p.m. Free. Includes 
American and European paintings; 
sculpture from the 13th through the 20th 
centuries; and American furniture, glass, 
textiles, and decorative arts from the 17th 
through 20th centuries. Through Apr. 29: 
“Corot to Monet: The Rise of Landscape 
Painting in France” features 100 paintings 
and 10 works on paper by Corot, Millet, 
Rousseau, Pissaro, Renoir, and others. 

— The Currier offers guided tours at the 
nearby Zimmerman House, a 1950 
Usonian house designed by Frank Lloyd 
Wright. Viewing times are 10:30 a.m. to 
2:30 p.m. Thurs.-Sat. and 2 to 3:30 p.m. 
on Sun. All tours depart by bus from the 
Currier Gallery of Art. Reservations are 
required. Call (800) 382-8080 or the Currier 
box office for tickets. 

CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., Newbury- 
port. Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $2, $1 for children five to 
12. The museum is housed in a Greek 
Revival building designed by Robert Mills. 
Ongoing: “Faith, Hope, and Love: Families 
Sail the Seas,” period articles and clothing 
families brought to America in 19th-century 
ocean voyages. 

DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. 
Wed.-Fri. noon-4:30 p.m., Sat. and Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, free for children. Free docent 
tours begin at 1:30 p.m. on Wed. Ongoing 
exhibits include “Masks: Making Faces,” 
ancient and ethnic masks and 
contemporary works; “Animals in Art,” a 
children’s exhibit depicting animals and 
featuring works from the museum's 
collection of Western, African, and Oriental 
pieces; “For the Armchair Traveler: Three 
Centuries of British Works on Paper,” 
including etchings, engravings, and 
lithographs. Through May 12: “Selecting 
Paintings from the Collection of the 
Framingham Historical and Natural History 
Society,” a selection of ancestral portraits 
offering a look at the town's ancestors and 
the lives they led. Through June 2: “New 
Traditions/Nuevas Traiciones: Thirteen 
Hispanic Photographers/Trece Fotografos 
Latinoamericanos.” 

DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $4, $3 for students and 
seniors, free for members. Contemporary 
American art with an emphasis on New 
England artists. Apr. 20-June 9: “Com- 
memorations and Collaborations: The Art 
of Roy and Mara Superior,” an exhibition of 
individual and collaborative works, 
including ceramics by Mara Superior, and 
paintings and carved objects by Roy 


Superior. 

DISCOVERY MUSEUMS (508-264-4200), 
177 Main St., Acton. 

Admission to one museum $5, $8 
admission to both museums. 

— Children’s Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat, Sun., 9 
a.m.-4:30 p.m. Nine hands-on “discovery 
rooms” are located in the three-story, 100- 
year-old Victorian House. Features 
interactive displays, including dinosaur 
exhibits; a floor-to-ceiling “bubble hoop” 
and other water exhibits; a room filled with 
explorations of the insides of ordinary 
things; a Safari Room; a Beach Space; and 
an exhibit exploring sticky objects. Tues.: 
visitors can leam how to make egg-carton 
gardens at 3:30 p.m. (free with admission). 
— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses on 
experimental activities, including testing 
rocks and minerals, studying weather, 
exercises in the Inventor's Workshop, and 
testing of physical phenomena in the 
Science Circus. Also includes a “Light and 
Color Room,” a giant “Mist Tornado,” and 
more. “Whisper Dishes” is an outdoor 
exhibit featuring two large parabolic radar 
dishes which bounce sound from one dish 
to another located 100 feet away. Fri. the 
26th: “Gemstones and Jewels” is an 
educational program at 2:30 p.m. (free with 
admission). 

DUXBURY FREE LIBRARY (934-2721), 
Helen Bumpus Gallery, St. George St., 
Duxbury. Tues., Thurs.-Sat. 10 a.m.-5 p.m. 
Apr. 21-May 15: “Duxbury Places,” a group 
exhibition of paintings, drawings, and 
photographs, includes works by Behr 
(1903-1990). 

ESSEX INSTITUTE, Salem. 

— Essex Institute Museum and Neigh- 
borhood (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. 
until 9 p.m., Sun. 1-5 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. Gardens, historic houses dating back to 
1684, and a research library. Museum 
features silver, glass and ceramics, 
portraits and landscape paintings, and dolis 
and toys. Apr. 23-Dec. 31: “Step Forward, 
Step Back: Three Centuries of American 
Footwear Fashion,” featuring more than 
200 examples of men’s, women's, and 
children's boots and shoes from the Essex 
Institute's collection. Thurs.: at 10 a.m., “A 
Preview of the Salem Witch Trials 
Tercentenary Commemoration,” featuring 
readings from the play Salem’s Daughters, 
by Wendy Lement. (free with admission). 
— Ropes Mansion and Garden (508) 744- 
2231, 318 Essex St. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4:30 p.m. Admission $5, $4.5) 
for seniors, $2.50 for children six to 16. 
FALL RIVER HERITAGE STATE PAR}: 
(508-675-5759), 200 Davol St. West, Fa! 
River. Wed.-Fri. noon to 4 p.m., Sat. ani! 
Sun. 9 a.m.-4 p.m. Free. Apr. 21-June 16: 
“Outside Looking In,” paintings and 





drawings by Portuguese-American portrait 
artist José Santos. 

FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 
10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 
June 23: “The Object: Found, Observed, 
Imagined,” a mixed-media group exhibition 
of still life works; “Regional Wood 
Furniture: A Varied Approach,” works by 
central New England artists; and 
photographs by Aida Laleian. 

FRANKLIN PARK ZOO (442-0991), 
Jamaica Plain. Daily 9:30 a.m.-4 p.m (last 
entry 3:30 p.m.). Admission $5; $2.50 for 
children five to 17, students, and seniors; 
free for children under five. Includes the 
African Tropical Forest, North America's 
largest open-space tropical forest zoo 
exhibit, which includes 50 kinds of animals; 
Children’s Zoo, featuring New England 
farm animals; and Hooves and Horns, 
which features zebras, mouflon, addax, 
wildebeest, and sika deer. Through Apr. 21 
in the African Tropical Forest: “The Ituri. . . 
Africa's Imperiled Rainforest,” a traveling 
exhibit of photographs and text by Ric 
MacDowell depicting the wildlife and 
culture of the Ituri rainforest in Zaire, Africa. 
FREDERICK LAW OLMSTED NATIONAL 
HISTORIC SITE (566-1689), 99 Warren 
St, Brookline. Fri-Sun. 10 a.m.-4:30 p.m. 
Free. Guided tours through the home, 
Office, and grounds of landscape architect 
Olmsted 


FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues. -Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 8 p.m. 
Through Apr. 30: collages and paintings by 
Giselle Maya. 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St., Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for students, 
seniors, and children. Free for all on Sat. 
The museum is devoted primarily to 19th- 
and 20th-century American art, with 
collections of contemporary crafts. In the 
Children's Gallery: “Getting into Shapes,” 
an exhibition exploring the elements of 
shape and composition. Through June 30: 
“Interiors,” an exhibition of the work of 
seven Museum School instructors; “New 
Art from Puerto Rico,” featuring painting, 
sculpture, and mixed-media assemblage 
by nine contemporary artists from Puerto 
Rico. 


GARDEN IN THE WOODS (508-877- 
7630), Hemenway Rd., Framingham. 
Tues.-Sun. 9 a.m.-4 p.m. Admission $4, 
children and seniors $3. Free guided walks 
Tues. and Fri. at 10 a.m. A 45-acre 
poner featuring the largest landscaped 
collection of wildflowers in the Northeast. 

HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 
p.m. Admission $3.50, $3 for seniors, $2 
for children six to 12. Re-creation of a 
medieval castle housing an 8200-pipe 
organ and art from the Roman, medieval, 
and Renaissance periods. Ongoing: “How 
Shall a Knight Be Armed,” featuring the 
arms and armor of Museum Replicas 
Limited of Atlanta, Georgia. 

HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. Tues.- 
Sat. 10 a.m.-4 p.m., Sat. and Sun. noon-4 
p.m. Admission $4.25, $3.50 for seniors, 
$3.25 for children. The armory is the only 
institution in the Western Hemisphere 
dedicated solely to arms and armor. 
Through June 23: “Mars and the Muses,” 
an exhibition of contemporary art inspired 
by ancient arms and armor. 

HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield Inn, in the town 
center. Period houses from the 18th and 
19th centuries and American art 
collections. All houses open daily 9:30 a.m. 
to 4:30 p.m. Admission for all 12 houses 
(valid for two days) $9, $5 for children six 
to 17, free for children under 6. 
Reservations recommended for group 
tours. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
Wed.-Sun. 11 a.m. -5 p.m., Thurs.-Sat. 
until 8 p.m. Admission $4, $3 for students, 


A photograph by Ben Schlaver, at the Cambridge Multicultural Arts Center 


$1.50 for seniors and children under 16. 
Free to the public after 5 p.m. on Thurs. 
Through May 12: “Rosemarie Trockel,” a 
multi-media exhibit of works by the German 
artist exploring German history and the 
status and role of women in society. Sun.: 
Leslie Sills presents an “Artists on Artists” 
gallery tour and talk at 3 p.m. (free with 
admission). 

ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 
Boston. Tues. noon-6:30 p.m., Wed.-Sun. 
noon-5 p.m. Admission $6, $3 for students 
and seniors, free for children, free for all on 
Wed. A tour is offered Thurs. at 2:30 p.m. 
(free with museum admission). The 
Museum, built in the style of a 15th-century 
Venetian palace, houses nearly 2000 
objects collected by Isabella Stewart 
Gardner (1840-1924), with emphasis on 
Italian Renaissance and 17th-Century 
Dutch works. Among the highlights are 
portraits by Manet, Degas, Sargent, and 
Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first 
canvas by Matisse to be included in a 
museum collection. See listings under 
Classical Music for information on concerts 
on Sun. and Tues. Through June 30: 
“Exploring Treasures in the Gardner 
Museum: Italian Rennaissance Drawings, 
Medals, and Books.” 

JOHN FITZGERALD KENNEDY LI- 
BRARY MUSEUM (929-4500), Columbia 
Point, Boston. Daily 9 a.m.-5 p.m. 
Admission $4.50, $2.50 for seniors, free for 
children. Dedicated to the memory of John 
F. Kennedy. One of eight presidential 
libraries administered by the National 
Archives. 

JOHN F. KENNEDY NATIONAL HIS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. Kennedy's 
birthplace. JFK photographs, audio-visual 
presentations, and memorabilia. 
LAUGHING BROOK EDUCATION 
CENTER AND WILDLIFE SANCTUARY 
(413-566-8034), Massachusetts Audubon 
Society, 789 Main St., Hampden. Tues.- 
Sun. 10 a.m.-5 p.m. Admission $4, $2.50 
for seniors and children, free for Mass. 
Audubon members. Features four miles of 
trails and the former home of author 
Thornton W. Burgess. “Northeastern 
Habitat Exhibit" allows visitors to observe 
deer, coyotes, foxes, owls, and other 
animals. 

LOWELL NATIONAL PARK AND HERI- 
TAGE STATE PARK (508-459-1000). The 
visitor center is located at 246 Market St. 
and is open daily, 8:30 a.m.-5 p.m. Call for 
information on tours and exhibits. The 
newest attraction is the Boot Cetton Mills 
Library, the first major National Park 
Service museum of industrial history, 
located on John Street (admission $2, $1 
for seniors, free for children). 

MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.-2 
p.m., Wed. also 6-9 p.m. Admission $3, $2 
for seniors, free for students. The 
permanent collection includes a holography 
exhibit and American, European, and Far 
Eastem art. 

MUSEUM OF AFRO-AMERICAN HiIS- 
TORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. The museum 
offers exhibits and tours in the African 
Meeting House, the oldest extant black 
church in the U.S. Call for reservations. 
MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 10 a.m.-5 p.m., 
Sat. and Sun., 1-5 p.m. Admission $3, $2 
children and seniors. Ongoing exhibits 
include “Celebration and Remembrance: 
Commemorative Textiles in America, 1790- 
1990." Through May 27: “A Century of 
Opulent Textiles: The Schumacher 
Collection,” featuring 26 framed textiles, 
including original fabric samples and re- 
issues of designs produced by F. 
Schumacher & Co. over the past 100 
years. Also includes 30 documents and 
photographs featuring interior shots of the 
fabric in use. 





MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Wed. until 10 p.m.; West Wing 
open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-6 p.m. 
Introductory walks through all collections 
begin Tues.-Fri. at 10:30 a.m. and 2 p.m. 
and Sat. at 11 a.m. and 1:30 p.m.; 
“Painting and Decorative Arts Walks” begin 
Tues.-Fri. at 11:30 a.m.; “Asian, Egyptian, 
and Classical Walk” begins Tues.-Fri. at 1 
p.m. “Tea and Music” is presented Tues.- 
Fri. from 2 to 4:30 p.m. (fee $2, with 
museum admission). Spanish-language 
tours begin at 11:30 a.m. on the first Sat. of 
the month. Call ext. 368 for information 
about adult group tours, ext. 310 for 
information about youth group tours, or ext. 
302 for information about tours for disabled 
and visually-impaired visitors (TTY/TDD 
267-9703). 
— AA Gallery. Through Aug. 4: “Witness to 
America's Past: Two Centuries of 
Collecting by the Massachusetts Historical 
Society,” featuring some 160 items from 
the Society collection which illustrate vital 
episodes and personalities in American 
history. 
— Foster Gallery. Through July 21: 
“Connections: Brice Marden,” featuring oil 
paintings, including those with oils 
thickened with beeswax, and works chosen 
by Marden from the Museum's collection 
and Asian objects from his personal 
collection. 
— Gund Gallery. Through Apr. 21: “Robert 
Wilson’ s Vision," a retrospective exhibit 
and objects. 
The exhibition features a sound 
environment commissioned by West 
German sound artist and long-time Wilson 
collaborator Hans Peter Kuhn. 
— Tort Gallery. Apr. 26-July 28: “Boston a 
la Mode: Fashionable Dress 1760s-1960s,” 
featuring 37 mannequins costumed in 
gowns worn by individuals from such 
notable families as Adams, Fanueil, 
Revere, and Kennedy, as well as a 
Collection of 18th-century apparel. 
— Trustman Galleries. Through July 7: 
“Pop Goes Americal,” an exhibition of 80 
photographs exploring different attitudes 
toward American popular culture and the 
successes and failures of the American 
Dream. Photographs include works by 
Berenice Abbott, Walker Evans, Robert 
Frank, Lee Friedlander, and others. 
— Gallery talks are free with museum 
admission. Admission is charged for 
lectures and panel discussions, except as 
noted. Lectures take place in Remis 
Auditorium; tickets are $7.50, $6.50 for 
seniors, students, and museum members. 
Call ext. 300 for tickets and information. 
“Treasures Near at Hand,” a three-part 
lecture series in Remis Auditorium, 
concludes Fri.: at 10:30 a.m. “Fruitlands: 
Communities of Spirit,” featuring Robert 
Farwell, director, Fruitiands Museum. Sun.: 
at 2 p.m., photographer Rosamond Purcell 
presents the lecture “The Anatomy of 
Museums — in Fact, in Fiction” at 2 p.m. in 
Mabel Louise Riley Seminar Room (free 
tickets are required and available at 1 p.m. 
at the box office). Sat.: at noon, “Copley's 
Watson and the Shark’ is a gallery talk. 
Wed.: at 6 p.m., “The Egyptian Art of Death 
and Dying” is a gallery talk. Thurs.: at 11 
a.m., “The Ancient Regime at the MFA: 
18th-Century French Decorative Arts” is a 
gallery talk. Wed.: at 7:30 p.m. in Remis 
Auditorium, Andreas Teuber directs Voices 
from Our Past, featuring dramatic readings 
of diaries and letters written by famous 
Americans such as Abigail and John 
Adams, Nathaniel Hawthorne, and 
Benjamin Franklin (tickets $10, $8 for 
seniors, students, and MFA members). 
MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. “Let It 
Begin Here: Lexington and the Revolution” 
explains the causes and consequences of 
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the war as seen through the eyes of New 
Englanders of the period. Through June 
30: “Fraternally Yours: Selections from the 
Collection,” featuring works with fraternal 
symbols. Through Sept. 8: “Smoke Signals: 
Cigarettes, Advertising, and the American 
Way of Life.” Through July 7: “Founding 
Farms: Five Massachusetts Family Farms, 
1638-Present,” including 50 black-and- 
white photographs by Stan Sherer. Fri.: at 
7:30 p.m., “The New England Image: Myth 
or Reality” is a lecture by Judson D. Hale, 
senior editor of Yankee Magazine (free). 
MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Wed.-Sun. 9 a.m.-5 
p.m., Fri. until 9 p.m. Admission $6, $4.50 
for children four to 14 and seniors; free for 
members and children under four. 
Admission is free on Wed. after 1 p.m. 
Includes special-effects demonstrations 
(shown on Sat. and Sun.), a nine-foot-high 
incubator with baby chicks, the theater of 
electricity (with indoor thunder-and- 
lightning shows daily), and hands-on 
computer exhibits. Ongoing: “Mapping the 
Roof of the World,” the exploration of Mt. 
Everest and the science of geographic 
mapping. Through May 5: “Bionics and 
Transplants: The World of Replacement 
Medicine.” Through May 27: “Let's Go for a 
Spin,” a hands-on exhibition on rotational 
motion and the physical laws that describe 
it. Sat.: at 3:30 p.m., “Light Pollution: The 
Need for Dark Skies” is a lecture by David 
Crawford of the Kitt Peak National 
Observatory. 

— Laser show admission $6, $4.50 for 
children and seniors. Current shows 
include “Laserock: Into the '90s,” with 
music by R.E.M., the Talking Heads, and 
Elvis Costello; “Pink Floyd — Retum to the 
Dark Side,” featuring songs from The Dark 
Side of the Moon, “Rainbow Cadenza,” 
with multi-colored laser images that 
“dance” to the music of Strauss, Bach, 
Beethoven, and other composers; and 
“Led Zeppelin: In the Beginning.” Call 523- 
6664 for times. 

— Omni Theater (523-6664) admission $6, 
$4.50 for children and seniors. The Omni 
Theater is currently showing “To the Limit,” 
the story of three world-class athletes, 
featuring the first endoscopic (inner body) 
cinematography; and “Blue Planet,” 
featuring previously unseen footage from 
the space shuttle Discovery showing the 
impact humans have on the environment 
(shown in conjunction with the “Tropical 
Rainforests” exhibit). Call for times. 

— Planetarium admission $6, $4.50 for 
children and seniors. Currently showing: “A 
Planet Called Home” and “Cosmoscope: A 
Planetarium Magazine.” Call for times. 
MUSEUM OF THE NATIONAL CENTER 
FOR AFRO-AMERICAN ARTISTS (442- 
8614), 300 Walnut Ave., Boston. Tues.- 
Sun. 1-5 p.m. Admission $1.25, 50¢ for 
seniors and students, free for members. 
Photography, painting, sculpture, and 
graphic arts related to African-American 
heritage. Through May 26: “Contemporary 
African Artists: Changing Traditions,” 76 
recent works by artists from six sub- 
Saharan African countries. 

MUSEUM OF TRANSPORTATION (522- 
6140), Larz Anderson Park, 15 Newton St, 
Brookline. Sat. and Sun., 10 a.m.-5 p.m. 
Admission $4, $2 for children, students, 
and seniors. Ongoing: “Future Cars of the 
Past,” an exhibition of past cars viewed as 
progressive or futuristic in design’ and 
concept in their own time. Fri.-Sun.: “What 
Makes it Go?” is a festival of science and 
learning with special programs presented 
daily. Fri.: at 7:20 p.m., “The Case of the 
Compulsive Collector” is a murder-mystery 
show with the Freelance Players to benefit 
museum (tickets $50, $35 for museum 
members; call 522-6547). 

NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 1-5 
p.m. Admission $3.50, $3 for seniors, 
$2.50 for children six to 14. A film of a 
whaling chase is shown Sat. and Sun. at2 
p.m. Whaling artifacts; an 89-foot half-scale 
model of a whaling ship; paintings by 
Asley, Bierstadt, Bradford, Gifford, and 
Russell. 

NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Daily 9 a.m.-5 p.m., 
Thurs. until 8 p.m., Sat. and Sun. until 6 
p.m. Admission $7.50, $6.50, and $3.50. 
“Terrific Thursdays,” featuring free 
admission and special activities each 
Thurs. from 4 to 8 p.m., ends this week. 
Admission is free for seniors on Mon. from 
12:30 to 4 p.m. Features the 200,000- 
gallon Giant Ocean Tank, where visitors 
can observe coral reefs and various fish 
and hand-feed sharks during regularly 
scheduled feeding hours. Other exhibits 
include “Rivers of the Americas,” with 
animals from the Amazon and Connecticut 
Rivers; and the ecology-oriented “Boston 
Harbor: The Place, the Problem, the Plan.” 
“Secret Spaces, Darkened Places” features 
creatures of the tropical rainforest. Daily 
dolphin and sea-lion shows take place on 
board the Discovery. Wed.: at 8 p.m., “A 
New Cultural Environment: The Relocation 
of the New England Aquarium” is a lecture 
at 8 p.m. in Silver Auditorium, Sachar 
International Center, Brandeis University, 
South St., Waltham (free). 

NEW ENGLAND QUILT MUSEUM (508- 
452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. 
Admission $2, $1 for children over 12 and 
seniors. Includes commissioned pieces by 
New England quilt artists and antique 
quilts. Through May 12: “A Decade of Quilt- 
Art Fashions: A Retrospective of the 
Fairfield Show.” 

NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
Worcester. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $4.50, $3.50 for 
students and seniors. Exhibitions on 
archeology, endangered species and other 
animals, and astronomy. 

NEWTON HIGHLANDS LIBRARY (552- 
7145), 20 Hartford St., Newton. Mon. 1-5 
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p.m. and 6-8 p.m.; Tues., Thurs., Fri., 1-6 
p.m.; Sat. 2-5 p.m. Through May 31: hand- 
colored photographs by Peter Osborne Jr. 
NORMAN ROCKWELL MUSEUM (413- 
298-4239), Main St., Stockbridge. Mon.-Fri. 
11 a.m.-4 p.m., Sat. and Sun. 10 a.m.-5 
p.m. Admission $5, $1 for children six to 
16, free for children under 5. The historic 
18th-century house where Rockwell lived 
for the last 25 years of his life. The 
permanent collection includes the world's 
largest collections of original art by 
Rockwell. Presented in rotating exhibits, 
with The Four Freedoms and Home for 
Christmas permanently on view. 
OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m., Sat. and Sun. until 5 
p.m. Admission $2 adults, $1.50 for 
Students and seniors, 75¢ for children. An 
18th-century Puritan meeting house with 
historical exhibits. Ongoing: “In Prayer and 
Protest: Old South Meeting House 
Remembers.” 
OLD STURBRIDGE VILLAGE (508-347- 
3362), Rte. 20, Sturbridge. Tues.-Sat. 10 
a.m.-4 p.m. Admission $14, $6 for children 
six to 15, free for children under 6. Re- 
creation of an 1830s New England town. 
Includes a tavern sign exhibit, J. Cheney 
Wells Clock Gallery, the Emerson Bixby 
House, and the 19th-century home of a 
blacksmith. In the Folk Art Gallery: “From 
the Roadside: Folk Landscapes and Travel 
Objects,” featuring 19th-century landscape 
paintings and drawings, and artifacts of old 
New England. 
ORCHARD HOUSE (508-369-4118), 399 
Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admis- 
sion $4, $3 for seniors and students; $2 for 
children six to 12, free for children under 
six. The home in which Louisa May Alcott 
wrote Little Women. Guided tours are free 
with admission. 
PAUL REVERE HOUSE (523-2338), 19 
North Sq., Boston. Daily 9:30 a.m.-4:15 
p.m. Admission $2, $1.50 for students and 
seniors, 50¢ for children. Restored 17th- 
Century house owned by Revere during the 
Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick 
i built circa 1711. 
PEABODY MUSEUM OF SALEM (508- 
745-1876), East India Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 
and seniors, $2.50 for children six to 16. 
Tours given at 2 p.m. daily. The museum 
features a collection of marine paintings 
and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, 
and silver of the China Trade; “Tribal Style: 
Selections from the African Collection’; 
“Steamship Travel"; and “Tollers and 
Tattlers: Massachusetts Waterfowl Decoys, 
1840-1940." Through June 1: “Keeping 
Traditions Alive: The Arts of Southeast 
Asia.” See listing for Boston Public Library 
for information on an exhibit presented in 
Conjunction with the Peabody Museum. 
PLIMOTH PLANTATION (508-746-1622), 
Plymouth. ‘Open daily Apr. throught Nov., 9 
a.m.-5 p.m. Admission $16, $10 children 
five to 12; group tours and combination 
tickets (including admission to Mayflower 
|) available. Re-creation of a 17th-century 
. Pilgrim village and Wampanoag settlement. 
PORTLAND MUSEUM OF ART (207-775- 
6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.*Sp.m., Thurs. until 9 
p.m., Sun. noon-S p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Edgar 
Degas's Pagans et le pere de Degas, an oil 
on canvas, is a new acquisition. Through 
Apr. 21: “Works by Modern American and 
European Masters,” featuring works by 
Pablo Picasso, Marc Chagall, Fernand 
Leger, George Braque, Jean Arp, and 
others. Through Apr. 28: “Of Time and 
Place: Walker Evans and William 
Christenberry.” Through May 12: paintings 
by Vincent Canade (1897-1961) Through 
June 9: “The Art of Conservation.” Through 
June 30: “Perspectives: Paul Heroux,” new 
etchings and ceramic works. 
SALEM MARITIME NATIONAL HIS- 
TORIC SITE (508-745-1470), 174 Derby 
St., Salem. Daily 8:30 a.m.-5 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House where Nathaniel 
Hawthorne worked from 1846-1849; the 
18th-century home of Elias H. Derby, the 
first American millionaire; and the 19th- 
century India Goods Store. 
SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Wed. and Fri. 
2-5 p.m., Thurs. 2-7 p.m., Sat. noon-5 p.m. 
Through Apr. 27: “Perfect in Her Place: 
Women at Work in Industrial America,” an 
exhibition of photographs, illustrations, and 
written material documenting women's 
experiences in the workplace from the 
early 1800s to World War |. Through May 
10 in the Sloane Gallery: “Faces and 
Places: Collective Work of Marla Garcia,” 
an exhibition of photographs. 
SPRINGFIELD LIBRARY AND MU- 
SEUMS ASSOCIATION, Springfield 
— Connecticut Valley Historical Museum 
(413) 723-3080, State and Chestnut Sts. 
Thurs.-Sun. noon-4 p.m. Free. Housed in a 
neo-Georgian structure built in 1927, the 
museum features permanent exhibits of a 
craftsman’s gallery and four period rooms. 
SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Wed.-Sun. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for 
children over five, free for seniors. 
Interactive videos, large-screen TV, vintage 
rowing machines, video library, and 


displays. 

USS CONSTITUTION MUSEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily 10 a.m.-5 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a computer- 
simulated voyage from Boston to Gibraltar; 
and “Treasures of Old lronsides.” “Old 
lronsides,” docked near the museum, is 


open for viewing daily from 9:30 a.m.-3:50 


p.m. (free). 

WABAN BRANCH LIBRARY (552-7145), 
1380 Beacon St., Newton. Mon. and Wed.- 
Fri. 1-6 p.m., Sat. 1-5 p.m. Through May 
31: recent watercolors and oils by Susan 
Pahigian. 

WADSWORTH ATHENEUM (203-278- 
2670), 600 Main St., Hartford, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children, 
free for all on Thurs. and on Sat. before 1 
p.m. Collections of American and Euro- 
pean paintings and sculpture, as well as 
glass, silver, Wallace Nutting furniture, and 
Meissen porcelain. The second floor of the 
Morgan Building features the J. Pierpont 
Morgan collection of American decorative 
arts. Apr. 21-June 16: “The Glamour of 
Gallenga,” 60 women’s garments and 40 
furnishing textiles, drawings for textile 
designs, stencils and carved woodblocks, 
fashion illustrations, and fashion 
photographs representing the vision of 
Maria Monaci Gallenga and her firm from 
1908 to 1938. 

WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. 
Tues.-Sat. 11 a.m.-4 p.m. Admission $2, 
free for children. The Whistler family 
arrived in 1834 and James spent his first 
three years here. The permanent collection 
includes etchings and lithographs by 
Whistler. Through May 24: paintings by 
more than 30 members of the New 
England Watercolor society. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 
museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, 
and Islamic galleries. Korean ceramics 
from the 5th and 6th centuries are on 
display. The American Portrait Miniature 
Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and 
Edward Savage. Through June 16: 
“American Photography: 1839-1900,” 
featuring 175 images organized by the 
International Museum of Photography at 
George Eastman House in Rochester, NY. 
Through June 30: “American Portrait 
Miniatures: Selections from a Private 
Collection.” Through July 7: “insights: Ann 
Messner/Andrew Spence,” featuring 
sculpture by Messner and paintings by 


WORCESTER COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), Tower 
Hill Botanic Garden, 30 Tower Hill Rd., 
Boylston. Tues.-Sat. 10 a.m.-4 p.m., Sun. 
1-4 p.m. Free. Vegetable and flower 
gardens and a horticultural library and 
education center. 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Thurs.-Sun. 1-4 p.m., Sun. 1-4 p.m. 
Admission $2. Apr. 26-May 12: annual 
juried show of contemporary needlework 
and quilting. The Salisbury Mansion, 40 
Highland St., is open Thurs.-Sun. from 1-4 
p.m. 


PHOTOGRAPHY 


ANDERSON, PHOTOGRAPHER (508- 
369-9530), 14 Walden St., Concord. Mon.- 
Sat. 9 a.m.-5:30 p.m. Through May 18: 
recent by John Gordy. 

THE ARCHITECTS BUILDING (951- 
1433), 52 Broad St., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Through Apr. 26: “1000 
Friends of Massachusetts,” works exploring 
growth and planning; and “A Suburban 
Wilderness,” landscape photographs by 

Howard 


Jerry ‘ 

BRADFORD COLLEGE (508-372-7161), 
Laura Knott Gallery, 320 South Main St., 
Haverhill. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
and Sun. 1 p.m.-5 p.m. Through Apr. 24: 
“Chile: Dreams and Shadows,” large-scale 
black and white photographs by photo- 
journalist Ted Polumbaum. 

CAMBRIDGE BREWING COMPANY 
GALLERY (494-1994), 1 Kendall Square, 
Mon.-Thurs. 11:30 a.m.-10 p.m., Fri. -Sun. 
noon-1 a.m. Through May 19: “Boats and 
Other Things," photographs by John 
Pezaris. 


CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri. 11 a.m.-4 p.m. 
Through Apr. 27: “Fifteenth Annual Cam- 
bridge Rindge and Latin Photography 
Exhibit.” 


CLARK GALLERY (259-8303), Lincoln 
Station Mall, Lincoln. Tues.-Sat. 10 a.m.-5 
p.m. Through Apr. 19: “Rodger Kingston: 
American Icons," color photographs of 
popular culture. 
DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. 
Wed.-Fri. noon-4:30 p.m., Sat. and Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, free for children. Through 
June 2: “New Traditions/Nuevas Traici- 
ones: Thirteen Hispanic Photogra- 
rece Fotografos Latinoamericanos.” 
EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 
a.m.-5:30 p.m. Through Apr. 26: “Rooms 
Out of Doors,” photographs by Christina 
Fritsch. 
FRAME STUDIO (244-3666), 1178 Walnut 
St., Newton Highlands. Tues.-Thurs. 10 
a.m.-6 p.m., Fri. and Sat. until 5 p.m. 
Through May 11: “Colors of the Coral Reef: 
Undersea Photographs,” underwater 
portraits of exotic sea creatures by Steve 
Coren. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photographs, 
which use advanced techniques such as 
photomacrography, photomicrography, 
interferometry, thermography, and light 


— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. noon-4 p.m. Donation $2. “Micro- 
scapes,” color photographs by AT&T 
photographer Charles Lewis using highly 
advanced photographic techniques; “Doc 
Edgerton: Stopping Time,” photographs, 
instruments, and memorabilia documenting 
Edgerton's invention and use of the strobe 
light. 
MERRIMACK COLLEGE (508-837-5256), 
McQuade Library Gallery, No. Andover. 
Mon.-Thurs. 7:30 a.m.-11 p.m., Fri. until 6 
p.m., Sat. 9 a.m.-4:30 p.m., Sun. 1-9 p.m. 
Through May 1: “The Rites of Man,” 
photographs by Polly Brown depicting 
“men in the process of creating their own 
myths in the sanctum sanctorum of men- 
only environments.” 
MIDDLESEX COMMUNITY COLLEGE 
(275-8910, x395). 
— Burlington campus (272-7342), Terrace 
Hill Ave., Burlington. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. until 5 p.m. Through Apr. 
26: “Paul Light: Canyonlands and 
Everglades,” recent color photographs from 
Utah and Florida. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Wed. until 10 p.m.; West Wing 
open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-6 p.m. 
MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. 
Through July 7: “Founding Farms: Five 
Massachusetts Family Farms, 1638- 
Present,” including 50 black and white 
photographs by Stan Sherer. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Tues.-Sat. 
11 a.m.-4 p.m., Sun. 2-4 p.m. Through May 
12: hag photographs by Mary Jean 
Viano Crowe, Janet Norstrand, and Elaine 
O'Neill. 


NEWTON HIGHLANDS LIBRARY (552- 
7145), 20 Hartford St., Newton. Mon. 1-5 
p.m. and 6-8 p.m.; Tues., Thurs., Fri., 1-6 
ee Sat. 2-5 p.m. Through May 31: hand- 
colored photographs by Peter Osborne Jr. 
PHOTOGRAPHIC RESOURCE CENTER 
at Boston University (353-0700), 602 
Comm Ave, Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m. Admission $3, $2 
for members, students, and seniors. 
Through Apr. 21: a site-specific photo- 
graphic installation by James Casebere. 
Fri.: “A Night in the Tropical Forest,” 
featuring a lecture by wildlife photographer 
Peter Beard at 7 p.m. at the PRC, with a 
benefit party to follow at the Franklin Park 
Zoo's African Tropical Forest (tickets $8 for 
lecture, $35 for benefit and lecture). 
Proceeds benefit the programs of the 
PRC's Challenge '90s Campaign and the 
Franklin Park Zoo. Fri. the 26th: a lecture 
by fashion, beauty, and -portrait 
photographer Joyce Tenneson begins at 8 
p.m: (admission $6, $4 for PRC members). 
PORTLAND MUSEUM OF ART (207-775- 
6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m.’ Through 
Apr. 28: “Of Time and Place: Walker Evans 
and William 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, RI. 
— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recommended 
donation $2. Through May 5: “The RISD 
Eye: Photographs by Past Faculty and 
Alumni from the Permanent Collection,” 
including works by Emmet Gowin, Linda 
Connor, David Hanson, Starr Ockenga, 
and others. 
SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Wed. and Fri. 
2-5 p.m., Thurs, 2-7 p.m., Sat. noon-5 p.m. 
Through Apr. 27: “Perfect in Her Place: 
Women at Work in Industrial America,” an 
exhibition of photographs, illustrations, and 
written material documenting women’s 
experiences in the workplace from the 
early 1800s to World War |. Through May 
10 in the Sloane Gallery: “Faces and 
Places: Collective Work of Marla Garcia,” 
an exhibition of photographs, 
UMASS/BOSTON. 
— Harbor Gallery, (929-8282), Columbia 
Pt., Dorchester. Mon.-Fri. 11:30 a.m.-6 
p.m., Sat. 1-5 p.m. Through Apr. 25: black 
and white photographs by Jerry Berndt. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St, Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 
museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, 
and Islamic galleries. Korean ceramics 
from the 5th and 6th centuries are on 
display. Through June 16: “American 
Photography: 1839-1900,” featuring 175 
images organized by the International 
Museum of Photography at’ George 
Eastman House in Rochester, NY 


SCHOOLS & 
UNIVERSITIES 


AQUINAS JUNIOR COLLEGE (969- 
4400), 15 Walnut Pk., Newton. Mon.-Fri. 9 
a.m.-4 p.m. Through Apr. 30: “Sea and 
Land: Colored Pencil Drawings,” works by 
Penelope Hart. 

ART INSTITUTE OF BOSTON (262-1223), 
700 Beacon St., Boston. Mon.-Fri. 9:30 
a.m.-4:30 p.m. Through May 4: “Annie 
Gusman Honorarium Show,” illustration 
and personal work in a variety of media. 
BABSON COLLEGE (239-4473), Horn 


Library, Babson Park, Wellesley. Mon.- 
Thurs. noon-6 p.m., Fri. until 4 p.m. The 
Library houses the Roger W. Babson 
Museum, featuring memorabilia of the 
college's founder, and the Sir Isaac 
Newton Room, the original fore-parlour 
from Newton's London home. The Babson 
Archives contain more than 1000 volumes 
of Newton's works. 
BENTLEY COLLEGE, Art Gallery (891- 
3424), LaCava Campus Center, Beaver 
and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through Apr. 
26: “Figures: Studies in Color,” oil paintings 
by Jeff Parker, Darla Villani, and Patrice 
Sullivan. 
BOSTON COLLEGE. 
— B.C. Museum of Art (552-8587), Devlin 
Hall, off Comm Ave, Chestnut Hill. Mon.- 
Fri. 10:30 a.m.-4:30 p.m., Sat. noon-5 p.m. 
Through Apr. 20: “Goya and the Satirical 
Print in England and on the Continent, 
1730 to 1850.” 
BOSTON UNIVERSITY, Boston. 
— Mugar Memorial Library (353-3696), 771 
Comm Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “From Sir Walter Raleigh 
to Sir Winston Churchill,” original 
documents from such literary figures as 
Henry VII and Henry Vill, Horace Walpole, 
Nehru, Coleridge, Yeats, Tennyson, D.H. 
Lawrence, Dickens, and others. Through 
July 30: “Alexander Woolicott: Litterateur, 
Drama Critic, and Social Commentator,” 
featuring correspondence, photographs, 
and first editions. Through Aug. 31: 
memorabilia and works commemorating 
the career of international opera star 
Alexander Kipnis. Through May 31: an 
exhibition of the papers of journalist and 
critic Alexander Woolicott. 
— Photographic Resource Center (353- 
0700), 602 Comm Ave, Boston. Tues.-Sun. 
noon-5 p.m., Thurs. until 8 p.m. Admission 
$3, $2 for members, students, and seniors. 
Through Apr. 21: a site-specific 
photographic installation by James 
Casebere. Fri.: “A Night in the Tropical 
Forest,” featuring a lecture by wildlife 
Peter Beard at 7 p.m. at the 
PRC, with a benefit party to follow at the 
Franklin Park Zoo's African Tropical Forest 
(tickets $8 for lecture, $35 for benefit and 
lecture). Proceeds benefit the programs of 
the PRC’s Challenge ‘90s Campaign and 
the Franklin Park Zoo. Fri. the 26th: a 
lecture by fashion, beauty, and portrait 
photographer Joyce Tenneson begins at 8 
p.m. (admission $6, $4 for PRC members). 
BRADFORD COLLEGE (508-372-7161), 
Laura Knott Gallery, 320 South Main St., 
Haverhill. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
and Sun. 1 p.m.-5 p.m. Through Apr. 24: 
“Chile: Dreams and Shadows,” large-scale 
black and white photographs by 
photojournalist Ted Polumbaum. 
BRANDEIS UNIVERSITY, Waltham. 
— Rose Art Museum (736-3434). Tues.- 
Sun. 1-5 p.m. Thurs until 9 p.m. Through 
Apr. 28: “The Contemporary Drawing: 
Existence, Passage, and the Dream,” 
drawings by Vija Celmins, Agnes Denes, 
Ana Mendieta, Christopher Wilmarth, and 
other artists. 
BROWN UNIVERSITY, Providence. 
— David Winton Bell Gallery '(401-863- 
2932), List Arts Center, 64 College St., 
Providence, Ri. Mon.-Fri 11 a.m.-4.p.m., 
Sat. and Sun. 1-4 p.m. Through June 2: a 
large-scale Western red cedar sculpture by 
Ursula von Rydingsvard; prints by 
Elizabeth Murray. Reception Apr. 19, 5:30- 
7:30 p.m. 
- ae Doyle Gallery (401-863-21 89), 
185 Meeting St., Providence, Ri. Mon.- 
Thurs. 9 a.m.-10 p.m., Fri. until 3 p.m., Sat. 
11 a.m.-3 p.m., Sun. 4-10 p.m. Through 
Apr. 29: “My Family Mark,” collage and 
‘e by Debbie Clarke. 
CURRY COLLEGE (330-0500, x2226), 
1071 Blue Hill Ave., Milton. Daily 9:30 a.m.- 
4 p.m. Through Apr. 30 in the Parents’ 
Lounge: Student Visual Art Exhibit. 
FRAMINGHAM STATE COLLEGE (508- 
620-1220), Mazmanian Gallery, McCarthy 
College Center, 100 State St., Framing- 


ham. Mon-Fri. 10 a.m.-5 p.m. Through May 
20: a juried, mixed-media exhibition of 


student artwork. 

GORDON COLLEGE (508-927-2300, bx. 
4414), Jenks Learning Center, /255 
Grapevine Rd., Wenham. Daily 9,4.m.-9 
p.m. Through Apr. 26: “Joseph Flack 
Weiler: A 25-Year Retrospective,” 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Amold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. 
Open daily from dawn to dusk. More than 
6500 species of’plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted: Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. Through May 4: 
“Images.of the Arboretum,” photographs 
and drawings by Zsolt Debreczy, Gyongver 
Biro, and Istvzan Racz, of the botany 
department of the Natural History Museum 
of Budapest, Hungary. 

— Arthur M. Sackler Museum (495-9400), 
485 Broadway, Cambridge; Tues.-Sun. 10 
a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free 
to all under 18 on Sat. morning. Free tours 
begin Tues.-Fri. at 1 p.m. The second and 
fourth floors feature the permanent 
collection of works from Oriental, Islamic, 
and ancient cultures. Through June 9: 
“Saints, Shrines, and Pilgrimages,” more 
than 30 works from India, Iran, Turkey, and 
other Islamic nations exploring Islamic 
piety and religious history. 

— Busch-Reisinger Museum (495-2397), 
32 Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northern 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 16th- 
century painting, and 18th-century 
porcelain. Features a collection of 20th- 
century German works. 

— Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. In 
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the First Floor Gallery (Mon.-Fri. 9 am. to 
10 p.m., Sat. until 6 p.m., Sun. 1-10 p.m.), 
Through Apr. 28: prints by Wayne 
Thiebaud. In the Josep Lluis Sert Gallery 
(Tues.-Sun. 1-6 p.m.), through Apr. 23: 
“Kimura + Sonobe: Visual Scandal,” 
computer-generated and conventional 
photomontages. 

— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
mornings. The decorative arts gallery 
includes 17th- and 18th-century British and 
American silver, furniture, and porcelain. 
Free tours are offered Tues.-Fri. at 11 a.m. 
and 2 p.m. 

— Harvard University Museums of Natural 
History (495-1910), 26 Oxford St.; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. 
Admission $3, $2 for students and seniors, 
$1 for children five to 15. The Botanical 
Museum features exhibits on 
archaeobotany, ethnobotany, paleobotany, 
economic botany, and orchid taxonomy. 
Included in the museum's permanent 
collection are the “Garden of Glass 
Flowers,” hand-formed glass models of 
more than 800 species. The Mineralogical 
and Geological Museums feature mineral 
and ore collections, with displays of gems 
and meteorites. The Museum of 
Comparative Zoology covers species from 
the earliest fossil invertebrates and reptiles 
to fish and reptiles alive today. Also on 
view are whale skeletons, the largest turtle 
shell ever found, the Harvard mastodon, 
and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea 
reptile in the country. “Understanding 
Nature in the MCZ,” an exhibition focusing 
on 19th-century ornithologist Alexander 
Wilson, includes original paintings for his 
nine-volume catalogue of birds. 

— Houghton Library (495-2444), Harvard 
Yard. Mon.-Fri. 9 a.m.-5 p.m., Sat. until 1 
p.m. Through May 31: “Decorated Book 
Papers, 1890-1940." 

— Museum of Comparative Zoology, the 
Agassiz Museum (495-2463), 24 Oxford 
St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, $1 for children five to 15. Free 
to all Sat. until 11 a.m. Ongoing exhibits 
include “Feed the Birds,” an exhibition of 
bird feeders. Through Apr. 30: “The Return 
of Beetlemania,” an exhibition of beetle 
specimens. 

— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
children five to 15, free for children under 
five. North American Indian artifacts, pre- 
Columbian materials from Middle America, 
ancient pottery from North and South 
America, and objects representing the 
Paleolithic and Iron Age cultures of Europe. 
The Heafitz Hall of the North American 
Indian has recently reopened after a 
decade of renovations. 

— Schlesinger Library (495-8647), 1st and 
4th Floors, 3 James St.; Mon.-Wed. 9 a.m.- 
9 p.m., Thurs. and Fri. until 5 p.m. Through 
May 31: “Portraits of Flowers” and 
“Experiences as. a Woman: Some 
Threads," both featuring macro-photog- 
raphy by Joanne Barber. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photographs, 
which use advanced techniques such as 
photomacrography, photomicrography, 
interferometry, thermography, and light 
polarization. Through Sept. 13: “Crazy 
After Calculus: Humor at MIT,” an 
exhibition chronicling “MIT rich history of 
wit and wizardry,” 

— Hart Nautical Galleries (253-4444), 77 
Mass Ave; Mon.-Sun. 9 a.m.-10 p.m. 
Drawings and photographs by yacht 
designer George Owen and “Half Models 
in Naval Architecture and Ship Building,” 
including models, drawings, and 
photographs by ship designers from the 
1840s to the 1920s. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. 1-4 p.m. Donation $2. “Holography: 
Types and Applications” is an ongoing 
exhibition of three-dimensional scientific 
and medical images from the Media 
Laboratory's Spatial Imaging Group. Other 
exhibitions include “Root One,” a piece by 
Cambridge sculptor James Rodrigues 
made from the root of a cedar tree; 
“Microscapes,” color photographs by AT&T 
photographer Charles Lewis using highly 
advanced photographic techniques; “Doc 
Edgerton: Stopping Time,” photographs, 
instruments, and memorabilia documenting 
Edgerton’s invention and use of the strobe 
light. Apr. 26-June 16: “Posters! Affiches! 
Affissi! Plakate!: Swiss Poster Art 1906- 
1990 from the CIBA-GEIGY Collection.” 
Fri. the 26th: a gala preview party, 
featuring Swiss hors d'oeuvres and 
refreshments, runs from 5 to 7 p.m. (free). 
MERRIMACK COLLEGE (508-837-5256), 
McQuade Library Gallery, No. Andover. 
Mon.-Thurs. 7:30 a.m.-11 p.m., Fri. until 6 
p.m., Sat. 9 a.m.-4:30 p.m., Sun. 1-9 p.m. 
Through May 1: “The Rites of Man," 
photographs by Polly Brown depicting 
“men in the process of creating their own 
myths in the sanctum sanctorum of men- 
only environments.” 

MIDDLESEX COMMUNITY COLLEGE 
(275-8910, x395). 

— Burlington campus (272-7342), Terrace 
Hill Ave., Burlington. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. until 5 p.m. Through Apr. 
26: “Paul Light: Canyonlands and 
Everglades,” recent color photographs from 
Utah and Florida. 

MOUNT HOLYOKE COLLEGE, Art 
Museum (413-538-2245), South Hadley. 
Mon.-Fri. 1-5 p.m. Through June 30: 
“Landscapes: Elizabeth Meyerson and 
Margot Trout.” 

NEW ENGLAND SCHOOL OF ART AND 


DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Sat. 10 a.m.-4 p.m. Through Apr. 30: 
“Transformation of Chaos,” recent works 
on paper by Audrey Goldstein. 
NEW ENGLAND SCHOOL OF PHO- 
TOGRAPHY (437-1868), Gallery One, 537 
Comm Ave, Boston. Mon.-Fri. 9 a.m.-5 
p.m. Apr. 25-May 16: color photo-paintings 
by Cha Chazaro. 
NORTHEASTERN UNIVERSITY Richards 
Hall Gallery, 360 Huntington Ave., Boston. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 1-5 
p.m. Through Apr. 29: “Voices from the 
Corridor,” photographs by Monika 
Andersson and Jack Lueders-Booth of 
Southwest Corridor communities. 
PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through May 
21: The American League Stadiums,” 
works by Jim Dow. Through July 31: 
“American Abstraction at the Addison,” 
curated by Jock Reynolds, featuring 
selected works from the permanent 
collection. Sat. and Sun.: 10 a.m.-4:30 
p.m., “Handsprings: A Celebration of 
Creativity,” the eighth annual arts and 
crafts show (admission $3). 
PINE MANOR COLLEGE (731-7118), 
Hess Gallery, 400 Heath St., Chestnut Hill. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 5 p.m., 
Sat. and Sun. noon-5 p.m. Through May 1: 
“Landscapes and Other Fantasies,” works 
on paper in monotype, pastel, collage and 
water-soluble paint sticks by Roselyn. Karol 
Ablow. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 
— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recommended 
donation $2, Through Apr. 28: “Small 
Pleasures: Surimono from the 19th 
Century,” prints that were often exhanged 
like greeting cards among friends in literary 
circles. Through May 5: “The RISD Eye: 
Photographs by Past Faculty and Alumni 
from the Permanent Collection,” including 
works by Emmet Gowin, Linda Connor, 
David Hanson, Starr Ockenga, and others. 
Through July 6: “Court Costume from 
Mughal, India." Through May 26: “Where 
are the White Gloves?: The Fashion 
Revolution of the Sixties.” Through June 2: 
“The Art of this Century: Painting, 
Sculpture, and Decorative arts from the 
Permanent Collection.” 
SIMMONS COLLEGE (738-2145), 
Trustman Art Gallery, 300 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Apr. 26: “Pieces of Time,” painted 
furniture, objects, and drawings by Frances 
Hamilton. 
STONEHILL COLLEGE, Cushing-Martin 
Library, (508-230-1313), North Easton. 
Mon.-Fri. 8 a.m.-9 p.m., Sat. and Sun. 
noon-9 p.m. Through Apr. 31: recent 
paintings by Beverly Rippel. 
THAYER ACADEMY (843-3580), 
Braintree. Mon.-Fri. 8 a.m.-3 p.m. Through , 
Apr. 19: clay works by Dorothy Pulsifer. 
TUFTS UNIVERSITY, Talbot Ave., 
Medford. 
— Gallery 11 (381-3518), Cohen Arts 
Center. Mon.-Fri. 11:30-5:30 p.m. Senior 
theses from the Tufts-affiliated School of 
the Museum of Fine Arts. Through Apr. 19: 
works by Mary McCallum. 
— Koppelman Gallery (381-3518), 
Aidekman Arts Center, College and Talbot 
Aves. “In the Absence of Memory,” a light 
installation by Ping Chong, featuring 22 
horizontal fluorescent light bars, each 
bearing a legend. 
— Tisch Gallery (381-3250). Tues.-Sun. 11 
a.m.-5 p.m., Thurs. until 9 p.m. Through 
May 31: “Modernism: American Prints of 
the 1930s and 1940s." 
UMASS/AMHERST. 
— Hampden Gallery, (413-545-4197), 
University Dr., Southwest Residential Area. 
Mon.-Fri. 3-7 p.m., Sun. 2-5 p.m. Through 
Apr. 19: large oil paintings by UMass 
professor Jeanette Cole. 
— Wheeler Gallery, Wheeler Residence 
Hall, Central Residential Area. Through 
May 5: “Art from Kiev: Four Contemporary 
Soviet Artists,” featuring work by Alexander 
Petropaviovsky, Alexander Kuznetsov, and 
others. Reception Apr. 25, 5-9 p.m. 
(Petropaviovsky and Kuznetsov present a 
slide lecture at 7:30 p.m.) 
UMASS/BOSTON, Harbor Gallery, (929- 
8282), Columbia Pt., Dorchester. Mon.-Fri. 
11:30 a.m.-6 p.m., Sat. 1-5 p.m. Through 
Apr. 25: black and white photographs by 


Jerry Berndt. 

UMASS MEDICAL CENTER GALLERY 
(508-856-2558), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Apr. 28: works by Nuestra 
America, Our America, a collective of 
young Hispanic and Latin American artists 
living in Boston. 

WELLESLEY COLLEGE MUSEUM (235- 
0320), Jewett Arts Center, off Rte. 135, 
Wellesley. Mon.-Sat. 10 a.m.-5 p.m., 
Tues.-Wed. until 9 p.m. Sun., 2-5 p.m. 
Gallery talks are offered at 2:30 p.m. on 
Sun. Through June 10: selections from the 
permanent collection, including paintings 
by Vasari, Strozzi, Millet, Monet, and 
Cézanne, and works on paper by Picasso 
and Matisse. 

WENTWORTH INSTITUTE OF TECH- 
NOLOGY, Watson Auditorium (442-9010, 
ext. 509), 550 Huntington Ave., Boston. 
Apr. 20-26: The Fifth Year Student 
Exhibition, presented by the Department of 
Architecture. 

WHEATON COLLEGE, Watson Gallery 
(508-285-7722), Norton. Mon.-Fri. 12:30- 
4:30 p.m. Through May 3: “Variations on a 
Theme: Tradition and Innovation,” a mixed- 
media exhibition by eight senior studio-art 
majors. 

WHEELOCK COLLEGE, Towne Gallery 
(734-5200, ext. 126), 180 the Riverway, 
Boston. Tues. 4-6 p.m, Thurs. 4:30-6 p.m. 
Through Apr. 21: “Subtle Shades of Life 
Here and Afar,” drawings and paintings by 
Peggy Fenner. 
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Photographic Resource Center presents 
“A Night in the Tropical Forest" 
featuring a lecture by celebrated wildlife photographer 
Peter Beard 
Friday, April 19th at 7pm 





Benefit party to follow at the Franklin Park Zoo's new African Tropical Forest 


Benefit Tickets: $35/ person (includes lecture tickets) 
tax-deductible 
Lecture Only: $5/ PRC Members, $8/ Non-Members 


For more information contact the PRC at 353-0700 


Proceeds will benefit the programs of the Photographic Resource Center's 
Challenge 90s Campaign with a portion of the proceeds supporting the Franklin Park Zoo. 


PRIVILEGE 


A film by Yvonne Rainer 


April 21 - 28 
at 

7:00 & 9:00pm 
in 


The ICA Theater 


The ICA 


* 955 Boylston Street, Boston 02115 
Near Mass Ave. and Tower Records. T-stop: 
Hynes Convention Center on the Green Line 
For recorded information, call 
The ICA Arts Information Line: 617.266-5151 


TICKET INFORMATION 
Tickets: $4 members, students, seniors; $5 general. Tickets on sale at 
The ICA after 5:30 pm on day of screening, on a first-come, first-serve basis. 
/ No refunds, returns or exchanges. 








compiled by Bill Marx 


AIRTIME. The Harvard Business 
School’s 18th annual show is an 
original musical comedy that 
recounts the zany story of a 
“transpacific flight aboard the 
world’s first first-class airline.” At 
Burden Auditorium on the Harvard 
Business School campus, Cam- 
bridge (868-3566), through April 
27. Curtain is at 7:30 p.m. on 
Friday, Saturday (April 27 only), 
and Thursday, with a matinee at 2 
p.m. on Sunday. Tix $12. 
ANOTHER SATURDAY NIGHT. A 
musical entertainment “spotlight- 
ing classic pop and rhythm-and- 
blues hits of the '70s and '80s,” 
created by Sheldon Goldberg, 
Victoria Howard, and Reginald 
Wright, three of the producers of 
the successful Motown compendi- 
um Dancin’ in the Street! At Club 
Nicole, in the Back Bay Hilton, 40 
Dalton Street, Boston (267-2582), 
through May 17. Curtain is at 8 
p.m. on Thursday and at 8 and 10 
p.m. on Sunday. Tix $20. 

THE BABY DANCE. Jane Ander- 
son's play about “the value of 
human life” was developed at the 
Williamstown Theatre Festival last 
summer after an initial production 
at the Pasadena Playhouse. The 
story revolves around a childless, 
upscale couple who acquire the 
unborn child of a poor southern 
family. The cast includes Stepha- 
nie Zimbalist and Linda Purl. At 
the Long Wharf Theatre, 222 
Sargent Drive, New Haven, 
Connecticut (203-787-4282), 
through April 28. Curtain is at 8 
p.m. Tuesday through Friday, at 
8:30 p.m. on Saturday, and at 
7:30 p.m. on Sunday, with mati- 
nees at 4 p.m. on Saturday and at 
2 p.m. on Wednesday and 
Sunday. Tix $24 to $29. 

BRENDA CURRIN. A new one- 
woman show by a performer who, 
according to the New York Times, 
“... Stirs up eddies of existence 
that tug us down to the Mississippi 
deep .. .” Part of Concord Aca- 
demy’s Outside/Inside Festival. At 
the Concord Academy's Perform- 
ing Arts Center, 100 Main Street, 
Concord (508-369-6080, ext. 
146), April 20. Curtain is at 7:30 
p.m. on Saturday. Tix $8. 

CALVIN COOLIDGE. Actor Jim 
Cooke debunks the myth that our 
30th. president was a guy of few 
words. Cooke's one-man show is 
filled with examples of the puritan- 
ical politico’s “keen observations 
and quick wit.” The monologue is 
part of Legends Alive!, a month- 
long series of “dramatic portrayals 
of men and women from 
American politics, arts, and the 
humanities,” funded by the Lowell 
Institute. At the Old South Meeting 
House, corner of Washington and 
Milk Streets, Boston (482-6439), 
April 19 and 27. Curtain is at 8 
p.m. on Friday and Saturday. 
Free. 

CANTORIAL. Boston premiere of 
Ira (Death Trap) Levin's comedy- 
mystery about what happens 
when “a young couple buys a new 
Lower East Side condo and dis- 
covers that the place is haunted 
by the ghost of a cantor.” Woody 
Romoff, who was in the original 
Broadway cast, stars with John 
Kool and Rima Miller. Presented 
by the Jewish Theatre of New 
England at the Leventhal-Sidman 
Jewish Community Center, 
Wasserman Auditorium on the 
Gosman campus, 333 Nahanton 
Street, Newton (965-7410, ext. 
164), through May 5. Curtain is at 
8 p.m. on Thursday and Saturday 
(April 20 only), at 8:30 p.m. on 
Saturday (April 27 only), and at 7 
p.m. on Sunday, with a 3 p.m. 
matinee on Sunday. Tix $11 to 
$15. (See review in this issue.) 
CONTEMPORARY INSANITY Il: 
THE SEQUEL. The Boston Baked 
Theatre proffers a follow-up to an 
earlier comedy revue, and the 
new piece includes (along with 
some leftovers) a fresh serving of 
literate fare, this time from a musi- 
cal-comedy menu that’s equal 
parts Stephen Sondheim and 
Saturday Night Live. The show 
takes on topical politics as well as 
the BBT's long-time speciality — 
the angst of modern romance. At 
the Boston Baked Theatre, 255 
Elm Street, Davis Square, 
Somerville (628-9575), indefinite- 
ly. Curtain is at 8:15 p.m. on 
Friday and Saturday. Tix $14.50 to 
$16. 

A DAY IN HOLLYWOOD/A 
NIGHT IN THE UKRAINE. A lively 
musical whose first half spoofs 
Tinseltown in the '30s and whose 
second half is a Marx Brothers- 
inspired romp. At the Worcester 
Foothills Theatre Company, 074 
Worcester Center, Worcester 
(508-754-4018), through April 21. 
Curtain is at 8 p.m. on Friday and 
Sunday, and at 5 and 9 p.m. on 
Saturday, with a matinee at 2 p.m. 


on Sunday. Tix $12 to $23; stu- 
dent discounts available. 

THE DIARY OF ANNE FRANK. 
The Wheelock Family Theatre 
concludes its 10th-anniversary 
season with the Goodrich-Hackett 
dramatization of Anne Frank’s 
diary, which was first performed 
on Broadway in 1955. At the 
Wheelock Family Theatre, 180 
The Riverway, Boston (734-4760), 
through May 12. Curtain is at 7:30 
p.m. on Friday and Saturday and 
at 3 p.m. on Sunday. Tix $7.50 to 


$8. 

DOG THOUGHTS and PAGAN 
RESCUE. Two new one-acts from 
local playwrights. Lori Rosner’s 
Dog Thoughts seeks to answer 
the question: what do women 
want? James Doherty's Pagan 
Rescue is about “two working 
stiffs who host an unusual visitor.” 
Presented by Flyover Productions 
at the Leland Center, Boston 
Center for the Arts, 541 Tremont 
Street, Boston (569-7125), 
through April 27. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $10. 

DON’T TOUCH THAT DIAL: 
1991! An updated version of the 
musical revue that satirizes 50 
years of television, throwing barbs 
at everything from The Twilight 
Zone to Oprah. The show's a well- 
written and deftly executed nostal- 
gia trip — it takes on Maude but 
not thirtysomething. The 90- 
minute satire's fun but leaves you 
feeling as if you'd been eating a 
steady diet of marshmallows. At 
Nick's Dinner Theatre, Stage |, 
100 Warrenton Street, Boston 
(482-0930), indefinitely. Curtain is 
at 8 p.m. on Thursday and Friday 
and at 7:30 p.m. on Saturday. Tix 
$15.50 to $17.50; dinner/show 
package available. 

THE EDUCATION OF AN AMER- 
ICAN COMIC. In an age that des- 
perately cries out for political 
satire, Jimmy Tingle is one of the 
few comedians who dares take 
political swipes at conservative 
orthodoxy rather than just tell dick 
jokes. Yes, there are a few of 
those in his new one-man show. 
But the best and largest part of 
the evening deals trenchantly and 
hilariously with such issues as 
arts censorship and the Gulf War. 
And Tingle’s red-faced, aerobic 
delivery is almost as funny as his 
jokes — he has the physical grace 
and facial control of a trained 
actor. At the Charles Playhouse, 
76 Warrenton Street, Boston (542- 
8511), through April 28. Curtain is 
at 10:30 p.m. on Friday, at 11:30 
p.m. on Saturday, and at 8 p.m. 
on Sunday. Tix $12. 

ELVIS IN EXILE. A multimedia 
performance piece that combines 
two of the city's innovative theater 
groups, Theatre S. and Stude- 
baker Movement Theater Com- 
pany. The play “turns rock and roll 
and global economic theory 
upside down in a funny, jarring, 
provocative entertainment.” At the 
Performance Place, 277 Broad- 
way, Somerville (625-1300), 
through April 27. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $12. 

EQUUS. A revival of Peter Shaf- 
fer's psychodrama about a shrink 
who becomes too involved with 
his patient, a troubled boy who 
who resists being “cured.” 
Presented by the Worcester 
Forum Theatre Ensemble at the 
Center for the Performing Arts, 6 
Chatham Street, Worcester (508- 
799-9166), April 25 through May 
19. Curtain is at 8 p.m. on 
Thursday and Friday, and at 5 and 
8:30 p.m. on Saturday, with a 
matinee at 1:30 p.m. on Sunday. 
Tix $14; $12 opening night, $2 off 
for seniors and students. 
FORBIDDEN BROADWAY 1991: 
THE FAREWELL EDITION. “The 
Fabulous Invalid” continues to 
linger while parodist Gerard 
Alessandrini, like some humming 
Nurse Ratched, circles the bed. 
Recently unveiled is a new, terrif- 
ic, and regrettably swansong edi- 
tion of the long-running commer- 
cial-theater spoof, featuring fresh 
victims as diverse as Colleen 
Dewhurst, Tru’s Robert Morse, 
and Andrew Lloyd Webber's 
insipidly promiscuous Aspects of 
Love. Also, old faves, from Patti 
Lupone’s movie-snubbed Evita to 
the dueling Merman and Martin, 
are back. At the Terrace Room, 
Boston Park Plaza Hotei, 64 
Arlington Street, Boston (357- 
8384), through May 30. Curtain is 
at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and 
at 3 and 6 p.m. on Sunday. Tix 
$17 to $25; $10 for students and 
seniors during the week and on 
Sunday. 

FREDERICK DOUGLASS. In his 
one-man show, actor James 
Spruill “brings the dramatic and 
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important life of the black aboli- 
tionist to the stage.” The mono- 
logue is part of Legends Alivel, a 
month-long series of “dramatic 
portrayals of men and women 
from American politics, arts, and 
the humanities” funded by the 
Lowell Institute. At the Old South 
Meeting House, corner of Wash- 
ington and Milk Streets, Boston 
(482-6439), April 20. Curtain is at 
8 p.m. on Saturday. Free. 

THE GIN GAME. D.L. Coburn’s 
Pulitzer Prize-winning play about 
two crusty senior citizens who 
meet in an old-age home and 
develop a relationship, while 
engaging in a battle of wills, over 
a continuing game of gin rummy. 
Mary Klug and Niels Miller star as 
the dueling oldsters immortalized 
by Jessica Tandy and Hume 
Cronyn. Presented by the New 
Repertory Theatre at the the 
Newton Highlands Congregational 
Church, 54 Lincoln Street, Newton 
Highlands (332-1646), through 
May 9. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 
to $18; discounts for students and 
seniors. On April 23, “Aging in 
America,” a symposium in con- 
nection with the producton featur- 
ing Dr. Barbara Berkman, New 
Repertory Theatre’s artistic direc- 
tor Larry Lane, and actor Niels 
Miller, will be held at the New 
Repertory Theatre. The discus- 
sion begins at 7:30 p.m. on 
Tuesday. Free. (See review in this 
issue.) 

GREASE. Revival of the long-run- 
ning Broadway hit about rambunc- 
tious, rock-and-rolling teens in the 
‘50s. At the Nickerson Theatre 
West, 490 Soston Post Road, 
Sudbury (508-443-1776), through 
April 20. Curtain is at 8:30 p.m. on 
Friday and Saturday and at 7 p.m. 
on Sunday, with matinees at 2 
p.m. on Saturday and Sunday. Tix 
$22 to $25. 

HOW DO YOU LIKE YOUR 
MEAT? Intriguing collective title 
for an evening of four short plays 
by prolific novelist, poet, and critic 
Joyce Carol Oates. Gordon 
Edelstein, associate artistic direc- 
tor of the Long Wharf Theatre, 
directs the dramas, three of which 
are receiving their world pre- 
mieres. At the Long Wharf Thea- 
tre, 222 Sargent Drive, New 
Haven, Connecticut (203-787- 
4282), through May 26. Curtain is 
at 8:15 p.m. Tuesday through 
Saturday and at 7:15 pimron 
Sunday, with matinees at 4:15 
p.m. on Saturday and at 2:15 p.m. 
on Sunday. Tix $24 to $29. 
IMPROVBOSTON. impromptu 
entertainment for the late-night 
crowd. At the Back Alley Theater, 
1253 Cambridge Street, Inman 
Square, Cambridge (491-8166), 
indefinitely. Curtain is at 10:30 
p.m. on Friday and Saturday. Tix 
$8; $6 for students. 

INTO THE WOODS. Stephen 
Sondheim and James Lapine's 
modernist update of familiar fairy 
tales, which looks at what hap- 
pens after the “happily ever after,” 
won a bunch of Tony Awards as 
well as hurrahs from the New York 
Drama Critics Circle. At the Turtle 
Lane Playhouse, 263 Melrose 
Street, Newton (244-0169), 
through May 18. Curtain is at 8 
p.m. Thursday through Saturday 
and at 7 p.m. on Sunday. Tix 
$13.50 to $15.50; discounts for 
seniors. Also presented by the 
Company Theatre at John Han- 
cock Hall, Boston (337-1423), 
through April 20. Curtain is at 8 
p.m. on Friday and Saturday, with 
a matinee at 2 p.m. on Saturday. 
Tix $15; discounts for students. 
JULIUS CAESAR. Brutus and his 
“lean and hungry” company get 
uppity in this Roman tragedy of 
conspiracy and revolution, which 
in the hands of Hartford Stage 
artistic director Mark Lamos is 
presented with togas intact. At the 
Hartford Stage Company, 50 
Church Street, Hartford, Connecti- 
cut (203-527-5151), through May 
4. Curtain is at 7:30 p.m. Tuesday 
through Thursday and on Sunday 
and at 8 p.m. on Friday and 
Saturday, with matinees at 2 p.m. 
on Wednesday and Thursday, and 
at 2:30 p.m. on Saturday and 
Sunday. Tix $23 to $28. 
NUNSENSE. Dan Goggin’s Off 
Broadway musical, which won the 
1986 Outer Circle Critics’ Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. 
We thought most of the shenani- 
gans by the show's five singing, 
dancing, habit-clad nuns were 
about as dumb as the premise, 
but parochial-school grads seem 
to get a kick out of the sisters 
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kicking up their sensibly shod 
heels. At the Charlies Playhouse, 
74 Warrenton Street, Boston (426- 
6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and 
at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday 
and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for 
students, seniors, and clergy at 
Thursday matinee. 

PAINTING CHURCHES. A revival 
of Tina Howe's popular drama 
about a daughter's reunion with 
her aging parents. Presented by 
the Mission Hill Theatre at the 
Massachusetts College of Art, 
Tower Auditorium, 621 Huntington 
Avenue, Boston (269-4576), April 
25 through May 4. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $8; $4.50 for students and 
seniors. 

SCAPIN. Andrei Belgrader directs 
(and adapted with Shelley Berc, 
his collaborator on the brilliant 
Rameau’s Nephew) a new version 
of Moliere’s farce about an irre- 
pressible maker of mischief. At 
the Yale Repertory Theatre, 222 
York Street, New Haven, Con- 
necticut (203-432-1234), through 
April 20. Curtain is at 8 p.m. on 
Friday and at 8:30 p.m. on 
Saturday, with a matinee at 2 
p.m. on Saturday. Tix $19 to $26; 
discounts for students and 
seniors. 

SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist 
who lived over the unisex hair 
salon where the show is set. At 
the Charles Playhouse Stage II, 
74 Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on 
Sunday. Tix $18 to $23. 

SMART WOMAN. Acclaimed New 
York performance artist Sally 
Greenhouse comes to town with 
her latest evening of monologues, 
which “focus on women's health 
issues and violence against 
women.” Presented by the Cam- 
bridge Center for Adult Education 
at the Spiegel Performance Cen- 
ter, 56 Brattle Street, Cam- 
bridge (547-6789), April 20. 
Curtain is at 8 p.m. on Saturday. 
Tix $8 


STEEL. World premiere of a new 
musical by award-winning poet 
and playwright Derek Walcott, 
with music by Galt MacDermot, 
the composer of Hair. The play 
“traces the evolution of steel 
bands on the island of Trinidad, 
where Calypso music evolved as 
a distinctive style providing 
Trinidadians with a powerful cul- 
tural identity.” Part of the 
American Repertory Theatre's 
New Stages 1991, presented at 
the Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge (547- 
8300), through April 21. Curtain is 
at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday 
and Sunday. Tix $17 to $31; dis- 
counts for seniors. (See review in 
this issue.) 

STEEL MAGNOLIAS. Robert 
Harling’s much-revived tale of 
southern female bonding with hair 
spray. At the Nickerson Theatre, 
30 Accord Park Drive, Norwell 
(871-2400), through May 4. 
Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 
p.m. on Sunday, with matinees at 
2 p.m. on Saturday (April 20 only) 
and Sunday, and at 4 p.m. on 
Saturday (April 27 only). Tix $15 
to $18. 

THE STICK WIFE. Darrah Cloud's 
drama was inspired by newspaper 
reports of an FBI investigation of 
the 1963 bombing of a black 
church in Birmingham, Alabama. 
The play focuses on three white 
working-class southern women 
Struggling to come to terms with 
the knowledge that their husbands 
are members of the Ku Kiux Klan. 
The playwright is currently adapt- 
ing the script for the silver screen, 
with Jessica Lange slated to star. 
At Trinity Repertory Company, 
201 Washington Street, Provi- 
dence, Rhode Island (401-351- 
4242), April 26 through June. 2. 
Curtain is at 8 p.m on Friday and 
Saturday, and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Saturday and Sunday. Tix $22 
to $30. 

SUDDENLY LAST SUMMER. 
Academy Award winner Kim 
Hunter stars with Joanna Going 
(of NBC's prime-time Dark 
Shadows) in Tennessee Wil- 
liams's flamboyantly macabre tale 
of sexual repression, death wor- 
ship, and brain surgery. The 
evening also includes a dramati- 
zation of Williams's short story 
“The Field of Biye Children,” by 
StageWest artistic director Eric 
Hill. At StageWest, 1 Columbus 
Center, Springfield (413-781- 
2340), through April 21. Curtain is 
at 7:30 p.m. on Sunday and at 8 
p.m. on Friday and Saturday, with 


a matinee at 2 p.m. on Sun- 
day. Tix $10 to $28; discounts 
for students, seniors, and 
groups. 

TABLE MANNERS. Alan Ayck- 
bourn’s much-revived farce about 
the befuddled British bourgeoisie 
gets a first-rate cast this time 
around. The production features, 
among others, Sandra Shipley, 
Jeremiah Kissel, and Dossy 
Peabody. At the Merrimack 
Repertory Theatre, 50 East 
Merrimack Street, Lowell (508- 
454-3926), through May 11. 
Curtain is at 7:30 p.m. on Monday 
(press night), at 8 p.m. Wednes- 
day through Friday, at 5 and 8:45 
p.m. on Saturday, and at 2 and 7 
p.m. on Sunday. Tix $12 to $22; 
discounts for students and 
seniors. 

TALES OF EARTH & SPIRIT. A 
celebration of the planet by “envi- 
ronmental awareness” storytellers 
Diane Edgecomb and Elisa 
Pearmain. Folk singer Sue Kranz 
provides musical accompaniment. 
Presented by Storytellers in 
Concert at the First Congrega- 
tional Church, 11 Garden Street, 
Cambridge (455-1926), April 20. 
Curtain is at 8 p.m. on Saturday. 
Tix $8. 

THREE FACES. Performance 
artist Victoria Fraser, who hails 
from Burlington, Vermont, pre- 
sents three pieces that address 
“creation, transformation and still- 
ness.” Presented by Mandorla 
Productions at the Old Cambridge 
Baptist Church, 1151 Mass Ave, 
Cambridge (628-7894), April 26 
and 27. Curtain is at 8 p.m on 
Friday (for women only) and 
Saturday (for all). Tix $10. 

A THURBER REUNION. In his 
one-man show, actor John 
Valentine chronicles the life of the 
great American humorist, moving 
from his eccentric boyhood in 
Columbus, Ohio, to his triumphs 
as a writer for the New Yorker. At 
the Lyric Stage, 54 Charles 
Street, Boston (742-8703), 
through April 21. Curtain is at 8 
p.m. on Friday, at 5 and 8:30 p.m. 
on Saturday, and at 3 p.m. on 
Sunday. Tix $13.50 to $17.50. 
TIEBELE AND HER DEMON. 
New England premiere of a drama 
by Nobel Prize-winning author 
isaac Bashevis Singer. Emerson 
College director David Diklic is at 
the helm of this unusual shtet/ 
romance between a poor widow 
and her mystical lover. At the 
Striar Jewish Community Center 
on the Fireman campus, 445 
Central Street, Stoughton (341- 
2016, ext. 275 or 276), April 27 
and 28. Curtain is at.8 p.m. on 
Saturday and at 3 p.m. on 
Sunday. Tix $10; discounts: for 
SJCC members and seniors. 
VANISH LIKE A SUMMER TAN- 
TRUM. Lydia Sargent's latest fem- 
inist satire is “the story of eight 
women adventurers who take 
over an abandoned hotel by the 
sea as a base for launching a suc- 
cessful revolution.” At the New- 
bury Street Theatre, 565 Boylston 
Street, Boston (262-7779), 
through May 18. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $5 to $8; discounts are avail- 


able. 

VOICES FROM OUR PAST. In 
this celebration of the 200th 
anniversary of the Massachusetts 
Historical Society, Blythe Danner 
and Sam Waterston read from 
the diaries, letters, sermons, and 
poetry of the early settlers in New 
England. Staged in conjunction 
with an exhibit at Boston's 
Museum of Fine Arts, the show's 
been compiled by the Poets’ 
Theatre's artistic director, Andreas 
Teuber, who also directs. At 
Remis Auditorium, the Museum of 
Fine Arts, 465 Huntington Ave- 
nue, Boston (576-7638), April 24. 
Curtain is at 7:30 p.m. on 
Wednesday. Tix $10; $8 for stu- 
dents, seniors, and Poets’ Theatre 


members. 

THE WAKE OF JAMEY FOSTER. 
Beth Henley’s follow-up to Crimes 
of the Heart is about another 
southern small-town family in cri- 
sis. At the Back Alley Theater, 
1253 Cambridge Street, Cam- 
bridge (576-1253), through May 
11. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $15; $10 for 
students and seniors. (See review 
in this issue.) 

YOUR OWN THING. A rare 
revival of a rock-and-roll version 
of Shakespeare's Twelfth Night, 
which opened on Broadway in 
1968. Trinity Repertory Com- 
pany’s Stephen Berenson directs. 
Presented by Alias Stage, 120 
Manton Avenue, Providence, 
Rhode Island (401-831-2919), 
through May 18. Curtain is at 8 
p.m. on Monday (press night) and 
Thursday through Saturday, with a 
matinee at 2 p.m. on Sunday. Tix 
$5 through April 21; $10 there- 


after. 

THE ZOO STORY. Edward Al- 
bee's oft-revived black comedy 
about a bizarre encounter on a 
park bench. At the Actors Work- 
shop, 40 Boylston Street, Boston 
(423-7313), April 19 and 20. 
Curtain is at 7:30 p.m. on Friday 
and Saturday. Donation $3, 





Ferformmng Arts 


The 53rd Annual 
Lowell House Opera 
Leonard Bernstein 
and 


Stephen Wadsworth 


A Quiet Place 


Harvard's Official Tribute to 
Mr. Bernstein, ‘39 
April 12, 13, 20, 21, 27, 28, 1991 
8:00 pm Lowell House Dining Hall 
Tickets available at 
Holyoke Center Ticket Office 
$8/$5 for students 
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Ticketmaster 931-2000 
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Lavra Dean Dancers 
and Musicians 


Friday and Saturday, 
April 19 and 20, 8 pm 


















“A choreographer with a 
passion for sheer movement... 
one of the most exciting 
choreographers of her 
generation.” 






Tickets: IBA 
(405 Shawmut Avenue) 


BOSTIX. TICKETRON 
MORE INFO: 262-1342 
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Blockman Auditorium 
360 Huntington Avenue 
Northeastern University 
$16.50/S14 






Thursday, May 2 
8:30pm-$12.00/advance, $15.00/door 


ORANGE THEN BLUE 


with FORTALEZA 


Don't miss this unique concert with the region's most 
respected Big Band along with music from the Andes! 











617-437-2247 
Student, senior, ond group discounts available 







Celebrating the tenth anniversary of 
Wertheastern University’s Division of 
Performing ond Viseal Arts 
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Whether you're looking 
for a lead role or a lead 
singer, you'll find plenty 
of leads in the Boston 
Phoenix MUSIC 
&THEATER ARTS 
Classifieds. 
Every week over 
thousands of people 
look to the Arts And 
Entertainment Authority 
for the latest in arts 

and entertainment 
information. And 
because we cover the 
entire entertainment 



















































he 18 a 18 hough 27 Friday, April 26th, 8:00 PM, LOWELL MEMORIAL AUDITORIUM 
Performance Place 


Elvis in Exile 
THEATER ¢ 


through May 19 
New Repertory Theater 


The Gin Game 






Tickets on sale at 
Ticketron or charge by 
phone 1-800-382-8080. 
For information, call 
508-454-2299 


A Cast of 30 — 
Featuring Prima Ballerina 
NATALYA BESSMERTNOVA 
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section in Boston. 
You'll not only find 
vocalists, but 
instruments, gigs, 
rehearsal space, 
auditions, instruction 
and much more. 





























The Children’s Museum presents 


-Time Magazine 






"Breathtaking and witty" 







52 Performances 
April 11 - May 12 


Tickets 
wl ~$10-$25 


on sale now! 


The Big Apple Circ is 0 Not For Profit Partrmang Ars Orgonizoton Go 














To place you're ad, 













see the coupon in 
this week's issue 
or call: 



















GOOD VIBRATIONS 
TOWER RECORDS AND MORE 


CaALL-For-TIX (617)931-2000 





New location a 
EDIC /Marine Industrial Park off Northern Ave., Boston 
Plenty of low cost parking nearby. 
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1 REM. Out Of Time 
2 Jane's Addiction Ritual de lo Habitual 
3 Jesus Jones Doubt 
4 Throwing Muses The Real Ramona 
5 @VINYLS @vINYLS 
6 The Feelles Time For A Witness 
= 7 Sting The Soul Cages 
8 Enigma MCMXC A.D. 
9 Chris Isaak Heart Shaped World 
10 The Sisters of Mercy Vision Thing 
11 ‘The Unreal World 
12 The Farm Groovay Train 
13 Jon Wesley Harding The Name Above The Titie 
14 Kili Uncie 
15 Lenny Kravitz Mama Said 
18 Hoodoo Gurus Kinky 
17 EMF Unbelievable 
18 The Screaming Trees Uncle Anesthia 
18 The Darkside All The Noise 
20 The Hellowmen Cresta 
21 Simple Minds Real Life 
22 The Kitchens of Distinction Strange Free World 
23 Havana 3AM Havana 3AM 
24 Pop Will Eat itsel! Cure For Sanity 
25 Drivin 'n Cryin Fly Me Courageous 
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KRS-One 


**x*1/2 Shirley Horn, YOU 
WON’T FORGET ME (Verve). 
Plenty of jazz vocalists consider 
their voices instruments, with fine 
results. From the sound of this 
record, though, vocalist/pianist 
Horn considers her voice more an 
open window than a Selmer 
Super-Action 80. She feels no 
need to thrill us with -vocal 
pyrotechnics: showing us plain old 
emotions will do. 

Here, she does that so elo- 
quently it sends chills up the 
spine. You'll never hear her 
stretching a line or chopping it to 
bits just so she can unveil a song 
as some novel new creation. 
Instead, her concise vocal and 
piano phrasing demand that the 
phrase fit the context of the song 
— a simple approach, but one that 
many accomplished singers some- 
times forget. 

Horn makes standards like 
“Beautiful Love” and “It Had To Be 
You” sound as fresh as if written 
yesterday. Her reading of “If You 
Go” is a sonorous, weighty gem. 
And she's irrepressibly playful on 
tunes like “You Stepped Out of a 
Dream” as she cavorts with Buster 


Williams's detightful Silly-Putty - 


bass lines. Other guests (in addi- 
tion to Horn’s regular rhythm sec- 
tion of Charles Ables and Steve 
Williams) include Miles Davis, 
Toots Thielemans, Wynton and 
Branford Marsalis, and Billy Hart. 
It's fitting that Horn has surround- 
ed herself with other musicians 
who don't just play the music but 
serve it. 

— Stephanie Zacharek 


**x%*x* Paul Motian, BILL 
EVANS (JMT). Jazz-tribute al- 
bums are common as sand on a 
beach these days. Yet they are 
surprisingly tricky affairs. It's too 
easy for the subject of the tribute 
to engulf the individuality of the 
participants. This is a tribute 
album in the best sense: more 
than historical allusions and imita- 
tion, but still respectful of the tribu- 
tee, pianist Bill Evans. 

Drummer Motian (one-third of 
Evans's first great trio with bassist 
Scott LaFaro), guitarist Bill Frisell, 
bassist Marc Johnson (also an 
Evans alumnus), and saxophonist 
Joe Lovano transform the hall- 
marks of Evans's style — group 
interplay, lyrical concision, and 
harmonic density — into an 
intensely personal style. Frisell’s 
multi-hued lines seem to draw in 
on themselves, often sounding like 
the work of a C&W Jim Hall. 
Lovano, who boils over in most 
settings, here simmers on a low 
blue flame without relying on any 
stock phrases. He’s especially 
searching on “34 Skidoo” and “Re: 
Person | Knew.” 

The tunes are treated as more 
than excuses for blowing, howev- 
er. Individual statements fit seam- 
lessly into the fabric of any given 
performance; the shape of the 
composition informs the solos and 
ensembles. In the end, the sad- 
ness and beauty, melancholy and 
strength, introspection and quiet 
joy found in Evans's music are all 
conveyed without any direct rip- 
Offs. 

— Ed Hazell 


***1/2 inner Beauty, | WILL 
NOT THINK BAD THOUGHTS 


(Chastity Hat). They named 
themselves after the hot pepper 
sauce, and it’s well deserved. 
Guitars snarl somewhere on the 
arc between Sonic Youth and 
Sonny Sharrock, with an underly- 
ing rhythmic sophistication remi- 
niscent of Captain Beefheart — 
the precision drumming, for 
instance, in the out chorus of 
“Paint Her” is amazing. “Limbo Up” 
refers both to the dance and to the 
barrenness of yuppie existence — 
“I'm in a stock plan,” yowls the 
protagonist. “it proves | exist!” — 
as the groove shifts from centrifu- 
gal guitar mosh to tighten-up funk. 

Three character assassinations 
at the end of the record prove they 
can despise people as individuals, 
too, with eerie dissonances like 


part 
of “Maxine.” At that, this self-pro- 
duced EP captures Inner Beauty 
at their most conventional. 
Curiously, it most recalls a No 
Wave sound of at least 10 years 
ago — New York and Boston 
bands like the Contortions or 
Someone and the Somebodies, 
from the scenes that cohered 
around the Kitchen and the late, 


lamented 
— Michael Bloom 


kik Minds, REAL LIFE 
(A&M). Jim Kerr and Simple 
Minds are back with pensive 
music, hushed and emotive and 
like a richly detailed Oriental rug, 
substantive and long wearing. 
There's a gentie precision to the 
interplay of voices and instruments 
that takes its cue from the work of 
Peter Gabriel and U2. 

In fact, this record does seem 
to pick up where Joshua Tree left 
off in both temperament and pro- 
duction quality. That's particularly 
evident on “See the Lights,” with 
its ringing guitars, pealing bells, 
driving beat, and persuasive 
vocals. The drumming in “African 
Skies” is bold when coupled with 
crickets and piano. And Mike 
McNeil’s keyboard work uses 
gospel-oriented melodies to con- 
vey a cathartic element to the 
songs. 

Kerr’s voice takes on many 
guises on this record, from medita- 
tive whisper to revivalist shouts 
and high-timbre exhortation. 
“Banging on the Door” is an ethe- 
real tune with spacious keyboard 
lines, quitars hovering in the mix 





Shirley Horn 





with sweet searing chords, and 
shadowy vocals. It's Simple Minds 
at their best. 


— Lisa Susser 


* 29 Palms, FATAL JOY (I.R.S.). 
Recording artists often have an 
excess-craftsmanship complex. 
The first casualty in their rush to 
be “professionals” is engaging 
music. That's what’s happened to 
29 Palms here; though there's the- 
oretically much to admire, you're 
too often left at a distance from the 
songs. 

The band prove adept in trad- 
Irish and slightly jazzy settings. 
The somber ballad “Winter by the 
Sea” is the best piece of writing, 
and the chorus of “Where | Get 
Off" has an affecting sweep. 

But the rest has no effect what- 
soever. It’s hard to see why singer 
Simon Wilson emotes so much 
over lyrics as hackneyed as 
“Sticks and stones will break my 
bones, but words can hurt me 
now.” 29.Paims don’t want to be 
just pop musicians, either; they've 
got to have a social conscience, 
which they display via the gross 
generalizations about “corporate 
violence” and “babies having 
babies” we've come to expect 
from our “politically aware” song- 
writers. On the brighter side is 
Davy Simpson's tasty guitar work, 
but you can win only so many 
points for effort. 

— Mac Randall 


**x* David Rudder, 1990 (Sire/ 
Warner). With each passing day, 
soca/calypso music gains in popu- 
larity, and that’s in no small mea- 
sure due to David Rudder, a pur- 
veyor of this infectious island 
groove. On 1990, political themes 
dominate, with moody reflections 
on the global community. But that 
doesn't mar 1990's danceability. 
Lively ballads deliver their heady 
messages with electrifying 
rhythms. 

Rudder’s voice lends itself per- 
fectly to the more upbeat songs; it 
can get strained in the quieter 
phrasing of the slower tunes. He 
shines on “One More Officer,” with 
its calypso scatting and syllabic 
slurring; on the Bobby McFerrin- 
style “There Is a Land”; and on the 
acoustic version of “Victory Is 
Certain,” a song written for Walter 
Sisulu of the African National 
Congress. Charlie’s Roots, Rud- 
der’s band, play vivaciously 


throughout, with some nice guitar 
work on “One More Officer,” “Dark 
Secret,” and “Down at the She- 
been.” 

Rudder is certain to gain new 
fans with his latest effort — even if 
the world is in a mess, you do 
need to keep dancing. 

— Lisa Susser 


*x* Temple of the Dog, TEM- 
PLE OF THE DOG (A&M). Who 
could have imagined it? A momen- 
tary studio merger of those Seattle 
grunge wunderkinds Soundgarden 
and Mother Love Bone! Grab the 
earplugs, kids. 

But wait. It's not the annihilating 
screechfest one might expect. 
Initially an elegy to late MLB front- 
man Andrew Wood, this five-man 
project took on a curious life of its 
own, and it allows for some musi- 
cally expansive moments. Sound- 
garden banshee Chris Cornell 
steps down the decibel level and 
actually wails in bluesy Joe 
Cocker style (“Call Me a Dog,” 
“Say Hello to Heaven”). When he’s 
not crooning a quaint ballad 
(“Hunger Strike”). 

No need to brace yourself for 
brontosaurus_ riff-mongering, 
either. Temple of the Dog sketch 
some pastel biues/metal scenarios 
without suffocating the record in 
excessive egomaniacal solos. Key 
songwriter Cornell — who roomed 
with the charismatic Wood in 
Seattle — seems to be following 
an old Irish custom. Your friend's 
gone? Throw a wake. And maybe 
learn more about your purpose on 
this earth in the process. In that 
respect, Temple of the Dog are a 
shining success, and this is a 
decent rock record. 

— Tom Lanham 


*1/2 Boogie Down Productions, 
LIVE HARDCORE WORLDWIDE 
(Jive/RCA). KRS-One is a true 
hip-hop hero; he’s single-handedly 
led BDP out of the South Bronx 
and into the forefront of hard rap 
without compromising his tough 
beats and attitude, or his even 
tougher intelligence. Whereas 
other B-boys cop out with easy 
sensationalism, KRS-One remains 
articulate, open-minded, and 
world-wise. His simple hard beats 
are an effective backdrop for his 
message. 

Unfortunately they aren't hooky, 
varied, or inventive enough to 
carry a whole album. (Singles are 
another matter: “Love’s Gonna 
Getcha (Material Love)” was one 
of the best songs of 1990.) And a 
live album just compounds the 
problem. There’s a reason this is 
the first live rap record ever: rap 
music is about presence, control, 
aural textures — all of which are 
marred in a big hall, where the stiff 
distance of pre-recorded tracks 
and the athletic exertion of a rap- 
per’s performance can't be 
masked. Throughout the album, 
KRS-One seems to be having fun, 
but for 64 minutes he barely stops 
to catch his breath, and sitting 
through his once-removed aerobic 
workout isn't revelatory or instruc- 
tive or engaging, just exhausting. 

— Franklin Soults 


*x* Treponem Pal, AGGRAVA- 
TION (Roadrunner). This French 
five-piece play an interesting, 
aggressive hybrid of styles, from 
almost-danceable industrial rock 
to near-mosh. The singer sounds 
as if he'd be at home in a US 
hardcore band, barking out lyrics 
in tough English. Only the 
endurance-straining length of 
some of these numbers detracts 
from their power and intensity. 
Nice Inch Nails should watch out. 
— Alex Gottschalk 
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of Design 


Film schedules often change with little 
notice. Please call the theater om step- 
ping out. 


These listings run from Apr. 19 through 
Apr. 26. 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 

|: New Jack City: through Thurs. Call for 
times. 

il: The Five Heartbeats: through Thurs. 
Call for times. 

iii: Warlock: through Thurs. Call for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

|: Out for Justice: through Thurs., 2, 4, 6, 
8, 10 

il: New Jack City: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

iil: Warlock: through Thurs., 1, 3:10, 5:20, 
7:30, 9:45 

CHARLES (227-1330) 

95 Cambridge St. 

I: Silence of the Lambs: through Thurs., 
1:30, 4:15, 7:20, 9:50 

il: The Grifters: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

ill: Dances with Wolves: through Thurs., 
1:15, 4:45, 8:30 

CHERI (536-2870) 

50 Dalton St. 

I: The Marrying Man: through Thurs., 1, 
3:10, 5:20, 7:40, 10; Fri., Sat., 12:15 a.m. 
ll: Defending Your Life: through Thurs., 
1, 3:10, 5:15, 7:30, 9:45; Fri., Sat., mid- 
night 

Ill: Class Action: through Thurs., 1, 3:15, 
5:25, 7:45, 10; Fri., Sat., 12:10 a.m. 

IV: Sleeping with the Enemy: through 
Thurs., 1, 3:15, 5:30, 7:40, 9:50; Fri., Sat., 
midnight 

CINEMA 57 (482-1222) 

200 Stuart St. 

I: The Doors: through Thurs., 1:30, 4:15, 
7, 9:35 

li: Mortal Thoughts: through Thurs., 1, 
3:05, 5:10, 7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

I: Teenage Mutant Ninja Turtles Il: 
through Thurs., 10 a.m., noon, 2, 4, 6, 8, 
10 (Sun., no 10 a.m. show); Fri., Sat., 
midnight 

il: The Hard Way: through Thurs., 10 
a.m., 12:15, 2:40, 5, 7:15, 9:40 (Sun., no 
10 a.m. show); Fri., Sat., midnight 

ill: Guilty by Suspicion: through Thurs., 
10 am., 12:10, 2:20, 4:30, 7, 9:20; Fri., 
Sat., midnight 

IV: Green Card: through Thurs., 7:30, 
9:45; Fri., Sat., midnight 

V: He Said, She Said: through Thurs., 
10:15 a.m., 12:30, 2:45, 5, 7:30, 9:50 
(Sun., no 10:15 a.m. show); Fri., Sat., 
midnight 

Vi: Awakenings: through Thurs., 10 a.m., 
2:30, 7:15 (Sun., no 10 a.m. show); Fri., 
Sat., 11:55 
Vil: Mr. & Mrs. Bridge: through Thurs., 
10 a.m., 12:25, 2:50, 5:05, 7:35, 10:05 
Vili: The Neverending Story Il: Fri-Sun., 
10:20 a.m., 12:30 (Sun., no 10:20 a.m. 
show) 
IX: Shipwrecked: Fri.-Sun., 10:45 a.m., 
12:50, 2:50 (Sun., no 10:45 a.m. show) 
X: Home Alone: through Thurs., 10:30 
am., 12:45, 3, 5:15 (Sun., no 10:30 a.m. 
show) 

Xi: GoodFellas: through Thurs., 2:30, 
5:30, 8:30; Mon.-Thurs. mats., 11 a.m., 
2:30; Fri., Sat., 11:15 
Xi: Hamlet: through Thurs., 10 a.m., 1, 4, 
7, 9:40 (Sun., no 10 a.m. show) 
Xill: L.A. Story: through Thurs., 5, 7:20, 
9:40; Mon.-Thurs. mats., 10:20, 12:30, 
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2:40; Fri., Sat., midnight 

XIV: Reversal of Fortune: through 
Thurs., 10 a.m., 12:15, 2:45, 5:15, 7:30, 
9:50; Fri., Sat., midnight 

XV: Misery: through Thurs., 12: “15, §, 
9:40 

NICKELODEON (424-1500) 

606 Comm Ave 

|: Comfort of Strangers: through Thurs., 
1, 3:20, 5:35, 7:50, 10; Fri., Sat. midnight 
ii: Ju Dou: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:50; Fri., Sat. 11:45 

ill: Mister Johnson: through Thurs., 1:15, 
3:30, 5:45, 8, 10:10; Fri., Sat. midnight 

IV: The Long Walk Home: through 
Thurs., 1:15, 3:15, 5:15, 7:45, 10; Fri., 
Sat. midnight 


V: La femme Nikita: through Thurs., 1:30, 


4, 7:25, 9:50; Fri., Sat. midnight 

PARIS (267-8181) 

841 Boylston St. 

Object of Beauty: through Thurs., 1, 3, 
5:15, 7:30, 9:45 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: The Marrying Man: through Thurs., 1, 
3:35, 7:20, 9:55 

ll; L.A. Story: through Thurs., 1:15, 3:25, 
5:30, 7:45, 10:10 (Thurs., no 7:45, 10:10 
shows) 

itl: Silence of the Lambs: through 
Thurs., 1:30, 4:05, 7, 9:40 

IV: Defending Your Life: through Thurs., 
1:45, 4:15, 7:15, 10 

V: Guilty by Suspicion: through Thurs., 
1:40, 4, 7:10, 9:50 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: Mortal Thoughts: through Thurs. Call 
for Times 

Il: The Object of Beauty: through Thurs. 
Call for Times 

lil: Out for Justice: through Thurs. Call 
for Times 

IV: Class Action: Sat., Sun. Call for 
times. 

V: Teenage Mutant Ninja Turtles II: 
through Thurs. Call for times. 

Vi: Dances with Wolves: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

I: Heaven & Earth: Fri.-Sun., 5:40, 7:45; 
Mon.-Thurs., 5:40; Fri-Sun. mats., 3:35 
The Doors: through Thurs., 9:45 (except 
Wed.); Fri., Sat., midnight 

Nosferatu and Dr. Caligari, with live 
accompaniment by the Clubfoot 
Orchestra: Sun., 8 

A Matter of Degrees benefit screening, 
followed by live performances by musicians 
Howe Gelb and Evan Dando: Wed., 8 
White Fang: Fri., 1:30; Sat., 11:30 a.m., 
1:30; Sun., 11:30 a.m. 

Il: The British Animation Invasion: 
through Thurs., 7:30, 9:30 (Sun., Mon., no 
9:30 show); Fri-Sun. mats., 1:25 

Lodz Ghetto: through Thurs., 5:30; Tues., 
7:30; Fri-Sun. mats., 3:30 

Jezebel: Sat, 10:30 a.m. 

Offensive Animation: Fri., Sat., midnight 
A History of Jazz on Film: Sun., 2, 3:45; 
Mon., 7, 9:15 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

Poison: through Thurs., 4:30, 6:15, 8, 
9:45 (Wed., no 4:30, 6:15 shows); Sat., 
Sun. mats., 2:45 

Diamonds Are Forever: Fri., midnight 
Oliver Twist: Sat., noon 

FRESH POND MALL, (661-2900) 





168 Alewife Brook Parkway 

|: Mortal Thoughts: through Thurs., 
12:40, 3, 5:30, 7:40, 10:10 

Il: Warlock: through Thurs., 
5:15, 7:30, 9:50 

lil: Teenage Mutant Ninja Turtles Il: 
through Thurs., noon, 2, 4, 6, 8, 10 

IV: The Marrying Man: through Thurs., 
2:50, 5:15, 7:40, 10; Mon.-Thurs. mats., 

12:20 

V: Silence of the Lambs: through Thurs., 
12:30, 2:50, 5:10, 7:35, 10 

Vi: Shipwrecked: Fri.-Sun., 12:20 

Vil: The Grifters: through Thurs., 12:45, 

3:10, 5:30, 7:50, 10:10 

Vill: Long Walk Home: through Thurs., 
12:20, 2:30, 4:30, 7:15, 9:15 

IX: Dances with Wolves: through Thurs., 
1, 4:30, 8:15 

X: Guilty by Suspicion through Thurs., 
noon, 2:15, 4:45, 7:10, 9:20 

XI: Out for Justice: through Thurs., 1:10, 
3, 5, 7:40, 9:40 

HARVARD SQUARE (864-4581) 

10 Church St. 

|: Comfort of Strangers: through Thurs., 
1:15, 3:15, 5:15, 7:40, 9:50 

ll: Mister Johnson: through Thurs., 1, 
3:15, 5:30, 7:50, 10 

i: Ju Dou: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:45; Fri., Sat., midnight 

IV: Defending Your Life: through Thurs., 
1, 3:15, 5:30, 7:45, 10; Fri., Sat., 12:10 
a.m. 

V: The Doors: through Thurs., 1, 3:45, 7, 
9:40; Fri., Sat., 12:10 am. 

Vi: The Rocky Horror Picture Show: Fri, 
Sat., 12:15 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Object of Beauty: through Thurs., 1, 3, 
5:15, 7:30, 9:45 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

The Russia House: Fri., Sat., 7 

The Spy Who Came in from the Cold: 
Fri., Sat., 9:15; Sat. mat., 5 

Edward Scissorhands: Sun.-Wed., 7 
Frankenstein Unbound: Sun.-Wed., 
9:05; Sun. mat., 5:15 

GoodFellas: Thurs., Fri. the 26th, 7 

Taxi Driver: Thurs., Fri. the 26th, 9:30 
ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

|: Cyrano de Bergerac: through Thurs., 
9:20 


ii: Mr. & Mrs. Bridge: through Thurs., 7 
ill: Awakenings: through Thurs., 4:50, 
7:10, 9:30; Sat., Sun. mats., 12:15, 2:30 
IV: Alice: through Thurs., 5, 7:20, 9:20; 
Sat., Sun. mats., 12:30, 2:40 
V: White Fang: through Thurs., 4:30; 
Sat., Sun. mats., 12:20, 2:30 
Vi: L.A. Story: through Thurs., 4:45, 7:30, 
9:25; Sat., Sun. mats., 12:40, 2:35 
Vi: Misery: through Thurs., 7:15, 9:30 
Vi: The Neverending Story II: through 
Thurs., 4:40; Sat., Sun. mats., 12:45, 2:40 
BEVERLY, Cabot Street Cinema (508- 
927-3677) 
286 Cabot St. 
L.A. Story: Fri., Sat., 5, 7:10, 9:20 
My Twentieth Century: Mon., Tues. 
mats., 4:50, 7, 9:10 
The Russia House: Wed., Thurs., 5:15, 8 
The Grifters: Fri. the 26th, 5:30, 8 
BRAINTREE, General Cinema (848- 
1070) 
South Shore Plaza 
|: Out for Justice: through Thurs., 1, 
3:10, 5:20, 7:40, 9:55 
lt: Class Action: through Thurs., 1:30, 4, 
7:30, 9:45 
Ili: Reversal of Fortune: through Thurs., 
1:10, 3:40, 7:10, 9:35 
IV: The - oors: through Thurs., 9:20 
V: Home Alone: through Thurs., 1:20, 
3:30, 7 
BROCKTON, Westgate Mall General 
Cinema (508-588-5050) 
I: The Marrying Man: through Thurs., 
1:20, 4, 7, 9:30 
li: Defending Your Life: through Thurs., 
1:30, 4:15, 7:15, 9:50 
lll: Class Action: through Sat., 1:40 
4:30, 7:30, 9:50 
IV: Out for Justice: through Thurs., 1, 
3:05, 5:15, 7:30, 9:40 
V: Perfect Weapon: through Thurs., 7:10, 
9:30 
Vi: Career Opportunities: through 
Thurs., 1, 3, 5:10, 7:20, 9:40 
Vil: New Jack City: through Thurs., 5:30, 
7:45, 10 
Vill: Shipwrecked: through Thurs., 1:10, 
3:10 
IX: Home Alone: through Thurs., 1:30, 
4:15 
BROCKTON, Loews Theatres (508-963- 
1010) 
Rte. 27 
1: Warlock: through Thurs., 5:20, 7:30, 
9:45; Fri-Sun. mats., 1, 3:10 
ll: Mortal Thoughts: through Thurs., 
5:10, 7:25, 9:40; Fri-Sun. mats., 12:50, 3 
Ill: Silence of the Lambs: through Sun., 
1:20, 4:20, 7, 9:35; Fri.-Sun., 4:20, 7, 9:35 
IV: The Long Walk Home: through 
Thurs., 9:30 
V: Teenage Mutant Ninja Turtles Il: 
through Thurs., 5:15, 7:20; Fri-Sun. mats, 
1:10, 3:15 
BURLINGTON, General Cinema I-IV 
(272-4410) 
Rte. 128, exit 42 
{: Home Alone: through Thurs., 1:20, 4, 7 
li: Sleeping with the Enemy: through 
Thurs., 1:10, 3:45, 7:20, 9:40 
ili: Warlock: through Thurs., 1, 3:10, 5:20, 
7:35, 9:50 
{V: Shipwrecked: through Thurs., 1:30 
V: Class Action: through Thurs., 4:10, 
7:10, 9:30 
VI: The Doors: through Thurs., 9:20 
DANVERS, Cinema City, Loews Theatres 
(593-2100) 
Rte. 128, exit 24 
I: Mortal Thoughts: through Thurs., 1:15, 
335, 7:15, 9:35; Fri., Sat, 11:45 


12:50, 3, 


ll: Teenage Mutant Ninja Turtles II: 
through Thurs., 1, 3, 5, 7, 9:15; Fri., Sat., 
11 


Ill: Silence of the Lambs: through 
Thurs., 1:35, 4:05, 7:20, 9:45; Fri., Sat., 
midnight 

IV: The Marrying Man: through Thurs., 
7:25, 9:40; Mon.-Thurs. mats., 1, 3:30; 
Fri., Sat., 11:50 

V: Shipwrecked: Fri.-Sun., 1:25, 3:15 

VI: Defending Your Life: through Thurs., 
1:20, 3:50, 7:35, 9:55; Fri., Sat., 12:05 
a.m. 

Vil: Sleeping with the Enemy: through 
Thurs., 1:10, 3:10, 5:15, 7:30, 9:30; Fri., 
Sat., 11:30 

DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) 

Rte. 128, exit 24 

I: Dances with Wolves: through Thurs., 
1, 4:30, 8 

It: Out for Justice: through Sat., 1:10, 
3:15, 5:20, 7:25, 9:30 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Mortal Thoughts: through Thurs. Call 
for times. 

ll: Warlock: through Thurs. Call for times. 
Ill: Teenage Mutant Ninja Turtles II: 
through Thurs. Call for times. 

IV: The Long Walk Home: through Thurs. 
Call for times. 

V: GoodFellas: through Thurs. Call for 
times. 

VI: Defending Your Life: through Thurs. 
Call for times. 

Vil: New Jack City: through Thurs. Call 
for times. 

Vill: The Marrying Man: through Thurs. 
Call for times. 

IX: The Five Heartbeats: through Thurs. 
Call for times. 

X: Silence of the Lambs: through Thurs. 
Call for times. 

XI: Sleeping with the Enemy: through 
Thurs. Call for times. 

Xil: Dances with Wolves: through Thurs. 
Call for times. 

FRAMINGHAM, General Cinema I-VI 
(235-8020) 

Rte. 9, Shopper's World 

|: Guilty by Suspicion: through Thurs., 5, 
7:25, 9:50 

il: Out for Justice: through Thurs., 1:10, 
3:10, 5:10, 7:50, 10 

Ill; Class Action: through Thurs., 1:20, 4, 
7:20, 9:45 

IV: Shipwrecked: through Thurs., 1, 3 

V: Sleeping with the Enemy: through 
Thurs., 1:50, 4:30, 7:15, 9:35 

Vi: The Marrying Man: through Thurs., 
1:30, 4:15, 7:30, 9:55 

Vil: Career Opportunities: through 
Thurs., 1:15, 3:25, 5:20, 7:40, 9:40 
HANOVER, General Cinema I-IV (337- 
5353) 

Hanover Mall, Rtes. 3 and 53 


|: Teenage Mutant Ninja Turtles II: 


through Thurs., noon, 2:15, 4:30, 7, 9 


li: Out for Justice: through Thurs., 12:45, 


3:15, 5:30, 7:45, 10 


Wi; Defending Your Life: through Thurs., 


1:30, 4:30, 7:25, 9:25 


IV: The Marrying Man: through Thurs., 1, 


4, 7:15, 9:40 

LEXINGTON Flick (862-3260) 

1794 Mass Ave 

|: GoodFellas: through Thurs., 9:30 

ll: Reversal of Fortune: through Thurs., 
7:10 

lil: The Long Walk Home: through 
Thurs., 7:20, 9:30; Fri-Sun. mats., 1, 3:30 
IV: The Neverending Story Il: Sat., Sun. 
mats. 1, 3:30 

MAYNARD Fine Arts Theatre (508-897- 
8100) 

19-21 Summer St. (Rte. 62) 

|: Awakenings: Fri., Sat., 7, 9:30; Sun., 4, 
7; Mon.-Thurs., 7 

ill: The Sheltering Sky: Fri., Sat., 7, 9:30; 
Sun., 4, 7; Mon.-Thurs., 7 

IV: The Neverending Story ll: Fri.-Sun., 
2,7 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

|; Mortal Thoughts: through Thurs., 1:15, 
4, 7:20, 9:30; Fri., Sat., midnight 

ll: Warlock: through Thurs., 4:15, 7:40, 
10; Fri., Sat., 12:10 

ili: Teenage Mutant Ninja Turtles II: 
through Thurs., 1, 3, 5, 7 

IV: Defending Your Life: through Thurs., 
1:15, 4, 7:15, 9:40; Fri., Sat., midnight 

V: The Doors: through Thurs., 9:45 

VI: Silence of the Lambs: through 
Thurs., 1:30, 4:15, 7:30, 9:55; Fri., Sat., 
12:10 am. 

Vil: Dances with Wolves: through 
Thurs., 1, 4:30, 8 

Vill: Home Alone: through Thurs., 1:05 
NEWBURYPORT, Screening Room (508- 
462-3456) 

82 State St. 

The Russia House: Fri., 7, 9:10 

Dances with Wolves: Sat., 4, 7:30; Sun.- 
Wed., 7 

Vincent and Theo: Thurs., Fri. the 26th, 8 
NEWTON, West Newton Cinema (964- 
6060) 

1296 Washington St. 

I: Ay, Carmela!: through Thurs., 1:45, 
5:25, 9:20 

ll: Iron & Silk: through Thurs., noon, 3:40, 
7:30 

Ill: Shipwrecked: through Thurs., 12:50, 
3:10 

IV: The Long Walk Home: through 
Thurs., 12:15, 2:10, 4:05, 6, 8, 9:50 

V: The Grifters: through Thurs., 12:45, 
5:25, 7:40, 9:45 

Vi: The Nasty Girl: through Thurs., noon, 
4:50, 7 

Vil: Mr. & Mrs. Bridge: through Thurs., 
1:15, 7 

Vill: Cinema Paradiso: through Thurs., 
2:50 

IX: GoodFellas: through Thurs., 1:45, 
8:50 

X: Cyrano de Bergerac: through Thurs., 
4, 9:20 

- Alice: through Thurs., 5, 7:30 

Xi: Awakenings: through Thurs., 9:30 

PEABODY, General Cinema (599-1310) 
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North Shore Center 

I: Class Action: through Thurs., 1:30, 
4:10, 7:10, 9:20 

Il: Home Alone: through Thurs., 1:15, 
4:20 

lll: Reversal of Fortune: 7, 9:15 
IV: Warlock: through Thurs., 
5:15, 7:20, 9:30 

QUINCY, Entertainment Cinemas (773- 
5700) 

1585 Hancock St., Quincy Fair Mall 

|; Teenage Mutant Ninja Turtles II: 
through Thurs., 11:45 a.m., 2:15, 4:45, 
7:15 

ll; Mortal Thoughts: through Thurs., 
11:30 a.m., 2:10, 4:40, 7:10, 9:35 

lll: Reversal of Fortune: through Thurs., 
7, 9:30 

IV: Defending Your Life: through Thurs., 
11:30 a.m., 2, 4:35, 7, 9:35 

V: Sleeping with the Enemy: through 
Thurs., 11:35 a.m., 2:10, 4:30, 7:15, 9:40 
(Mon., no 7:15 show) 

Vi: Silence of the Lambs: through 
Thurs., 11:20 a.m., 2, 4:30, 7, 9:40 

Vil; The Marrying Man: through Thurs., 
11:25 a.m., 2:05, 4:35, 7:05, 9:40 

Vill: Dances with Wolves: through 
Thurs. 11:25 a.m., 3, 7:15 

IX: Toy Soldiers: Mon., sneak preview at 
7:30 

REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 

I: Mortal Thoughts: through Thurs. Call 
for times. 

Il: Warlock: through Thurs. Call for times. 
lll: Teenage Mutant Ninja Turtles II: 
through Thurs. Call for times. 

IV: Defending Your Life: through Thurs. 
Call for times. 

V: Guilty by Suspicion: through Thurs. 
Call for times. 

Vi: Misery: through Thurs. Call for times. 
Vil: New Jack City: through Thurs. Call 
for times. 

Vill: The Marrying Man: through Thurs. 
Call for times. 

IX: Out for Justice: through Thurs. Call 
for times. 

X: Silence of the Lambs: through Thurs. 
Call for times. 

XI: Class Action: through Thurs. Call for 
times. 

Xl; Sleeping with the Enemy: through 
Thurs. Call for times. 

Xill: The Godfather Part Ill: through 
Thurs. Call for times. 

XIV: Home Alone: through Thurs. Call for 
times. 

XV: Dances with Wolves: through Thurs. 
Call for times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

1: Guilty by Suspicion: through Thurs., 
7:15, 9:15; Fri-Sun. mats., 1:15, 3:15, 
5:15 


1, 3:10, 


li: Career Opportunities: through Thurs., 


7; Fri-Sun. mats., 1:30 


ill: Awakenings: through Thurs., 9:20; 


Fri.-Sun. mats., 3:10 


IV: Misery: through Thurs., 7:10; Fri-Sun. 


mats., 1 


SOMERVILLE, Loews Theatres (628- 


7000) 
35 Middlesex Ave., Assembly Sq. Mall 


I: Mortal Thoughts: through Thurs., 1:30, 


4:30, 7:25, 9:45; Fri., Sat., 11:50 


I: Warlock: through Thurs., 12:40, 2:50, 


5, 7:15, 9:35; Fri., Sat., 11:40 

lll: The Marrying Man: through Thurs., 
2:50, 5:10, 7:40, 10:05; Mon.-Thurs., 
12:40; Fri., Sat., 12:15 

IV: Defending Your Life: through Thurs., 
1, 4, 7:15, 9:45; Fri., Sat., 11:50 

V: Out for Justice: through Thurs., 1, 3, 
5, 7:20, 9:30; Fri., Sat., 11:20 

Vi: Teenage Mutant Ninja Turtles Ii: 
through Thurs., 12:40, 3, 5:10, 7:20 

Vil: Guilty by Suspicion: through Thurs., 
7:50, 10:15; Fri., Sat., 12:15 a.m. 

Vill; Class Action: through Thurs., 9:40; 
Fri., Sat., 11:55 

IX: Career Opportunities: through 
Thurs., 1:15, 5:30, 7:15 

X: New Jack City: through Thurs., 12:40, 
2:40, 4:50, 7, 9:15; Fri., Sat., 11:20 

XI: The Doors: through Thurs., 2:55, 
9:10; Fri., Sat., 11:40 

Xil: Shipwrecked: Fri.-Sun., 12:55 

Xill: Silence of the Lambs: through 


- Thurs., 1:30, 4:15, 7:15, 9:50; Fri., Sat., 


midnight 

XIV: Sleeping with the Enemy: through 

Thurs., 1, 3:15, 5:25, 7:45, 10:10; Fri., 

Sat., 12:10 a.m. 

XV: Dances with Wolves: through 

Thurs., 1:10, 4:45, 8:30 

XVI: Home Alone: through Thurs., 12:50, 

3:05, 5:10 

SOMERVILLE THEATRE (625-5700) 

Davis Square, Somerville 

The Best of the Festival of Animation: 

through Thurs., 7, 9; Sat., Sun. mats., 2, 

4:30 

WEYMOUTH, Cameo Theater (335-2777) 

Columbia Sq., South Weymouth 

I: Silence of the Lambs: through Thurs., 

7, 9:30 

ll: Teenage Mutant Ninja Turtles II: 

through Thurs., 7; Fri-Sun., 1, 3, 5 

lil: GoodFellas: through Thurs., 8:45 

IV: Shipwrecked: Fri-Sun. mats., 2:45 

WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

|: Out for Justice: through Thurs., 7:30, 

9:30; Fri-Sun. mats., 1:15, 3:15, 5:15 

Il: Misery: through Thurs., 7:15, 9:30; Fri.- 

Sun., 5 

Il: The Marrying Man: through Thurs., 
9:30 


IV: Dances with Wolves: through Thurs., 
7:45; Fri-Sun. mats., 1, 4:15 

V: Awakenings: through Thurs., 7; Fri.- 
Sun., 1:30, 4:15 

Vi: White Fang: Fri.-Sun., 1, 3 
WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

|: Mortal Thoughts: through Thurs. Call 
for times. 

ll: The Marrying Man: through Thurs. 
Call for times. 

I: Defending Your Life: through Thurs. 
Call for times. 
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IV: Teenage Mutant Ninja Turtles II: 
through Thurs. Call for times. 

V: Silence of the Lambs: through Thurs 
Call for times. 

Vi: Dances with Wolves: through Thurs. 
Call for times. 

Vil: Out for Justice: through Thurs. Call 
for times. 


FILM SPECIALS 


BABSON COLLEGE (239-4506), Trim 
Hall, Babson Park, Wellesley. 
“International Film Forum" begins on 
Tues.: at 6:30 p.m., 22nd Annual Tournee 
of Animation. Free. 

BOSTON PUBLIC LIBRARY (536-5400, 
ext. 328), Copley Square, Boston. A trib- 
ute to Leonard Bernstein and Aaron 
Copland continues. Sun.: at2:30 p.m., 
The Sound of an Orchestra and A Toast 
to Vienna, both featuring Bernstein con- 
ducting the New York Philharmonic 
Orchestra. Mon.: at 6 p.m., Our Town, 
featuring music by Copland. This month's 
offering in the Ingrid Bergman series, 
sponsored by the library's Never Too Late 
Group, continues on Thurs.: at 2 p.m., 
The Glory of the Gardens. Free. 
BROOKLINE PUBLIC LIBRARY (730- 
2368), Main Library, 361 Washington St., 
Brookline. A series of war films begins 
Wed.: at 2 and 7:30 p.m., Ballad of a 
Soldier. Free. 

CAMBRIDGE CENTER FOR ADULT 
EDUCATION (547-6789), Blacksmith 
House, 56 Brattle St., Cambridge. “This 
Land Was Ours: Film Images of Native 
Americans” continues. Fri.: at 7 p.m., 
Warriors: A Film of the Crow Tribe and A 
Weave of Time. Fri. the 26th: at 7 and 9 
p.m., Tell 'Em Boy Is Here. Admission 
$3.50. 

COOLIDGE CORNER BRANCH 
LIBRARY (730-2368), 31 Pleasant St., 
Brookline. “Great Britons: A Celebration of 
the British Film” continues Tues.: at 6:30 
p.m., A Taste of Honey (1962). Free. 
EMERSON COLLEGE (578-8855), Zero 
Garden St., Boston. “Films from the 
Margin,” a series of films by local indepen- 
dent filmmakers, continues. Fri.: Pooh 
Kaye presents her films Wake-Up Call, 
which won a New England Film Festival 
Award for best animation in 1989, and 
The Painted Princess, a work-in-progress. 
Fri. the 26th: Glorianna Davenport pre- 
sents her film Elastic Movies. Admission 























































































































$4. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. “Arab 
Filmmakers in France” continues. Fri.: the 
Boston premiere of Camomille is present- 
ed at MIT's Center for Earth Sciences, 
Bldg. 54-100, Cambridge. Sat. and Sun.: 
at 8 p.m., Battle of Algiers. Films are 
shown at 8 p.m., in French with subtitles. 
Admission $4, $3 for members. 
HARVARD-EPWORTH UNITED 
METHODIST CHURCH (354-0837), 1555 
Mass Ave, Cambridge. Sun.: at 8 p.m., 
D.W. Griffith's Intolerance (1916). 
Admission $3. 
HARVARD FILM ARCHIVE (495-4700), 
24 Quincy St., Cambridge. “Shifting the 
Spectacle: Women, Film, and Politics” 
weekend series continues. Fri.: at 7 p.m., 
Diary for My Father and Mother, at 9 p.m., 
Turnover. Sat.: at 7 p.m., “Dance Films by 
Dancers,” featuring 10 short films; at 9 
p.m., the New England premiere of 
Privilege. Sun.: at 4 p.m., Body Politic and 
Who Killed Vincent Chin?. at 7 p.m., She 
Must Be Seeing Things. “Human Rights 
and Cinema” continues Mon.: How Nice 
To See You Alive. “Oneiric Cinema” con- 
tinues Tues.: The Last of England. “Italian 
Cinema” continues Wed.: Devil in the 
Flesh. Admission $4, $6 for double fea- 
tures (discounts for students, seniors, and 
children). 
HARVARD GRADUATE SCHOOL OF 
DESIGN (495-4731), Piper Auditorium, 
Gund Hall, 48 Quincy St., Cambridge. 
Student Forum film series begins. Fri.: at 
7 p.m., Perry Henzell's The Harder They 
Come; at 9 p.m., John Badham's 
Saturday Night Fever. Fri. the 26th: at 7 
p.m., Luis Bufiuel's Susana; at 9 p.m., 
Russ Meyer's Beneath the Valley of the 
Ultravixens. Admission $5. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
Sun.-Sun. the 28th: at 7 and 9 p.m., 
Yvonne Rainer's Privilege. Rainer intro- 
duces this Sunday's screening. Admission 
$5, $4 for ICA members, students, and 
seniors, 
MASS. COLLEGE OF ART FILM SOCI- 
ETY (232-1555, ext. 214 or 475), Room 
309, Longwood Bidg., 364 Brookline Ave., 
Boston. Wed.: at 7:30 p.m., films by 
Luther Price. Admission $3. 
MASS. INSTITUTE OF TECHNOLOGY, 
Cambridge. Fri.: at 7 p.m., Who Killed 
Vincent Chin?, in the Black Student Union 
Lounge, Walker, Room 50-105, 142 
Memorial Dr., Cambridge (free; call 253- 
4861). Mon.: at 7:30 p.m.; Tora-san Goes 
North, in Bldg. 10-250 (admission $2; call 
253-2839). 
MUSEUM OF FINE ART: $ (267-9300, ext. 
300), 465 Huntington Ave., Boston. “Films 
of Arturo Ripstein” concludes Fri.: at 6 
p.m., The Place Without Limits (1977). 
“Films of Jaime Humberto Hermosilla” 
continues. Fri.: at 6 p.m.; Shipwreck, at 8 
p.m., Looks Can Be Deceiving. Fri. the 
26th: at 5:45 p.m., Matinge; at 7:30 p.m., 
Mary My Dearest. Thurs:: at 7:30 p.m., 
“Museum School Film Annual,” a juried 
show of student work. (Free tickets are 
required and are available at the box 
Office at 6:30 p.m.) Films are screened in 
the Remis Auditorium: Admission $5, 
$4.50 for MFA members, students, and 
seniors, except as noted, 
PRIMAL PLUNGE BOOKSTORE (354- 
1222), 107 Brighton Ave., Aliston., Sat.: at 
8:30 p.m. Pandemonium magazine pre- 
sents “Da Da and Surrealism in Hollywood 
Movies.” Admission $5. 
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MOVIE OF THE WEEK: Tilai (1990). Idrissa Ouedraogo's film, which won a Special Jury prize at last year's Cannes Film Festival, tells the story ot a 
man who, after a two-year journey away from home, returns to discover that his father has married his fiancée. Ouedraogo is the acclaimed director of 


Yaaba. Opens Friday April 26 at the Coolidge Comer. 





& 
* * ALICE (1990). A pastiche of 
old shtick from other, better 
Woody Alien movies plus the req- 
uisite borrowings from other, usu- 
ally better films and filmmakers. 
Mia Farrow is a mousy housewife 
cowed into complacency by 16 
years of marital fidelity to a stock- 
broker husband (William Hurt) who 
barely knows she exists. When 
she goes to a Chinese herbalist 
(the late Keye Luke) for back pain, 
he gives her a series of herbs that 
turn her into a jazz-savvy seduc- 





tress going after the saxophonist 
(Joe Mantegna) she's attracted to; 
they also make her invisible and 
summon up the spirit of her dead 
first love (Alec Baldwin). There's 
little new, amusing, or necessary 
here — it's another bland dissec- 
tion of the rich and neurotic, even 
though Allen appears to get a 
huge kick out of the Fifth Avenue 
window displays he shows. 
Arlington Capitol, West Newton. 

**xAWAKENINGS (1990). Penny 
Marshall's film is based on Oliver 
Sacks's account of encephalitic 


mental patients awakened after 
decades with the help of a miracle 
drug; and at first it has a flaky 
charm and a fascination with the 
awkward synapses of the human 
brain. As Dr. Sayers (the character 
modeled on Sacks), Robin 
Williams gives a wonderfully 
mature portrayal of compassion 
and befuddiement. Midway 
through, though, when Marshall 
begins to focus on the newly alert 
Leonard (Robert De Niro), the film 
turns into a life parable meant to 
make us appreciate our common 


“PERFORMED WITH GREAT STYLE BY 


ITS FOUR STARS.” -sccsn: canby, new vosx times 


“A POWERFULLY EROTIC, DEEPLY 
DISTURBING MOVIE.” san sernacs, new vorx post 
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luck. Had the film been true to the 
desperation of Leonard's life, it 
wouldn't be poignant and light- 
hearted. It would be horrifying. 
Copley Place, Arlington Capitol, 
West Newton, suburbs. 

**x x AY, CARMELA! (1991). 
Carlos Saura’s tale of a husband- 
and-wife vaudeville team who 
must act their way out of trouble 
from Franco's Nationalists during 
the Spanish Civil War plays like a 
grimmer version of Lubitsch’s To 
Be or Not To Be. Paulino (Andrés 
Pajares) is a glib, quick-thinking 


SILK Daily at 12:00, 3:40, 7:30 


Look For The Best New Reviews in Next Week’s Issue 
of the Phoenix Literary Section (PLS) 


chameleon able to transform his 
material from Republican to 
Nationalist as the occasion suits. 
Carmela (Carmen Maura) is pre- 
sented as his moral superior, 
which is where the film runs into 
trouble. Saura wants us to see her 
as the one who refuses to corrupt 
her art to appease authorities, but 
he seems to forget that Paulino 
does it to save lives, his and the 
rest of his troupe. Saura does 
refuse to make the Fascists easy 
targets, and Maura, reining in her 
flamboyance to suit the film's pur- 
poses, has a number called “My 
Spain” that's passionate and 
heart-rending. West Newton. 


8 

*k*k*k*xTHE BATTLE OF 
ALGIERS (1973). Gillo Ponte- 
corvo’s Marxist thriller recounts 
the triumph of Algeria's National 
Liberation Front with stunning, 
documentary-like immediacy. The 
movie's atmosphere is so explo- 
sive, so alive with the sense that 
anything can happen, that 
Pontecorvo's revolutionary vision 
never seems as single-minded as 
it often is. With Jean Martin. 
French Library. 

*&*xxBEST OF THE FESTIVAL 
OF ANIMATION 1991 (1991). 
This collection of shorts from festi- 
vals of up to 10 years ago is well 
worth seeing again. Christoph and 
Wolfgang Lauenstein’s “Balance” 
is a dark, stop-action parable that 
can be read on psychoanalytic, 
existential, and political levels. 
Derek Lamb's “Every Child” is a 
plea for love and sympathy in the 
guise of a sweet children’s fable. 
Eunice McCauley's “Special 
Delivery” is as intricate a sick 
joke/sex farce as you could hope 
for in eight minutes. The festival 
also features Will Vinton's “The 
Great Cognito,” Bill Plympton's 
“One of Those Days,” and Danny 
Antonelli’s “Lupo the Butcher.” But 
the best film here is Nick Park's “A 
Grand Day Out.” This piece of 
inspired silliness follows the 
adventures of the bumbling 
Wallace and his only slightly less 
inept dog Gromit as they build a 
moon rocket ship in their base- 
ment because they want to spend 
their vacation somewhere where 
there's plenty of cheese. Somer- 
ville Theatre. 

**k*xkxTHE BRITISH ANIMA- 
TION INVASION (1991). Richly 
quirky and quintessentially British, 
this compilation of cartoon shorts 
and animated advertisements fea- 
tures a variety of ingenious per- 


CYRANO DE BERGERAC 


CALL 
IMCATER FOR 


=e 
204 MASS. AVE. ARLINGTON TIMES 
648-4340 


BETWEEN ROCK AND A HARD PLACE 


a al 





‘] 


FOR LOBED Presents & BACHREAT PRODECTION ie ssseciatios 









A FOX LORBER RELEASE THROUGH ORIGINAL CINEMA © 1991 ALL RIGHTS RESERVED kar Ov RE 


SPONSORED BY: 


MUSIC BY 
PIXIES 
ADS 
LEMONHE 
fiR 
EHOse 
E 
JOHN po 
i a'73 
N 
TH CREAN 
17) 
MIRACLE LEGION 
GRa 
NT 
MAR, 


HROWING MUSES 


l 
NCig TUPELG 






yo A TENGO 





| ' Bee 
jw" "uy, THE BOSTON a 
spe Ccenix 
| + mm * 














APRIL 19, 1991 


sonal animation styles ranging 
from the found-art assemblages of 
David Anderson's “Door” to the 
Arthur Rackham-inspired illustra- 
tions in Richard Ollive’s “Night 
Visitors,” in which Oliver Hardy 
seems to have wandered into the 
plot of Peter Pan. The corner- 
stone, Joanna Quinn's “Body 
Beautiful,” is a hilarious retort to 
contemporary beauty standards; 
the Oscar-winning “Creature 
Comforts,” which began life as 
series of advertisements for elec- 
tric heat, features claymated tropi- 
cal animals that have the most 
charisma of anything in the festi- 
val. Coolidge Corner. 


€ 


*&*k*1/2 THE CABINET OF DR. 
CALIGARI (1919). The extrava- 
gant painted sets of Robert 
Wiene’s landmark film employ the 
conventions of German Expres- 
sionism — stark, artificial light and 
twisted shapes — to represent the 
world as seen by a madman. An 
asylum inmate is telling us the 
story of the carnival mesmerist Dr. 
Caligari (Werner Krauss), who 
sends his somnambulistic slave 
(Conrad Veidt) upon murderous 
errands. Wiene isn’t a great direc- 
tor, but this sometimes stiff-jointed 
movie is memorable nonetheless. 
Coolidge Corner. 

*xCLASS ACTION (1991). Gene 
Hackman and Mary Elizabeth 
Mastrantonio play two lawyers, a 
father and daughter, trying oppo- 
site sides of the case, and before 
the credits are over, you've been 
told everything the movie wants 
you to know about them. He's a 
Kuntsler-esque figure fighting on 
behalf of the little guy; she’s pure 
yuppie bucking for partner in her 
corporate firm. We're meant to feel 
that though Hackman is on the 
right side of the issue, his self- 
righteousness has made an 
enemy of his daughter; but the 
daughter is a spoiled brat, a 
lawyer who takes cases to settle 
old scores and further her ambi- 
tions. And Hackman is so warm, 
likable, and believable that he 
shows up Mastrantonio’s stiff per- 
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formance. What's more, though 
the case they're trying is clearly 
based on the lawsuit brought 
against Ford for manufacturing the 
Pinto, the fate of that car's victims 
are relegated to the sidelines. The 
movie says more about corporate 
greed than was intended. Michael 
Apted directs. Cheri, Circle, sub- 
urbs. 

*&**1/2 THE COMFORT OF 
STRANGERS (1991). Harold 
Pinter’s script is faithful in dialogue 
and detail to the freeze-dried chic 
of lan McEwan's novella, but Paul 
Schrader glides gracefully over 
most of what's repulsive about the 
novel, making the movie a lot 
more seductive than the material 
suggests. A young English couple 
(Rupert Everett and Natasha 
Richardson), on holiday in Venice, 
meet a mysterious Italian (Chris- 
topher Walken) and his passive 
wife (Helen Mirren), who want the 
younger couple to share their 
kinky, unsavory sex life. Rich- 
ardson, humanizing a cold, shal- 
low role, grounds the movie, find- 
ing the sensuous quality of mood 
shifts. Mirren plays expertly 
against her character's maso- 
chism, making her touchingly 
schooigirlish, and Walken does a 
muted, deadpan parody of his own 
weirdness. He reveals the outra- 
geous deadpan humor nobody 
ever suspected in Paul Schrader. 
Nickelodeon. 

*CYRANO DE BERGERAC 
(1990). Drab, inept, top-heavy, 
and entirely misguided, this ver- 
sion of the Edmond Rostand play, 
which is supposed to be about 
how little appearances count in 
comparison with wit, suffocates its 
source with photogenic “produc- 
tion values.” Director Jean-Paul 
Rappeneau, who adapted the play 
with Jean-Claude Carriére, swings 
the camera around, or misplaces 
it, so you either miss the point of 
scenes or can't get your bearings. 
And Gérard Depardieu is miscast. 
The qualities of past great 
Cyranos — José Ferrer, Chris- 
topher Plummer, Steve Martin — 
include sly high style, physical and 
vocal agility, speed and precision, 
not qualities you associate with 
Depardieu. Vincent Perez isn't bad 
as Christian, and in a few brief 
scenes as the baker Rageneau, 
Roland Bertin is lively and funny. 
Arlington Capitol, West Newton. 


o 

**x*x1/2 DANCES WITH 
WOLVES (1990). Kevin Costner's 
ambitious directorial debut surges 
toward simplicity and wholeness, 
with a fundamental integrity and 
honesty. Costner plays a Union 
officer who, after being decorated 
as a hero, chooses the frontier for 
his assignment, where he and the 
Sioux Indians gingerly approach 
one-another, and he gradually 
Succumbs to their way of life. 

Costner's vision of America at a 
crucial stage in its history is self- 
depreciating, serious, conflicted, 
and pure. He does burden the film 
with banal voice-over narration, 
and an overindulgence in specta- 
cle and landscape. But the flaws 
are subsumed by the film’s sweep 
and bounty. With Mary McDonnell 
and the extraordinary Native 
American actors Graham Greene, 
Rodney A. Grant, and Tantoo 


Cardinal. Charles, Fresh Pond, _ 


Circle, suburbs. 

DANCE FILMS BY DANCERS. 
See review in this issue. Harvard 
Film Archive. 

***xDEFENDING YOUR LIFE 
(1991). Albert Brooks's slickest 
and most generic effort is at times 
more sentimental than sardonic. 
But Brooks's irrepressible cerebral 
slapstick and his insight into the 
absurdity of human existence win 
out. Brooks plays a moderately 
successful ad exec who is killed 
on his 40th birthday; he wakes up 
in Judgement City, a giant hotel 
and leisure complex designed to 
resembie Southern California. But 
there's a catch: in order to climb 
up the cosmic ladder, the dead 
have to relive a selection of days 
from their past lives and account 
for them satisfactorily. His prose- 
cutor (Lee Grant) is icily ruthless, 
his defender (Rip Torn) a heartily 
lubricious incompetent. Brooks 
avoids the obvious targets of West 
Coast culture and consumer 
lifestyle — he enjoys them too 
much. Although the movie gets 
perilously close to preachiness 
when Brooks falls for a woman 
(Mery! Streep, glowing and thor- 
oughly amused) and has to shake 
his fears and pass on with her to 
the next life, he has too much 
respect for comedy to corrupt it 
with good intentions. And Streep is 
a perfect comic foil to Brooks: an 
especially lovely audience who 
laughs invariably and musically at 
all his jokes. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 
*xDEVIL IN THE FLESH (1987). 
The great Italian director Marco 
Bellocchio updated Raymond 
Radiguet’s celebrated 1920 novel 
to serve as a forum for his usual 
themes — the tyranny of the fami- 
ly, sexuality as salvation, madness 
as survival. Maruschka Detmers 
plays a half-crazed young woman 


carrying on an affair with a high- 
school senior (Federico Pitzalis) 
while engaged to a man on trial for 
terrorist activities. Bellocchio’s 
equation is that passion in a 
repressed society equals mad- 
ness; it's all intelligently worked 
out, but the equation is all you get. 
And by turning the boy into a 
cipher, Bellocchio makes the 
movie curiously uncompelling. 
Harvard Film Archive. 
**xxDIAMONDS ARE FOREVER 
(1971). Sean Connery returns as 
007 after George Lazenby’s hello- 
goodbye in the role. The villains 
aren't up to the best of the series, 
but it still has Connery. This was 
the best the series had to offer 
until Roger Moore relaxed in the 
role. With Jill St. John. Brattle. 
**THE DOORS (1991). Loud, 
lush, assaultive, sometimes mov- 
ing, often frustrating, Oliver 
Stone’s film of Jim Morrison (Val 
Kilmer) and the band he fronted to 
stardom in many ways reflects its 
hero's life and times. Morrison's 
life story is a relentless mess 
needing a filmmaker to give it 
shape and meaning. Stone rides 
the fine line between triteness and 
genius, and he succeeds with an 
early scene where the band are 
putting together “Light My Fire.” 
But the women in the film (Meg 
Ryan and Kathleen Quinlan) don't 
fare well, and Stone never sheds 
much light on Morrison's Oedipal 
fixations. He fares better with the 
singer's Dionysian ones, capturing 
something of the exuberance, risk, 
ecstasy, and tragedy of the ‘60s. 
With Kyle MacLachlan, Kevin 
Dillon, and Frank Whaley. Cinema 
57, Coolidge Corner, Harvard 
Square, suburbs. 
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*x*1/2 EDWARD SCISSOR- 
HANDS (1990). Tim Burton's new 
film is as simple-minded, un- 
formed, and ephemeral as a 
teenager's longings. This con- 
trived pastiche is held together by 
dazzling imagery, a flair for physi- 
cal comedy, skewed visual wit, 
and the director's palpable sinceri- 
ty. Johnny Depp's Edward is a 
pale-faced boy in black leather 
whose hands end in a collection of 
razor-sharp shears. The creation 
of a mysterious inventor (Vincent 
Price) who died before he could 
complete his work, Edward is res- 
cued by an Avon Lady (Dianne 
Wiest) who takes him home with 
her and introduces him to her 
neighbors. The film is a hack- 
neyed fable of suburban hypocrisy 
and adolescent alienation, but 
Depp's performance radiates 
pathos and lingers in the imagina- 
tion. With Winona Ryder. Running 
Arts at the Arlington Regent. 


F 

@ LA FEMME NIKITA (1990). 
This thriller from Luc Besson, 
which was a mammoth hit in Paris 
and London, is a chic piffle exces- 
sively concerned with how it looks; 
scene by scene — and for some 
stretches shot by shot — the 
movie makes no sense. Nikita 
(Annie Parillaud) is a junkie hood 
sentenced to life for killing a cop 
and trained by a secret govern- 
ment agency to be an assassin at 
their beck and call; when she 
begins an affair with a supermar- 
ket clerk (Jean-Hugues Anglade), 
she starts to question what she’s 
doing. Besson wants the movie to 
be a cross between A Clockwork 
Orange and Modesty Blaise, a pop 
confection about free will and 
moral responsibility. But he’s 
unconcerned with plausibility or 
continuity, and it’s asinine to 
expect questions of morality or 
even emotions to be taken seri- 
ously in what's essentially a frou- 
frou existential pop tart. 
Nickelodeon. 

*xTHE FIVE HEARTBEATS 
(1991). Robert Townsend's dream 
film about a fictional black ‘60s 
soul band is glossed over by the 
same clichés, slickness, calcula- 
tion, and smarm that Hollywood 
Shuffle lampooned. Told in flash- 
back, this tale of show-biz fame 
and failure details how the friction, 
weaknesses, and turmoil of the 
band's everyday life inevitably 
intrudes into it. The movie is 
resourceful in fusing the artifice of 
the singing and dancing with the 
nitty-gritty of character, setting and 
theme, and some of the key 
scenes have a sly sweetness. But 
when chaotic reality arises, 
Townsend switches to hamfisted 
melodrama. As the familiar litany 
of booze, drugs, infidelities, mar- 
tyrs, and scapegoats breaks up 
the band, it also breaks the movie 
into stray, disconnected, hyperbol- 
ic fragments. Allston, suburbs. 


***x*xGOODFELLAS (1990). 
Electrifying, hilarious, tragic, and 
vastly entertaining, Martin 
Scorsese's film of Nicholas 
Pileggi’s Wise Guy tells the true 
story of Henry Hill, a petty mobster 
who earned a fortune in the rack- 
ets and then turned state's evi- 
dence when it all exploded in his 
face. The film is narrated by Hill 
(Ray Liotta) and his wife (Lorraine 


Bracco), and to their voices 
Scorsese has added the objective 
counterpart of Hill's subjective 
interpretation; we're let in on the 
joke, but at the cost of complicity. 
Liotta, though essentially passive, 
has menace and a roiling black- 
ness. The older con, Jimmy 
Conway, is played by Robert De 
Niro as a wilier and crazier version 
of Mean Streets’ Johnny Boy, and 
as crazy Tommy, Joe Pesci gives 
an inspired and scary perfor- 
mance. The violence here isn't 
attractive but the perpetrators are, 
and the movie's ambiguities 
remain long after the laughter, the 
excitement, and the delight. 
Copley Place, Running Arts at the 
Arlington Regent, West Newton, 
suburbs. 

**x*xGREEN CARD (1990). 
Although it eventually succumbs to 
the conventions and predictable 
sentiments of formula, Peter 
Weir's lyrical but precise direction 
gives this romantic comedy a tart 
dollop of real life. Gérard Depar- 
dieu is a French émigré who 
needs a wife to get a green card; 
Andie MacDowell is a horticulturist 
who needs a husband to get the 
apartment she covets for its 
exquisite Victorian greenhouse. A 
marriage of convenience turns to 
love, but Weir and the actors spike 
this inevitability with a sexual ten- 
sion that intensifies through the 
forced intimacy of shared lives — 
and lies. MacDowell brings to her 
self-righteous character a grave 
clumsiness that makes her an 
endearing straight person for the 
effusive Depardieu, who has a wit 
both sly and ingenious. Copley 
Place, suburbs. 

*&kkkTHE GRIFTERS (1990). In 
this sensational adaptation of the 
Jim Thompson pulp novel, director 
Stephen Frears and screenwriter 
Donald E. Westlake cut through 
Thompson's pseudo-existential 
bull, putting quotation marks 
around the genre's conventions, 
crafting the story with amazing 
economy, and shining up the dia- 
logue until it glitters. Roy Dillon 
(John Cusack) makes his living by 
the “short con”; his long-absent 
mother, Lily (Anjelica Huston), 
runs playback money at the track; 
Myra (Annette Bening) is a con 
artist who spots Roy as a col- 
league as soon as she sees him. 
Cusack reveals a caginess behind 
his warm, trusting gaze, and a 
lowdown quality he hasn't shown 
before. Bening, in a playful, brittle 
performance, is a shrewd, foul- 
minded kewpie doll. And Huston 
gives a performance that deserves 
to become legendary. She revéals 
a bottomless capacity for grief, like 
a Greek tragic heroine's. Charles, 
Fresh Pond, West Newton. 
**1/2 GUILTY BY SUSPICION 
(1991). Director Irwin Winkler is 
looking for a rousing Hollywood 
tale of good guys and bad guys in 
this film about the blacklist era. 
But he reduces a deep-seated and 
not yet extirpated national patholo- 
gy to a disease-of-the-week, a 
sourceless malady that descends 
on the unwitting and victimizes 
them. Robert De Niro is an ideal- 
ized version of every poor 
schmuck who went through the 
HUAC wringer, a hotshot director 
advised by Dary! Zanuck to co- 
operate with the congressmen 
sniffing into his life. The character 
is a bleeding-heart saint whose 
“flaws” are little more than exces- 
sive virtue, though De Niro makes 
palpable the dilemma of a man 
who can’t do the thing he loves 
because he won't do the thing he 
despises. Refusing, like his hero, 
to name names, Winkler offers fic- 
tional composites of the key play- 
ers; he turns a tragedy into a tract. 
Copley Place, Fresh Pond, 
Chestnut Hill, suburbs. 


H 

*1/2 HAMLET (1990). Me! Gibson 
is focused and in character as 
Hamiet, and he gets the witty parts 
right, but they're easy. When he 
gets down to the serious stuff, he 
goes earnest and limp and you 
see the strain on his face. Franco 
Zeffirelli’s film isn’t unremittingly 
dreadful but, as Mercutio would 
say, ‘tis bad enough, ‘twill suffice. 
If the entire play were filmed, it 
would be well over four hours, but 
Zeffirelli isn't just cutting to the 
chase here, he's cutting the 
chase. The opening scene is 
gone, and he splits the “Get thee 
to a nunnery” speech in half, plac- 
ing each in a scene other than the 
one it appears in. A few actors 
survive: Alan Bates as Claudius, 
the always splendid lan Hoim as 
Polonius, and especially Paul 
Scofield as the Ghost. Scofield 
plays the role as a man in 
unspeakable torment, and his 
humanity cuts a path that illumi- 
nates a sliver of the glorious play 
buried beneath this terrible movie. 
Copley Place. 

*THE HARD WAY (1991). 
Neither Michael J. Fox's impecca- 
ble timing nor James Woods doing 
his gonzo urban shitheel number 
for laughs does enough for John 
Badham's endless action/come- 
dy/buddy movie. Fox plays an 


egotistical young Hollywood actor 


who, lobbying for the part of a 
tough cop, arranges to go to New 
York and tag along with Woods, a 
permanently pissed-off member of 
the NYPD. Fox has a few good 
moments, and Woods gets off 
some imaginative obscenities, but 
Badham is mercilessly addicted to 
formula. He seems to think that 
making every chase and con- 
frontation loud and pell-mell is the 
same thing as making it fresh. 
With Annabella Sciorra, Christina 
Ricci, and L.L. Cool J. Copley 
Place, suburbs. 
*1/2 HEAVEN AND EARTH 
(1991). Haruki Kadokawa’s film of 
feuding Samurai warlords in 16th- 
century Japan has some reason- 
ably impressive grandeur. But 
Kurosawa spoiled us for this sort 
of thing; and with no larger vision 
to give the film depth, rage, or 
passion, even the grandest effects 
here are reduced to details. 
Coolidge Comer. 
**xHE SAID, SHE SAID (1991). 
This romantic comedy tries to 
explore the male/female conflict by 
focusing on point of view. Told 
twice, from the point of view of the 
characters (Kevin Bacon and 
Elizabeth Perkins), and the direc- 
tors (Ken Kwapis and Marisa 
Silver), it takes on preconceptions 
only to confirm them. The movie 
has tart dialogue, brisk timing, and 
intelligent, resonant performances, 
notably from Perkins. Bacon's side 
of the story pokes mild fun at his 
macho posturings but succeeds 
mostly in presenting Perkins as an 
acerbic, clinging woman. It doesn’t 
leave Perkins's side of the story 
much room, though it does show 
that what he sees as toughness, 
she knows is insecurity. Ultimately 
it says the same old things, only 
twice. Copley Place, suburbs. 
*HOME ALONE (1990). This 
ineptly paced slapstick cartoon, 
written and produced by John 
Hughes and directed by Chris 
Columbus, can’t be redeemed by 
a cast that includes Catharine 
O'Hara, Joe Pesci, John Heard, 
and Daniel Stern. Macaulay Culkin 
plays the youngest kid in a huge 
family who gets left behind when 
his folks go to Paris for the holi- 
days. He then has to fend off two 
burglars (Pesci and Stern) with 
ingenious Rube Goldberg devices 
a kid might assemble if he had the 
resources of . . . a movie-produc- 
tion crew. Culkin does have a cer- 
tain cloying charm, and there's an 
exuberance to the burglars’ 
onslaught of the house before the 
plot strays into schmaltz and stale 
routine. Still, it's a one-joke movie. 
Copley Place, suburbs. 


5 
*&*k*kkxINTOLERANCE (1916). 
When the NAACP picketed 
screenings of The Birth of a Nation 
and accused D.W. Griffith of 
racism, he sank all his money into 
this plea for universal tolerance in 
an attempt to clear himself of the 
charge. But the movie was made 
with more than just moral convic- 
tion: split into four intertwined nar- 
ratives, this crazily ambitious film 
was a daring experiment that 
expanded the vocabulary of film, 
though it proved too much for 
audiences and bombed at the box 
office. The modern story, with Mae 
Marsh and Robert Harron, and the 
Babylon episode, with Constance 
Talmadge and Elmo Lincoln, are 
the most fully developed; Bessie 
Love stars in the Biblical story and 
Margery Wilson in the Huguenots’ 
tale, both of which have been trun- 
cated in the years since the pic- 
ture’s original release. (Lillian Gish 
tends the cradle, “endlessly rock- 
ing,” in the connective sequence.) 
The film is being shown here in a 
tinted print, with live piano accom- 
paniment, and at the original 
speed (as opposed to the speed- 
ed-up motion that renders even 
the greatest silent films a curiosi- 
ty). Harvard-Epworth Church.. 
**kKIRON & SILK (1991). Mark 
Salzman's book was about the 
observations of Chinese life he 
made during a stint there as an 
English teacher in the early '80s. 
In this film, directed by Shirley 
Sun, Salzman plays a character 
based on himself, and his con- 
sciousness and experiences are at 
the center. Sun's adaptation gives 
the book's episodes a coherent 
dramatic structure, but the ironic 
perspective is lost, since Salzman, 
for the sake of character develop- 
ment, has to play a gee-whiz type. 
Still, it's a nice switch to see a 
Westerner portrayed as the out- 
sider to mainstream culture, and 
the film is full of revelatory 
moments that turn thumbnail 
sketches into real human beings. 
West Newton. 


J 
**xxxJEZEBEL (1938). Bette 
Davis won an Academy Award for 
her performance in this pre—Civil 
War melodrama, which Warners 
brought out a year before Gone 
with the Wind as consolation for 
Davis's not landing the role of 
Scarlett O'Hara. She gives a mag- 
nificent performance as Julie, 
whose refusal to behave like a del- 

Continued on page 46 
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—Village Voice 


TAUT AND INTENSE" 
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—Variety 
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AN EXTRAORDINARY CUMULATIVE POWER.” 


—Premiere 
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icate flower of Southern woman- 
hood shocks the community and 
causés her to lose the man she 
loves. John Huston (among oth- 
ers) worked on the script, William 
Wyler directed, and Ernest Haller 
photographed; the result is one of 
the high points of studio filmmak- 
ing in the late '30s. With Henry 
Fonda and George Brent as 
Julie’s two beaux, plus Margaret 
Lindsay, Fay Bainter, Richard 
Cromwell, Donald Crisp, and 
Spring Byington. Coolidge Corner. 
**kk1/2 JU DOU (1991). The lat- 
est film from Chinese director 
Zhang Yimou (Red Sorghum), 
which Chinese authorities attempt- 
ed to pull from this year’s 
Academy Award competition, is 
the story of a bartered bride (Gong 
Li) married to a factory owner who 
has already brutalized two wives 
to death in an effort to produce an 
heir. But she attracts the attention 
of the man's simple-minded 
nephew (Li Baotian) and later 
seduces him. When Ju Dou 
becomes pregnant, the power of 
her factory-owner husband 
declines and she flaunts her infi- 
delity to him while maintaining a 
charade of a happy family. The 
film is about the rage, desire, and 
pathos repressed beneath the 
everyday surface of things, and 
the imagery itself is suffused with 
poignant energy. Nickelodeon, 
Harvard Square. 


i 

THE LAST OF ENGLAND (1987). 
Derek Jarman's film uses docu- 
mentary footage, home movies, 
and imagined scenes from a 
repressive society to dramatize 
the decline of the United Kingdom. 
Harvard Film Archive. 

*kkxkxL.A. STORY (1991). A 
beguiling doodle. Steve Martin, in 
the first ‘movie he's written since 
Roxanne, plays an LA weather- 
man who discovers the creeping 
boredom in his life when he loses 
his job and meets a British 
reporter (Martin's real-life wife, 
Victoria Tennant). Martin and 
director Mick Jackson paint a por- 
trait of LA as both a place of 
accepted catastrophe and a 
potentially magic playground. The 
magical conceits are goofy and 
wondrous, and there are ecstatic 
moments. With two terrific perfor- 
mances from Richard E. Grant as 
Tennant’s ex-husband and Sarah 
Jessica Parker as the. tootsie 
Martin dallies with. Copley Place, 
Arlington Capitol, Chestnut Hill, 


suburbs. 

*&kk1/2 L6DZ GHETTO (1989). 
This documentary, directed by. 
Ka@thryn Taverna and Alan 
Adleson, uses footage of daily life 
in thetargest Jewish ghetto in 
Poland outside of Warsaw and the 
only one to survive all the way 
through the war (though only 800 
were left out of 200,000), as well 
as voice-overs of diaries left 
behind, Nazi edicts, public 
speeches, newscasts, pho- 
tographs, slides, documents, 
mementoes, and color footage of 


sites that look almost the same 50 
years later. As we hear the diary 
entires (read by Theodore Bikel 
and Jerzy Kosinski, among others) 
of Jews wondering what will 
become of them, the film even 
acquires an air of suspense. We 
know the outcome of the story, but 
the Jews of the ghetto never knew 
what new atrocity was about to 
befall them. By giving these peo- 
ple the power of voice, the film 
gives back the humanity the Nazis 
stole away. Coolidge Corner. 
*&*k*xTHE LONG WALK HOME 
(1990). In this film of the 1955 
Montgomery bus boycott, Dessie 
Cotter (Whoopi Goldberg) is a 
domestic working for Miriam 
Thompson (Sissy Spacek in an 
intelligent, resourceful perfor- 
mance), a white woman who 
agrees to drive Miriafh to work a 
couple of times a week to relieve 
the physical demands of the boy- 
cott. Her husband (Dwight Schultz, 
completely authentic), though, 
feels Miriam is undercutting his 
status in the white community. The 
surprise here is Whoopi Gold- 
berg’s performance, rigorous, 
understated, and with a wonderful 
clarity. And the film illuminates the 
irony of the sacrifices made by 
those taking part in the boycott — 
that their workdays were almost as 
physically demanding as slave 
labor had been for earlier genera- 
tions. Nickelodeon, Fresh Pond, 
West Newton. 


M 

*1/2 THE MARRYING MAN 
(1991). According to rumor, this 
meandering mess was re-edited 
some 17 times, reportedly be- 
cause test audiences didn't like 
the ending. But if you look careful- 
ly, you can discern the original plot 
in Neil Simon's benignly entertain- 
ing script. It's about a playboy 
(Alec Baldwin) about to marry 
what used to be called a “good” 
girl until he comes under the spell 
of what used to called a “bad” one 
(Kim Basinger), a nightclub singer 
involved with mobster Bugsy 
Siegel. There’s an undeniable 
chemistry between Basinger and 
Baldwin, just no movie to contain 
it. Directed by Jerry Rees. Cheri, 
Fresh Pond, suburbs. 

*1/2 MISERY (1990). The mes- 
sage of Rob Reiner’s film of 
Stephen King's thriller is that true 
success means holding your fans 
in contempt. Reiner and screen- 
writer William Goldman miss the 
self-criticism of King’s book for a 
misogynist, elitist diatribe that dis- 
dains and exploits pulp conven- 
tions at the same time. James 
Caan plays a hack romance novel- 


ist who has killed off his heroine in‘ 


order to write his magnum opus. 
When his car goes off the road in 
a snowstorm, he's rescued by a 
fan (Kathy Bates), a registered 
nurse with a homicidal past, who's 
obsessed with him. Caan and 
Bates bring their roles more 
humanity than the material 
deserves. But Caan is painted: as 
a saint and a victim, a misunder- 
stood genius, and Bates, who likes 





Whoopi Goldberg in The Long Walk Home 
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Liberace, is a philistine ogre 
standing between Sheldon and 
artistic fulfillment. Copley Place, 
Arlington Capitol, suburbs. 

**1/2 MR. AND MRS. BRIDGE 
(1990). In his mid 60s, Paul 
Newman has elected to take roles 
that appear to be out of his range 
and then stretch himself to play 
them. As the repressed, upper- 
middle-class Midwestern hero of 
the Evan Connell novels who dis- 
covers that he can’t ever remem- 
ber experiencing joy, Newman is 
remarkable. It's a pointillist perfor- 
mance, all dots of light and tiny 
flourishes with streams of suffocat- 
ed feeling coursing underneath 
them. As his wife, Joanne 
Woodward is charming and imagi- 
native, and she seems capable of 
playing anything the filmmakers 
could ask of her. Most of the time, 
unfortunately, screenwriter Ruth 
Prawer Jhabvala and filmmakers 
James Ivory and Ismail Merchant 
don’t ask for the right things. 
Copley Place, Arlington Capitol, 
West Newton. 

**k*MISTER JOHNSON (1991). 
Superb acting overcomes stodgy 
stereotype in Bruce Beresford's 
film of Joyce Cary's novel about 
black and white relationships in 
British colonial Africa in the ‘20s. 
Beresford’s vision of Cary’s novel 
is bittersweet, humane, often sur- 
prisingly poetic and pungently 
ironic. Mister Johnson (Maynard 
Eziashi) is a 17-year-old mission- 
school-educated native clerk 
who's had enough of civilization to 
embrace it with exuberance. He 
can't analyze but he can rational- 
ize and resort to petty theft, lying, 
and forgery to keep himself sol- 
vent. Eziashi’s performance pene- 
trates to Johnson's delights in 
experience unmediated by the 
constraints of culture. But as the 
English superior whom Johnson 
idolizes, Pierce Brosnan doesn't 
suggest the character's sturdy 
ordinariness or essential inno- 
cence. And Beresford perfers to 
dilute their tragedy with kneejerk 
sentiment and some delightful 
comic performances from Edward. 
Woodward, Sargy Gollup, and 
Beatie Edney. He's too civilized to 
leave us with Cary's discontents. 
Nickelodeon, Harvard Square. 
MORTAL THOUGHTS (1991). 
See review in this issue. Cinema 
57, Fresh Pond, Chestnut Hill, 
suburbs. 


**x*xTHE NASTY GIRL (1990). 
Based on a true story, this 
German film directed by Michael 
Verhoeven tells of a schooigirl 
whose essay-on her hometown 
during the Third Reich earns -her 
abuse and ostracism. Verhoeven 
tells his harsh truths in a wide 
range of high-spirited styles rang- 
ing from silent comedy 
Godardian slapstick; his.J 
eclecticism would seer @ Strain if 
it were not matched by Lena 
Stolze as the woman with a mis- 
sion who also wants to have a 
good time. The early scenes that 
poke broad fun at satiric standbys 
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are peppered with foreboding 
specters; as the heroine discovers 
more ugliness, the gags and cine- 
matic high jinks grow fewer. Still, 
the grim tone is lightened by some 
bit of whimsicality whenever things 
threaten to get too preachy. West 
Newton. 

**1/2 NEW JACK CITY (1991). 
lf nothing else, Mario Van 
Peebles’s “modern gangster epic” 
proves he knows his way around a 
camera: the movie smacks of a 
young-turk director eager to prove 
himself. Visually engaging, if not 
always sophisticated in its story 
and character development, this is 
a spirited, likable debut, a genre 
film that bespeaks its director's 
intelligence. Wesley Snipes plays 
an insidious crack kingpin; rapper 
Ice-T is the undercover cop who 
infiltrates his territory; Russell 
Wong and Judd Nelson are the 
cops who help Ice-T out. The 
group work well together, and their 
acting keeps the characters from 
simply being cartoons. Beacon 
Hill, Allston, suburbs. 
*kk*KNOSFERATU (1923). One 
of the great horror films. F.W. 
Murnau's expressionistic style is 
peculiarly suited to Bram Stoker's 
Dracula, of which this is the first 
and best adaptation. The title 
character, played by Max Schreck, 
looks like a tall, gaunt death's 
head with a hooked nose and 
long, pointed fingers; when he 
rises from his coffin, it's his finger- 
nails that are first lit (by Fritz Arno 
Wagner), as though they glowed 
from the inside. One doesn't forget 
the image of the ship drifting to 
shore, its whole crew dead, or the 
progression of coffins down a 
deserted street, or the rats surging 
from Dracula's shipboard grave. 
Screenplay by Henrik Galeen. 
Coolidge Corner. 


°o 
OBJECT OF BEAUTY (1991). 
See review in this issue. Paris, 
Janus. 
*&xk*x x OLIVER TWIST (1948). 
The iate David Lean’s masterly 


—Peter Travers, ROLLING STONE 






— Siskel & Ebert 


—David Denby, NEW YORK MAGAZINE 


STARTS TODAY, 





“TWO THUMBS UP! ‘THE OBJECT OF 
BEAUTY’ IS SOMETHING SPECIAL.” 


“FUNNY, DEVIOUS AND 
SURPRISINGLY MOVING.” 


version of the Dickens novel is 
rougher than his sublime Great 
Expectations — it's vivid, sus- 
penseful, imaginative, and scary, 
just like the book. At its center are 
two ferocious performances: Alec 
Guinness as Fagin, and Robert 
Newton as the wicked Bill Sikes 
(the latter's bulging eyes and 
ragged voice must have given 
nightmares to generations of chil- 
dren). With John Howard Davies 
as Oliver and Anthony Newley as 
the Artful Dodger. Brattle. 
***x1/2 ON HER MAJESTY’S 
SECRET SERVICE (1969). if it 
weren't for the presence of the dull 
George Lazenby in the lead, this 
overlooked entry in the 007 series 
would be recognized for the top- 
notch Bond it is. The director is 
Peter Hunt, who was the editor of 
the earlier films in the series, and 
he devised a couple of ingenious, 
breathlessly exciting chase 
sequences (one on skis and an 
incredible one in bobsleds) that 
served as prototypes for the later 
Bonds. The surprise here is that 
the love story between Bond and 
the troubled daughter of a gang- 
ster-businessman (Diana Rigg, 
who makes up for Lazenby’s lack 
of style) has real emotional con- 
tent and leads up to a heartbreak- 
ing finale. Gabriele Ferzetti is 
amusing as Rigg's father, Telly 
Savalas makes a unexpectedly 
good Blofeld, and Ilse Steppat 
does a menacing variation on 
Lotte Lenya in From Russia with 
Love. Brattle. 

OUT FOR JUSTICE (1991). See 
review in this issue. Beacon Hill, 
Fresh Pond, Circle, suburbs. 


e 
POISON (1991). See review in 
this issue. Brattle. 
PRIVILEGE (1990). See review in 
this issue. Harvard Film Archive. 


R 
REMBRANDT LAUGHING (1988). 
Jon Jost'’s film, made with friends, 
who contributed to the plot and 
character ideas. Harvard Film 


"AN INTOXICATING ROMANCE, 


THE TWO STARS PROVE TO BE A SMASHING ROMANTIC MATCH.” 


John Malkovich 
Andie MacDowell 
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Archive. 
***1/2 REVERSAL OF FOR- 
TUNE (1990). Based on the Alan 
Dershowitz bestseller, this story of 
Claus von Bdlow is one of the 
great American black comedies. 
Nicholas Kazan's script is a mas- 
terpiece of daring, panache, and 
control, and Barbet Schroeder's 
direction matches it with ebullient 
irony, campy absurdity, and sinis- 
ter pathos; the outrageous melo- 
dramatic device of having Sunny 
(Glenn Close) narrate the film from 
her coma summons up all the 
gravity of the case and at the 
same time parodies it. As 
Dershowitz, a nearly unrecogniz- 
able Ron Silver has a stand-up 
comic's truculence and tartness, 
but he serves best as straight man 
to his client, whose pseudo- 
Oxbridge-accented, crassly elitist 
nihilism is the film's driving sensi- 
bility — Jeremy Irons’s good- 
natured amorality and epicurean 
listlessness wash over Der- 
showitz's frantic activity. But the 
kinky barrenness of the domestic 
life he reveals is a nightmare of 
American success. The film dwells 
luxuriously in that elegant middie 
ground between farce and 
tragedy; it's an appropriate place 
for a last judgment on the 
American dream. Copley Place. 

**xROGER CORMAN’S FRANK- 
ENSTEIN UNBOUND (1990). The 
schlockmeister’s celebrated return 
to his low-budget stomping 
grounds should be a lot more fun 
than it is. John Hurt (suffering as 
usual) is a scientist of the future 
transported back in time to meet 
Doctor Victor Frankenstein (Raul 
Julia) just then performing his infa- 
mous experiments, as well as 
Mary Shelley (Bridget Fonda), 
whom he persuades to write the 
account that will make her famous. 


- There’s something cheering about 


the picture's cheapness in the era 
of special effects designed to bow! 
you over, but the movie is never 
campy enough to be a giggle, or 
imaginative enough to be taken 
seriously. You want more mo- 
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ments like the delirious one where 
Fonda, seducing Hurt (who looks 
as if he could stand seducing) 
announces, “Byron and Keats only 
preach free love. | practice it.” Oh, 
pa Running Arts at the Arling- 


ton Regent. 

*xxk*x*xTHE RUSSIA HOUSE 
(1990). This Fred Schepisi/Tom 
Stoppard adaptation of the John le 
Carré novel is clever, subtle, and 
gravely elegant. Its narrative plea- 
sures lie in the sophistication of 
the espionage game-playing; it 
finds its emotional core in the 
superb performances of Sean 
Connery and Michelle Pfeiffer. 
Connery is a boozy London pub- 
lisher pressed into service by 
British intelligence to ascertain 
whether the document smuggled 
to him by a leading Soviet physi- 
cist (Klaus Maria Brandauer) 
detailing the Soviet nuclear capa- 
bility is genuine. He falls for 
Pfeiffer, Brandauer’s contact and 
lover, and must find a way to pro- 
tect her against the ambitions of 
both sides. The harmonious inter- 
play of Schepisi's images and 
Stoppard's words mirrors the 
novel's theme of the interplay 
between rhetoric and action, and 
Schepisi uses his stars to show 
that people are more important 
than the abstractions of country 
and ideology. Running Arts at the 
Arlington Regent. 


s 
*&k*k*kTHE SILENCE OF THE 
LAMBS (1991). Jonathan Demme 
adapts Thomas Harris's bestseller 
and masters the mechanics of 
suspense, narrative, sleekness 
and sheer visceral excitement. 
Jodie Foster plays FBI trainee 
Clarice Starling, who's sent by the 
head of the bureau’s Behavioral 
Science unit (Scott Glenn) to inter- 
view the incarcerated serial killer 
Dr. Hannibal “The Cannibal” 
Lecter (Anthony Hopkins, in an 
inspired and unholy performance); 
they hope he’ll provide some infor- 
mation that will assist in the cap- 
ture of Buffalo Bill, a serial killer 


— Jock Garner, GANNETT NEWS SERVICE 
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who skins his victims. Lecter's 
scenes with Starling, in which vic- 
tim and victimizer seem to merge, 
pack a greater charge than the 
hunt for Buffalo Bill, and Demme, 
in his investigation of good and 
evil, brazenly refuses to come up 
with an explanation for the mys- 
tery of Lecter. Charles, Fresh 
Pond, Chestnut Hill, suburbs. 

*1/2 SLEEPING WITH THE 
ENEMY (1991). The pairing of 
director Joseph Ruben with the 
tale of a woman (Julia Roberts) 
who fakes her own death to 
escape an abusive husband 
(Patrick Bergin) would seem ideal, 
but this thriller is a movie-of-the- 
week clone on abused women. 
Not much time is wasted analyzing 
the causes of the bad marriage — 


‘the hubby here is a monster plain 


and simple. And instead of lam- 
pooning the middle-American 
dream Roberts escapes to, the 
town where she meets a fun-lov- 
ing theater professor (Kevin 
Anderson), Ruben buys into it. 
Cheri, suburbs. 

SPEAKING DIRECTLY (SOME 
AMERICAN NOTES) (1973). Jon 
Jost's commentary on a range of 
social and aesthetic issues. 
Harvard Film Archive. 

*&*k*k1/2 THE SPY WHO CAME 
IN FROM THE COLD (1966). 
John le Carré's classic '60s spy 
tale about an undercover agent on 
his last assignment retains most of 
its suspense and existential color 
on the screen. Richard Burton 
gives a superb performance as the 
beleaguered agent who infiltrates 
a German spy ring; Martin Ritt's 
direction eloquently brings out the 
book's themes of hypocrisy and 
dishonor on the espionage front. 
Running Arts at the Arlington 
Regent. 


T 
**k*k*x TAXI DRIVER (1976). 
Robert De Niro turns in a hypnotic 
performance as Travis Bickle, the 
haunted hack who drinks in the 
brutality and horror of New York 
City and then, overwhelmed with 
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panic, loneliness, and disgust, 
spits it out like venom. Paul 
Schrader translated his personal 
nightmare into an uncommonly 
vivid screenplay, and Martin 
Scorsese directed it in an edgy, 
expressionistic style that possess- 
es an extraordinary visceral 
power. The film burns with the 
logic of psychic torment.With Jodie 
Foster, Harvey Keitel, Peter Boyle, 
Cybill Shepherd, and Albert 
Brooks. Running Arts at the 
Arlington Regent. 

* TEENAGE MUTANT NINJA 
TURTLES Ii: THE SECRET OF 
THE OOZE (1991). The diverting 
wit of the first movie has given 
way to the shoddy inanity of this 
sequel. Interrupted in their search 
for new lodgings by the return of 
their unresolved and tedious past, 
the turtles must get the last vial of 
the green ooze that transformed 
them 15 years ago from the evil 
Shredder and his ninja minions. 
Much inept action and repartee 
follows. There's no secret behind 
what inspired this ooze: it’s green 
stuff too.. Copley Place, Fresh 
Pond, Circle, suburbs. 


w 

***1/2 WHO KILLED VINCENT 
CHIN (1988). Christine Choy and 
Renee Tajima’s devastating docu- 
mentary on the 27-year-old 
Chinese American bludgeoned to 
death during his Detroit bachelor 
party by a Chrysler foreman with 
whom he got into an argument. 
Ron Ebens, the man who killed 
Chin, was upset about the way the 
American auto industry has been 
devastated by foreign competition, 
and he had assumed Chin was 
Japanese. As the film follows 
Ebens'’s arrest, trial and acquittal, 
we come right up against the terri- 
fying xenophobia bred by Ameri- 
ca's decline as a world economic 
power. And in the almost unbear- 
ably painful scenes with Chin's 
mother, we watch the death of an 
immigrant's belief in the justice 
she'd always believed the country 
stood for. Harvard Film Archive. 

















FROM THE DIRECTOR OF“DRIVING MISS DAISY 
A DELIGHTFUL FILM. 


— Kathleen Carroll, NEW YORK DAILY NEWS 


Se ie ie the MR. JOHNSON’ IS 
LITERATE, EMOTIONALLY COMPLEX AND 
PROBING...AN ELOQUENT STATEMENT.’ | 
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his, the third annual Boston Phoenix/WFNX Best Music Poll, is a 

proud testament to the strength, character, and awareness of the 

city’s music community. Marked by a celebration featuring a host of 

local and national bands, the poll has truly become a fixture, highly 
anticipated by both fans and musicians. 

Within this special supplement, you'll find the results of the Poll, plus some 
additions. We had some fun with members of the Boston music industry, local 
musicians, and our readers. The industry pros got a chance to chase their rock- 
and-roll dreams; the musicians looked to the future and told us what classic- 
hits radio is likely to be pumping at us in the year 2000; and our readers 
indulged in a little pillow talk. 

Finally, thanks for your help, because if you voted in either the nominating 
or final balloting process, are a local musician, or support music by going to 
clubs, listening to radio, and buying recordings, you’ve contributed. 

, — Ted Drozdowski 
Associate Arts Editor 
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RAY ANDERSON Wishbone 

“Breathtaking technique, distinctive sound and captivating 
synthesis of virtually every jazz style, new and old, modern 
and traditional.” —George Varga-San Diego Union 

“..Anderson blows you over with his brash wit 
instrumental prowess.” —Francis Davis-Connoisseur 


“ .Anderson’s steady flow of surprises is irresistible.” 
Me —Stephanie Stein-Down Beat 
(Gramavision 79454) 


| Ray ‘Anderson 
Wishbone 


GHAMAVIS 10 WN 


Gramavision Records, Marketed by Mesa/Biuemoon Recordings, Ltd. Distributed by Rhino Records, Inc 


DIZZY GILLESPIE & THE UNITED NATION 
ORCHESTRA “Live At The Royal Festival Hall” 


The legendary Dizzy Gillespie celebrates the “internationality of 
music—our common language, our common bond” and unites a 
unique ensemble of Cubans, Brazilians, African-Americans, and 
citizens of Panama, Puerto Rico, and the Dominican Republic in 
a celebration of unity and culture. Featuring Paquito D’Rivera, 
Slide Hampton, James Moody, Airto Moreira, Flora Purim, Arturo 
Sandoval and others. (Enja 79658) 


he 
enja 
‘DIZZY GILLESPIE | 


Live At The Royal 
Festival Hall 


Enja Records, Marketed by Mesa/Bluemoon Recordings, Ltd. Distributed by Rhino Records, Inc. 


GRANT GEISSMAN “Take Another Look” 
Composed and centered around the nylon six-string 
guitar, this is the finest title to date from the talented 

jazz guitarist Grant Geissman. Supported by 
saxophonist Sam Riney, bassist Jimmy Johnson, 

and on the title track pianist David Benoit, “Take 
Another Look” runs the gamut from romantic 

ballads to the upbeat and funky. (Bluemoon 79152) 


BLUEMOON 


Bluemoon Records, a Division of Mesa/Bluemoon Recordings, Distributed by Rhino Records, Inc 


These Titles Now On Sale 7.99 Tape 11.99 CD 


COMPACT DISCS- TAPES- VIDEOS- ACCESSORIES 
Wherever You Are... We Are, With A Convenient Location For You! 





we See Ray Anderson LIVE! April 24th & 25th at Sculler's 
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BEST NATIONAL 


FEMALE 
VOCALIST 


SINEAD O’CONNOR 


Word from the wabbit 





or the second year in a row, Sinéad O’Connor tops the list of National Female 
Vocalists. It’s once again justly deserved, with the addition of a new category: 
Best National Heroic Rock Figure. 

Her second album, J Do Not Want What I Haven't Got, sounded torn from 
O’Connor’s veins and heart, as well as vocal cords. Her growth professionally has been 
matched by her spiritual and emotional development, and she’s the rare artist who can 
honestly reflect a mix of pain, pleasure, and maturity — and make it commercially suc- 
cessful, to boot. 

Although O’Connor wins raves as a singer-songwriter, her struggles with her image 
caused her considerable trouble. Last year she was at the center of more than one con- 
troversy. She refused to allow the national anthem to be played at a show in New 
Jersey because she is against any show of nationalism. Knee-jerk flag-wavers called for 
radio and sales boycotts, she was banned from the venue, there were calls for her 
deportment, and New Jersey homeboy Frank Sinatra threatened to “kick her ass.” 
Rolling Stone said it best when it asked, “In a year when rock was treated as subversion 
by so many American lawmakers and pundits, why should a performer be forced to 
pay tribute to a nation that is so reluctant to stand up for the rights of its own artists?” 

She refused to appear on Saturday Night Live when its host was the hate-mongering 
comedian Andrew Dice Clay. She boycotted the Grammy Awards this year to protest 
the industry’s creeping commercialism (hey, c’mon, Vanilla Ice is an artiste, man). And 
she complained that Prince physically threatened her. 

As Bugs Bunny once said, “What’s all the hubbub, bub?” O’Connor has the right to 
her opinions and the right to stand up for her principles (even when somewhat mis- 
guided, as in her blanket defense of several bands with questionable moral stances 
such as N.W.A., Public Enemy, and Guns N’ Roses). What gives her gestures such 
weight is what gives her work such depth: her willingness to be not just emotionally 
honest but emotionally vulnerable as well. 

— Karen Schlosberg 


NATIONAL FEMALE VOCALIST RUNNERS-UP 
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FEMALE 
VOCALIST | 


JANET LAVALLEY/ 
TRIBE . 


Mood indigo 





or the third year in a row, Tribe singer Janet LaValley is walking away with the 
Best Local Female Vocalist award. It’s not hard to understand why. LaValley’s 
rich, expressive voice and almost eerie stage presence create a seductive mys- 
tique. 

Although some singers are simply vocalists, LaValley weaves mood and texture as 
surely as bassist Greg LoPiccolo, guitarist Eric Brosius, drummer Dave Penzo, and key- 
boardist Terri Barous. Listen to last year’s hit “Daddy’s Home,” in which LaValley’s 
deep, haunting croon alternately lures one in and then snaps back with crisp anger. She 
is one of those singers who could sing the phone book and sound interesting. 

The five-year-old band created an almost immediate splash in Boston with its first 
single, 1987’s “Abort,” a kinetically skewed dance tune that didn’t sound quite like any- 
thing else. Since then Tribe have released two recordings, 1987’s Tribe EP and last 
year’s Here at the Home, which included “Daddy’s Home.” 

The biggest news out of Tribe’s camp last year, however, was the quintet’s signing to 
the influential independent label Slash, home of Los Lobos, the Violent Femmes, and 
the BoDeans, among others. The band started recording its debut album in Europe this 
summer, with the worldwide release of the album to follow in the fall. No doubt 
LaValley’s name will be back here on the Best Music Poll next year. 

— Karen Schlosberg 


LOCAL FEMALE VOCALIST RUNNERS-UP 
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BEST NATIONAL 








MALE 
VOCALIST 
STING 


A post-industrial revolutionary 





he erstwhile Gordon Sumner has got to be the only retired teacher of English 

ever to top rock polls as a singer. To be sure, he isn’t winning purely on the 

strength of his voice. He no longer quite commands the high clarity of 

“Roxanne” that he did in his Police days. And he isn’t being judged as a 
celebrity, a Hollywood entertainer, resplendent in top hat and tails. 

No, Sting speaks to people. His entertainment is that of a raconteur, a teller of tales, 
whose stories introduce people to themselves. His voice is a stage where his emotions 
dance on and play out their soliloquies. His chief virtue is his absolute, utter trans- 
parency. In the title track to his new The Soul Cages, he sounds not merely worn, but 
drained, and yet wreathed in a hard-won dignity. 

The Soul Cages wrestled with the cruelest and most intimate demons, nightmares that 
can’t be pacified with homiletics like, “If you love somebody set them free.” And Sting 
didn’t try to buy them off with falsely hearty melodies or tie them up in rhetorical con- 
volutions. He allowed his anguish over his parents’ deaths to have its way with him, 
wash over him— and then, in a kind of psychic jujitsu, turned the terrible force of 
tragedy into revitalized, if resigned, rock and roll. 

Sting is also renowned for his moral stances, from his work for Amnesty International 
to his insistence that The Soul Cages come packaged in something less environmentally 
harmful than a plastic box. Thinking about his father’s passing has convinced him that 
society no longer thinks it needs the working man his father was, and that the Industrial 
Revolution is beginning to wind down. Several songs examine the great empires of his- 
tory and their passing, with obvious connections to the present day, and in one song he 
identifies with Jeremiah, the Biblical prophet whose dire predictions were never 
believed. It’s pretty bleak fare, but in giving voice to his own experience, Sting possibly 
could enlighten the rest of us. 

For many listeners, Sting has opened the door to a wider appreciation of jazz and 
world musics by borrowing characteristic rhythms and sounds for his own songs. 
Branford Marsalis is still holding forth on saxophone, and the ethnic instrumentation 
ranges from Northumbrian bagpipe to the huge African drums of Sting’s latest discov- 
ery, Vinx, Withal, Sting is that combination of sage and show-off, conscience and com- 
rade, older brother and elder statesman, that makes a good teacher. 

— Michael Bloom 


NATIONAL MALE VOCALIST RUNNERS-UP 
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CHARLES THOMPSON, 
a/k/a BLACK FRANCIS 


| put a spell on you 





on’t believe the hype about Madonna reinventing herself. All she did was 

rearrange what was already there into a more easily marketable package. 

Pixies frontman Black Francis really did reinvent himself, creating an evasive 

psycho-pop screamer named Black Francis who masks the astonishingly nor- 
mal Charles Michael Kitteridge Thompson IV. Recently, he reverted to plain old Charles 
Thompson again, but his cagey vocals remain, lurching from placid to piercing with 
vigor. 

Listening to the Black Francis of old meander from a reserved recitation to a raging 
rant during the chorus of Doolittle’s “Monkey Gone to Heaven” is as chilling as watch- 
ing Willam Hurt de-evolve in Altered States. The words provide only the most abstract 
rationale for the wildly erratic emotional fluctuations that drive them. “If man is 5/If 
man is 5/If man is 5/ Then the devil is 6/Then the devil is 6/Then the devil is 6/And if 
the devil is 6/Then god is 7/Then god is 7/Then god is 7/This monkey’s gone to heav- 
en.” It is the logic of an out-of-control id splashing through the stream of conscious- 
ness. 

The controlled disorder of Thompson’s vocals, and his chaotic songwriting tech- 
nique, has been as consistent from the Pixies’ demo days to Bossanova. “What is com- 
mitted to paper is usually what remains,” Thompson explains. “But that’s just because 
that’s the way I had written term papers — the night before, without drafts — typing on 
virgin white paper and turning it in. So it’s kind of a habit.” 

— Sandy Masuo 


LOCAL MALE VOCALIST RUNNERS-UP 
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7-DAY DEFECTIVE eno = 
If the equipment you purchase is defective, we will replace 
it with a new unit within 7 days of purchase. All we ask is 


that the item be returned in the original carton with owner's manual (s) 


accessories and packing materials together with your sales receipt. 


oy EXTENDED WARRANTIES’ 

== We will extend the manufacturer's warranty on equipment 
purchased from any of our stores for 6 months beyond the 
manufacturer's warranty. All we require is that you bring in a copy 
of your sales receipt when you bring your equipment in for service. 


"NO LEMON" POLICY 

Our customers never lose! If an item that you purchase 

fails to operate due to a manufacturing defect, 3 times 

within 6 months of purchase date, we will replace it, free of charge, 
with a brand new unit. 


FREE WARRANTY REPAIR SERVICE 

Our repair shop will cover all costs of repair if your 

equipment fails during the manufacturer's warranty 

period. Equipment purchased elsewhere will incur a 

$20.00 administrative fee plus any and all shipping 

and handling costs. 

TEAM SALES APPROACH 

Our sales staff is paid to work as a team. When you buy from 
one salesperson you have the support of all the rest. This 
approach is unique in our industry and may be the single most 


important factor that puts E.U. Wurlitzer Music & Sound above the rest. 


RENTAL-SAVERS 
You will receive 30% off of our already low rental rates if: 


A. Your repair takes longer than 10 working days or 
B. Your special order is delayed past your quoted delivery date. 


ma SPECIAL ORDER EXPRESS 
If your Special Order takes longer than quoted, we 
will, at your option, ship or deliver the item to your 
house free of charge. 
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GUARANTEED TRADE-INS 


We will take in trade any hardware purchased from us. The 
value of the trade-in item is dependent upon its condition 
and current market demand for the item. 


Gy REDUCED RENTAL FEES 
Any purchase over $250.00 qualifies you for a 50% savings 
on the annual membership fee in our rental department. 
This is limited to one savings per customer per year. 


my 13 WAYS TO PAY 
Stretch your dollars with our incredible array of payment 
options...Cash, Check , Trade-In, Visa, MasterCard, Optima, 
Discover, AppleCredit, RolandCredit, Yamaha Financing, 
BayBank Financing, American Express, and Leasing. 


gn FREE TECHNICAL SUPPORT 
New England's best-trained staff is here to answer your 
technical and operations questions. These consultations are 
free of charge for equipment purchased from our stores. The 
support charge for equipment purchased elsewhere is $60.00 per 
hour paid in advance. 


py 101 YEARS IN BUSINESS 
You can feel secure in knowing that you are being served by 
a company that has earned its reputation through 
consistently high standards of business ethics and customer 
service. E.U. Wurlitzer Music & Sound is a long-standing 
member and financial supporter of the Better Business 
Bureau. 


imi DISCOUNT SAMPLE LIBRARY FEE 
A huge library of sounds is available for you to copy in our 
Commonwealth Avenue superstore. This fee is $95.00 per 
year when you buy your sampler from us, and $150.00 per 
year when you buy it elsewhere. Please consult a sales 
representative for further details of this program. 


*Credit card extended warranties will supercede our extended 
warranty where applicable. 











LEASING, MC, VISA, 922 COMM AVE 180 MASS AVE a 
DISCOVER, OPTIMA, 1 block down from the Paradise 1 block down from Berklee College Authorized Dealer 

| a % RENTALS, REPAIRS, 
Tue (617) 738-7000 (617) 738-7001 risus Cais 
APPLE CREDIM NGHAM, MA (508) 879-3590, WORCESTER, MA (508) 754-5271 CUSTOMIZING! 
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BEST NATIONAL 


NEW 


ARTIST 
DEEE-LITE 


Groove merchants 











n 1990, Jungle DJ Towa Towa, Super DJ Dmitry, and (deep breath) the Lady Miss 

Kier Kirby synchronized their cosmic watches and decided that it was time to put 

the hip back into hippie and teach the global village all about the groove. So they 

polished up their platform shoes, stuck plastic daisies in their hair, and went out to 
spread the good word. The world dug it, buying up massive quantities of the group’s 
debut album, World Clique (Elektra), and launching Deee-Lite as international shooting 
stars. And all they’d done was sing about the groove. 

But from Dmitry and Towa Towa’s electro-power-soul mixes to Miss Kier’s delicious 
warble, World Clique is non-stop fun, thoroughly deserving of the large following it’s 
set in motion. In between preaching peace and happiness and general groovy wacki- 
ness, Deee-Lite make microwave dance music that heats from the inside out, sending 
you smiling all the way to the love shack. “Power of Love,” “What is Love?,” “Smile On” 
— by the time Miss Kier shimmies through the mix to testify that “Groove is in the 
heart... /Move us to the nth hoop/We're going through to/Horton hears a who,” 
you're head over heels under their spell. 

Dr. Seuss and love and space-age technology? Why not? And anyway, who would 
argue with a woman standing on four inches of sole, looking like a cross between 
Barbarella, Edie Sedgwick, and Mrs. Emma Peel? When she tells you to “smile on,” you 


do it, gladly. Polly C bell 
a amp 


NATIONAL NEW ARTIST RUNNERS-UP 
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NEW 


ARTIST 
LAVA BEAT 


Bubbling up 








n the early fall of 1990, Lava Beat came into the Boston music scene with a big 
push. Their slinky style took to the airwaves with their song “Stop Time,” which 
lodged firmly in WFNX’s local top five. A second number, a dance version of 
“Silent Night” included on the Sound Museum's Gross Santa’s Yuletide Favorites 
CD, cemented their modus operandi: cool, sultry vocals over a steamy dance groove. 

Lava Beat boasts experienced members from unlikely sources. Singer Lizzie Borden 
and guitarist Rita Lavacchia both hail from Lizzie Borden and the Axes, an all-female 
punk-pop band from Boston’s early ’80s rock scene. Bassist Steve Foulton comes from 
the reggae/ska unit the Happy Campers. But combined with the solid drums of Jay 
Berlin and the sweeping keyboards of John Hawkes, this quintet is quite capable of 
churning out sweaty, syncopated rhythms with the precision of Simple Minds and the 
spunkiness of Bananarama. Just try not to dance. 

Although Lava Beat are relative newcomers, they’re moving fast. Their cover of the 
Lemon Pipers’ “Green Tambourine” has been translated into a video, directed by Jeff 
(Sushi Bar) Hudson, Cate Mahoney, and Greg (the Cars) Hawkes. Bathing the members 
in colored lights (mostly green, of course), the video also adds some spice with its 
snazzy editing. 

As a follow-up to “Stop Time,” Lava Beat will soon release two new songs to Boston 
radio stations. “Guilty” is spare in instrumentation and rich in vocals and percussion, 
the voices boosted at the end of each verse with layered echo. “Holding Someone” 
gives in to crunchy guitar, yet the keyboards and vocals combine at the chorus in a 
rolling melody. 

Lava Beat has also been making some high-profile live appearances. The Paradise 
has become a regular stop for the band, and last month they opened for both ’Til 
Tuesday and for actor River Phoenix’s band Aleka’s Attic. In the latter performance, 
they raised more eyebrows than the headliners. 

The remainder of 1991 should find Lava Beat bringing their self-described “pop ° 
dance-adelic” sound further along. “Musically, it’s a whole different sound,” says 
Borden, comparing Lava Beat to her past projects. “Otherwise, we’re just trying to make 
it like everyone else.” To that end, Lava Beat is headed in the right direction. 

— Doug Thoms 
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ROCK 
R.E.M. 


inward and onward 





his is the second year in a row R.E.M. have won top slot in this category. What 

makes this particularly impressive is that the band’s new album, Out of Time, 

wasn’t released until mid-March. Chances are, even without the album’s 

release catching our ballot deadline, R.E.M. would have pulled in some heavy 
votes. One way or another, their voice was heard in 1990. 

That’s because R.E.M.’s voice is consistent, which is what makes a classic band. 
Through all the quartet’s stylistic swings and experiments in instrumentation and 
arrangement — including Out of Time’s strings, horns, and vocal guests rapper KRS-1 
and Kate Pierson of the B-52’s — what people ultimately hear is, distinctively, clearly 
identifiably, R.E.M. 

There’s always a balance with this band: Out of Time is at once familiar yet different, 
self-referential, less polished yet more accomplished. It’s quieter and more confident; 
jangly as all get-out but textured with a wider range of instruments than any previous 
R.E.M. album. 

Maybe it’s because R.E.M. draw their influences inwards, while most other people 
spread themselves thin, jumping from sound to sound. Maybe it’s the equal amount of 
art and craft that goes into an R.E.M. song, and the warmth and underlying wry humor 
that implies that everyone’s in this together. Maybe it’s the band’s affection for their 
music, and good music in general, which is profoundly evident (catch the Beach Boys 
harmonies on “Near Wild Heaven”). 

Whatever an individual’s take is on R.E.M., the band have obviously taken up special 
spaces in the hearts and minds of listeners. And even though the grapevine has it that 
the band won't be touring in support of this LP, most likely next year will find them 


once again on top of this list. 
— Karen Schlosberg 


NATIONAL BEST ROCK RUNNERS-UP 
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THE PIXIES 


Leaving home 


ronically, it has been the Pixies’ effort to venture away from Boston that has 

earned them the status of one of the city’s prized musical progeny. Like many of 

their local compatriots, the Pixies were born in a dorm on a college campus 

(UMass/Amherst), where Charles Thompson (Black Francis) first hooked up with 
guitarist Joey Santiago. Once the concept of the Pixies had taken root, the duo decided 
to head for the big city and seek their fortune. 

“Even though I went to UMass/Amherst and I had plenty of relatives that lived right 
in Boston, I never actually lived in Boston,” recalls Thompson. “I think I was impressed 
by all the sort of intellectual subculture kinds of stuff that'd be going on, you know, in 
Harvard Square. I’d go see that when I was a kid, I was always impressed by that.” 

An ad in the Phoenix brought bassist Kim Deal, drummer David Lovering was enlist- 
ed shortly thereafter, and the Pixies were off and running. 

“We gigged for about a year, and then we had an opportunity with a local producer, 
Gary Smith, to go into his studio at a much-reduced rate.” The resulting six-song demo 
(which eventually became Come On Pilgrim) landed them a contract with the trés cool 
British Label 4AD, whose roster also included Boston’s Throwing Muses. 

“As soon as we had the opportunity to put out records, we took it. And as soon as we 
had the opportunity to gig on a more national circuit, we took it, ‘cause that’s the only 
way you're going to make a living. When the second record, Surfer Rosa, came out, we 
had the opportunity to hit a regular circuit in Europe and here in the States. I mean, 


that’s every band’s dream, to get the fuck out of town basically, right?” 
— Sandy Masuo 


LOCAL ROCK RUNNERS-UP 
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BEST NATIONAL 


CUTTING 


EDGE 
JANE’S ADDICTION 


Been caught trash picking 








aking their debut in the poll with an impressive two wins (“Been Caught 
Stealing” is the Best National Song) are Jane’s Addiction. A cutting-edge 
band is difficult to define; that, by definition, is cutting edge. Jane’s 
Addiction don’t sit smoothly in the alternative rock slot, yet they are by 
no means a standard rock band. 

Singer Perry Farrell has described himself as a “trash collector. If it comes my way, if 
it’s in the garbage and I drive by, then it’s mine.” A bit flip, perhaps, but if a positive 
slant is put on it, Farrell has pretty much described Jane’s Addiction. The four-year-old 
LA-based band have been nominated for a Grammy — for best heavy-metal perfor- 
mance (losing to Jethro Tull) — yet they have always been a favorite among the alter- 
native set. 

Farrell’s method of trash collecting involves picking a little from whatever genre or 
style suits his fancy. Guitarist Dave Navarro and drummer Stephen Perkins were in 
speed-metal bands before they met Farrell; bassist Eric A. was into punk rock and clas- 
sical music. All of those elements combine in Jane’s Addiction to distinctive and usually 
successful effect. 

Farrell is not only a good trash picker, he’s also canny about image and marketing. 
Both Jane’s Addiction albums, 1988’s Nothing's Shocking and last year’s Ritual de lo 
Habitual, created no small measure of controversy with their covers’ nude images. 
Ritual came with an alternate cover that was thought-provoking in its own right, being 
plain white, with the band’s name, the album title, and the First Amendment. On the 
inside it says, in part, “We must protect our First Amendment, before sick dreams 





become law.” 


— Karen Schlosberg 
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CUTTING 


EDGE 
THE PIXIES 


Bursting pop’s bubble 





he Pixies by any other name would sound as strange, but somehow the image 

of tiny mischievous fairies flitting about the woods at night only serves to ham- 

mer home the exquisitely twisted irony on which their music turns. They are 

among the latest in a long legacy of punk-inflected pop artists, like the Cure, 
and pop-inflected punk artists, like the Ramones, who have grappled with the fascinat- 
ing discrepancies between the two styles. 

Like their predecessors, they have managed to couple an almost gratuitous pop 
melodicism that often borders on parody with a musical attack that can be as chic and 
raw as sushi or as comically quirky as a Bugs Bunny cartoon. And they wrench them- 
selves gleefully from one mood to the next at the drop of a hat. (Consider the spaghetti- 
Western instrumental rave-up of “Cecilia Ann” or the B-movie horror show of “Is She 
Weird,” both on last year’s Bossanoua.) 

The Pixies are as serious about their music as they are skeptical about its significance 
in the grand scheme of things, an attitude that keeps their idiosyncratic sonic extrapola- 
tions refreshingly free of pretense or ideological posturing. 

“I guess a lot of that comes out of the fact that pop music is older,” says Charles 
Thompson, who recently dropped the mantle of Black Francis, referring to rock’s 
recent re-focusing on politics. “Tin Pan Alley was destroyed by Bob Dylan, and now we 
have people who write their own music, so there’s a lot of attention placed on connect- 
ing the personality with the actual recording.” The Pixies’ lyrics might be obscure or 
abstract next to the work of more socially conscious bands, but Thompson says, “I 
almost feel a sort of peer pressure to know what it is that they’re talking about. We’re 
just talking about rock music. Which doesn’t have to be about anything. It doesn’t even 
have to have damn lyrics!” 

— Sandy Masuo 


LOCAL BEST CUTTING EDGE RUNNERS-UP 
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BRUCE HILLIARD 


BEST NATIONAL 


JAZZ 
MILES DAVIS 


Ahead and beyond 


he recordings of Miles Davis seemed omnipresent in 1990, although none of 
the huge diversity of his studio work released in the calendar year was newly 
recorded material. 

Aura, an impressionistic big-band album, was one of Miles’s most intriguing 
discs in years. It won two 1990 Grammy Awards, yet was recorded in Copenhagen 
back in 1984, when Miles was in Denmark to receive the exalted Sonning Music Prize. 
Arranged by brassman Palle Mikkelborg, Aura (on Calumbia) is a work in the 
European serial style with a simple theme based on 10 notes taken from the 10 letters 
of the name Miles Davis. 

For many years jazz fans hoped Miles would again join forces with his most inspired 
arranger, Gil Evans. After endless rumors, and some vague plans between the two 
idiosyncratic figures, Evans died before that recording could take place. Since 
Mikkelborg was an Evans protege, Aura is the closest we will ever get to another 
Davis/Evans collaboration. It’s largely formless, and pales next to Miles Ahead, a classic 
Davis/Evans work. Yet the record gracefully frames some of Miles’s best playing of the 
80s. 

For Davis's fans, the year also saw a mightily impressive array of reissues and 
American debuts. Pangaea, a double LP recorded in 1975, previously available only as 
a Japanese import, was finally released here as a happy by-product of the Sony 
takeover of CBS. The lauded soundtrack to Louis Malle’s film Ascenseur pour 
l' Echafaud was reissued on the Fontana label with 20 minutes of previously unissued 
music. It’s now possible to compare that 1957 soundtrack with Siesta, the Davis/Marcus 
Miller score from 30 years later. 

From Columbia came digitally remastered gems from the ’60s, including Nefertiti and 
Filles de Kilimanjaro. And for lovers of vintage Davis, the Prestige and Contemporary 
reissues of stellar sides from the Coltrane days and before may be the best packages of 
all. 

Live, Miles continued to please. There was a virtual onslaught of Miles Dewey Davis 
late last summer. After a substantial set at Newport in August, Miles played the Opera 
House and Tanglewood in early September. Although non-musical considerations con- 
tinue to play a large part in Miles’s appeal (he faces the audience more often than not 
nowadays, and even smiles), the trumpet legend is sounding healthy. His young band : 
is still into funk. Whether backing up vocalist Shirley Horn on the old standard “You : 7 ze « T | i re) Cc y.% LL 
Won't Forget Me,” or guesting with UB40, Miles’s muted, spare, ruminative meander- : 
ings sound the same — still uniquely expressive and infused with a fearful heart’s 


eecereeeccesccces 


yearnings. : 
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PAT METHENY 


A deeper kind of hero 


he term “guitar hero” calls to mind a style of picking full of speed, bluster, and 

bravado, qualities that have never much interested Pat Metheny. He has 

embodied the heroic in deeper ways. For 15 years his music has captured an 

aura of grand adventure. In his tunes — big, ringing chords, searching solos, 
and firm resolutions — there’s a positive spirit that is wonderfully ingenuous, especially 
compared to the glib theatricality of much of the fusion category he dominates at 
Grammy time. He’s one of the few trustworthy optimists of modern music. 

Metheny’s whole career has also been guided by a spirit of adventure, and rarely 
more so than in the past two years. The gentle Letter from Home in 1989 continued the 
Metheny Group’s exploration of Brazilian music, a turn in their course that began in 
1984 with First Circle and deepened with 1987's spare, lyrical Still Life (Talking). Local 
fans not only got a chance to see the Boston concert of the Metheny Group’s 124-gig 
world tour promoting Letter from Home, they also had the privilege of seeing the band 
experiment with the album’s raw material in a series of intimate Nightstage perfor- 
mances before the tour began. 

The 1990 trio album Question and Answer (his fourth on Geffen) is the latest exam- 
ple of Metheny’s mergings with jazzmen of other generations. Albums with Ornette 
Coleman, Dewey Redman, Charlie Haden, and Billy Higgins paved the way for QO & A, 
but as much as Metheny sometimes sounded like an enthused whiz-kid ably mimicking 
the style of his elders in those previous efforts, on Question and Answer the guitarist is 
utterly at home. Jazz giant Roy Haynes on drums and the brilliantly adaptable Dave 
Holland on bass complete the trio, which recorded the album in a single day. 

Metheny sounded most like prototypical Pat on Gary Burton's 1990 album Reunion, 
which brought together the vibraphonist and guitarist for the first time on record since 
Metheny worked in Burton’s band from 1974 to 1977. Local fans got a chance to see the 
duo’s still-considerable rapport at four shows in the Charles Hotel’s Ballroom. 

A far larger crowd, some 40,000, witnessed Metheny, Herbie Hancock, and Jack 
DeJohnnette steam up the Esplanade at the culminating event of the Boston Globe Jazz 
Fest. With such a flurry of recent activity, and a career-history of striving for musical 
excellence, it’s no wonder Cambridge resident Metheny was selected this year’s poll 
winner. 


eeccccces 
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— Daniel Gewertz 


LOCAL JAZZ RUNNERS-UP 
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WORLD 


MUSIC 
UB40 


Easy Labours 





B40 aren’t a mainstream reggae band — the charm of their music stems from 

Ali and Rob Campbell’s ability to fearlessly harmonize diverse sounds and 

styles. Birmingham, England’s bouillabaisse blend of Motown, pop and reg- 

gae, UB40 have a history of turning unlikely songs into smooth “club reggae” 
dance tunes. Their 1983 rendition of Neil Diamond’s “Red, Red Wine” hit number one 
on the UK charts for three weeks. 

UB40’s courage isn’t limited to their musical experimentation, however; in their early 
days, the band often compromised their careers for their causes. Because the band held 
a benefit concert for those who were arrested during the 1981 British unemployment 
riots, many UK clubs banned them. It was UB40’s refusal to compromise their princi- 
ples that forced the fledgling group to leave their label, Graduate Records, in 1980. 
They started their own label, DEP International, after Graduate pulled the anti- 
apartheid “Burden of Shame” from the South African version of their LP Signing Off. 
Other songs with a strong political content are “Sing Our Own Song,” a salute to South 
African activists, and “King,” their debut single tribute to Martin Luther King Jr. 

Still, the group remain best known for their original arrangements of familiar material 
on their two cover albums, Labour of Love (1983) and last year’s Labour of Love II. The 
original Labour of Love went platinum and gave the band their boost in the US. A trib- 
ute to the musicians who inspired them, it ranges from Jimmy Cliff's reggae-roots ballad 
“Many Rivers To Cross” to Sonny and Cher’s “I Got You Babe.” UB40 employed the 
same all-cover format on Labour of Love I, featuring a swaying palm-tree version of the 
Temptations’ “The Way You Do the Things You Do.” The intimate rapport of the band 
shines through the song as Brian Travers’s saxophone playfully echoes Ali Campbell’s 
teasing vocals. Travers once explained how these childhood chums have managed to 
stay together: “Do what you do easiest. You can do it best if it comes from you.” 


— Patrick McCaffrey 


NATIONAL WORLD MUSIC RUNNERS-UP 
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WORLD 
MUSIC 
_BIM SKALA BIM 


Not a rock-and-roll hamburger 








he cover of Bim Skala Bim’s new album, How’s Jt Goin’?, has a picture of a row 

of satellite dishes. Rick Barry explains the record is “a friendly transmission 

from the band to the rest of the universe.” Well, it’s a friendly band, and 

they’ve made lots of friends over the years, enough to play more than 150 gigs 
a year throughout the US and Europe. 

Why? Sometimes consigned to the reggae/ska segment of world music, Bim Skala 
Bim really mash it up more than that, and the band — percussionist Barry; Dan Vitale, 
vocals; Vince Nobile, trombone; John Cameron, keyboards and sax; Jim Jones, guitar; 
Jim Arhelger, drums; and Mark Ferranti, bass — think of themselves as a rock group. 
“Our idea of rock,” says Barry, “is to take everything, mix it all together, and spit it 
out.” In addition to the ska, reggae, and calypso touches, at a typically frenetic and 
zesty Bim show you might get mutant covers of Cream and Pink Floyd. 

That approach, although loved by the clubgoers who bop, skank, and shimmy 
uncontrollably, is too eccentric for hidebound major labels who are busy, says Barry, 
“looking for the next rock-and-roll hamburger” to shove down people’s throats. The 
album, finished last August at Fort Apache North studio with producer Lou Giordano, 
was shopped around to majors, “but nobody came forward quick enough,” says Barry, 
so they decided to release it on their own label, Unsigned Records. It will be distributed 
by Important/Relativity. 

A premature decision? Well, Bim Skala Bim have already had one bad experience 
with being signed. In 1989 Tuba City came out on Celluloid, which promptly folded. 
The label was resurrected but Barry says the results were no better. He says that from __ 
seeing sales reports, the album sold at least 15,000 copies, but he claims the band “has 
not seen a penny,” and that at this point they have had no choice but to resort to legal 
action to try to collect. 

Instead of becoming embittered though, the band continue with an attitude as relent- 
lessly upbeat as their music. “We'll slowly defy the illogic of the people in the industry,” 
says Barry, “and when our time comes we'll be seasoned.” At the end of April they 
embark on a national tour concentrating on the Northeast, upper Midwest, California, 
and Southwest. There'll be a homecoming gig at the Paradise at the end of June. 

— Richard Cromonic 


LOCAL WORLD MUSIC RUNNERS-UP 
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HEAVY 


METAL 
GUNS N’ ROSES 


Meanwhile, back in the jungle 


uns N’ Roses didn’t have an album out in 1990. The band didn’t mount a 
major tour. But the LA-based quintet were hardly out of the news, having 
been steadily embroiled in controversy. ‘ 

When the Gunners broke big with their major-label debut, Appetite for 
Destruction (1987), it was at a time when heavy metal was reinventing itself, starting to 
shed its skin of mousse-laden radio glam in favor of the harsher sounds of bands like 
Metallica and Anthrax. 

Guns N’ Roses came blasting onto the airwaves with a street-smart sound that wasn’t 
afraid to be tough or tender. The brutal and realistic “Welcome to the Jungle” and the 
poignant “Sweet Child O’ Mine” are two classic heavy-metal tunes, diametrically 
opposed in feeling but not in emotion. Singer Axl Rose embodied the Gunners’ duality 
with his surprisingly pretty face, heavily tattooed arms, and stories of his drug use and 
fragile mental state. 

The public trouble started with the release of the EP G N’ R Lies and the song “One in 
a Million,” which contained lyrics that, depending on how you listened, were either 
acid-strong in their portrayal of a white-trash mind or a distasteful reflection of Rose’s 
own racism (“Police and niggers get out of my way”) and homophobia (“Immigrants 
and faggots they make no sense to me/They come to our country and think they'll do 
as they please/Like start some mini-Iran or spread some fucking disease”). 

It’s possible to read the song as a character study (“But it’s been such a long time 
since I knew right from wrong. . . . Radicals and racists don’t point your finger at 
me/I’m a small-town white boy just trying to make ends meet”), but Rose never used 
this portion of the lyrics as explanation or defended himself sufficiently. So the band 
met with severe criticism, and subsequently lost their headlining gig at an influential 
AIDS benefit in New York. 

Then, while opening for the Rolling Stones, Rose publicly complained about how 
drugs were ruining the band and that this was his last gig. Obviously it wasn’t. But since 
then, guitarist Slash has apparently given up everything but casual drink, and the band 
fired drummer Steven Adler, replacing him with former Cult drummer Matt Sorum. 

On a smaller scale, there was the American Music Awards last year when an appar- 
ently trashed Slash couldn’t remember,not to use curses as adjectives and got his mike 
shut off. And Rose’s on-again, off-again, on-again, off-again relationship with Erin 
Everly. 

The band haven't been exactly idle musically, either. They played Rock in Rio II and 
Farm Aid III, contributed songs to the movie Days of Thunder and to the charity project 
Nobody’s Child. Slash has played with Iggy Pop, Bob Dylan, Michael Jackson, and 
Lenny Kravitz. And the Gunners are now finally set to release their second full-length 
LP, said to include more than 30 tracks. One thing’s for sure, they’ve had enough raw 
life experience to work with. 





— Karen Schlosberg 


NATIONAL HEAVY METAL RUNNERS-UP 
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HEAVY 


METAL 
BULLET LaVOLTA 


Gargantua expectant 





t’s hard to avoid superlatives when discussing Bullet LaVolta. A gargantuan miss- 

ing link heaving between punk and metal, their music seethes with elements of 

groove-laden grunge, high-velocity thrash, and even brittle bits of pop melodi- 

cism. But for some reason, perhaps the menacing mood that looms behind it all, 
people seem to home in on their metal gestures more than anything else, a phe- 
nomenon that leaves frontman Yukki Gipe both pleased and puzzled. 

“It seems weird. I guess that we’re Boston’s heaviest band, that’s for sure. I don’t real- 
ly consider us a metal band, but I guess the fact that we're the heaviest band in Boston 
makes us liable to plow over other bands that are metal. I don’t think there’s a category 
for what we do.” 

From the outset, the Bullet LaVolta manifesto has been one of extremes, to “give it 
everything we have every time we can,” in Gipe’s words. And no one could comfort- 
ably charge them with failing to uphold that credo. They always maintain their own 
characteristic, brain-blistering level of energy — in cataclysmic creations like “X Fire,” 
the sinister calm of “Sneer,” or the acrid tunefulness of “Mother Messiah.” 

“We want everything to be as over the top as possible,” Gipe explains with a quiet 
chuckle. “The live show, we think, is the best way to do it. It’s harder on a record 
because the songs have to stand on their own, but when you’re playing live it’s a lot 
easier because you can really show people where you're coming from.” 

Bullet LaVolta’s debut album The Gift (Taang!) appeared in 1989 and managed to 
capture with remarkable accuracy the over-the-top approach the band had been busy 
cultivating in clubs, thanks to alive 24-track recording strategy developed with produc- 
er/engineer Paul Kolderie. Since then, Duke Roth (formerly of King Moon Razor) has 
replaced Kenny Chambers on guitar, Todd Philips has taken over drums from Chris 
Cougar Guttmacher, and the band are now working with producer Dave Jerden (Jane’s 
Addiction) on a new RCA album they hope to release by fall. 

“I’m hoping that this record’s going to do it for us and actually get us to the next 
level. When we formed the band we just thought, ‘We'll take this thing as far as we 
can.’ So far we keep going where we want to be. I think this record’s what we'll use to 
take us to the next step, and I think that it’s going to be great.” 

— Sandy Masuo 


LOCAL HEAVY METAL RUNNERS-UP 
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AS YOU'VE GOT TALENT, 80 DON'T SELL YOURSELF SHORT... 
WE WON'T! 


ROCK & ROLL, INC. 


Musical instruments, accessories, repairs, rehearsal rooms & video - 
all under one roof! 


154 SCHOOL ST. EVERETT, MA 
(RTE 99 - IN THE HEART OF EVERETT SQ.) 


(617) 389-5155 
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*Academy Of Country Music Award Nominees. Find out who the big country award winners are. 
Watch the Academy Of Country Music Awards Show on Wednesday, April 24th on NBC. 
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BE A STAR. 


For a shot at your big break, check out the Auditions Section in the 
Boston Phoenix Classifieds. 
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BEST NATIONAL 


COUNTRY 
k.d. lang 


At home in any range 








rom Consort, Alberta, Canada, a small town of 650 residents, all of whom she 
lovingly describes as eccentric, this year’s winner (for the third time) for Best 
National Country Performer, k.d.lang, is surely their most successful idiosyn- 
crasy. In a world of pop-music clones and soulless divas, lang is a true original. 
An untrained vocalist who first sang country music as performance-art schtick, she’s 
brought a range and conviction to her work that enables her to cross over from country 
to rock and roll to pop. 

The difference is in that voice. Lang seems to have unlimited range, both technically 
and emotionally. Within a phrase she can turn.-from sweet to street, from Patsy Cline 
soulfulness to Roy Orbison rock. She can sing heel-kickin’, skirt-rustlin’ rockers like 
“Turn Me Around” or “Luck in My Eyes.” In “Three Cigarettes in the Ashtray,” “Black 
Coffee,” and “Nowhere To Stand,” her voice is full, rich, bittersweet, and expansive. 

Lang’s forte is probably the torchy country ballad. In “light” country styles, the con- 
ventions of truck stops and booze and broken hearts are merely that — conventions, 
listed with rote detachment. But lang gets to the real pain and grandeur of the genre, 
with the mundane details of daily life set against the expansive landscape of her voice. 
She uses the distance between syllables to emulate the trajectory of sound across the 
Alberta plains. In a song like “Shadowland,” the title cut from her second LP, her voice 
contracts and expands with the lyrics like the bellows in a fireplace, stoking the flame 
of her story. And she also hits the hell out of those notes. 

Lang’s athletic control of her voice, and her insight, have grown through her three 
albums — Angel with a Lariat , the much-acclaimed reworking of classic country bal- 
lads Shadowland, and her latest, Absolute Torch and Twang (Sire). It’s no surprise that 
she was able to lure Nashville producer Owen Bradley out of retirement. With her tal- 
ent, there’s no telling how far she may go. She has Patsy’s vocal gifts, but also the 
advantage of exposure to a lot more music. Her eventual place in the Country Music 


Hall of Fame might be just a small part of her legacy. 
— Lisa Susser 


NATIONAL COUNTRY RUNNERS-UP 
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DOD FX56 American Metal Pedal 


Epiphone PR-200 Acoustic Guitor 
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SAVE BIG $$$ ON THESE GUITARS & GUITAR ACCESSORIES 
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COUNTRY 
BLOOD ORANGES 


They walk the line 


oston. Home of the bean and the cod, and much unwanted traffic. No cacti or 
wide-open spaces here, yet Blood Oranges (who were recently featured in 
Rolling Stone’s “New Faces 1991” issue) understand that the reality of country 
music lies not in big boots and a Southern drawl, but in the tradition of simple 
songs about regular people. 

Formed three-and-a-half years ago by mandolin player Jim Ryan and drummer Ron 
Ward (who was replaced last month by Keith Leverault), Blood Oranges released their 
first record, Corn River, last fall on East Side Digital. Although it retains the one-foot- 
out-the-door recklessness of the band’s live shows, Corn River also highlights the 
group’s individual talents. Guitarist Mark Spencer plays with such well-timed precision 
that his agile leads never break apart the fine web of tension woven by Ryan’s shivering 
mandolin. The ache in Ryan's faintly twangy voice is sharpened, never undermined, by 
bassist Cheri Knight’s harmonies. 

Like classic bluegrass musicians, Blood Oranges resist the temptation to overplay, 
always allowing the emotion to come from the music itself. Their songs walk the wob- 
bly line between Saturday night and Sunday morning, love and drinking and love of 
drinking playing equal parts. But whether hopelessly entangled in troubles 
(“Incinerator”) or cheerfully slamming the door on them (“Baby Down”), the band are 
too full of life to waste any time adding salt to their beers. Ryan’s lyrics are written with 
a straightforwardness that compares well with such traditional classics as “Shady 
Grove” and “Little Maggie” — songs Blood Oranges include in their live sets as well as 
on Corn River. 

If Boston isn’t exactly renowned for its country scene, it’s through no fault of Blood 
Oranges.They know that regular people fall in and out of love and on and off barstools 
just as often and just as hard under the Citgo sign as they do beneath the prairie stars. 
— Polly Campbell 





LOCAL COUNTRY RUNNERS-UP 
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10° Guitor Cable $3.99 Final Closeout!! 

audiotechnica\LD/ 90 Guitar Cable $4.99 Final Closeout!! 
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CHECK OUT THESE INCREDIBLE STRING PRICES! 

Daddario XL110, XL120, XL130 Strings $2.99 62% 

Martin M140, M150, M170 Guitar Strings $3.99 55% 


FINAL CLEARANCE 


RAMEN In stock Electric Guitars 50% OFF Makshal 800 Series Amps, Combos, Mid Stacks, Micro Stacks Up to 50% OFF 


AMPS, PEDALS, SIGNAL PROCESSING, 
ACCESSORIES AND MORE N SALE TOO! 


——— 165 Mass Ave., Boston, MA 617-247-0909 


Norwood, MA Shrewsbury, MAW. Hrt../N. Britain, T += Mon - Fri 10-8 
508-797-4421 
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617-762-0236 
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SPECIALTY GUITAR PRODUCTS 
203-224-4648 Saturday 10-5 | 1116 Boylston Street = Boston, MA 02115 
Sunpay ] 5 617-536-4205 
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BEST NATIONAL 


FOLK 
INDIGO GIRLS 


Songs for a new world 








mily Saliers and Amy Ray, who are the Indigo Girls, called their current album 

Nomads*Indians*Saints. 1 don’t think they’re indigenous Americans, and 

although they actively support causes like environmental preservation and ani- 

mal rights, they’re not ready for sainthood, either. But since the release of their 
major-label debut, /ndigo Girls, and the success of the single “Closer to Fine” in 1989, 
they’ve been nomads in the best folk tradition: a pair of harmony-singing troubadours 
with guitars slung over their shoulders, traveling the country and the world. 

Last year, they were voted Best National New Artist by our readers and listeners, as 
well as Best National Folk Artists. This year they’ve swept the folk category again, win- 
ning over such strong nominees as Tracy Chapman and the Roches. 

Emily Saliers says she’s pleased by the honor, but notes “new folk” might be a better 
term for the music Indigo Girls make. “Folk music used to be different from what it is 
now,” she says. “We have so many different kinds of influences that our music isn’t folk 
alone. But we do play acoustic guitars and have some folk roots.” 

And their activism, of course, follows in the folk tradition set by Woody Guthrie, Joe 
Hill, and the Weavers. You can hear Saliers, Ray, and Michael Stipe singing their co- 
authored “I'll Give You My Skin” on the new Jame Yourself (RNA), an album benefit- 
ting People for the Ethical Treatment of Animals; and on April 20, the Indigo Girls are 
among the stars appearing at the National Earth Day Concert in Foxboro Stadium. They 
also played last year’s Nationa! Earth Day event, in Washington, DC. 

This summer, Sailers and Ray will get their first rest in two years, a three-month break 
during which they'll write material for the album they plan to begin recording in 
November. “I think our new songs will reflect the experiences of the last year-and-a- 
half. So many things have happened, with the Wall coming down in Europe. It’s hard 
not to have a world view or think about having some kind of responsibility or stand 
with everything that’s going on in the world coming down around you.” 

— Ted Drozdowski 
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FOLK 
PATTY LARKIN 


She’s serious about irony 








atty Larkin has a history in this town, reflected in her winning this title for the 
second year. After singing in Boston for 15 years, the wry balladeer has 
reached the level of folkie institution. Happily, Larkin is not one to rest on lau- 
rels. In the past year she’s released her third album, Jn the Square 
(Philo/Rounder), a disc recorded at Sanders Theatre that cogently catches the complex 
charms of Larkin in concert. 

Her songwriting has been in a protean state of growth lately, best exemplified by the 
stunning “Metal Drums,” a song about Holbrook’s toxic-waste scandal that translates a 
social issue into personal terms and haunting melody. Larkin’s sometimes-dry voice has 
also opened up in recent years, and her guitar work has grown downright impressive. 
She’s been touring the country more often as well, although her national reputation is 
so far limited to the grassroots folk-club circuit. 

Larkin’s idiosyncratic mixture of puckish wit and introspective balladry has long been 
a signature trait: the roles of punning jokester and romantic philosopher trade easily 
back and forth. Although she has been a constant presence on the Boston scene, often 
packing several coffeehouses and clubs per week, there remains something elusive, 
even a mite mysterious, about Larkin. She somehow manages to sing yearning love 
songs without wearing her heart on her sleeve. The songs about her own romantic tra- 
vails, (“I’m Fine,” “Rescue Me,” “Lately”) and the ones that obviously detail other peo- 
ples’ lives (“Justine,” “Mainstreet”) flow admirably together. 

Her intensity is honest, but not naked. She has learned how to give of herself without 
giving herself away. Perhaps it’s her ability to have an expressive nature and a sense of 
dignified distance coexist gracefully that keeps her fresh. Although Larkin’s songs have 
their trademarks, we never know what she'll come up with next. 

In a recent interview, Larkin talked of how lyrics have become a more important part 
of her writing process. “When I look at a lyric, I wonder how far it stretches beyond 
me. Is it applicable to other people? And I’m trying to take the ironic humor I generally 
see and apply it to serious songs.” 

That stretching is evident in even a light send-up like “I’m White,” a gentle, hilarious 
poke at Larkin’s bland, suburban Milwaukee roots. Not only does “I’m White” take a 
stance more honest than the self-romanticized folkies of the 60s would have, but the 
lyrics are stylish and well-wrought. “I learned how to be hormonal/Dancing at the 
CYO/I was normal, high-heels and formals/Till I split for San Francisco.” Lucky for us, 
this Midwestern wonder eventually split for the Hub. 






— Daniel Gewertz 
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BEST NATIONAL 


R&B/ 
SOUL 


STEVIE RAY VAUGHAN 


Somewhere in paradise 


hat Stevie Ray Vaughan would take this category over the likes of Prince, 
Bobby Brown, Lisa Stansfield, and Bell Biv Devoe shows the deep love and 
appreciation fans still have for the late guitarist and singer’s high-powered 
blues. 

He was a brilliant, self-schooled musician who was virtually untouchable onstage. 
His tone was bold and human, and his playing, in standards like “Tin Pan Alley” or his 
own instrumentals like “Riviera Paradise,” touched deeply. It wasn’t purely a question 
of mechanics, though he could and did play anything from rock to jazz, blues, and free- 
form psychedelia. Stevie Ray searched his heart for the right notes, and, more often 
than not, he found them. 

He was generous. He had a gift and an enthusiasm for the blues that he needed to 
share. Offstage, he was gracious, laid-back, gentle. He’d chat about his beloved guitars 
and his musical idols, talk frankly about his trials with liquor and drugs, and earnestly 
discuss the quest for spiritual discovery he’d mounted after overcoming their pull. (The 
bone maiori hook he wore around his neck was a symbol of his search.) Even as his 
star ascended, he always had time for his friends and his fans. 

By the time he released 1989's In Step, he’d been through the cycle of addiction 
and bested it; proved to the record industry that the blues were a vital and viable com- 
modity; helped return venerable older players like Buddy Guy, Albert King, and Lonnie 
Mack to the limelight; and earned millions of fans through his joyful, hard-driving, and 
emotional performances—and accomplished that without a trace of cynicism or dimin- 
ished energy. 

If Stevie Ray’s helicopter hadn’t slammed into a Wisconsin ski hill in the early morn- 
ing on last August 27, ending his life at 35, 1990 and ’91 might have been among the 
happiest years of his life. He’d have seen Family Style, the album he made with his 
older brother Jimmie, a musical reunion they’d been talking about for years, hit the top 
10. They'd planned to hit the road together, too. And Stevie Ray was making quick 
strides as an artist. Sober, he grew rapidly as a singer, and, as In Step proved, he’d 
developed a synthesis of blues and rock that remained true to both genres. 

—tTed Drozdowski 
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SOUL 


BARRENCE WHITFIELD 
AND THE SAVAGES 


Ferocious and lovable 


here are only three settings on the dial when Barrence Whitfield and the 

Savages stoke up the R&B oven on stage: hot, hotter, and owwww! Audi- 

ences go berserk when they get jolted by the band’s vivifying '50s-styled roots 

rock, played tight and tasty with a minimum of flash and a lot of heart. And 
everybody falls for the frontman, the best screamer in town, who's at once ferocious 
and lovable. 

The group formed in 1983 when Lyres alumni Peter Greenberg, Howie Ferguson, 
and Phil Lenker were putting together a band and needed a singer. Enter Whitfield, via 
Florida, Georgia, and Newark, New Jersey. He had sung in church choirs, and rock, 
soul and funk bands, changing his name from Barry White to avoid confusion with the 
sultan-of-sweat disco-crooner of the mid-’70s. The band jelled quickly and were soon 
tearing up clubs. 

Although the instrumentalists have changed since then — the current lineup is Milton 
Reder, guitar; Dean Cassell, bass; Seth Pappas, drums; and David Sholl, sax — the ethos 
has remained the same: feverish party music with lots of punch. The style translates 
well to disc. After releasing a homonymous album on their own, the band made three 
records for Rounder, Dig Yourself, Ow Ow Ow, and Live Emulsified, before leaving that 
label. Last August they-did an album in Memphis, with Jim Dickinson producing, called 
Let’s Lose It. It came out on the French New Rose label last November and is available 
everywhere in the world . . . but here. 

In fact, as big a draw as they are locally, they’re bigger in Europe, where they often 
tour. As a matter of fact, they were in France in January, came back home to tour with 
George Thorogood, and will go back to France, Switzerland, and Holland later this 
month, and then will return in the summer to play many of the European music festi- 
vals (which are extremely lucrative and prestigious). If it sounds like they're quasi- 
expatriates, manager Andy Doherty says they’ve actually considered making the move, 
but are holding off while they make some demos and shop for a US major-label deal. 
That’s good news for folks hereabouts — those of us who go see Barrence Whitfield 
and the Savages to find out how good owww feels. 
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— Richard Cromonic 
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BEST NATIONAL 


RAP/ 
HIP-HOP 
PUBLIC ENEMY 


In-your-face icons 


usically and lyrically, Public Enemy still define the hardcore hip-hop 
experience: operating defiantly outside the mainstream; seeming to have 
the capabilities necessary to upset the social balance that they perceive 
holding them back; looking and sounding tougher and more intimidat- 
ing than the gangsta gangstas that have followed in their ominously militant wake. In 
other words, at their most incisive, Public Enemy’s threats are as frightening as they are 
righteous. As agitpop, they do the job. Both “911’s a Joke” and “Burn, Hollywood, 
Burn” were legit attacks on screwed situations that need to be amended. So there’s not 
only poetry in their rhetoric (“I rope a dope the evil/With righteous bobbin’ and weav- 
in’/And let the good get even”), there’s pragmatism too. 

Public Enemy didn’t win the Best Rap/Hip-Hop category this year because Fear of a 
Black Planet is a great record. It’s not; in fact it’s the crew’s most uneven effort to date, 
filled with truly spectacular tracks like “Welcome to the Terrordome” and “Fight the 
Power” as well as dumb-shit pieces like “Meet the G That Killed Me” and persecution 
filler such as “Incident at 66.6 FM.” No, everyone’s down with PE because after four 
years on the scene they’ve reached icon status and are instantly recognizable by even 
those who can’t name two other rap groups. 

But Public Enemy also seem stuck in a bit of a rut. Music-wise, their previous It Takes 
a Nation of Millions To Hold Us Back was so compact, so wicked, that Fear of a Black 
Planet almost had to pale in comparison. It offers asides between the tracks, and while 
such tactics give the disc breathing room, it diminishes impact and immediacy. Plus, the 
ups and downs of their own internal affairs have been providing them with more than a 
few of their lyrical references, indicating a festering pomposity. That’s something no 
effective revolutionary can afford. 

Little of this diminishes their clout with listeners, however. Credit Chuck D.’s voice, a 
steely instrument that searches you out and strangles you into submission. Or pat 
Flavor Flav on the back: his hokum is seldom without significance. Me, I look to 
Terminator X for my main PE kick: never has a dense block of musical information 
seemed so unified, so noteworthy, so crucial. However, the real reason that PE flourish 
is because the power they fight — “the anti-nigger machine” — desperately needs to be 
annihilated. And more than a few of those attracted by the crew’s sonic sprawl under- 
stand that. ; 











— Jim Macnie 
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April 19, 1991 


Max Tolkoff, WF NX 

Peter Kadzis, The Boston Phoenix 
The Phoenix /WFNX Best Music Poll 
Boston, Massachusetts 


Dear Best Music Poll: 


Congratulations and best wishes.on your contin- 
uing efforts to support quality music in Boston. 


The Phoenix /WFNX Best Music Poll is an impor- 
tant contribution to the visibility and recognition 
so well deserved by our Boston music commu- 
nity. Berklee College of Music salutes our many 
faculty and alumni nominated for recognition in 
the Best Music Poll, and extends its best wishes 
to all nominees and area musicians for continu- 
ing success with their music. 


Sincerely, 


J... ted we. 


Lee Eliot Berk, President 
BERKLEE COLLEGE OF MUSIC 


1140 Boylston Street, Boston, Massachusetts 02215 
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Why go anywhere else for anything audio... 
..when we carry a full line of audio and video products to fit 
every application and budget! 

. SOME OF OUR HIGH QUALITY PRODUCTS 
AKAI ¢ AKG ¢ ALLEN & HEATH ¢ ALPHA AUDIO 
¢ AMPEX TAPE ¢ APHEX ¢ API ¢ ART ¢ BSS ¢ COMMUNITY 
LIGHT & SOUND ¢ CREST AUDIO ¢ DBX ¢ DDA 
¢ DRAWMER ¢ EVENTIDE ¢ FOSTEX ¢ GEPCO ¢ HAFLER 

¢ HILL AUDIO ¢ JUICE GOOSE ¢ KLARK-TEKNIK 

¢ LEXICON ¢ MACKIE DESIGNS ¢ MILAB ¢ MOGAMI 

¢ MRL ¢ NEOTEK ¢ NUMARK e¢ RANE ¢ SENNHEISER 

¢ SOUNDTRACS ¢ SONY ¢ STUDIOMASTER 
¢ SUMMIT AUDIO ¢ SYMETRIX ¢ TANNOY « T.C. 
ELECTRONICS ¢ TUBE-TECH ¢ VALLEY 


MANY NEW AND USED EQUIPMENT SPECIALS IN STOCK NOW! 


UNBEATABLE SERVICE 
***RENTAL SYSTEMS NOW AVAILABLE*** 


anything audio 


professional audio and video systems 
63 Melcher Street, Boston, MA 02210 
Tel 617-426-2875 © fax 617-426-2763 
FREE PARKING e LIST USED EQUIPMENT FREE e PERSONAL SERVICE 
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RAP/ 
HIP-HOP 
BELL BIV DEVOE 


Bustin’ out 



























few years ago. And so the emergence of Bell Biv Devoe’s scorching 

flame out of the ashes of New Edition was a transitional coup of mega- 

proportion. Nobody wants to be, or can be, a kid forever, and like Bobby 
Brown before them, Ronnie, Ricky, and Michael left behind an all-used-up image of 
themselves and busted moves to keép up with the times. 

Their version of B-boy chic not only kept up, it rose to the top: the singles from 
Poison — “Do Me!,” “Dope,” and the title cut — were all around us last year, 
rockin’ every house on the block. Teddy Riley may have kicked the new jack per- 
sona into high gear, but hip-hop is ever-changing: deffer beats and slicker atti- 
tudes crop up several times each season. BBD got formal with Riley’s rap/funk 
notion: “Our music is mentally hip-hop, smoothed out on the R&B tip, with a pop 
feel appeal to it” went their own synopsis. Arsenio Hall nodded in agreement, 
thrilled to see young brothers pumping dope jams and rushing the top of the 
charts. Trusting in the essence of who they are — Orchard Park kids/men who 
realize the rewards of hard work — they supply their music with a feeling of verity 
that was hard to shake. Bank accounts or no, their version of the street has the 
smell of the real deal. 

Of course, such an attitude reaches a larger crowd only if the beats that go with it 
are irresistible. New jackers have got to be able to move, mug, and style. But people 
have gone back to Poison as many times as they have because it consistently sounds 
fresh in the ass-and-feet department. Much of that has to do with production, and 
Dr. Freeze, Hank Shocklee, and Carl Bourelly each come to the rescue, helping to 
close the distance between traditional pop (if the BBD crew has got anything down, 
it’s hooks) and contemporary funk (the power of the naked beat). So it’s easy to see 
why this package made such a dent. It’s middle-of-the-road stuff that doesn’t turn its 


back on either of its prime components; formulaic stuff that’s crisp in its delivery; LOCAL RAP/HIP-HOP RUNNERS-UP 
craftsmanship that just might turn into artistry one of these days. The follow-up is 


r¢ 4 é nside me wants out” is how another local hero, Andy Pratt, put it quite a 
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BEST NATIONAL 


PRODUCER 
BRIAN ENO 


Oblique strategist 








ike the pop stars they sometimes mistake themselves for, top-echelon produc- 

ers often have a signature style. Consider Phil Spector’s Wall of Sound, Roy 

Thomas Baker’s 40-track celestial harmonies, Trevor Horn’s insanely crisp per- 

cussion, and Nick Lowe’s mix-for-the-car-radio casualness. Brian Eno operates 
on the opposite principle: that unpredictability is what makes life interesting and that 
rigidly pre-determining what the final form of a song (or any work of art) should be 
guarantees a tepid result. He even developed a series of Tarot-like cards to use in his 
projects, titled Oblique Strategies. As he has explained, whenever the answer to a prob- 
lem seemed either unreachable or too pat, he would simply draw a card from the deck 
and follow instructions such as “simplify everything.” Hardly what they teach you at 
Berklee. 

Beginning with the near-novelty record Portsmouth Sinfonia Plays the Popular 
Classics (1973), Eno’s production projects have been all over the musical map. Admired 
by many for his experimentalism as a member of Roxy Music, he was involved with the 
artsy-quirky edge of new wave, producing the debuts of Devo, Ultravox, and the 
Penguin Cafe Orchestra, the original demos for Television (which were never released), 
and the No New York collection. As a collaborator, he was a linchpin of Bowie’s Berlin 
albums, helped launch pop’s fascination with African music with Talking Heads’ Fear 
of Music and Remain in Light, and, with Daniel Lanois, produced U2’s breakthroughs 
The Unforgettable Fire and The Joshua Tree. During this same period, he also was 
involved with many pensive experimental artists and pursued his own series of “ambi- 
ent” (or “wallpaper”) musical compositions. It’s a testimony to Eno’s eclecticism that he 
could work with Talking Heads, David Bowie, Robert Fripp, Harold Budd, Jon Hassell, 
Zvuki Mu, and U2 without ever losing energy or invention. And I'd guess that he would 
consider it entirely beside the point that some of those projects went multi-platinum 
while others sold in the hundreds. 

Intriguingly, Eno has maintained a strong reputation as a producer despite abandon- 
ing pop music after 1987’s The Joshua Tree. (Except for a single song contributed to the 
Married to the Mob soundtrack.) In the last few years, his restless creativity has been 
focused on mounting environmental art installations, mostly in Europe. However, this 
past autumn, in collaboration with John Cale, he made a glorious return to pop song- 
writing, singing, and production with Wrong Way Up. Wrong Way Up combines many 
of the exotic and eccentric touches of Eno’s mid-’70s solo work (on one number, he’s 
credited as playing “wash guitar” and “little Nigerian organ”) with Cale’s raw, passion- 
ate approach. It’s an album that always keeps you off-balance, even when it’s calm. 

The key to Eno as a producer is that while others work hard at getting everything just 
right, Eno works assiduously at creating environments where accidents will happen, 
believing that a song is never truly “finished.” The best example comes from director 

Jonathan Demme, who, after he gained the rights to Eno’s “You Don’t Miss Your Water” 
for Married to the Mob received a letter from Eno — suggesting at least a dozen alter- 


nate mixes. 
— M. Howell 
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PRODUCER 
THINK TREE 


A five-way tug of war 


hink Tree are not the sort of band any producer in his right mind would want 

to take in hand and mold to his own ideas of what music with tape loops, two 

synthesizers, electronic drums, no bass, and one guitar should sound like. And 

the group’s five members have far too many definite and complicated ideas 
about the construction of their sound ever to allow a producer to take them by the 
hand, sand down their sharp corners, and modify them into readily accessible music. 
So when the band went into the studio to record last year’s astonishing mini-LP 
Eight/Thirteen, they produced it themselves, with some technical help from Thom 
Moore and Joe Cuneo. 

“Actually,” says synthesizer manipulator Paul Lanctot, “we couldn't afford a producer. 
But I don’t think having one really occurred to us anyway. We knew what we wanted it 
to sound like, we were all involved equally. The five of us fighting it out, each having 
our Own say.” 

This five-way tug of war resulted in a record that resolutely defies anyone’s precon- 
ceived notions of music made primarily on machines. And if Think Tree were cramped 
by lack of studio time and recording budget, you’d never guess it. Eight/Thirteen takes 
the listener on a jarring trip through quickly changing musical atmospheres, echoing 
and cavernous one moment, boxy and claustrophobic the next. 

From the almost-fragile beauty of “Hire a Bird” to the industrial brutality of 
“‘Iguanodon,” their music never sticks to the basics, constantly rearranging the bound- 
aries of rhythm and melody, mixing in samples of everything from opera, to tribal 
chanting, to sheer noise. Eight/Thirteen is the creation of a band who won't settle for 
anything less than doing everything exactly their own way. A thinking-music-fan’s 


dream; a producer’s nightmare. 
— Polly Campbell 
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BEST NATIONAL 


CD /RECORD/TAPE 


| DO NOT WANT 
WHAT | HAVEN'T GOT/ 
SINEAD O’CONNOR 


Her own woman 


inéad O’Connor’s wildly successful second album, J Do Not Want What I 
Haven't Got, was proof positive that an artist can be emotionally honest, intel- 
lectually challenging, and still be commercially accepted. 

I Do Not Want doesn’t have blazing guitars, loud vocals, and lots of songs 
about cars and girls (or boys). O’Connor’s video for “Nothing Compares 2 U” was as 
stark and bare as her heart-wrenching vocals. Her appearance on Saturday Night Live 
this year was so visceral that it was almost painful to watch. 

Yes, she used the omnipresent Funky Drummer beat in “I Am Stretched on Your 
Grave,” but she matched it to a gut-twisting, traditional-sounding dirge about death- 
defying love. She protested racism in “Black Boys on Mopeds” and questioned the 
truths in relationships, whether with lovers, family, friends, or in business, in every 
song, hitting at least one emotional vein each time. 

O’Connor has been talking much in the press about retiring, about her distaste for 
the pretensions of being in the limelight. Her willingness to air her opinions has gotten 
her into trouble, but it’s two sides of the same coin. Her emotional accessibility gives 
her strength, and it’s what people respond to. But it’s not always what people want to 
hear. 

Although in “The Emperor’s New Clothes” she sang, “I will have my own policies/I 
will sleep with a clear conscience/I will sleep in peace,” she also sang in “You Cause As 
Much Sorrow” that “I never said I was tough/That was everyone else/So you're a fool to 


attack me/For the image that you built yourself.” 
— Karen Schlosberg 
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CD /RECORD /TAPE 





-— BOSSANOVA/ 


THE PIXIES 


A fresh slant on rock music 





: ince their 1987 debut Come On Pilgrim, the Pixies have been diligently hon- 


ing their acutely neurotic persona and refining the music that underlies it. 

Initially working with producer Steve Albini, they created a grainy blend of 

thrash pop on Surfer Rosa. After switching to Gil Norton, the surreal sketches 
took on a more-polished focus without losing grit. And last year’s Bossanova (also pro- 
duced by Norton) proved that they could further refine their approach without diluting 
it. With what seems like a calmly deranged’sense of purpose, they set out to systemati- 
cally attack most of the major pop idioms of the last three decades. 

After opening with the guitar-rock country-and-western of “Cecilia Ann,” they crash 
headlong into “Rock Music,” a smirking biopsy of hard rock with tempestuous vocals 
blasting through layers of Joey Santiago’s alternately whining and wailing guitars, and a 
crunching rhythm section. “Velouria,” the designated hit single, is a gnashing, irre- 
sistible tune that flows effortlessly over the usual rough-and-rocky terrain; the odd 
vocal vignettes between Black Francis and Kim Deal are haunted jointly by the 
Carpenters and Kiss. “Is She Weird” finds Black Francis updating and redirecting the 
sentiment of Surfer Rosa’s “Where Is My Mind?” to a tune only marginally removed 
from the syncopated sing-along strains of “The Flying Purple People Eater.” Distorted 
allusions to surf music lap at several tracks, notably the shimmering “Havalina,” which 
closes the album on the same note of leering calm with which it opened. 

— Sandy Masuo 
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BEST NATIONAL 





SONG 


‘BEEN CAUGHT 
STEALING’ 
JANE’S ADDICTION 


Grand theft 


ith its bouncy beat, it’s easy to overlook the breezy, nihilistic lyrics of 
“Been Caught Stealing.” It could be the anthem for the numbed-out 
teens in the movie River's Edge. 

Perhaps that juxtaposition of a carefree, inside-out Bo Diddley riff 
with its callow and callous viewpoint is what gives the song its power. Then again, this 
might be how singer Perry Farrell really feels. He was reported as saying, “I’m not com- 
mitted to any one cause except for my own happiness and whatever I happen to think 
is right.” 

Whichever way it’s read, “Been Caught Stealing” works on many levels: as a catchy 
dance tune, as a song with varied emotional threads, and simply as an aural treat, start- 
ing with dogs barking at the beginning and winding its way through the jumpy rhythm 
section of drummer Stephen Perkins and bassist Eric A., and Farrell’s half-chanted, half- 
sung vocals. 





— Karen Schlosberg 
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‘DIG FOR FIRE’ 
THE PIXIES 


A taste of Boston? 


he Pixies’ penchant for dark-and-grungy undertones makes the prettiness of 

their melodies that much sweeter, and the nebulous surrealism of Black 

Francis’s lyrics makes their overall sonic weight seem that much more solid. In 

many ways, “Dig for Fire” captures the essence of the Pixies on Bossanova. 
“Velouria” was the bigger pop hit, but that was precisely its problem. The focus was the 
song rather than the band. 

“Dig for Fire” features all the endearing mannerisms that distinguish the Pixies: high- 
contrast textures swerving back and forth between dense outbursts and spare spoken 
passages. It’s an eccentric tale, elegant and oblique: “There was this old woman/She 
lives down the road/You can often find her/Kneeling inside of her hole/Now I up and 
asked her, ‘Are you looking for the mother lode?’/‘No. No. No, my child, this is not my 
desire.’/ And then she said, ‘I’m digging for fire.’” 

“I think that probably it was a bad Talking Heads impersonation,” Francis observes. 

“ ‘Dig for Fire’ was actually one of the first songs that Joey [Santiago] and I started to put 
together when we moved to Boston and started the Pixies — before we even had our 
rhythm section. That was one of the first songs written and put together between my 
apartment over in the Fenway and Joey’s apartment over in the Berklee district. I sup- 
pose it’s got some sort of flavor of Boston in there ‘cause it’s from our early days in 


town.” 
— Sandy Masuo 
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t’s been said — usually by musicians 
— that all rock critics are frustrated 
rock stars. David Lee Roth, rock’s 
Arnie Schwarzenegger, even went 
so far as to claim that the reason most 
critics prefer Elvis Costello to him is that 
most critics Jook more like Elvis Costello. 
Maybe that extends to music-industry 
types as well. Thus inspired, we drafted 
this year’s Best Music Poll question for 
the pros in the local music business com- 
munity: which rock star would you like to 
be, and why? Their answers: 





MAX TOLKOFF 
WFNX, Station Manager 


Bryan Ferry, because I’d have a great 
voice and I'd be able to fit into some real- 


ly nice suits. 


BOB DONLIN 
Passim 


I would pick Sting because he is a well- 
rounded character. He holds true to his 
beliefs and he writes good music. 





Max Tolkoff and 


NEIL JACOBSON 
Tea Party Concerts 


Eric Clapton because he is a phenomenon 
on the guitar and he can play with any- 
one at any time. And because he’s had a 
long and successful career. 


JIM McGETTRICK 
Nostalgia 


Frank Sinatra, because of his age and 
the fact that he’s still going — all the 
music and all the talent and being an 
actor and a singer. And going through 
all those generations and still being 
popular. 


KURT ST. THOMAS 
WFNX 


Elvis, ‘cause he’s dead and he wouldn’t 
have to answer this question. No, wait, 
Peter Tork of the Monkees — he has a 
cool haircut. No, Sinéad O’Connor — I 
wouldn't have to use a hair dryer or 
shampoo. No, really, I would be Lou 
Reed, he writes great songs, he rides a 
Harley, he knew Andy Warhol, his is the 
epitome of cool. 


CHARLIE ABEL 
Harpers Ferry 


I would like to have been John Lennon; 
aside from being born on the same day as 
he was, I'd like to look at the world 
through his eyes. He had a unique per- 
ception of the world; he was probably 
the greatest songwriter ever. Even though 
a lot of his songs didn’t have a blues beat 
they were about the struggle and pain of 
other people. He touched the lives of mil- 
lions of people. I would have liked to 
have lived his life. 


SYLVIA GIANNITRAPANI 
Lechmere 


I guess I would have to be the bastard 
child of Aretha Franklin and Kip 
Hanrahan. To have Aretha’s genes — just 





SO YOU WANT 


TO BE A ROCK- 
D-ROLL STAR? 








BOSTON’S MUSIC- 
BUSINESS PROS 
TAKE THE SPOTLIGHT 


to be able to sing like that and to com- 
bine that gift with Kip Hanrahan’s vision 
and his ability to play with so many inter- 
esting musicians, regardless of genre bor- 
ders. 





... Bryan Ferry 


JON FAINO 
Grover’s 


I’m torn between Mick Jagger, so I could 
retire, and Elvis Presley, so I could live forev- 
er and be most anywhere at the same time. 


JUANITA THE SCENE QUEEN 
WFNX 


Danny Gatton, because my boss Greased 
Lightnin’ would respect me a lot more. 


HARRY LIPSON 
Folk Tree Concerts 


Paul Simon, because he has integrity and 
I can appreciate the concern for people 
that he has maintained throughout his 
career. He knows that there are a lot of 
people hurting out there and his music 
reflects the needs of those people. 


CARLA DeLILLIS 
Jobnny D's 


The artist who I most respect — I don’t 
know if I would actually like to be her — 
but I really like k.d. lang for doing her 
“Meat Stinks” commercial knowing full 
well that she was potentially going to lose 
some commercial success. I admire any- 
one who holds their principles higher 
than their bank book. 


RACHEL TANZER 
The Rat 


I really don’t want to be a rock star 
because they have to go through so much 
bullshit and the end result really isn’t 
worth it. But if I had to be one it would 
probably be Madonna because she can tell 
everyone to fuck off and it doesn’t matter 
because she’s still going to make money 
and people are still going to like het. 


JOHN LYONS 
Axis/Citi/Venus DeMilo 


Barney Rubble, ‘cause he’s got a cute 





wife. 


TED DROZDOWSKI 
The Boston Phoenix 


Stevie Ray Vaughan, because, to me, he 
had everything a great musician should 
have: mastery of his instrument, soul, flair 
and energy on stage, a sense of history, 
and he was one of the nicest, most giving 
artists I’ve ever met. Just a great guy who 
could play the hell out of anything. And 
it’s a shame that he’s gone. 


ROBERT STAPLETON 
Tower Records 


It’s such a tough question. I would have 
to pick either Danny Bonaduce of the 
Partridge Family or Keith Richards — or, if 
they'd let me, I'd love to be in the Shags. 


ANDY MENDELSON 
Synchro Sound 


I have a problem picking who I would 
like to be because all of my favorite 
musicians either had terrible lives or 
horrible deaths. I guess if I had to pick 
one it would be John Lennon, in spite 
of the fact that he was probably a high- 
ly neurotic individual. He had a 
tremendous influence on my life, and 
to be a part of what the Beatles were 
would be astounding. So, if I could 


Gloria Estefan . . . 


avoid being assassinated, and avoid 
going crazy, and avoid being addicted 
to drugs and alcohol, then I would pick 
Lennon. 


DUANE BRUCE 
WFNX, “Radio Free Boston” 


I would be Perry Farrell of Jane’s 
Addiction because he marches to the beat 
of a different drummer. He's not afraid to 
experiment with music and he’s not 
afraid to experiment with life. 


JEFF MARSHALL 
Monolith Records 


I would probably like to be Paul 
Westerberg, the singer and songwriter of 
the Replacements, because it would be 
great to be that popular with so many 
people and care so little about it. 
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JAMES ISAACS 
WBUR 


Miles Davis but without the ill health. I 
guess that would mean that I wasn’t the 
real Miles Davis, though. The combina- 
tion of artistic integrity, commercial suc- 
cess, and one of highest hit quotients in 
the history of music — as Miles Davis I 
could enjoy all that stuff. He’s made a lot 
of money, he’s had tremendous influence 
on music, and people follow him to see 
what the next trend in music is going to 
be. At least they used to. .. . They don’t 
anymore. In fact, they haven't in the past 
20 years. But, he’s still a man in whom 
the musicians in the world and the gener- 
al public still have a great interest. Plus, 
he’s widely admired as a ladies’ man. I 
don’t know whether it’s politically incor- 
rect to say that, but there it is. 


FRANCIS KASPER 
The Tam O’Shanter 


I would pick Freebo because he always 
looked like he was having a good time, 
and I can’t imagine how wonderful it 
would have been to travel all those years 
and hear Bonnie. 


PETER KADZIS 
The Phoenix 


I'd like to be Captain Beefheart, so I 
could live in the desert and sell my paint- 
ings in Europe. 


SUE AUCLAIR 
Sue Auclair Publicity 


I would pick Gloria Estefan because she 
has that sexy, hot, Latin beat. And I love 
her, I think she’s great. I don’t know 
whether that qualifies as a rock star, but 
it’s probably more up my alley than any 
other kind of music. My second choice 
would be Tina Turner. 


LARRY KATZ 
The Boston Herald 


That’s a tough question. Wouldn't it be 
great to be Muddy Waters singing “I got 
my mojo workin’ ”? I'd also love to be 
Bob Dylan just to figure out what the hell 
is going on in Bob Dylan’s brain. But 





and Sue Auclair 


when it’s all said and done, I want to be 
Otis Redding with Booker T. and the 
MG’s backing me up. They did some very 
exciting stuff: incredibly sexy, incredibly 
soulful, incredibly powerful — just 
incredible fun. 


HARRY BOORAS 
The Entertainment Network/ 
The Channel 


I'd like to be Bob Dylan because I con- 
sider him a poet and a prophet. But I 
don’t think I would like to be such a pub- 
lic figure. 


FENTON HOLLANDER 
Water Music 


I wouldn’t like to be a rock star — and 
Continued on page 30 
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Continued from page 29 
you can quote me on that. I think the rea- 


sons are self-evident. 


ANN MARIE CARNES 
Ciub Il 


I don’t think I would like to be a musician 
because they have to be so driven. Seeing 
15 bands a week really makes you appre- 
ciate the dedication of those musicians. 
Most people see the gravy but not the 
burnt pan. Even those who are successful 
have paid their dues. 


LAURIE ZIMBALATTI 
Harvard Coop 


I would want to be David Bowie because 
of his music and his versatility. He’s able 
to adapt himself to various media, music, 
film, etc. He’s kind of the Renaissance 
man of pop music. 


MILES CARES 
T.T, the Bear’s 


Mario Lanza, because he had the greatest 
tenor voice in history. 


JODIE GOODMAN 
Great Northeast Productions 


Kate Bush, very simply, because Kate has 
created some of the most brilliant music 
ever written. In addition, she’s never 
toured, which gives her persona an even 
more magical and special quality. 


JOE CASEY 
Gemini Concerts/Concerts East 


In 1977, I rented the Paradise with Greg 
Smearson from Fred Johansen and we 
presented the US debut of AC/DC. What 


Duke Ellington . . . 


we saw then, with Angus, Bon, and the 
guys, we were certain would be the most 
relevant rock band for the ’70s, for the 
’80s, for the ’90s, and perhaps for all time, 
British, American, or otherwise. To see 
Angus’s antics and be a part of what 
made an AC/DC performance made me 
want to go up there and be him. I still 
kinda feel that way; he was one of those 
individuals that personified excitement, 
and if I had the chance to go up there 
and rock, that’s the way I'd want to do it 
myself. He’s one of those individuals that 
is a real benchmark for what he does. 
Angus is to rock music what maybe a 
Hank Jr. is to country music. 


HOWARD COOK 
Eupboria Sound 


Mark Knopfler, the lead guitarist and writ- 
er for Dire Straits, because he’s one of the 
finest guitarists in the world. He is a 
dynamic figure in rock because he is so 
multi-faceted: he’s a musician, a song- 
writer and a sought-after producer. He’s 
done it all! He’s also a highly regarded 
artist in the industry. 


FRED TAYLOR 
Fred Taylor Presents/Scullers 


Sting. I like his wide musical appreciation 
of jazz and rock as well as his own wide 





musical ability. I also like the things he 
stands for: his politics, human rights, the 
things he’s done for the environment. He 
has a nice image. 


DAVE CURTIS 
Lechmere 





Tom Waits — high class, low life. 


Fred Taylor and . 3 


STEVE PELLETIER 
Steve’s Quality Instruments 





Michael Jackson, because I would never 
have to work again! 


JON GARELICK 
The Boston Phoenix 





The soprano saxophonist and bandleader 
Steve Lacy. (Okay, he’s jazz— sorry!) The 
centeredness and concentration of his 
music seem to extend to his personality. 
It’s that combination of intensity and relax- 
ation that you can see when he’s on the 
bandstand — maybe that’s the essence of 
swing. And his music takes in all the arts — 
poetry, music, dance. He has his own 





and Marvin Gilmore 


sound (both as a composer and a player), 
he has a great band, and he lives in Paris. 


CHRYSTE HALL 
Xena Media Manipulations 


Slade the Leveler, from New Model Army, 
because he is a truly inspired songwriter 
and has great teeth. 


MARVIN GILMORE 
The Western Front 


Duke Ellington, because he was so cre- 
ative in music. He really turned the music 
industry around. 


BRIAN WASHBURN 
The Channel 


The person I'd like to be is early Bruce 
Springsteen, probably before “Born in the 
USA.” In my opinion, he was the best live 
performer and one of the best songwrit- 
ers at that time. He also kept his private 
life very private. He was able to separate 
his performing persona and his private 
life and that’s what I think I admire the 
most about him. He was able to have the 
best of both worlds. 


HOWIE CUSACK 
Pretty Polly Productions 











Vanilla Ice, because I’m another talentless 
white guy who can only talk. Word from 
your agent. 


MIKE CAITO 
The NewPaper 





Ian Mackaye of Fugazy, because he is 
one of the last true visionaries of the true 





Sting 


spirit of independent music in the coun- 


try. 


STEVE DALY 
East Side Digital 


Lou Whitney of the Skeletones because 
he’s one of the oldest men in rock and 
roll and he still has fun. 


CAROLYN KELLEY 
United Music 


Miles Davis, because he’s the coolest 
trumpet player alive. If I were a jazz artist, 
I would not only want to be a great play- 
er, but I’d have to be cool, and Miles is 
the coolest. 


ED BURKE 
Ed Burke’s 


I wouldn’t like to be a musician because 
by the time you’re famous, you’re all 
burnt out on booze or drugs, or both. All 
the musicians who you’ve ever changed 
keys on hate you and everyone else 
thinks you’re weird or cheap. 


RICH LUPO 
Lupo’s Heartbreak Hotel/Complex 
World 


Allen Sherman, because he made my 
father laugh. 


MICHAEL RECK 
Edible Rex 


Paul Simon, because he’s really found a 
niche for himself and he’s really putting 
together some fine music that fits the world. 
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say I’d like to be anyone other than 
myself. However, I admire the dedication 
of artists who keep jazz clubs alive, from 
the Fringe and Jerry Bergonzi to Mal 
Waldron and James Williams. These peo- 
ple see music as a creative, spiritual pro- 
cess. 


KATHEI LOGUE 
Newbury Comics 


Joni Mitchell. She’s always handled her 
career the way she wants to and hasn't 
compromised herself. 


SETH GREENBERG 
Paradise Rock Club 


I’ve got two answers. One, I wouldn't 

mind being Michael Jackson, for obvious 
financial reasons. For artistic reasons, I'd 

like to be Chris Isaak. His new video is 

pretty hot and his music is brilliant. I just 

think he’s cool. 


DON ROSE 
Rykodisc 


Django Reinhardt, the authentic Gypsy 
king. He overcame the tragic disfigure- 
ment of his left hand in a caravan trailer 
fire at age 13 to become the greatest 
white man to play jazz guitar. And he has 
the coolest initials in the world. 


MAUREEN FORD 
Great Woods 


Ricki Lee Jones, because she expresses 
herself both as'a woman and as an artist 
with a refreshing subtlety and a unique 
sense of style without being overpower- 


ing. 


STEVEN MARTINEZ 
Nightstage 


Peter Gabriel, because he mixes social 
and political awareness with showman- 
ship and entertainment. 


SEAN COLLINS 
Axis 


Neil Diamond, because he seems to 
have stood the test of time, gone 
through many generations, touched 
many souls, and he looks good in a 

leather jacket. 


DOUG MELLEN 
Bunratty’s 


I'd be Janis Joplin because I think she had 
the most fun. 


DENNIS MOREAU 
Buddies 


Elton John. His music is diverse — all 





Don Rose and... 


BRIAN WALKLEY 
The Willow Jazz Club 





Since I am a pianist, I wouldn’t want to 





Django Reinhardt 


ages and international. Next time he 

comes to town, he says he'll sign our 
piano for us, and I'd like that. He’s a 

superb entertainer. 


KATHY CHAPMAN 





APRIL 19, 1991 


sk musicians, even old hands 
like Keith Richards or Neil 
Young, how to make a hit 
record and they'll just shrug. 
Even if they’ve had ’em, and they’re 
pretty sure they'll have 'em again, the 
consensus seems to be that hits are a 
match of mystery, creative magic, and 
marketing. 

But musicians say they know a hit when 
they hear one. Everyone does these days, 
since that’s just about all radio plays. So 
we decided to have a little fun with that 
wet blanket of new music, the classic-hits 
format, by asking local musicians to draft 
their own classic-hit list. Specifically, we 
asked them to name three classic hits from 
the year 2000. 

Their responses ranged from practical 
to cynical to wishful. When Big Dipper’s 
Gary Waleik said, “Of course none of 
these will be classic hits, but I think they 
should be,” before ticking off a list of 
tunes by Julee Cruise, Teenage Fan Club, 
and Giant Sand, he gave voice to a com- 
mon sentiment. In that spirit, you'll find 
songs by the Bags, the Fluid, the Butthole 
Surfers, and other classy underdogs. 
Singer-songwriter Laurie Sargent, with 
tongue wryly in cheek, promptly ticked 
off “Cocaine,” by Eric Clapton, “Feelings,” 
by Morris Albert, and “Stairway to 
Heaven” — a bleak-but-likely prophesy. 
Eric Stumpo of Plan 9 mixed practicality 
with taste, choosing songs by Living 
Colotir, Something Happens, and, uh, 
Gerardo. And members of Zug Zug, 
Extreme, and ’Til Tuesday know a good 
thing when they hear it; they named their 
own songs. But we're giving it all away. 
Here’s what some of the Boston area’s 
best rock performers think we'll be lis- 
tening to as the millennium turns. 





AUDREY CLARK 
360's 


“Dig for Fire” — The Pixies 
“Cool Thing” — Sonic Youth 
“Mountain Song” — Jane’s Addiction 


TOM HAMILTON 
Aerosmith 


“London Calling” — The Clash 
“Boys of Summer” — Don Henley 
“Money for Nothing” — Dire Straits 


WILLIE ALEXANDER 


“Fight the Power” — Public Enemy 

“911’s a Joke” — Public Enemy 

“Get the Fuck Out of Dodge” — Public 
Enemy 


REEVES GABRELS 
The Atom Said 


“Been Around the World” — Lisa 
Stansfield 
“I Touch Myself” — Divinyls 





Willie Alexander and the Boom Boom Band 


RELEASE AEB LIE EES AO BEGER EAL 
Compiled by Ted Drozdowski and Patrick McCaffrey 











THE CLASSIC 
HIT LIST 





WILL THEY STILL BE 
PLAYING ‘STAIRWAY 
TO HEAVEN’? 





Juliana Hatfield, of Blake Babies 


MARK MORELLI 


The Atom Said 
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“Me and Billy the Kid” — Joe Ely 


PATTY LARKIN 


“Fast Car” — Tracy Chapman 

“Nick of Time” — Bonnie Raitt 

“Don’t Worry Be Happy” — Bobby 
McFerrin 


MICHAEL HAUSEMAN & AIMEE MANN 
‘Til Tuesday 


Michael: 

“If We Never Meet Again” — Jules Shear 
“Coming Up Close” — ’Til Tuesday 
“Into Temptation” — Crowded House 


Aimee: 

“No Myth” — Michael Penn 

“Birdhouse in Your Soul” — They Might 
Be Giants 

“Rock 'n’ Roll Ghost” — The Replacements 


LOU GIORDANO 
Producer 


“Blue Sky Mine” — Midnight Oil 
“Black Glove” — The Fluid 
“Sweetness and Light” — Lush 


BUZZ ZUG 
Zug Zug 


“Nothing Compares 2 U” — Sinéad 
O’Connor 

“Jane Says” — Jane’s Addiction 

“Sex and Violence” — Zug Zug 


MARK CUTLER 
The Raindogs 


“Keep On Movin’ ” — Soul II Soul 
“Justify My Love” — Madonna 
“The Deadbeat Club” — B-52’s 





MS. XANNA DON’T 
Xanna Don't and the Willin’ 


“Dumas Walkers” — Kentucky 
Headhunters 

“Fancy” — Reba McEntire 

“Turn It On, Turn It Up, Turn Me 
Loose” — Dwight Yoakam 


DAN McCLEARY 
Mojaka 


“Just thé Way It Is Baby” — The Rembrandts 
“Whole Lotta Love” — Led Zeppelin 
“Highwire” — The Rolling Stones 


PATRICK McGRATH 
The Wheelers & Dealers 


“Twice the Speed of Love” — Buck Owens 
“L. Frank Baum” — The Bags 
“Veronica” — Elvis Costello 
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DAVE HERLIHY 
O-Positive 


“I’m Free” — Soup Dragons 
“Tomorrow Never Knows” 
— Danielle Dax 
“Hurdy Gurdy Man” 
— The Butthole Surfers 


BARRENCE WHITFIELD 
Barrence Whitfield and the Savages 


| “A Thing Called Love” — Bonnie Raitt 
| “Tick Tock” — Vaughan Brothers 
| “All Men Are Liars” — Nick Lowe 


GARY WALEIK 
Big Dipper 
“The World Spins” — Julee Cruise Heretix 
“Trickle Down System” — Giant Sand 
“Everything Flows” — Teenage Fan Club 


MATT PELLETIER 
Big Barn Burning 
“Celebrate” — An Emotional Fish 


“Call Me Blue” — A House 
“Fisherman’s Blues” — The Waterboys 


| LAURIE SARGENT 





| “Cocaine” — Eric Clapton 
| “Feelings” — Morris Albert 
| “Stairway to Heaven” — Led Zeppelin 


STU SHOAPS 
Seka 

, : O-Positive 
“Groove Is in the Heart” — Deee-Lite 
“Atomic Coconuts” — The Bags 
“Merchandise” — Fugazy 


GARY CHERONE, NUNO BETTENCOURT, 
PATRICK BADGER, PAUL GEARY 
Extreme 


| Gary: 

| “Youth Gone Wild” — Skid Row 
“More Than Words” — Extreme 
“Mother's Pride” — George Michael 


Patrick: 

“Been Caught Stealing” — Jane’s Addiction 
“More Than Words” — Extreme 

“Innuendo — Queen” 


Paul: 

“Sweet Child O’ Mine” — Guns N’ Roses 
“Hold On” — Wilson Phillips 

“Youth Gone Wild” — Skid Row 


Nuno: 





Extreme 














Til Tuesday 
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“Innuendo” — Queen 
“Freedom” — George Michael 
“Snortin’ Whiskey” — Pat Travers 


DREW TOWNSON 
The Derangers 


“1999” — Prince 
“I Touch Myself” — Divinyls 
“Velouria” — The Pixies 


BRIAN HILL 
Heretix 


“Break the Grip of Shame” — Paris 
“Full-on Kevin's Mom” — Sound Garden 
“Voices in the Sky” — Motorhead 


MARK SPENCER 
Blood Oranges 


The Sicillian Clan — Ennio Morricone 

“Winter of a Broken Heart” — Alison 
Krauss 

“Hurricane” — Joe Maphis 


ERIC STUMPO 
Plan 9 


“Hello, Hello, Hello, Hello, Hello” 
— Something Happens 
“Rico, Suave” — Gerardo 
“Cult of Personality” — Living Coloiir 


BIM SKALA BIM 


“I Touch Myself’ — Divinyls 
“Joey” — Concrete Blond 
“Groove Is in the Heart” — Deee-Lite 


LIZZIE BORDEN 
Lava Beat 


“Soup Dragons” — I’m Free 
“Been Caught Stealing” —- Jane’s Addiction 
“Groove Is in the Heart” — Deee-Lite 


CHUCKLEHEAD 
“Bonita Apfelbaum” 

— A Tribe Called Quest 
“Doowhutchalike” — Digital Underground 
“Express Yourself’ — Madonna 


JULIANA HATFIELD 
Blake Babies 


“I Touch Myself” — Divinyls 
“Flack Mother Fucker” — Superchunk 
“The Last Days of Pompeii” — Nova Mob 


TEERE Lay yy 








Parties 
Weddings 
Functions 


Wspic 


ENTERTAINMENT 


LINE MUSIC FOR ANY OCCASION 


Classical 
Dixitecianci 


FOR ALL YOUR PARTY NEEDS! 
(617) 522-9778 


LAWYERS 


MAKE A CASE FOR ARTISTS 


Join Lawyers for the Arts“ 
a referral and directory service 
of the Artist Foundation. 


A 


8 PARK PLAZA ¢ BOSTON, MA 02116 ¢ (617) 227-ARTS 








ANOTHER PHOENIX CLASSIFIED SUCCESS STORY 
THE PIXIES FIND A GREAT DEAL 


THROUGH THE BOSTON PHOENIX 
MUSIC & THE ARTS CLASSIFIEDS 





A newspaper ad placed by 
the band called for a bassist 
‘into Hiisker Dii and Peter, 
Paul and Mary.’ The duo 
hired...Kim Deal, a former 
high-school cheerleader 
from Ohio who knew a 


drummer, David Lovering.” 
Rolling Stone 


ne a ee 


When Black Francis and Joey Santiago were looking for a bass player, they 
turned to the paper that plays to an audience of over a quarter million readers 
every week— The Boston Phoenix. If you’re looking for a band member, 
rehearsal space or equipment, look no further than : 

Boston’s Arts and Entertainment Authority. 


THE BOSTON PHOENIX CLASSIFIEDS: 
BUILDING BOSTON'S BEST BANDS 


—— a 


TOWER RECORDS| NIDED 


THE CHARLATANS UK 


Some Friendly 


features: 


THE CAVEDOGS 


a) THE CAVEDOGS 
Joy Rides For Shut-ins 


inctudes 
Tayter Country * Bed Of Nails > La La La 


SINEAD O'CONNOR 


SINEAD O’CONNOR 

I DO NOT WANT WHAT I HAVEN'T GOT 
Featuring: Nothing Compares 

The Emperor’s New othes, Three Babies 


PAT METHENY 


PAT METHENY w/DAVE 
HOLLAND & ROY HAYNES 


question and answer 
ee Mi mee Ae Heart+ 
Three Flighes U 


RALPH TRESVANT 


indigo girls 
nomads-indians-saints 


cluding: 
Hammer And A Nail/Watershed oe 
, Waome Me/1 2 3/World Falis 


tudes: DECADENCE DANCE, GET THE FUNK 
| OUT WHEN IM PRESIDENT ond li(S A MONSTE R) 


tical Ends 4/30 


pal Bede ‘TIL MIDNIGHT TO SERVE YOU 


wo Se 


TOWER RECORDS WWIQED 


BOSTON 
Mass. Ave. At Newbury 
In Back Bay 


Hynes Convention Center/ICA (J) Stop on the Greenline 


MUSIC VIDEOS 
VIDEO SALES & RENTALS! 














raditionally we've called this 

our “talking turkey” section — 

the place where our readers get 

a chance to sound off. But that 
won't work this year, because there’s 
nothing sexy and romantic about 
giblets-generating farm fowl. And this 
year’s reader question is hot. We asked 
those who filled out the poll to tell us 
what rock star they'd like to wake up 
next to, and then explain why. Here’s 
what they said: 


Morrissey, so that I could crush his 
phenomenal ego by telling him, “It was 
ok, I guess. But you’re just a trifle small 
and much too pretentious.” 

Sara Cormeny 
Waltham 


Morrissey. I’m celibate, and I know 
I'd be safe in his bed. 
Karen Themelis 
Lowell 


Morrissey! We would stay in bed all 
day drinking tea, eating toast, and 
watching a good Ealing Studios comedy 
on my black and white TV. 

Michael Connolly 
Boston 


The lead singer of the Divinyls 
because, I wouldn’t have to do.any 
work. 

Nick Banks 
Monroe, CT 


Christina of the Divinyls, because it 
sounds like she may be tired of touch- 
ing herself. 

David J. Zimmerman 
Allston 


Christina Amphlett, to see if she used 
a stuntwoman for the album cover! 
Mick Schonhut 
Westford 


Sinéad O’Connor, because I’d like to 
see her shave her head in the mirror 
while I shave my beard. 

Matthew Kimball 
Burlington 


“I do not want what I haven't got.” 
Mark Fritz 
Boston 


Sinéad: those lips, those eyés, that 
hair; her great wardrobe, wit, personali- 
ty, and terrific taste in T-shirts; but, 
above all, her uncanny ability to tell the 
difference between a rock concert and a 
baseball game. 

G.D. Hawksley 
Oxford 


Black Francis. He’s cute, and probably 
sleeps with a teddy bear! 

Carolyn Hemmus 

Brighton 


Black Francis. I want to know if he 
transforms into some dark, evil alien in 
the middle of the night. 

Alyssa Heisten 
Beverly Farms 


Madonna! Because I’ve always want- 
ed to be on the cover of the tabloids. 
Todd Vesdale 
Somerville 


Madonna, so I could short-sheet her, 
then leave. 


Jonathan W. Cahill 
Brighton 


Among all the male rock stars that I 
lust after, 1 would have to say the one I 
would love to wake up next to would be 
Perry Farrell. To have his pure sensuali- 
ty, his body, hair, and eyes at my finger- 
tips, with that I’d be fully content and 
then some. 

Lindsay Goldstein 
West Newbury 


Kate Bush. Her music is often soft, her 
voice is often pretty, and she has an 
intelligence that is a rare find nowa- 
days. 

Carl Pettersen 
Lynn 


Kate Bush because she’s incompara- 
ble, and Trent Reznor because he’s so 
fascinating. 

Michael R. Colford 
Reading 


Trent Reznor of Nine Inch Nails. 
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After experiencing the gut-wrenching, 
heart-pounding, knuckle-whitening 
ferocity of his live shows, it would be 
the ultimate turn-on to gauge the quiet 
intensity of this man as he sleeps. 
Mary Blute 
Somerville 


I'd like to wake up next to Trent 
Reznor and find out if he really does 
have a nine-inch nail. 

Cindy Hitchcock 
Boston 


Oh, I suppose Trent Reznor. He 
seems like a tortured artist and that’s 
my type of guy. And maybe he would 
write a really nasty love song about me 
and immortalize me forever! 

Turil Cronbure 
Jamaica Plain 


Janet LaValley (of Tribe) is the sexiest 
singer that I’ve ever seen. I would espe- 
cially enjoy waking up next to Janet if 
her usual black stage attire is a tip-off to 
a collection of black lace lingerie. 

Brian Beakey 
Hampton, NH 


Janet LaValley, because she is the 
quintessential sex symbol. She is mys- 
tique, she is elusive, and I wonder if she 
has that awful morning-breath problem. 

F.R. Eagen 
Cambridge 


Dave Penzo of Tribe. Without a 
doubt, the most handsome, suave, 
debonair drummer I have ever seen and 
met (twice). 

Patty S. 


Springfield 


Ray Lemieux from Heretix, because 
that glossy, inky black hair would look 
starkly beautiful against my white 
thighs. 

Mary Rogers Foam 
Somerville 


Ray Lemieux of the Heretix, be- 
cause his snoring is probably as sexy as 
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his singing! 


Catherine Phillips 
Boston 


Ray Lemieux, because he is the only 
person who loves his hair more than I. 
Betty Jones 
Salem 


Marvin Huffman (drummer, Heretix). 
When he wears those shorts and T-shirt 
and sneakers he reminds me of Angus 
in AC/DC. (That’s what I call him.) But 
if not him, then Ray Lemieux. He’s got 
nice hair. 

Kathryn Frye 
Weston 


Chrissie Hynde, because Id like to 
find out if bad boys really get spanked 
or if they end up on the chain gang. 

Stan LeRoy 
Somerville 


Peter Gabriel, because if he has a river 
running through his studio, who knows 
what he has going in the bedroom!! 

Sandra Guttman 
Brighton 


Definitely Kim Deal. She has looks to 
die for — singer, bass player, ex-cheer- 
leader. She smokes (as do I), and she’d 
probably leave or kick me out immedi- 
ately — eliminating a lot of bullshit. 

Ken Scobie 
Boston 


Kim Deal! Do I really have to spell 
out why? Someone as energetic, beauti- 
ful, charismatic, and curvy as Kim will 
always have me longing for a wake-up 


from her. 
Gary Clark 
Somerville 


Donnie Wahlberg from the New Kids. 
As long as I woke up with a pair of scis- 
sors in my hand to cut off that stupid 
spinach beard, any sexual contact I’d 
have to endure would be worth it. 

Margaret Elizabeth Brenner 
Everett 
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Elvis, ‘cause when I saw him at 
Burger King last week he looked really 
hot. 

Juliana Roberbon 
Watertown 


Janis Joplin and Jim Morrison, 
because doing a threesome with them 
would be really cool, especially since 
they’re dead. 

Scott Meyers 
Milton 


Jim Morrison, because Jim would 
have approved of necrophilia. 
E-Rock (from Chucklehead) 
Brighton 


I'd like to wake up next to David 
Bowie because I could turn over and see 
Mick Jagger! 

Tricia Miles 
Boston 


I'd like to wake up next to k.d. lang so 
we could put on our boots, jump on our 
horses, and ride out to the sunrise. 

L.E. Croteau 
South Hamilton 


Jackson Browne, because he not only 
has the most beautiful eyes and is very 
attractive, but he is extremely articulate, 
committed and intelligent. You could 
actually have a conversation with him 


in the morning. 
Holly Litwin 
Waltham 


I want to wake up next to Joe Stump 
of Trash Broadway, because I did every 
morning for seven years until we broke 
up, and I miss him. I still love you Joey! 

Leslie Adams 
Watertown 


I’d most like to wake up next to my 
fiancé, Childhood guitarist Gregg 
Passler, ‘cuz then I’d know whose 
strings he was playing the night before. 

Heidi J. LaFleche 
West Newton 


Larry Bangor: the consummate male. 
Sublime rock phenom. Ardently 
provocative and sexy. His eyes, voice, 
sweat precede all earthly sensations. I 
feel dysfunctional just contemplating 
the man. 

Jane Margaret 
Cambridge 


Ric Ocasek, for the shear thrill of 
knowing that he chose me over Paulina. 
Alice Hemphill 
Boston 


Aaron Neville, because he’s black and 
beautiful! 

Susan Whelan Frisbee 

Rockport 


Billy Bragg. He’s one of the few 
“stars” whose brain is above his waist. 
Intelligence, wit, and sincerity are my 
“turn-ons!” 

Susan DeSimone 
Brighton 


Anyone that will support me while I 
pursue my career as a professional 


chicken wrestler. 
G.T. Barnes 


Andover 


Lady Miss Kier. Those lips, those 
moves, that skin-tight velvet cat-suit, 
and platform shoes. Need I say more? 

Bobby Wong 
Brooklyn, NY 


Miss Xanna Don’t, because I want to 
nest in her hair and have her babies. 
Gary Cohen 
Allston 


Why do people always have to obsess 


on rock stars? 
Sandra Chen 


Cambridge 


Aimee Mann. I saw her in a movie 
theater in Brookline and I kept staring at 
her all night and lost the movie plot, but 
she’s worth a lot more than $6.50. 

Mitchell J. Rosenblatt 
Framingham 


The Bulgarian State Radio and 
Television female vocal choir. Can you 
tell I’m having a mid-life crisis? 

Marc Posner 
Somerville 
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THE BOSTON PHOENIX CLASSIFIEDS 





Pheceanix 


with Personal Call ° 






APRIL 19-APRIL 25,.1991 





WOMEN 
SEEKING 

MEN 

2a very pretty, professional, 


5'7" blonde, slim, blues/rock 
fan seeks handsome, gar- 
rulous, educated oenophile 
WM 24-30 for wi con- 
versation, boogying down to 
rockin’ good tunes. Long 
maned gentlemen weicome. 
Photo please. 0) 1817 


a 
36 year old SJF, vivacious, 
smart, funny seeks 
nonsmoking grown-up man 
who is sane, funny, and 
emotionally available. Axe- 
murderers and criminally in- 
sane need not apply. 0 6789 
a i ses A 


Affectionate, youthful, at- 
tractive, outgoing pro- 
fessional F 40s seeks com- 
oanion, any race. @® 8001 
(exp 4/24) 






To respond 
to this or any 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 





GUMBO GODDESS | 
Hot, well-seasoned, rich in 
sustenance and a little 
Saucy, yet tasteful. SWF, 
5'9", Robert Paimer “Girl” 
looks and Grace Kelly 
elegance, seeks SWM, 
33-39, “Creative Profession- 
al” with a passion for ro- 
mance tempered with re- 
alism; who celebrates the 
offbeat and epicurean; de- 
lights in travel; longs for in- 
telligent company and an en- 
during relationship. Must be 


kind, handsome, tall, in- 
shape with an appetite for 
love! Note/Photo iB 799 


Brookline MA, 02146 @ 
8913 (exp 4/24) 


Personal ad with, 
a a symbol, dial 


1-976-3366 


( 99¢ a minute) 
Hole al celal el alelal-t; 
only. Outside 617 & 
e10l- Mele -toMdeole (Mello) 
1-900-370-2015 


($1 


re Maalialeiicy 


Attractive, urban WF 40's 
seeks educated pleasant 
WM beach companion. @ 
8038 (exp 4/24) 


Attractive, warm, caring, 
SJW, research analyst, with 
many interests including hik- 
ing, personal growth, 
progressive politics, would 
love to meet compatible M, 
30s-40s, for committed rela- 
tionship. PO Box 290 Cam- 
bridge, MA 02140 @® 8947 
(exp 4/24) 


Baliroom dancing, country 

music, Reeboks, jeans, pets, 

non-smoking, non-thrifty 

Social Worker, 49, 5'5,n, 

140lbs, box 554 Swansea, 
02777 


Big beautiful woman forties 
‘8'’ Box 543 Norton 02766, 
@ 8035 (exp 4/10) 


DON’T IMPRESS ME 
Be human. DWF 35 RN, 
witty, unpretentious, sober, 
ny yn Suite 197 

8 Gloucester, MA 
01930 


DWF 56, European, warm, 
attractive, successful, pro- 
fessional, joie de vivre, 
opera and theatre lover, golf 
and x country enthusiast, 
seeks 50+ male soulmate, 
broad- minded, cultured, 
physically and mentally ac- 
tive. You come to Boston, 
we'll travel anywhere. @ 
3296 (exp.5/7) 


DWF, blonde, attractive, 
seeks BM for friend- 
ship/love. @® 8055 (exp 5/1) 


Firey, attractive, 37 SWF, 
looking to meet caring, SWM 

. for possible relationship. @ 
8970 (exp 4/17) 





a 





German lady, 55 of age, 
youthful looking, attractive, 
like to meet gentleman also 
from Germany for friend- 
ship. Please apply with pic- 
ture & references. $0 5445 
(exp 4/24) 


_—— 
lf you're unattached part of 
the “scene,” and looking 


place... want intellec- 
tual/physical entangle- 
ments...believe in la 
therapy and growing 
younger together...have 
Spiritual and physical 
health...44 year SWF 
seeks a SM, 35+. 0 6772 


inter-dependent, female per- 
son, 42, seeks seasoned 
male person for lasting ro- 
mantic friendship. @® 

(exp 5/22) 


Interestingly peculiar, non- 

mainstream, non-mundane, 

philosophical woman seeks 

1 ena @ 8052 (exp. 
) 


Lady 45+, attractive, in- 
telligent, quiet ways, -not 
athletic, seeks under- 
standing you. #® 2007 (exp 
4/24) 


Life-loving SWF, 30, 5'7 slim, 
fit, educated, idealistic. 
Seeks kind, intelligent, self- 
aware, single man with 
adventurous spirit and 
passion for life. Enjoy world 
travel, personal growth, 
walks, insightful talks, a 
= food. #% 0 5460 (exp 


Lond stemmed beauty, 
class, BF seeks WM’ ; 
0 6793 








My social life would make 
ae jealous, and | have 
hoenix Personal Call to 
thank for it. 


New age man over 30 seek- 
ing long-term_rela- 
tionship/marriage. @® 8032 
(exp 4/24) 


Passionate Flamenco 
Dancer seeks man with 
— children, laugh till we 

urst, dance till we drop, talk 
till dawn. @® 8036 (exp 4/24) 


Pretty SJF, 39 look 29, blond 
5'5'", 145, athletically 
sensous, nonsmoking M 
40+. ee ae for 
fun times. @® 8067 (exp 5/1) 


Sensuous mature woman of 
many surprises, enjoys 
pleasing a man, loves in- 
timacy, also independence, 
seeks interdependence. &@ 
8926 (exp 4/24) 

















: 





Short, single, slightly plump 
Asian American, 25, ivy 
educated, aspiring political 
science PhD, seeking in- 
tellectual, considerate 
counterpart, any race, 22-30, 
for passionate romance and 
commitment. Please send 
pond and photo to: 





PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 

Smart man with mud and 
interesting miles on shoes, 
passion in blood, dreams on 
mind, sought by adven- 


turous, open minded, 
athletic, pretty, professional 
Jewess, 35. 0 5443 (exp 
4/24) 


RAR 
SWM 


female 


neous, very pretty 
F 5'4”, slim, curvaceous, 
sensuous brunette, bright, 


sensitive, creative, self- 
aware, fun-loving, very 
young 40s, seeks nonsmok- 


ing counterpart, 5'11°+, 
30s-40s, whos's gentle, 


playful, sensual, affec- 
tionate, humorous, in- 
telligent, communicative, 


self-motivated, strong- 
willed, emotionally available, 
fit, for mutually nurturing 
friendship, monogamous 
ssion, Box 763, Cam- 
idge, MA 02140 @® 8936 
(exp 5/1) 


SWF 24 Looking for a 
friend. SWM 25°28 . Boat 
(exp 4/24) 


SWF-30 looking for a Cath- 
olic SWM professional .who 
enjoys walking on the beach, 
sports, movies, and fun 
times! @® 8077 (exp 5/1) 


SWF 35, struggling with life, 
but getting the better of it, 
. gentler partner 
in fun, warmth, simple 
pleasures. Am 5'6", 135, 
‘progressive’, into movies, 
books, food, a little sport. @ 
3297 (exp 5/8) 


SWF, 40, tall, witty, pretty 
Slim, environmental MBA 
seeks man happy with 
job/life, ready for a rela- 
tionship with positive net 
present value. You're unat- 
tached, trustworthy, fun, 
5'10"+. Like hiking, children, 
singing, adventures and 
large earth moving equip- 
ment. @® 2 5448 (exp 4/24) 


SWF 43 Youthful, very at- 
tractive, well-educated pro- 
fessional in the arts. n- 
sual, warm, open, bright 
smile, deep laugh. Trim, 5'4”. 
| enjoy outdoor activities, 
love the ocean, fishing, cook- 
ing, antiquing, have 
prowenste politics. Look- 
ing for the spark in the eyes 
ofa is, healthy, 
trim, professional man of wit, 
wisdom and tenderness who 
is also seeking laughter and 
a lasting relationship. Send 
photo and note please. # 0 
5461 (exp 5/15) 


® 
Ad of the Week 


OPPORTUNITY 

physician, notice- 
ably attractive, ater neonmn 
emotionally, professionally 
accomplished, seeks single 
18-32 who is 
physically stunning eclectic 
eccentric quirky and kind 
OR gregarious gal with nice 
butt and cheezy sense of 
humor -for big adventures 
® 0 5446 {exp.4/24) 





Specially selected by the Boston 
Phoenix for creativity and no ey 2 of 
‘ad and Personal Call® aregiing Is 

selected as “Personal 
“week” will be awarded an extra free 
week's run in the Phoenix. 


Tall, ambious, SJM, 30, sks 


counterp ART WITH SENSE 
OF HUMOR. @ 8615 (EXP 


who will always be there. 
40+. @® 2031 (exp 5/1) Prov 
area 





WAITIN ON A FRIEND 
SWF. 32 slim, attractive, 
articulate, energetic, 
creative, caring, honest, fun- 
eg seeks similar SWM 
29-36, with curious mind, 
adventurous palate, sense 
of humor, who enjoys mov- 
ies, music, art, travel, out- 
doors. @® 8010 (exp 4/24) 


Winsome, active, fit SJF, 
lawyer turned writer, in- 
sightful, creative, bicyclist, 
musical dilettante, prefers 
felines to Filene’s, seeks 
energetic, huggable, smart, 
expressive co-conspirator, 
35ish-45ish, for friendship, 
indoor/outdoor romance 
and tennis courtship. @ 
8981 (exp 4/24) 


a ees 


. Ad: 
all® Ad of the 


Unconventional, uninhibited 
i , 32, seeks in- 
tellectual, athletic gage 
rogue for longterm fun 
love. @® 8050 (exp 5/1) 


@ 


good condition, options in- 
clude: hiking, film, thought- 
provoking discussion, bik- 
' and tryi 





27 SWM 6'1” intelligent, 
traveled, considerate, seek- 
ing a slender SWF. &® 8027 
(exp 4/24) 


27yo good looking HIV+ M 
seeking HIV+ F for romantic 

compaROn. @ 8063 (exp 
/1) 


33, very attractive SWM, 
seeking attractive, pro- 
fessional, pce fit SWF 
24-34. 2 (exp 4/24) 


36 year old SWM, 6'2 200, 
light brown hair, green eyes, 
interested in a SF who is at- 
tractive by being clever as 
well as being in shape. | en- 
joy the outdoors, dancing, 
and raquetball. Prefer ages 
between 25-30 and being 
from Miami | enjoy Spanish. 
@® 3262 (4/24) 


40, 6, Seen eyed seeks 
petite day lady for exercising 
dining. ae 8020 (exp 4/24) 
49 well-built, = shape. @ 
8026 (exp. 4/24) 


53 SWM 5'8” 185 seeks slim 
SWF for committed rela- 
tionship. @® 8030 (exp.4/24) 


Adventurous music lover 
SWM 26 looking for excite- 
ment friend SF 20-30. 




































om Male) seeks SWF 
-40 for friendship and rela- 
tionship. @® 8006 (exp 4/24) 


ALONE IN 

He 3 DARKNESS 
SWM, 23, fairly attractive to 
some. Into British humor, 
Progressive rock, writing, 
mythology and art. Seeks 
fun, interestin SWF 
counterpart. @ (exp 
4/24) 


Amnesia victim needed by 
single father. Help raise wild 
= ters. @® 8968 (exp 
/17) 





ANICE 
SITUATION 


SWM 28, very attractive, 
well-educated, affluent, 
great sense of humor, seeks 
intelligent, spontaneous, un- 
conventional and slightly 
crazy WF who enjoys 
pampering and adventure. 
Want to meet a woman who 
would never in a million 
years consider answering an 
ad. This time, however, | 
hope that you will, as this is 
all quite honest and sincere. 
PO Box 743, Prudential Sta- 
tion, Boston MA 02199 @& 
3286 (exp 5/1) 


April showers bring May 
flowers; Mayflowers bri 
pilgrims. Nordic, SWM, 34, 
seeks similar SWF 25-35. 0 
@ 5468 (exp 5/1) 


A SWNM, 27 dreams to share: 
Long walks and creative 
talks, a picnic on the beach; 
wine within reach, the 
sounds of Coltrane, a Jag- 
ger/Richards refrain, a book 
to ponder and fields to 
wander. Could you fit the bill, 
this dream to fufill. @ 0 
5465 (exp 5/1) 


ATHLETIC PHD 
38 SWM, My life mixes the 
intellectual with the physical. 
Would like to hold hands on 
a different path. Seeks non- 
smoki female any race, 
and comfortable in 


brig ht, 
2 out-of-doors. “prefers 


walking to ‘tiding, 
animals, believes ship, 
humor, communication and 
passion are the keys to 
relatidnships. 

@ 0 5429 (exp 5/1) 


Attractive, androgynous 
male, 33, seeks bright, ures 
female co-conspirator. 
5449 (exp 5/1) 


Attractive, athletic, adven- 
turous, spunky, SWM, 38, 
seeks similar F, 27+. @& 
8003 (exp 4/24) 


Attractive SWM, 32, 
progressive, not PC, seeks 
cute companion. Likes; In- 
digo Girls, Geraldo, Michel 
Foucault, Health Bar 
Crunch. Dislikes: Henry 
Kissinger, Dan Rather, Ne 
A sychotherapists. 
8012 (exp 24) 


LET’S ENJOY LIFE 


TOGETHER 
If you are a ene young at 


heart, a good conversa- 
tionalist, looking for adven- 
ture and excitiment and have 
wonder about meeting a 
00d looking Gentleman of 

olor who will sweep you off 
your feet and treat you with 
kindness, tenderness and 
compassion. | am the one to 
call. Or write: Suite 258, 
1148 Center St, Newton Crt 
02159 


Childiess professional, 
SBM, hunk seeks indepen- 
dent, commitment oriented 
single female. @® 8024 (exp 
4/24) 


Correctional Institiute In- 
mate: Attractive single male, 
athletic build, educated, in- 
telligent, sensitive, under- 
standing, caring and affec- 
tionate lonely. I'm look- 
ing for a warm affectionate 
lady to correspond with. 
Age, nationality unimportant. 
Sincere only need reply. & 
8039 (exp 4/24) 


CREATIVE MAN 
Soaring mind down home 
personality, DWM 44 suc- 
cessful artist museum pro- 
fessional. Tall slender 
passionate caring, loves 
jazz classical music, film ten- 
nis, seaside exploration. 
Seeks lean bookish tender 
hearted WF. @® 2031 (exp 
5/1) Prov area 











DANCE PARTNER 
SWM 5'10” 165 Ibs, seeks 
SWF to dance with at clubs 
like Axis, Venus or Manray. 
@ 8047 (exp 4/24) 


Past tte si este 
Dancing foo! 28, fun-loving, 
cute, unconventional, wants 
wild, passionate woman. @@® 
8000 (exp 4/24) 





CURIOUS BLEND 

of yin and yang, positive- 
negative forces. Spiritual 
aspirations-human habits. 
SM 38, looks 28, tall, slim, 
down-to-earth, new- 
age/mainstream. Some- 
times dynamic, enlightened 
other quiet, laid-back. Likes 
outdoors, Walden, 
Arboretum, M. Vineyard, cul- 
tural activities, Tai food, Tai 
Chi, variety of music, 
wine/ beer. Philosophical, in- 
sight. Seeks women of 
similiar make-up, tall, slim, 
with kind heart. 0 @@® 5431 
(exp 5/1) 


Handsome, well-built, 

athletic professional SWM 

35, seeks kind, caring, com- 

passionate, attractive outgo- 

w SWF who likes to laugh. 
8931 (exp 5/8) 


DWM, highly ag 44, 
nice looking, 5'9"’, slim, very 
educated, energetic, 
warm, reliable. Have suc- 
cessful, interesting busi- 
ness. Seeks very intelligent, 
reflective, slender, pretty 
WF. 28-42. @® 5450 (exp 
4/24) 


DWM, professional, trim, 
athletic, nonsmoker, Avid 
sailor, tennis player, skier 
seeks female interested in 
these activities + developing 
a relationship. Please be 
30+ and have weekends 
available. @® 2030 (exp 5/1) 
Prov area 


Exciting, educated, mult- 
faceted SWM 27, handsome 
(6'2”, 180), professional 
seeks similar tall SWF. @ 
3300 (exp 5/8) 


ALANT, PASSIONNE 
30 SWM, Handsome, biond, 
5'10”, athletic physican. | en- 
joy history, tennis, anything 
French, and champegne 
snuggled by a roaring fire 
Hoping your intelligence, 
beauty, humor, and energy 
will make us a couple who 
create. adventure in every 


well 


day. @® 3272 (exp. 5/1) — 


Good guy 28, waiting for last 
frost to plant the seedlings. 
The peas are just coming up 
and I'll need some help mak- 
ing pickles in the fall. Gar- 
dner, thrift shopper, dog 
lover seeks someone beaut- 
iful with a real spark of life to 
share time with. @® 0 5462 
(exp 5/1) — 


Handsome, hip intellectual, 
mediterranean features, 24, 
seeking attractive, intelligent 
SF 26+. @® 8007 (exp 4/24) 


Handsome, humorous, suc- 
cessful SWM 5'11"', 170, 32, 
who — beach, travel, 
skiing and outdoors, seeks 
warm, pretty SWF 24-31 to 
share happiness. Box 8498 
Portland Maine 04104 


MUSIC AND 
ENTERTAINI 


Handsome, intelligent, funny 
SJM, seeks very prett 
down-to-earth SWF. 
8011 (exp 4/24) 


Highly Creative man, youth- 
ful middie 40s, 5'9"" wants to 
meet a sensitive woman ~ 
a possible long-term rela- 
tionship. @ 8038 (exp 4/24) 


HUMBLE GENTLEMAN 


OF ¢ OR 
sks SWF. Billy D. Williams 
look-a-like who's tall, caring, 
sensitive, v passionate 
humble. A call will make my 
dream come true. Let's get 
together. | like, jazz, skiing, 
dinner, sporting events. I'm 
attracted to slim women who 
are health conscious. 5'4 
-5'8. @® 8070 (exp 5/1) 


If it wasn't for Personal Call, 
| would be dining alone. 
Thank you Boston Phoenix. 


Inkslinger seeks Belle 
Belletrist for collaborations 
on life's sentences. 29+. @® 
8046 (exp 4/24) 


In search of Karen Allen-Mel 
Harris-Margaret Thatcher 
Combination. Interested in 
being mentally and 
physically healthy getting to 
know a 6'3"' 185 44 4.0 SWM 
and starting a family? @ 
3311 (exp 5/15) 





Intelligent, handsome, open, 
SWM, 27, 5'9", 185ibs, very 
much into fitness. Some 
things | enjoy include: Mov- 
ies, theatre, sports, out- 
doors, travel, reading, music 
and museums. I'm seeking 
an intelligent, slim, funny, 
open, fitness conscous SWF 
20s, who has_ similar 
interests and some different 
ones. Non smokers please 
@ 3301 (exp 5/8) 


Intense energetic SWM 
seeks young thin leggy 
pretty SWF in short skirts for 
fun, relationship. @@® 8025 
(exp 4/24) 


Antcomatted Renaissance 


man, 30, scientist, poet, 
mystic, warrior, lover, 
listener, seeking vital, 


creative, intelligent, patient, 
sensual, playful, non-smok- 
ing, female human being, for 
synergism and symbiosis. | 
value sincerity above con- 
sistancy, imagination above 
knowledge, content above 
form. Well, form is nice too. 
@ © 5466 (exp 5/15) 


JAPANESE GIRL 

SWM, 29, seeks simple, 
‘ sweet, sincere, non-judging, 
open-minded Japanese 
female, 22+, for ro- 
mance/relationship. Call or 
write POB 2248 Woburn MA 
01888. ® 3299 (exp 5/8) 


SERVICES 
DIRECTORY 


REAL ESTATE 


PERSONALS 
THEATER 
NG SERVICES 


MIND, BODY 


& SPIRIT 


MARKET PLACE 


PHONE 
SERVICES 


ENTRE NOUS 


ESCORTS 





T 
vous a year 


old SJM, attractive, in- 
telligent, articulate, 
sensitive, caring, polite, am- 
bitious, lovable teddy bear 
type without the extra bulk, 
but all the hair. Seeks SF 
between the ages of 24-32 
who is attractive, i ‘ . 
fit, and passionate. 0 6778 


LA DOLCE VITA 
You: Pretty, in your twenties, 
wicked wit, multi-lingual, 
modern literature, ancient 
history, desire for Firenze, 
Santa Fe, chic dresses, hats 
at a rakish angle, chocolate 
from time to time, and ten- 
derness too. Me: Single, 33, 
§'7°, ee 
foreign-born, excessive 
educated, very successful, 
intensely curious, slow 
smile, reserved. but enjoys 
verbal thrust-and-parry 
when provoked. What sayst 
thou? A message would be 
fine; a brief note ytd pend 
- better. @ 0 (exp 

/1) 


Longhaired romantic SWM 
33 1/3, Bosox fan, bicyclist, 
software engineer, seeks 
bright, funny nonsmoking SF 
who still dislikes Bush. &® 
8042 (exp 4/11) 








LOOKING FOR THAT 
SPECIAL SOMEONE? 
That someone is me. I'm 
new in town and I'm looking 
for YOU to show me the 
sights. I'm a Gentleman of 
color. Fair looking on the 
outside, a knockout on the 
inside. I'm Iking to meet a 
SWF who likes hrseback rid- 
ing. oe ak quiet eves 

alone. @® 8071 (5/1) 


LOUD BLOND 
SWM, 26, seeks partner in 
crime for general all around 
amusements, getting into 
trouble, and being generally 
obnoxious in public and pri- 





yate . Must have-basic 
hors ubibes: ‘ethenties => 


suprise me. C1) @® 5458 (exp 
5/1) 





LOVE & FRIENDSHIP. 
Spring has sprung so let's 
enjoy it together. I'm 32 6° 
155ibs, brown hair and eyes, 
Episcopalian, semi.- 
vegatarian seeking lady 
28-40 who enjoys the arts, 
being outdoors, city life, long 
walks, good conversation, 
and good company. @ 3271 
(exp 5/1) 


M, 25, 6'1"', healthy, sincere 
student majoring in music 
performance & philosophy, 
wishes any size, shape, age, 
listener; for outings, any- 
thing righteous. 0) 1815 


MORE CLASSIFIEDS INSIDE 


See Inside For Additional 
Classified Categories! 
HELP WANTED 












ARTS 
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WOMEN 
CONTINUED 


M 45 S trout fishing ear! 
morengs in Plymouth Call 
@ 8031 (exp.4/24) 


MESSAGE FROM 


HEAVEN 

God told me that unless | 
receive 50 calls from bright, 
creative 30-38 SWFs, this 
well-traveled SWM_ scien- 
tist/entrepreneur will be 
called to NJ and forced to 
eat my Aunt Sara's cooking. 
Help save me from frozen 
bagels and tuna casserole. 
W 3305 (exp 5/8) (Was # 
8861) 


Middle aged JM looking for 
an unencumbered un- 
conventional intelligent 
whimsical woman to hang 
out with. @® 8008 (exp 5/8) 


SPRINGTIME 

S Asian Indian M 55, 
Educated, Fair, Mature, 
Considerate, ~— Look- 
ing For Girl about 5'5”,love 
animals, nature. Call or write 
Box 9105-113, Norwell, MA 
02061 @® 8983 (exp 5/8) 


NONSMOKER 
SWM, 39, slim, attractive. 
home owner, loyal, sup- 
portive. Likes hiking, mov- 
ies, dining, travel, dancing, 
music, reading, seeking 
woman to build committed 
relationship based on friend- 
ship. mutual respect, and 
taking care of one another 
Watertown. @ 1 5442 (exp 
5/8) 


Outgoing, intellectual, 23, 6 
seeks wild energetic woman 
for relationship. @@® 8059 
(exp 5/1) 





Professional, well-groomed, ' 


attractive black gentleman 
seeks equal relationship 
with understanding woman 
@ 8016 (exp 4/24) 


Professional, fun, widowed, 
SWM, 60s, POB 1365 E Ar- 
lington 02174 








TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 





RARE OPPORTUNITY 
SWM physician, notice- 
ably attractive, ee: 
emotionally, professionally 
accomplished, seeks single 
female 18-32 who is 
physically stunning eclectic 
eccentric quirky and kind. 
OR gregarious gal with nice 
butt and cheezy sense of 
humor for big adventures. 
0 5446 (exp.4/24) 


Retired gent mag for 
female companion, POB 121 
Bedford MA 01730 


Rock musician 5'5” 28, 
seeks petite, healthy, attract- 
ive babe. ‘Let's make music 
together.’ @@® 3306 (exp 
5/29) 


SBM 30 Fitness instructor 
seeks SWF for romantic, 
passionate relation. @® 8021 
(exp 4/24) 


SBM 36 6'6” 285ibs, beard 
and moustache seeks SF 
28-35 under 150ibs who 
likes spectator sports, mov- 
ies, softball, dance music 
comedy and music clubs, car 
trips, high heels and cuddi- 
ing. PO Box 6, Cambridge, 
MA 02141 @@® 8037 (exp 
4/24) 


SBM SEEKS SF Athletic 
humorous, and fun for ro- 
mance and friendship, @& 
3312 (exp 5/15) 


SJM 39 Volunteer Big 
Brother, humorous, die-hard 
Red Sox fan, Alpine skier. 
FNX listener seeks F 27-36 
@ 3276(exp.5/1) 


SM 23; what's a nice woman 
like you doing here? @® 8014 
(exp 4/24) 


Smart, funny, liberal, attract- 


ive, happy, nonsexist SWM, 
31, seeks F. @® 8015 (exp 
4/24) 


Smoldering; sensuous 
journalist, 6’, slim, well- 


educated, nonsmoker, 
DWM, 46, seeks caring, in- 
telligent, F partner. @ 

(exp 5/15) 


Social worker, 35, slim, 6 
tall, seeks F (20-40) who en- 
joys the outdoors, ocean- 
front living, and world travel- 
ing. Box 1255, Cambridge 
02238 @® 3710 (exp 5/15) 


Stable career-oriented male 
seeking a mature rock 'n 
roller, career guided but 
club-oriented female. @ 
8043 (exp 4/24) 


SWM, 29, creative, humor- 
ous, affectionate, sensitive, 
enjoys sports, music, mov- 
ies, reading seeks similar 
female for companionship. 
@ 8034 (exp 4/10) 


SWM, 29, professional 
designer, seeks sharp SWF 
for tennis, biking. 

@ 3275 (exp 5/1) 


SWM 30, intelligent, inde- 
pendent, easy going, open 
minded, and down to earth 
Enjoys music (closet mu- 
sician), travel, and the out- 
doors. Seeking SWF with 
substance, reverence for 
life. and a heart in the right 
place. 2) 6788 


SWM, 32, 6'2°, medium 
built. athletic seeks passion- 
ate and fun loving lady 27-35 
canadienne a plus for ro- 
mance and adventure and 
possible relationship. @ 
5467 (exp 5/1) 


SWM 33, work long hours 
looking for F to relax with, 
prefer 18-25yr range @ 
8080 (exp 5/1) 


SWM, 37, 6'2, intelligent 
muscular seeks _ intelligent 
kind-hearted F. @® 8068 (exp 
5/1) 


Young man seeks enjoy- 
ment and emotional satisfac- 
tion, please call me. @® 2028 
(exp 5/1) Prov area 


SWM, 41, PhD, seeks SWF, 
28-41. for friendship and ro- 
mance. @® 8073 (exp 5/1) 


SWM 39 Kind, humorous en- 
ineer with world view. 
oves travel and outdoors. 

Seeks attractive family or- 

iented woman for friendship 

and possibly more. @ 0 

5444 (exp 4/24) 


—— 
SWM, 6'1 175, blond 
hair/blue eyes, very good 
shape, very goodlookin 
seeking young lady 18-28, 
funloving and goodlooking 
for dinner, dancing, and 
possibly romance. 

(exp 5/1) 


—— 
SWM, catholic, 23, seeks 
Catholic SWM for romantic 
times. @® 2010 (exp 4/24) 


———_—_—_——— 
SWM College film-maker 19, 
who enjoys movies, theatre 
and books seeks funny, 
friendly, attractive SWF 
18-25 for freindship and ro- 
mance. @® 3284 (exp 5/1) 


—_—_—_—_——— 
SWM, early 30s, looking for 
passionate, provocative, ex- 
citing women to share 
adverttures. @® 2036 (exp 
5/1) Prov area 


pa 
SWM, handsome, intelligent, 
leftist, 40, seeks woman of 
similar quality. @® 8056 (exp 
5/1) 


le 
SWM, hearing impaired, pro- 
fessional, 60”, attractive, 
warm, sincere, athletic 
interests, nautilus, skiing, 
tennis. seeks attractive, 
28-38. for datin rela- 
tionship, etc. 0 679: 


SWM, MD. metaphysics 
author, seeking young SWF 
East European ancestry 
pretty Let's get 
metaphysical. @® 3310 (exp 
5/1) 


SWM, serious, fun-loving, 
outdoors, committed-S/DF 
32+ energetic progressive, 
romantic 8060 (exp 5/1) 


SWM, young 35 creative, in- 
jelligent deep, scruffy up- 

eat mumbier with evolved 
mind, loves travel, ZBC, art, 
food. biking seeks younger 
(18+) companion for offbeat 
pleasures. @® 8079 (exp 5/1) 


Tall SWM, 35, high — 
yet literate, seeks intelligent, 
attractive female 27-37 to 
share interests. @® 3295 
(exp 5/8) 


Three men looking for 
ladies. 20's, attractive, 
outgoing, call us. @® 8002 
(exp 4/24) 


UNUSUAL 
OPPORTUNITY 
FOR AN UNUSUAL 
HARD-TO-FIND 


WOMAN 
Successful but nonconven- 
tional non-conformist en- 
trepreneur, M, mid 40s, 
never married, non-preten- 
tious, really a nice guy (and a 
great cook), clean, seeks 
younger woman (19-28) who 
is skilled in many arts of 
companionship and who 
does not require being 
numbed by chemistry to en- 
joy them, who is interested in 
finding an older gentleman 
who will also be a great 
friend, for an honest, open 
arrangement with mutual 
consideration, under- 
standing and satisfaction. If 
this might be you, please call 
or write (letters preferred) to 
describe yourself and to 
straightforwardly indicate 
any personal wishes you 
would wish to be addressed 
for making such arela- 
tionship successful. All sin- 
cere replies answered. PO 
Box 2018, Boston, MA 
02106. MP 8044 (exp 4/24) 


Warm-hearted man seeks 
sun-dressed lady for earl 
summer dreaming. @® 800' 
(5/1) 


WHERE R YOU? 
Goodlooking, muscular, fit 
stable, secure and educated 
WM 38. Seeks a goodlook- 
ing. slim and settled woman 
for a serious commitment 
Age. social status and oc- 
cupation not important. | am 
honest, caring, sincere, 
loyal, generous, supportive, 
kind and very romantic. You 
_ be also. @®% 3273 (exp 

/1) 


APRIL 19, 1991 


a romantic dinner for two, 
a limousine ride and two 
tickets to the theater 


If your relationship started with a 
Boston Phoenix Personal ad, 
share your story with 
our readers and you could 
win a romatic night on the town! 


Here’s how you can win: Send us a note 
telling us about your Personal ad success 
story. Be honest! Our expert panel of judges 
will select the winners by April 26th, so hurry 
and send us your entry today to: Personals 
Success Stories, c/o Phoenix Marketing 
Dept., The Boston Phoenix, 126 Brookline 
Ave., Boston, MA 02215 


White gentleman 41 liberal 
seeks ebony lady for sum- 


TWO WAY STREET 


Music teacher 36, seeks Unexpectedly single. WM 


45. desperately seeks new 
communicative woman ; ; 

love S/DWF 30 s-30's. @ mer fling. @@® 8023 (exp. 
Creative types and teachers 8051 (exp 5/1) 4/24) 


encouraged to call or write 
@ 8075 (exp 5/1) 


PERSONAL CALL COUPON 


Don’t be an April 


Fool! Shower yourself 


with romance! 
Place a Phoenix 
Personal today! 





HOW TO PLACE a Personal ad with Persona! (ere l| 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 


you to immediately record a FREE personal greeting. 


People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 


questions you may have regarding recording your 
message and retrieving your responses. 





Responding to someone in the Phoenix Personals is easy. 
It’s also a great way to explore potential relationships in 
total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 (99¢ a minute) or outside the 617-508 area 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy 
recorded instructions then enter the 4 digit Personal Box 
number of the ad with the small telephone symbol that 
interests you. Or, you can just BROWSE through Personal 
Call ads by category by pressing “3”. You can leave your 
own private message. Remember, check the expiration 
date to make sure the ad is still active, then you’re on your 


HOW TO RESPOND to a Phocnix Personal by phonc. 


way to meeting someone special. 


Mail attached coupon today to: 
The Boston Phoenix 





126 Brookline Ave. 
Boston, MA 02215 


For more information call 617-267-1234 or ex it to 617536-7977. 











USE THIS FORM TO PLACE YOUR 


PERSONAL AD with FREE Personal Call 
7 Pt. Bold Headline $8.75 15 Letter Limit __ 
9 Pt. Bold Headline $10.00 12 Letter Limit __ 


AD COPY: (Additional Words are $1.25 ea.) Print Clearly 


























C) YES!, I want the FREE Personal Call® Service. 

I understand it’s FREE and I agree to record my greeting immediately upon receiving my security code. 
1) NO, I do not want the FREE Personal Call® Service. 

C) YES!, I would also like my ad to run for FREE in The Phoenix’s NewPaper in Rhode Island. 


Personal Call ® ............. 





0) Check here if you will let us read your Personal 
ad and play your Voice Greeting on the radio. (No 














* 

St) eS FREE! || somes ville used, only box numbers) 

qj wish, lect tt ‘ 

If you you can select from one of the following OPTIONS: SIGNATURE 
ADDITIONAL WORDS AT $1.25 EA ...sssscscsssecsssssveeen $ 
F PE PRIN AT GBF os eccsscosccricaconccncecsentetezoonccs saad 
9 PT. HEADLINE AT $10.00 ....cssecssssessssssecsssseessssseceen $ . ae CATEGORY ‘ 

ease che appropriate x Tor category Pp. cement: 

MAILBOX ($5) OR MAILOUT ($8) .....cccccccescessseeseeeees $ 1 WOMAN SEEKING MAN Cl MAN SEEKING WOMAN i 
i Nn a a ¢_5-00 | OMANSEEKING MAN (© WOMAN SEEKING WOMAN 


(Two week minimum) 
To order using (7) MASTERCARD 


* Service fee is for ads placed by phone on Tuesdays, 
Wednesdays and Thursdays and ALL mail-ins. There is no 
service fee for ads placed by phone on Fridays and Mondays. 


Multiply by number of weeks ad runs 











EARS LEAT IIS IS EE PRT, H 
THIS INFORMATION IS CONFIDENTIAL. WE CANNOT | 











please fill out this section: 


SIGNATURE 


ACCT. # 


GUIDELINES: Anyone seeking a long-term, monogamous relationship may advertise in Personals. Abbreviations are permitted only to indicate gender preference, race, and religion. The 
Boston Phoenix suggests that ads should contain a self-description, age range, lifestyle, and avocations. Ads containing explicit sexual/anatomical langua; 
Phoenix reserves the right to edit or reject any advertisement. Classified ads may be submitted for publication only by persons 18 years of age or older. 


Persons under that age. 


DISCLAIMER: The Boston Phoenix assumes no liability for the content or reply to any personal advertisement. The advertiser assumes com; 
any advertisement or recorded message and for any claims made against The Boston Phoenix as a result thereof. The advertiser agrees to i 
employees harmless from all costs, expenses (including reasonable attorney fees), liabilities and damages resulting from or caused by the publication or recording placed by the advertiser or 
any reply to any such advertisement. By using PERSONAL CALL’, the advertiser agrees not to leave his/her telephone number, last name, or address in his/her voice greeting message 
CANCELLATION OF PROMOTION: Ads not appearing in issue requested will appear in next available issue as long as the promotion is in effect. The classified promotion may be cancelled 


at any time without notice. 





DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE ¢« PHOENIX CLASSIFIED OFFICE 
.126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 


anit Srey $ ACCEPT YOUR PERSONAL AD WITHOUT IT 
> OS nae a: ek Se 
.. TOTAL $ 
VISA © AMEX, PHONE 
EXP DATE ADDRESS 
CITY STATE ZIP 











will not be accepted. The Boston 
, No ads will be published seeking 


liability for the content of and all replies to 
nify and hold The Boston Phoenix and its 


OFFICE HOURS: MON 8:30-6PM, TUES.-WED. 8:30-7PM, THURS.-FRL. 8:30-5PM, 
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APRIL 19, 1991 


MEN 

SEEKING 

MEN 

30, SA Indian, vibrant mind, 


body and soul seeks compa- 
nionship. @® 8040 (exp 4/24) 


50 years old, oo build. @ 
087 (exp 5/1 


6'2", 190, trim, black hair, 
reen eyes, locale open, 
hd, outdoor activities, arts, 

travel, excellent health, 

nonsmoker, romantic and 
sensual seeks same. Gay or- 
ientation, traditional lifestyle, 

funloving, youthful 40-50. 

Box 705 Truro MA 02666 


Attractive GM 45, interested 
in meeting older Male. @ 
8066 (exp 5/1) 


Big build in great shape, 
Marine type guy looking for 
another likable guy. @® 2039 
(exp 5/1) Prov Area 


WM 38, 275, seeks others 
40+, husky, harry, a plus. 
8019 (exp 4/24) 


BLONDE SURFER-TYPE 
21, competitive, killer looks, 
not into scene, seeks great 
looking young jock 18-22. 0 
@ 5447 (exp 5/8) 




















FRIENDSHIP 
35 good shape looking for a 
friend for good times. Please 
write, thank you. 28 South 
Main St. PO Box 220 Ran- 
dolph, MA 02368 


GM 6' Fe a Pair ive 


eyes, great shape, 
goodiooking. Looking for 
same, age 18-27 for good 
times etc. @® 8065 (exp 5/1) 


GOLF - GOLF 
GWM, young 40s would like 
tomeetGWM 18to50fora 
round or two of golf, South 
Shore area. Skill not impor- 
tant. 0 1811 


GWM 21, blond/biue, 150, 
5'8", cute & goodlooking, 
great sense of humor, seeks 
relationship 18-40. @® 8028 
(exp 4/24) 


GWM, 22, golfer, seeks 
same for golf weekends and 
more. @ (exp 4/23) 


GWM, 25, blonde/blue, 
slight build 140 seeks “nice” 
guy 23-35 for good con- 
versation and lot's more! &® 
02 5464 (exp 5/15) 

155 


GWM 28 5'5” 
brown/hazel looking for 





friendship/relationship 18 to 
28 GWM non smoking, clean 
shaven @® 0 8969 (exp 5/1) 


CLASSIFIED LINE ADS: 617-267-1234 
CLASSIFIED DISPLAY ADS: 859-3207 


real 


GWM, 28, sensitive, 


GWM, need a real guy to 
grow to depend on each 
other. Closeted, | want to try. 
You to care about your 
health. | know your there. & 
C2 5463 (exp 5/1) 


GWM, 29, 5'9"’, 185. Tired of 
bars. Seeking similar, 25-31 
for possible relationship. 
gl | Italian a plus, 
no fems, drugs or head 

ames. Reply POB 14226 E 

rov RI 02914, @® 2005 (exp 
4/24) Prov area 


GWM, 29, 6'2", 
blonde/biue; bright pro- 
fessional with varied 
interests seeks 23-35. GJM 
a plus. @® 3283 (exp 5/1) 


GWM 31, North Shore, at- 
tractive, straight-acting, 
good build, romantic, fun, 
seeking same 25-40 for 
friendship/relationship. @& 
8061 (exp 5/1) 


GWM 35 masculine sincere 
seeks younger GM 18+. 
Summer fun/romance. 
8069 (exp 5/1) 


175, 


GWM, 40s, brown/brown, 


5'10, 165, attractive, witty, 
sincere, enjoy good music, 
ocean, long walks, biking, 
believe life is for sharing. 
Let's talk. MP 3309 (5/15) 


GWM 40 seeks masculine 


3189 (exp 5/29) 


GW\M, attractive, caring, nice 
guy 5'11", 150, enjoys mu- 
sic, movies, sports etc, 
seeks attractive guy 18-30 
for relationship, 
phone/photo, Box 1253 
Marshfield 02050. 


GWM golfer masculine 
clean-cut seeks attractive 
guy 18-30 for golf and friend- 
ship. #® 8078 (exp 5/1) 


HANDSOMELY, beautiful 
student, t earthy, in- 
toigent. 6, 5°11", 150Ibs. 
® 2026 (exp 5/1) 


REA 'Y AND ABLE 
61 


9 trim atttractive 
“straight” 

fessional seeks counterpart. 
@ 8005 (exp 4/31) 

SWM, 26, thin straight-act- 
ing, closeted looking for thin 
normal acting 18-23 WM, not 
fat or feminine into outdoors, 
fun, Reggae, music of the 60 





TAKE ACHANCE 
GWM 5'11” 155 Nice 
looks, seeks similar health 
conscious, caring, easy go- 
ing guy. I'm relationship or- 
iented. Enjoy weekend 
mountain getaways. Good 
conversation and quiet times 
with a special person. PO 
Box 153 Newton, MA 02166 
@ 8004 (exp 4/24) 


WM, 26, good looking, 
muscular, ‘‘straight’’, seeks 
another looking pro- 
fessional ay lifting, 
ee fun. O 
181 


a re ee 
WM 46, 5'11", blond/biue, 
185, seeks sincere, growth- 
oriented in shape masculine 
WM 30-46 for rich rela- 
tionship with strong focus on 
arts, outdoors, Jung and Bly. 
Be serious but happy, inde- 
pendent but compassionate. 
@ 8975 (exp 5/8) 





YOUNGER-OLDER 
Mature gentleman, 50, 
masculine “Skipper from 
Gilligan's Island", prefers 
Quy mid jo late 20's. If you're 
Stable, drug-free, fit, and en- 
joy sports, theatre, music, 
and good conversation, I'd 
like to meet you. @® 0) 5457 
(exp 5/1) 


WOMEN 
SEEKING 
WOMEN 
Feminine WF, shapely, fun, 


generous, seeks other femi- 
nine lady 19-25 for gentle re- 
lationship. @® 8900 (exp 5/1) 


FRAMI AM AREA 
Attractive GWF Feminine 
30's looking for friendship 
and hopefully more-warm 
and good humor-enjoys out- 
door activities-dinners out- 
would like to meet similar 
female #® 8013 (exp 4/24) 





RE TS 
MESSAGES 
x 5418 of last week: ry 


1 missed your call. Please 
keep trying -Laurie 





COLLEGE JUNIOR 
SWM Hi ESE tam same & 
interested in meeting you. 
Please drop a line to my box. 
0D 1819 


ELLEN-MET-ALEX 
State savings dept. Met at 
Zanzibar 2 years ago. Lost 
card. 0 6784 


GOVT. PROGRAM EQUIP- 
MENT/BATTERIES MAFIA 
RUN ANTI-SUBJECT 
CARDIAC ae 
BEVERLY MORSE 


Keith from Pittsburg. We 
danced at Harv Med School. 
| was intrigued by your T- 
shirt, and more. Drinks? 

0 6791 


Like the Brattle? Men, 
women needed for film dis- 
cussion club. Write PO Box 





movies. | live alone in 2264(A), Boston, MA 02107 


Worcester have car. #® 8074 
(exp 5/1) 


WM mid-50s seeks to meet 
other male for get- 
togethers and good times. 
Age not important. Prefer 
South Shore area. @® 8076 
(exp 5/1) 


GWF, 34, looking for a GWF 
to share time with. @® 2040 
(exp 5/1) Prov area seek friends/marriage. 

WM 28 would like to meet 702-451-3070 
man for fun. @ 8029 


(exp.4/24) 


GENERAL CLASSIFIEDS COUPON 





qeigssificeds 


Classified Advertisi 


THE 


Policies 
E 


Purchase a non-commercial advertisement for two consecutive 


weeks in advance and we will keep runnin 
u call each week on Monday or 
e ad. Missing a week voids the guarantee. To begin 


long as 
renew 


i 


the same ad free as 


y 6 p.m. Tuesday to 


renewing your ad call 267-1234 during the week of the ad's 


second appearance. 


occupied 


The forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is at the 


COPY REGULATIONS 


time sold by the Phoenix. 
The Boston Phoenix reserves the right: 


To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of 


its text or illustrations 


To determine correct category 
All advertisements must be accompanied by a full name, address 


placement 


and telephone number. 


AND CHARGES 

NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. Changes in Advertisements 
will be accepted until 4 p.m. Tuesdays. GUARANTEED 
Advertisements: There are no refunds or copy changes accepted 


on a guaranteed advertisement 


DEADUNES 


Music and the Arts... Wednesday, 6 
n 


Real Estate and Help Wanted... ; 
Copy for all other Advertisements... Wednesday, 6:30 p.m. 


Guarantee renewals... Tuesday 6 p.m. 
Changes and Sancobstions... week 4 p.m. 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 


FOR PERSONALS ADVERTISING 
SEE COUPON IN PERSONALS SECTION 
FOR ENTRE NOUS/ESCORT ADVERTISING 


ENTRE NOUS/ESCORT SECTION 


OFFICE HOURS 


Fri. 8:30 a.m. - 5 p.m. 


SEE COUPON IN 





FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
by the advertisement as is materially 
error, provided that the Phoenix is notified by the advertiser of 


such error in an advertisement within seven days of publication. 


iednaeden, 6:30 p.m 


Wed. 8:30 a.m. -7 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 
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affected by the 
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USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 


This information is confidential. We cannot print your advertisement 
without the following information: 














LINES 6.75 per line gag eee egy 
(4 line min.) (3 line min.) a 

7 pt. light headline 8.75 per line 11.00 per line ee i 
7 pt. bold headline 11.00 per line 15.00 per line tine ce 
9 pt. bold headline 13.00 per line 16.00 per line a - 
Capitalized words 1.25 per word ___ # of capitalized words @ $1.25 each = $__ REAL ESTATE : 
totes ! 

Print one letter in each block. Leave a space between words and a separate space for puncluation. eg 
OOOOOOOIOOIICII 7: — ete phoenix Sting | 
OOOO». reject or edit oy “4 fee! ! 
ROOOOOOOOOOOoOoOOOooooooS “diem | 
OOODOOIDIDOIIIIOII IIT) ee ; 
POOODOOOEDOOOEDEOREOE050 tw "| 
OCOD III sting 
DOOOOOOOOIDOIDI IDOI sr5orcomponens | 
OOOO) ew ots yu 
OOOOOODODOODOOIOIOIOIIIII ITT Wenes(” OS, 
123 45 67 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 = Yard Sales ' 
Mail to: Phoenix Perens Boston, MA 02215 ee tne | 
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or faithful Asian ladies 
ri 
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* (> THE BAD 


MOVIE CLUB © * 
We're people who embrace 
the worst movies ever made, 
as well as each other. This 
week's choice: 


MY BLUE HEAVEN 
Poor Steve Martin. When will 
he ever recover from the 
post Saturday Night Live 
fever? And the hairdo!! Rick 
Moranis, give it up. Pack up 
your bags and head back to 
Canada and send us back 
the McKenzie Brothers!! 
Better to spend the $3.00 
rental fee on a 1/2 a pack of 
smokes and a stale Molson! 
© Please send your cor- 
respondence to: The Bad 
Movie Club, Box 1544, 126 
Brookline Av, Boston 02215 


To BU student from Lansing, 
Mich. We met 4/1 in Cootey 
Sq. You were going to buy T- 
pass. We went to my apt in 
South End. Let's meet again. 
Phoenix Box 1814 





HELP! 
Phoenix Help Wanted Ads 
reach over 400,000 people 
every week. Need Help? Call 
267-1234 






















4 THE BOSTON PHOENIX, SECTION FOUR 


USING YOUR COMMUNICATION SKILLS? 
HERE'S YOUR CHANCE. 


GENERAL VIDEOTEX CORPORATION has an opening for a highly motivated per- 
son to join our customer Service Department. General Videotex is one of the lead- 
ng providers of online services worldwide with its widely acclaimed product 
DELPHI. 


Put your communication skills to work by helping our members access a wide range 
of information and communication services using any computer and modem. As a 
Customer Service Representative, your responsibilities will include answering tele- 
phones, processing new accounts, troubleshooting, and handling documentation as 
well as member correspondence. 


This is an outstanding opportunity to work in a small, friendly, and fast growing com- 
pany. Salary is $7.50 per hour. GREAT BENEFITS. Monday through Friday, normal 
business hours. ; 


The ideal candidate must be well organized, have excellent verbal and written skills, 
and be able to analyze problems and develop creative solutions. Computer knowl- 
edge preferred. 


For further details, please call Kevin Plankey at 491-3393, or send your resume and 
cover letter to: 


General Videotex Corporation, Three Blackstone Street, Cambridge, MA 02139 


A NEW BOSTON 
BALLET SUBSCRIPTION 
CAMPAIGN IS ABOUT 
TO BEGIN 


We need sellers once again. Limited 
positions available. Good phoners 
can earn $15 - $20 per hour plus 
cash bonuses. 






Daughters 


of Alcoholic 
Fathers 


$200 


Volunteers needed for 
Harvard Medical School 
Research Project 


For 1!/2 - 2 1/2 day study 
(weekdays only) 


Must be healthy and 
between 21-28 yrs. old 


(Blood Sampling Involved) 








Are you an ambitious self-starter? 
Can you work 20 or more hours per 
week? 







Help Us Stay On Our Toes 
Call James Jackson today 


542-6306 











For more information 


Call 855-2248 





PAID 
VOLUNTEERS 


EARN $300 


Healthy Men 
ages 21-35 
Weekdays only 9am-3pm 
For 3 session study; 


PAID 
VOLUNTEERS 


EARN 
$125 


Women ages 21-35 
for one day 
blood sampling study. 


involving marijuana, 
Taxi provided. 


cocaine, and 


a blood sampling. 


message at 


855-2179 


Taxi provided. 


Call 855-2759 


Leave message. 











LX 


WOR 
Earn 


fe) 


AIR TRAFFIC 


QF FR 





HEBD ee ee 
Thank You For Making Our 


WORK 
at 


Thousan 
nly those interested in earning excellent 
money - without leaving their home 
need apply - Call 24 hours a day & 
(617) 1-976-3278 / (508) 1-976-3278 JJ 
NO EXPERIENCE NECESSARY a 
Work In The 900 Business f 
NO COST OR OBLIGATION TO CALL 


@ #1 nwewee $21.95 the first 
Ba Be Re we Bey 


Walnut Street 
Center, Inc. 


We are seeking qualified 
professionals for our 
community based residence, 
apartments, and work training 
programs for mentally retarded 
adults. The great work 
environment, in-service 
training and benefits make the 
Walnut Street Center an 
excellent place to pursue a 
rewarding career. 


@ Workshop Assistant 
Supervisor 
Up To $16,500 
@ Residential Weekend 
Assistant Manager 
Up to $13,500 
@ In-Home Respite 
Worker (female) 
$7/hour 


Call 776-1448 


between 9am - 11am 
or send resume to: 


Personnel 
Walnut Street Center Inc. 
Somerville Ave., 
Somerville, MA 02143 


AA/EOE M/F/H/V 


% 
a 
& 
La 
® 
® * 
& 


PROGRAM - AGREAT success! @ 
Many More People Are Needed To e 


H n 
Month! § 


CONTROLLERS 
MEN & WOMEN 


.S. Citizenship Required 
*Full Pay While Trainin: 


Positions Available In L Area 


EE ORIENTATION! 


Sheraton Tara Newton Hotel 


320 Washington Street 
Mass. Tpke. Exit 17, Newton 
Tues. April 23rd, 2:00PM or 7:00PM 





ADVERTISING 
SALES 
25K GUARANTEED 


National 
Producer/ 
Writer/ 
Promoter 

of pop music 
has openings 
for interns to 
assist with 
production/PR/ 
management, 
etc., full or 
part-time. 
Great education 
with pay. 

Call Jeff at 


738- 
0044 











TES 
PROFESSIONAL 
EMPLOYMENT 
OPPS 

ART JEWELRY PROD ASST 


Needed for month of May in 
NYC. Must have prod exp in 
soldering, polishing & finish- 
ing s.s. Be organized & effi- 
cient 212-505-5309 Refs req 


AUDIO TECH 
Service techs for repair of 
pro sound equip, resumes to 
Box 134 S Boston MA 02127 


Free lance photographers. 
Experience in high volume, 
family & children portraits. 
Reliable transprtn and 2 1/4 
equip necessary. 647-7880 





BOOKING AGENT 
for speakers bureau. Must 
be self-starter with keen 
sense of current events. Re- 
lated experience req. Send 
resume & cover letter to: 
Phoenix Box 6783, 126 
Brookline Ave Boston 02215 


Intelligent artistic compa- 
nion/ housekeeper for for- 
mer film director Alzheimers 
patient. Full or PT. Car pref. 
Winchester, MA. 721-0028 


_ LOOKING FOR: 
serious, ambitious, hard- 
working individuals. MLM 
No Run Pantyhose 289-9771 


MANAGING EDITOR 
Half-time for geneWatch 
devoted to social issues in 
biotechnology. Respon inci 
edit & solicit, promote & 
some writing. Resume: CRG 
19 Garden St. Cambridge 
MA 02138. Equal Opp/ AA 


MULTIPLES FASHION 
CONSULTANT 
The direct Sales Division of 
MULTIPLES, America's 
Premiere Fashion Knit Wear 
Co. is seeking qualified, 
energetic candidates. Sell 
our fashion forward gar- 
ments direct, manage a 
sales force and earn ex- 
cellent commissions, 
bonuses and over-rides. For 
interview/ information call 
(800) 727-8875. 


QUALITY RESULTS! 
If you need a professional 
job opening filled ASAP, 
place your ad in New Eng- 
land's largest weekly, and 
watch us go to work for you! 

Call Chris at 267-1234 


SALES MANAGERS 

a part of the billion 

$$$ music industry. 24 hour 
info line. 1-800-999-5515 


SUMMER LINE COOKS 
lartha's Vnyrd., Seafood 
Shanty Restaurant. May- 
Oct. Call (508) 627-4080 


GENERAL 
EMPLOYMENT 
OPPS 


SAL TT 
AIRLINES HIRING! 
immed. entry level positions 
avi. Exc Salary & Benefits. 
Service Fee. 


(303) 441-2463 


A rewarding teaching ex- 
perience awaits you in 
MUSIC FOR 
YOUNG CHILDREN 
P/T or F/T, MYC offers you a 
career that can meet your 
personal needs. Offering a 
four day teacher training 
seminar May 16-19. For 
further information call 
617-262-8925 


Gardener. Weston - Private 
home. Own transporation. 
Refs req. $7/hour 899-8619 


GREAT LOW RENT/ 
APT SITUATION ON 
THE WATER 

Busy exec seeks live-in 

person. Light chores & very 
low rent. Beaut area. Ideal 
for student. Flex arrange- 
ment can be negotd. Current 
refs a must. (617) 338-8337 


HELP REBUILD 


UWAIT 
All occupations needed. Up 
to $100/hour. No US income 
tax. Call 802-722-4145 or 
send $9.95 for list of 
American companies hiring 


‘now, application, infor- 


mation. Reconstruction 
Clearing House, Box 298 
‘Westminster VT 05158 

| 


| HOUSEPERSON 
Wanted by GM. Rent free in 
return for tending to mini- 
/estate. Call (508) 748-1141 


MALE COL GRAD 25+ Harv 
Sq rm + stipend for work w/ 
Disturbed Youth 868-0649 


Wanted 45 people to try w 
our new micro-nutrition diet. 
Controls your appetite, gets 
rid of cellulite, you can eat 
the foods you love. | lost 50 
Ibs. Come get thin with me! 
Dr. recomended, F.D.A. ap- 
proved. It's is an awesome 
diet, why not try it? 


1-617-499-7923 


SALES 
MANAGERS 


Be a part of the billion 
$ music industry. 24 hr. 
Info line. 1-800-999-5515 


SINGERS WANTED 
Earn up to $3000 cash. 
Call for an appointment. 
Starmaker Productions at 
1-800-446-7009 


WHITE WATER RAFT FREE 
Organize a small group & go 
free & earn money! Club 
Getaway Tours Inc 444-8872 








to our fast 


college program 


Ph 





HUMAN RESOURCES 
INTERN 


The Phoenix Media/Communications Group 
has an exciting opportunity for an 
enthusiastic, career-oriented summer intern 
in our Human Resources Department. 
You will gain insight and experience in the 
various facets of the industry and be expdsed 

ced media environment. 
Ideal candidates should be enrolled in a 
that allows you to receive 
credit and work 15 to 20 hours per week.* 


* If interested, please call Karen Williams at 859-3307. 





THE BOSTON mm 


Cenix 


Phoenix Media/Communications Group 
126 Brookline Ave., Boston, MA 02215 
















APRIL 19, 1991 
ADULT 
EMPLOYMENT 
OPPS 


A ACTIV MAL 
DANCERS OVER 18 
WANTED 


EARN $1000/$1500 


per week. Flexible hours 
1-800-969-4475 


FEMALE 


DANCERS 
Earn up to $800+/ per wk. 
NO experience necessary. 
Must be 18 or over. Flex hrs 
avail. (617) 427-6514 Alex 


GO-GO DANCERS 
WANTED. 


000 
PER WEEK PLUS TIPS! 
WHY WAIT, CALL NOW!! 


203-334-9285 


FEMALE & MALE 
EXOTIC 
DANCERS. 


$600-1500/PR WK 
Local, national and inter- 
national bookings. Contact 

S.E.P. 617-595-8191 


ATTENTION READERS 
Please be advised that some 
of the ads in this category 
require a fee in exchange for 
employment information. 


Earn $1,000's weekly 
Stuffing envelopes at home! 
Be your own boss. Start 
immediately. No experience. 
Free supplies/ postage. Free 
*information, no obligation. 
Send self-addressed 
stamped envelope to: 
BONUS-G, Box 206 
Mercedes TX 78570 


EARN 
Earn $3000+/mo processing 
FHA refunds. No exp nec 
576-9833 


EARN $300/$500 per week 
reading books at home. Call 
1-615-473-7440 Ext. B 723. 


FINANCIAL HEALTH, 
NUTRITIONAL WEALTH 
For those who strive to con- 
tinually improve the quality 
of life through specialty 
products for personal well 
being: nutritional programs 
based on spirulina, super- 
food of nature; natural well- 
ness/fitness products based 
on aromatherapy; drinking 
water filtration systems 
based on solid block carbon 
technology. Looking for in- 
dividuals serious about 
achieving financial indepen- 
dence. For more info, Call 
Quality of Life Associates, 
BP491, 800-688-8343 


HELP REBUILD 


KUWAIT 
All occupations needed. Up 
to $100/hour. No US income 
tax. Call 802-722-4145 or 
send $9.95 for list of 
American companies hiring 
now, application, infor- 
mation. Reconstruction 
Clearing House, Box 298 
Westminster VM 05158 


House inspection jobs. $25- 
$250 per house. Your area. 
No experience needed. For 
info call now 1-219-836-8157 
Ext H 479. 7 days 


Kuwait/ Saudi Jobs now hir- 
ing men/women all fields; 
excellent pay w/ transpor- 
tation paid Call for details 
1-505-374-2489 Ext 112 


Out of work? Need money? 
Make up to $125 per day 
viewing TV. For further info, 
: call 800-873-2313 
SN 
TAKING 
APPLICATIONS NOW! 

Call 1-900-884-8884. Ware- 
house help, drivers, 
mechanics, janitors, security 
guards and several office 
positions. (Top pay!) Open 7 
days. $20 phone fee. 


Inquiries On 
508-744-755) 


KOK OK OK kK OK OO 
PARADISE 
ENTERTAINMENT 
has openings for 
female exotic dancers 
Vorers] | htareyare min me) a(n) 
Florida’s newest and 
most exclusive clubs 
opening in May! 


Call Kristal at 
East Coast's #1 
International 
Management 
Comapany 


1-800-648-5074 
KKK OK OK KOK 


NIGHT 
CLUBBING. 
IT'S WHAT'S HAPPENING 
FOR THE WHO-WHAT 
WHERE CHECK THE 
BOSTON PHOENIX CLUB 
SECTION IN ARTS. 
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SERVICES 


GHOSTWRITER 


AND EDITOR. Proposal: 
Resume; Academic 
Study/Thesis; Newsletter; 
pee pl N.E 

SCRIBE 926-6116 


PSYCH TRANSCRIPTS 

For the exclusive transcrip 

of psychological and psy 

chiatric reports and evalua 

tions. 

For more information call: 
617-289-4593 
1-800-660-4593 


RESUMES 


$25 
» 10 free copies 
® 48hr turnaround 
» Creative format and 
compostion 
» Choice of Stationary 
» Keep your Resume on 
your own free disk 
6 Other typing and deskto; 
Publishing services 


CALL RGB GRAPHICS 
AT 338-8504 





VISA , 
Bad credit? no credit? 
This is not a secured card 
FRESH START 


PROGRAM INC. 
774-1900 





SOUL SURVIVAL 
Keep your Mind, Body & 
Spirit in good shape with the 
Phoenix's Mind, Body & 
Spirit Classifeds 


RESUMES 
$24.95 Typeset 
Lifetime storage-25 free 
copies. Highest quality at the 
lowest possible price, 
LASER if ~ Cr 
281 Huntington . Boston 
(Near een Holl) ) 
437-6860 
Bring this ad. 


CREDIT 
SERVICES 

BAD OR NO CREDIT? 
Obtain a Visa/MC regardless: 


of credit history. Effective 
and 


inexpensive. Cal 
508-470-3718 


1-800-473-9127 





aT TS 
COMPUTER 
SERVICES 


EMERGENCY 
COMPUTER 
REPAIR! 

MAC'S & IBM Compatibles 
Laser Printers and Monitors 


Fast Service 
Free Pick-up & Delivery 


$15 OFF 


Save this ad! Call 731-4033 





GIRLS IN 


1-900-820-3355 
$3.00/MIN. 
MUST BE 








YOU'RE DIFFERENT. 
So you sell your services in 
The Phoenix. Try the Odds & 
Ends section. You'll never 

regret it 


DATING 


i ona tteeeeeeneeeeeintell 
Jewish Introductions Inter- 
national, Local, all ages 
800-442-9050 


It's Live! 


Fun Tonight 
1-900 


FUN-DUCK 


386-3825 


$2.50 per minute. 10 minute minium 





$3.00/MIN. 
MUST BE 
18 YRS. 





MUST BE 18 
$3.00 PER MINUTE 


—_—_————— 
Beautiful, sexy LATIN Girls 


want to meet you for love & 
romance. For a free catalo 
with hundreds of photos call 
305-486-1373 (24 hrs) 


pata tl Reea es SS 
Transferable membership 
for reputable action-oriented 
singles club $1100 value, 
$581 firm. Serious calls only 
Great deal! 





LADIES 
New free single service 
Boston area only 
617-424-9810 


Post Club membership for 
sale at great discount! 

PO Box a Brookline MA 
02146 


Discreet Dating Service 

Free membership to ail 

women looking for men 
508-224-7339 





| 


= 
So 
i 
m 


SERVICES 
CLEANERS 


P&L 
CLEANING 


COMPANY, INC. 
RESIDENTIAL $ 
COMMERICAL 

Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
work, Contact Patrick at: 
289-4701 


HOUSECLEANING 
Don't have time to clean your 
apartment or house? | do. 
Reasonable rates. Boston 
area. References available. 
Call Larry 522-6420. 


MOVERS 











Men axivan 
282-7195 
282-7195 
Aardvark’s movers, cheap 
prompt. Long dist. fully lic. & 
ins 864-4497 MPDU #28953 
AHAPPY MOVE INC. 


Cheapest rates in town 
MDPU # 28928 
734-0152 


Beast of Burden 876-2028 
Van, solo/ duo From $20/30 
hr. Expert, calm, punctual 


BOBBY’S EMERGENCY 
Personal, Prompt, Reliable & 
Cheap! You Help: You Save 
Call 24 hours 354-3249 








Bobby's moving, prompt 
emergency, long distance 
Cheap. Ins. lic. 354-3249 


BOB'S MOVING — 


Are You? 
547-1600 
AND STORAGE 


|\=CAAUEL 


MOVING & STORAGE, INC. 





LOWEST RATES IN TOWN 


| + Free estimates 

+ Free Box Delivery 
|} +7 Days a Week 
f + 24 Hours 


We Make 
Moving Easy! 
1-800-287-2042 
MDPU#28800 


MOVE! 
Local-Long Distance-Overseas 


: Fagen pr at Noy Engr, 


364-1927 ¢ or 361-8185 
or 1-800-698-1927 


ACCEPT A ALL iP MAJOR § CREDIT 
CARDS 


—— 
MOVING? 
Man-2 Men and 16' Van for Hire 
CHEAP & FRIENDLY 
Local & Long Distance Call Mick at: 
617-547-6530 
Whr Beeper# 617-553-6530 
(TOUCHTONE YOUR #FOR CALL BACK) 
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BEST PRICE 
MOVING 


A eles): 


hifelge 
Lic 
Yall 617 
ol@on ms 


an 


C&S MOVERS 
Call us for all your moving 
needs. No job too smali! At 
C&S courtesy and bt 
service come first. 643-4309 





HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful, reliable and per- 
sonal service. Office, apts, & 
houses. No job too big, no 
job too small. 322-1679, 
MPDU & fully insured 


ISAAC’S MOVING 
Lic & ins. Big and smail jobs 
Local and long distance 
Call 617-254-0450 


Moving household goods in/ 
out of Boston anytime. Exp/ 
ins. NE,NY,DC 783-5928 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
iS WEDNESDAY 
AT 6:30 P.M. 


V.V.V. MOVING 
Professional, Insured 
Experienced, Low rates 
Call 643-5723 


resus ne 
MISCELLANY 


A 
A rewarding teaching ex- 
perience awaits you in 
MUSIC FOR 
YOUNG CHILDREN 
Offering a four day teacher 
training seminar May 16-19 
For further information call 
617-262-8925 











Te) ) 


EEE 
ASTROLOGY 


ABSOLUTELY FREE! 


Five minute consultation 
with astrologer Eric- Linter 
(617) 625-6102 (9am-5pm) 
40,000 years experience. 


ASTROLOGY AND YOU 

Compatibility Reports + Birth 

Charts « 3 Month forecasts + 
Gift Certificates Available 


1-800-869-1691 


Have You 
Lived Before 
This Life? 

Call 1-800-367-8788 


ae S we rte 
ON THE EDGE 
* Astrology Services. 
+ Professional Consultations 
+ Computerized birth charts. 
Reasonable Rates 499-7990 


HE Ss) 


THERAPY & 
COUNSELING 


ARE YOU 
ASSERTIVE? 


There are ways to improve 
your self-confidence and 
gain self-assurance. If you 
are interested in finding out 
more information call to set 
up an interview. 
617-449-7721 
Cambridge/Needham Coun- 
Seling. interviews offered at 
no charge. 


A GIANT STEP IN 
PSYCHOTHERAPY 
“ Far superior to any 
therapy I've Had” 
CPI PSYCHOTHERAPY 
MARC D. MCGARRY 
4817, 354-1660 
The tandard of Ther- 
apy « Interview me without 
charge « Call for Brochure 


ANOREXIA BULIMIA CARE, 
INC sponsors two different 
support group models. ABA, 
a 12 step free program 
meets at Mt.Auburn, New- 
ton-Wellesley and McLean 
Hospitals along with 
Bayview Center, Quincy. Our 
10wk workshop, co-led by a 
recovered and mental health 
professional, meets in Cam- 
bridge, Chelmsford, 
So.Easton and Lincoln. One 
for adolescents, one for 
adults and one for family and 
: friends. Call for more info 
617-259-9767 


LEARN TO COPE 
WITH STRESS 


Love yourself into Health. 
Safe, gentle, creative individ- 
ual & small group counsel- 
ing. Meeting your many inner 
selves; Healing your inner 
child. Therapeutic Massage. 
Certified & Extensively 
trained. 
(617) 326-5371 


_ BOOKS — 
for inspiration, spiritual up- 
lift, peace of mind. Send 
stamped, _ self-addressed 
envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 























ARE YOU STUCK? 

Life can go the way you want 

it to- And you can make it 
happen. 864-2377 


Consultant expd in success 
motivation. Working 1-on-1 
to strengthen your con- 
fidence in areas of personal 
growth, relationships & busi- 
ness objectives. Reas rates. 
Thomas 617-323-8895 


Exp. caring therapist dealing 
w/ relationships, sexuality, 
personal problems etc. Mod- 
est fees. Dorothy 491-6408 


GAY MEN’S GROUPS 
Two groups now forming. 
coming out For for men 
under 35, & Gay Spirituality 
group. Sliding scale. Info: 
John Stasio 617-859-8827 


Gay Research Organization 
Gay Counseling Specialist. 
For More Info, Write: 
277 Forest St., W.Peabody, 
MA 01960 - 





IN RECOVERY 
And seeking experienced 
psychotherapist with 12th 
step orientation? Call Jane 
McCaleb LICSW, CAC, 
617-876-4156 
Insurance Accepted 


JUST COUPLES 
Transforms misunderstand- 


ings, expands images of 

your two selves, Your rela- 

tionship toward greater 

depth of connection, vitality. 
MSW 354-7717 








PERSONAL GROWTH 
CONSULTANT 

For those looking for a 
sensitive, stimulating, pro- 
fessional partner to support 
psychological, spiritual & re- 
lationship growth & healing. 
Highly creative 1-2hr 
sessions. With a guide who 
loves and knows her work. 
Groups also forming For 
Stress Management and In- 
ner Child work. Naomi 
Raiselle 351 Newbury St., 


421-9562 


STOP SMOKING 
REDUCE WEIGHT 
Reduce Stress. David B 
Monzon, Certified Hyp- 
notitst. Boston/Worcester 
(508) 753-3199 


THERAPIST FINDER 
Free + Group & Individual 
“Find a therapist with the 
skills, background and fee 
you want through Mental 

Health Connections.” 


863-1583 


Men's Anger- Men's Love 

Support group meeting Four 

een * | in May. 7pm 
17-323-8895 


ee 
INSTRUCTION 


ADAM SAYS 
When you feel exhausted 
then you know it's time for 
more! Boston's best 
certified personal trainer. 

Call 508-872-0737 


IS YOUR LIFE 
OFF TRACK ? 


Avatar» training can help. 
1-800-334-004 














Personalized Fitness 
Instruction 


LOOK GREAT - 

L GREAT 
Specialized programs in: + 
Weight Training + Body 
Building * Aerobics + Nutri- 

tion + Overall fitness 
Boston & All Western 
Suburbs Call Dan 
508-653-1280 


Yoga and Macrobiotics; On- 
going lyengar Yoga Classes 
in Cambridge-Somerville. 
Karin Stephan In Cam- 
bridge-Somerville 
617-497-0218 or 
617-666-9551 


HEALING 
BODYWORK 


ACUPUNCTURE 

ASSOCIATES 

Of the South Shore 
Do you suffer from? +Mi- 
graines *Back Pain/Sciatica 
*Arthritic Pain +Sports tIn- 
juires *Obesity «Inability to 
Stop Smoking 


DANIEL S. KARP 
Licensed Acupuncturist 


_ 471-5577_— 

12 Dimmock St, ae, 

(Convenient To Quincy T) 

Pre-Sterilized Disposable 
Needles 


BODY CENTERED 
THERAPY 
Massage, polarity, body- 
work and counseling. For 
stress reduction and per- 
sonal growth. Boston office. 
John Stasio MsT APMT, 
Kripalu Certified. 

617-859-8827 


Healing, Energizing Sports 
+ Oriental a. 9-9pm 
Porter Sq. Cherie 628-8272 





N WHOLISTIC 
MASSAGE 


Nurturing-Caring 
* Bodywork 
Stress Reduction 
Hot Tub Mineral Soak 
Private Wooded Setti 
Gift Certificates Available 


TAI SUMMERS CM.P. 





358-5507 
2 08 ~ 358-4863 


ONE FROM THE HEART 
There is a seemingly time- 
less place where, for two 
glorious hours, you can 
abandon yourself to an ex- 
cellent, healing massage 
given with a great deal of 
heart rarely found anywhere. 
A place for renewal. 
Certified. Arthur 
617-236-7009 











JUST MASSAGE 
Firm, soothing, professional, 
Swedish, oil, Certified ...ex- 
cellent. Joel 923-6464 
By appointment. 


TOUCH FOR HEALTH 


and relaxation. Swedish 
Sports and Deep tissue 
bodywork. Reduces stress, 
relaxes, Relieves shoulder, 
neck and lower back pains 
Student discount. Green line 
location. By appointment, 
Licensed and AMTA 

Certified. -Kumar 

Gift Certificates Avi. 


734-8182 
Spring Special-$35/hr 


MASSAGE BY ROBERT 
Please call between 


9am-10pm Relax and Enjoy 
life 247-0195 


MASSAGE & RELAX 
with a one or one and 
avzhour massage specifi- 
cally designed to meet your 
needs. Servicing men and 
women. New office location 
and home appointments 
availabale. Call Bill 

617-871-4319 

MT/Exercise physiologist. 


Personalized Massage For 

Women. Certified Therapist. 

for appoinment with Dick 
Call 245-7303 

















STOP. 

Restore, Resurge. 

Powerful Massage 
Ed 522-4094 





STRESS RELIEF! 
Enjoy a massage in your 
own home or office. call 
Monty 9AM-10PM 266-6198 


SWEDISH DEEP MUSCLE 

Massage. Stress reduction. 

Non-Sexual Suzanne 
617-322-4685 


SWEDISH MASSAGE 
Therapy-Boston/Worcester 
Area. Call David B. Monzon 

(508) 753-3199 


Therapeutic Massage-Cam- 
bridge. Swedish-Deep Tis- 
sue-Shiatsu. Hourly Ap- 
pointments 
617-876-0166 
beeper 1-800-512-2927 


THERAPEUTIC 
MASSAGE 
For Women. 
AMTA 
Swedish Polarity Sports. 
617-232-8180 
Healing...Relaxing... 


THERAPEUTIC 
MASSAGE 
Stressed out? Massage by 
appointment. 876-6406 Rod 


Treat yourself to a 90 min 
Therapeutic massage! 
Strictly non-sexual. By ap- 
pointment. Rosanne 
Beaurivage AMTA certified. 
Call 782-8397 

Gift certificates available 


ee 
SELF-HELP 


ree Personality Test 
Your Personality Determines 
Your Happiness 
Call 1-800-367-8788 

















* LIVE PSYCHICS 


SPIRITUAL COUNSELING 


* PERSONAL AFFAIRS 


* ROMANCE 
* FINANCE 
* LOVE 


* OR JUST NEED SOME- 


ONE TO TALK TO 


24 HOURS 
1-900-454-1444 
$2.00 PER MIN. 


1-900-454-1454 
***LOOK INTO YOUR FUTURE***** 





SMOKING-WGHT LOSS 
New Russian Treatment 
Highest success(TV-Bos 
Mag)1 visit erases smoking 
or overeating w/out hy, 

nosis. No wait $50. 566- ot69 


EDUCATION & 
MEDITATION 


RECENTLY 
DISCOVERED 
Ancient stone artifacts made 
by laser. Viewings arranged. 
(207) 879-6037 


RETREAT BY THE SEA 
The practice of mindfulness 
or the art of being in the mo- 
ment: A retreat by the sea. 
May 3 - May 5. 617-326-5371 


True Moves Workshop on 
Movement and Meditation. 
May 19th. Call Thomas 
617-323-8895 
Technology of Success. 
NLP Century based 
strategy. Workshop May 
26th Call Thomas 323-8895 








DIETERS! 
Control appetite without 
hunger, lose fat naturally, 
satisfaction guaranteed! 
Free details. 508-921-2698 


LOSE LOVE HANDLES! 
Lbs in 6 wks! Send $20 cash 
or m.o.+ $2p&h to: TVM, 
Suite 171, POBOX 9634 
Boston 02114 


REACH YOUR PEAK 
with personal fitness 
training. Call Nnena to 
arrange your free consul- 
tation. 232-0578 








ee 
READINGS 


Body Mind Spirit 
Who Are You? 
CALL 
1-800-367-8788 


CHANNELING 
Information and guidance 
so you can create the life you 
want 864-2377 


PSYCHIC READINGS 
BY THE PHONE 

as featured up in Camden 

Herald, Belfast Republican 
Journal and Preview 

magazine. Phone readings 
$30 for 1/2 hr, $50 for an hr. 

New England References 
MC/Visa Dorothy 

207-445-4309 


Psychic 
Victor R. Venckus 
Hosts 
“Expanding Awareness” 
Saturdays, 8am-10am on 
WZBC (90.3FM) 
Info 625-2758 














What do you do when your 
MARRIAGE is falling apart? 
Call 1-800-367-8788 


ee 
MISCELLANEOUS 


CERTIFIED ORGANIC 
Vermont grown farm 
products. Storable crops, 
herbs, canned goods. Write 
Neko, RR1 Box 608 Hard- 

wick, VT 05843 
802-472-6019 


FIGHT WINTER 
DEPRESSION 
New full spectrum light bulbs 
from Finland All 
sizes/wattages. Look better, 
feel better, see better. Light 
boxes now available. Other 
energy saving devices on 
sale. Call 
(718) 939-7031 ext 10 or 
Fax: (718) 359-5782 


FINANCIAL HEALTH, 
NUTRITIONAL WEALTH 
For those who strive to con- 
tinually improve the quality 
of life through specialty 
products for personal well 
being: nutritional programs 
based on spirulina, super- 
food of nature; natural well- 
ness/fitness products based 

‘on aromatherapy; drinking 
water filtration systems 
based on solid block carbon 
technology. Looking for in- 
dividuals serious about 
achieving financial indepen- 
dence. For more info, Cail 
Quality of Life Associates, 
BP491, 800-688-8343 


Harvard Medical School De- 
partment of Dermatology 


ACNE 
* New medicine for acne 
under study 
* No charge for participation 
* Information about acne 
provided 
* remuneration ($) provided 
617-726-5066 

Dermatology Clincial In- 

vestigations Unit MGH 


PEOPLE FOR THE 
ETHICAL TREATMENT 


OF ANIMALS (PETA 
For Info Call 301-770-744. 


at UNICORN 
BOOKS at 


From Astrology to Zen, 
Come and Browse through 
our vast collection of blank 
books, calanders, candles, 
cards, chimes, crystals, in- 
cense, jewelry , music and 
instructional tapes, sacred, 
instruments, oil lamps, and 
statuary. We also offer com- 
plete astrological services, a 
variety of classes, and 
beautiful rooms to rent for 
counseling and workshop. 
Our hours are Mon-Thurs 
10:00-9:00 + Fri & Sat 
10:00-5:30 * Sun 1:00-5:00 + 
We are located at 1210 Mass 
Ave (Nr Arlington Heights) 
w® (617) 646-3680 at 

















WORLD SOCIALISM 
No wages, No profits, no 
buying and selling; Free ac- 
cess, sustainable abun- 
dance. Wanted? We can 
have it 4 
Introductory tape $3. World 
Socialist Party (US), Box 
405, Boston MA 02272 Tele- 
phone 617-628-9096 





Boston Phoenix 


you. Call 267-1234 


Help 
Wanted Ads work harder for 


—_—-————————___ 


Losing your hair? Lost your 
dog? Missing a shoe? piace 
an ad under the lost and 
found heading «in the 
classified section. Find your 
tuft. pup or sandal now! 


————— 
Boston's best bands meet 
through The Phoenix 
Classifieds Gigs section 


ALL 
THAT 
JAZZ 


FOR THE 
WHO - WHAT- WHERE 
CHECK 
THE BOSTON PHOENIX 
JAZZ SECTION 
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ARLI cozy irm 
apt overiking park & Mystic 
Rvr on bus, 





firs, very nice. 3 mo or 
lease. $600 utils incl. 
No Fee. 859-8789 


BOSTON, 2BR, kitch, Ivg rm. 
Quiet, clean, nr T. $550. 
569-3853 


BOSTON, 3-4BR in 3-fam, 
pkg, walk to T, nr NU. 
‘no fee. Brian, 239-1830 
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ard, convt loctn. $500 htd... 

Op quality 2BR duplex, ex; 
brick, hi ceilgs, Indry, yard 
deck w/ wow views. {00 


BOSTON, Back Bay/SE nr 
Copley, 2BR 2 ba, frpic, new, 
sunny. Owner, 934-6864 


BOSTON & DORCHESTER, 
; & 3BR, newly renov, hdwd 
Irs, Indry in bidg, full 
sprinklered, on T. Sectn b 
OK 731-0165 


BOSTON, Med area, skyline 
view, Hillside St, irq 5 rms 
$850 htd. 508-457-0712 


BOSTON, Med area, sunny, 
newly renovtd 2BR, Ivg rm, 
din rm, den, eat-in kitch w/ 
dw. new ba, lots of closets. 
$750/mo. No Fee. 442-4665 


BOSTON, Newbury St. No 
Fee. 2BR. $1000 avi 5/1 
262-2170 


BOSTON, North End, 
studio/1BR from $500 
2BR/lofts from $750 
No Fee 723-4642 


BOSTON, North End, 2BR, 
no fees. $750. Avi 5/1. Quiet 
& sunny. Liz, 330-0 


BOSTON, Queensbry, 
sunny, clean 1BR, upper fir, 
front, hdwd firs, bay; 5 min to 
T. $690 incl ht/hw. 437-7322 


BOSTON, S.E., Irg parior- 
level studio w/sleeping loft, 
Vict detail, chandelier, hi 
ceiling, hwd firs, ht/hw, ney 
$700/mo. Avi 5/1. 247-123 


BOSTON, Fort Hill, 1BR in 
renovtd twnhse, all the orig 
details, marble frpic, hdwd 
firs, oak trim. $600+ 
427-5840, 524-7006 


BRIGHTON-1BR condo, 575 
sq ft, just paintd, nr T, avi 
imm. Ask $675 htd 862-1911 


THE DEADLINE FOR 
PLACING @¢ 
REAL ESTATE 
CLASSIFIEDS 
iS WEDNESDAY 
AT 6:30 P.M. 
CAMBRIDGE-3 bedroom, 
bright hrdwd firs, prkg, yard, 
near T, Hrvd MIT, $1100 
547-7003 June 1st 


CAMBRIDGE 























4 bdrm 3 firs 1 1/2 tile BTHS, ' 


ig kit, hdwd floors, carpeted 
hall + strs. near red line 
$1600/mo first + last, Bill 
354-3592 


CAMBRIDGE N., 2BR, w/d, 
convt to trans. $900+utils. 
Avi 6/1. 661-9767 


CHELSEA, Historic wtrfrnt 
1BR, avi 6/1 deck wter vws 
$475 No Fee 227-8069 


CHELSEA, Watrfrnt, sunny 
1BR condo, deck w/Boston 
view, expsd brick, hdwd firs 
$525+. No fee. 889-5416 


DORCHESTER-2BR nr red 
ine, hdwd firs, frpic, quiet 
nghbhd, $650+ 265-0999 


DORCHESTER, light-filled 
2BR w/views of Dorchester 
Bay from huge Ivg rm & Blue 

















2500 sf, ist fir spc, hi 
ceilngs, mod kitch & ba, pkg. 
$900/mo. 569-5212 


JAMAICA PLAIN, 2BR apt, 


JAMAICA PLAIN, gorgeous 
condo, great loctn nr Brkin 
Vill T & bus, ez to dwntwn, 
‘burbs. Quiet, gd light, hdwd 
firs, d/d, w/d, storage, rfdck 
$745 incl. No Fee. 924-9399 


JAMAICA PLAIN, Ig beaut- 
iful 3BR apt 1 block from T, 
only $850 522-3460 


JAMAICA PLAIN 2BR $600+ 
spacious, quiet, bidg, oT & 
pk 524-2939 after 11pm 


MEDICAL AREA-a dream 
apt, Do you want a Irg bkyd 
to garden in? 2-3BR, Irg eik 
w/dw/d, 1.5ba. airm sys, use 
of washr, 


ht, call 427-7836 


ROSLINDALE, sunny 4B8R, 
1¥eba, 2-fir, hdwd firs, deck, 
nr T & Arb. $950. 983-9206 


SOMERVILLE- 2 br, sunny, 
near T; or, ard;$760/incl. 
ht. Call -6263. 


SOMERVILLE-3BR, hdwd 

firs, tile ba, eik, wik or bus to 

Davis 508 avi, pets ok, 
-0417 











SOMERVILLE, 4BR, 2 min to 
Davis T. Pkg, hdwd firs, 
sunny. $1200+. 628-2885 


SOMERVILLE, 6BR, nr 
Davis Sq T, newly re- 
modeled. Gas utils. $1500/ 
mo+. Sebastian, 395-6746 


SOMERVILLE/Camb 
3BR, mod K & B, 
$750. 666-5016 


SOMERVILLE, Davis Sq, rg 
sunny 8 rms, 4BR+study, 
newly renovtd, fridge, porch, 
storage spce, 3 min walk to 
T. $1275. 776-0946 


SOMERVILLE-Walk to 
Harvd, 3BR, $900: 2BRs, 
$650-$775, no fee Atlas Re- 
alty 665-2390 


SOMERVILLE, Pay by the 
week, frnshd 3 rm apt, 
block to Sullivan Stn 
$135/wk. Rob, 666-4130 


SOMERVILLE, Spacious 
3BR nr transportation. No 
Fee. $650/mo. 666-0685 


SOMERVILLE Studio apt 10 
min walk to Porter Sq or 
Davis $570/mo 623-534 


SOMERVILLE, sunny newly 
renovtd 4 rm 1/2BR, eat-in 
kit. w/w, off-st pkg, all utils 
incl. $750. David, 389-1745 


SOMERVILLE, Teele Sq, on 
trans line, 3BR, w/w crpt, irg 
kitch & mod ba. 
$750/mo+utils. 1-334-3173 


SOMERVILLE, twnhse style 
7rm, 4br Vict apt on 2ivis, 
jumbo sz, wd fis, nr Dvs 
T/Tfts 9/1 $1600, 666-3459 


SOMERVILLE W., Tufts area 
3 & 4BRs starting at $900 
No pets. No fee. 776-3598 


SOUTH BOSTON-2 
bedroom modern apartment 
near ocean, bus stop in front 
of house, 5 minutes to V- 
Mass $350 a month + elect 
smokers welcome 269-9397 


SOUTH BOSTON, loft unit, 
residnt!, 2300 sq ft, utils & 
pkg incl. $850. 269-3598 


SOUTH END Appleton St. 
Renovated multi-level apt 
2BR, 1Bath, frpic, terrace 
arden, spacious, 
fully equipped kitchen w/ 
w/d, avi June 1st. Summer 
or long term lease possible. 
$1350/mo Call 437-9114 
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SOUTH END, live-in loft spc, 
550 sq ft. $525. No fee. 
266-6429 


Poaaeacmamaemmeniteas: 
APTS. WANTED 
CAMBRIDGE/Boston-im- 


med resp, prof, ref, 2-3mo 
flex, shr possible, pkg, 
876-8989 


Lkng fr yr-rnd shr w/1/+ cin 
qt resp strt-WMs 26-38. 
T/bus, safe; o/s park; stor; 
sbrbs ok. Me: GWM 40s NO 
ORUGS, pets. Ur smoke ok. 
522-8545 lv msg TKU 


SORRENTO 
COMMERCIAL 
SPACE 
SOUTH END, Storage space 


to shr, 450 sf. Safe, secure, 
easy access. $80. 566-1252 


CONDO- 
MINIUMS 

AMBRI , Avon Hill, nr 
Harvd Sq & red line, charm- 
ing 2BR, frpic, eat-in kitch, 
live-in Super, low monthly 
mntnc. $152,900. 661-9492 


HOUSES 
FOR RENT 


MERVILLE-Inman Sq 
area, 3BR hse, yd & pkg, 
$850, 776-1917 776-4155 


ROOMS 
TO RENT 

LL N-room, 1st fir near 
trans, laundry, kitch, priv, 
non smoker, mo quiet 
next to bath 787-3807 or 
782-8640 








. 


ARLINGTON, sunny rm, 
convt loc, shr K & Bs, nsmkr. 
$350 inci utils. 643-0158 


BOSTON, Ig sunny rm avi to 
student w/ renovation exp. 
Some rent exch. Owntwn 
Bost, min to T. 482-4553 


BROOKLINE, disti 
residential area, nr T, 
or studt. $320. 566-1 


JAMAICA PLAIN, Irg apt, 1 
bik to T, Indry, safe nghbrhd, 
$205 522 Markus 


MALDEN, cin furn rms, w/w, 
walk to T & Sq, live-in Super 
From $85/wk. 321-3714 


SOMERVILLE, GM hsehold, 
fridge & micro avi. HIV+ OK. 
$75-85/wk. JC, 666-4130 


WATERTOWN, kitch privi, 
Irg yard, close to trans. Rms 
start at $85/wk. 891-9355 


SEASONAL 
RENTALS 


SKI CHEAP! ; 
Rent room in charming vil- 
lage Colonial across from 
General Store. 10 mins to 


























water & parking. Call Ron, 
(802) 297-2323 or (802) 
896-6678 leave message. 


SUBLETS 


ALL N, 1 rm in apt 

ar T & Harvd Sq. $360 incl 

utils. Dates flexible 
782-5467 


ALLSTON 2BR, b- 
line,BU/BC Jun-Aug sublet 
w/opt yr lease. Hi ceils, hwd 
firs $840/mo call 787-8869 


ALLSTON 2BR Irg sunny, 2 
bicks frm B line w/ Indry in 
bidg, view of Bos. $800 inci 
rr oe 566-1605, May 
15-Aug 3 


ALLSTON, 3BR or 2BR w/-2 
studies, huge, hdwd firs, Irg 
kitchen, avi late May to late 
August $800/mo or b.o. Call 
787-3615 


GREAT APT! 
ALLSTON spac 4/5 bdr, cen- 
trally loc, 1 min from B line. 
Living rm, walk in pantry, eat 
in kit, sun prch, garbage 
disp, dish, trash compact. 
Newly finishd firs/freshi 
painted. 15 min walk to BU, 
max occupency 8. avi mid 
May -Aug 31, $1950/neg. 
783-5969 


BIG & CHEAP , 
ALLSTON, nice 1 or 2 BRs in 
3BR nr T. Porch $300/mo 
Ht/hw incid Avi 5/1-8/31. 
783-6323 


ALLSTON/Boston-summer 
sublise, 1BR condo, lux bidg, 
dw/d, w/w crptng, w/d, ac, 
pkng, pool, patio, health 
club, concierge, $750/mo avi 
5/15 or 6/1 to 9/1 782-5452 


ALLSTON-BRKLINE 
2BR, Irg kit/ba/lv rm, 3rd fir 
Lndry, nr T, BU, BC, hdwd 
firs, bicny, nw pnt $neg 
566-0019 avi 5/91 


ALLSTON-Great 1BR on 
Comm Ave, near Harv, hdwd 
firs, 4th floor, $575mo, June 
1 to Aug 31, Jen 625-8016, 
no undergrads 


ARLINGTON EAST-spac, 
sunny, 2firs, shrd apt, 1BR 
avi in 3BR, free pkg, nr Spy 
pond, nr T bus, June 1 to 
Aug 31 wort. $330/mo 
646-7259 








pS 
BACK BAY 1BR, great lo- 
cation, nr T, conv to Camb 
$700/mo neg. Incids ht/utils. 
Thru 8/31. 570-7437 


BACK BAY-huge BR in 2BR 
apt, 1 1/2 ba river view, rf 
deck, Indry in bldg, pkgm 
maybe avi, $650/negot, 3 
bicks frm grn Ine, 267-7417 


BACK BAY Kenmore 
Japanese stu seeks 
American rmt. Nice 2BR w/ 
frpic $350/mo 4/91 thru 
8/91. 739-0348 


Back Bay/Kenmore- sunny 2 
br remodeled kit/ba, 
1/2 block from 
Green Line C&D. Avi. 6/1. 
$695/mo. 536-3560 


BEACON HILL, Ig 2.5 rm 
studio exc loc, nr all T lines, 
secure bidg, $450/mo, call 
720-5072 Ive msg 


BELMONT, sublet 1BR in 
3BR apt. with 2 frndly M's 
Avi 6/1 thru 8/31. Hrdwd firs, 
Irg kit, Nr T/bus, no pets or 
smkng. $308 Call 484-1893 


BOSTON May thru Sept, 
furnshd 1BR apt. Baic, hdwd 
firs, Indry in bidg, near T, 
quiet and safe, no smk. $750 
inc ht/hw. 267-9475 


BOSTON-5/25 to 9/1, Comm 
ave, 5 1/2BR, B Ine, Irg kitch, 


ht/hw inci, hdwd firs, 
$2100/mo or negot per rm, 
738-9578 


BOSTON- Greenhouse 1 
furn. or unfurn br in 3 br apt 
$520/mo w/o util. Avl. 
5/1-8/31. 508-692-3049 or 
617-266-4771. 


BOSTON large studio, Park 
Dr. $560/mn. Available mid- 
May.Start rent Jun 1. 
236-7382; leave message. 


BOSTON Summer sublet. 
Lux 1BR. Partly furn, utils 
incid. Free health club & pkg. 
Cis to T $500 Avi 6/1 Must 
rent 825-5993 Real bargain! 


BRIGHTON-Avib 5/15-8/15. 
1 br in 3 br apt (Oak Sq.) 
$375, negotiable. Pref. 
prof/student. Call 254-0619. 


2BR nr T, nr Oak Sq, nsmkg, 
no pets, nr BC BU, off st pkg, 
fully frnshd rm, w/d, ofc. 
micrwve, dswhr, 6/1 to 8/31, 
$425+ 782-1033 


i, 
BRIGHTON LUXURY 
twnhse. 3 ret ony 2 1/2 
ba, w/d, dw/dm, a/c, jacuzzi 
tub, pkg spot, wik to 7, Mid 5 
to 1, rent neg. Call 
562-0558 eves 


BRIGHTON Oak Sq. Furn 
1BR in 3BR - 2 famly hse, 1.5 
bths, pkg, nr T. May 28-Aug 
31. $410 Doug 782-7697 


at ae w/option 
to Ise 9/1. . gorg, spac, 
sunny, scrn ch’ mod-kit & 
bath, nr BCD Ins, sbi? spc. 
$750 incisv. 789-3531 


BRIGHTON-Summer sublet, 
irm/3bdr hse, pkna. bekyd, 
Jne 15-Aug 31, Jne_ free, 
Jly/Aug /mo 782-7645 


BRIGHTON Sunny 2BR 
BU/BC, grn line, mod kit, 
hdwd firs, indry in building, st 
pkg. Safe $785+ elec. 
5/1-8/31 787-5287 


BROOKLINE-1rm in 2BR apt 
nr T, $250 porch, avi May 15- 
Aug 31 232-5158 ask for 
Mike 


BROOKLINE/Brighton-free 
B80 w/d, apt furnshd, 1BR 
$300, May 1 to a" poss 
thru June, 730-56 


BROOKLINE Lrg rm, huge 
apt on C. Conv to B & D. F 
nsmkg, veg pref 
734-5285 only $370. 

May - end of Aug 


BROOKLINE Lrg 2BR next 
to T, near BC & BU. Sublet 
June-Aug. $800/mo incids 
hw. Call 232-4608 


BROOKLINE Sub avail w/ 
opt to lease. M/F, nonsmkr, 
to shr 2BR, 2 bath condo. 
$525/mo. 738-1381 or 
735-0951. Lease thru 8/31 
































prkg, non-smkg, 277-0755 


BROOKLINE Viig, 1br in Ig 
4br. nr T, wik to med area, 
——- $400/mo, nsmkg, 
738-979: 


BRROKLINE Southerland 
Rd. Conv 4oc. Fun & con- 
siderate rmtes. Fily furn. 5/1 
-9/1 $250/mo 734-1986 Lisa 


CAMBRIDGE 1BR in 











priv: bath, loft & Peg Nr MIT. 
6/1 - 8/31. $450. 225 


CAMBRIDGE-1rm in 2BR 
apt. July 1 to Aug 31, good 
nghbrd, betwn Harvd & 
Centr Sq, easy pkng, w/d, 
$415, 547-668 


CAMBRIDGE Any or ail 
rooms avail in 7BR hse. 5 
min wik to Hrv Sq. 2 kits, 3 
baths. Call Tom 493-9053 


CAMBRIDGE, beaut 3BR 











see. Summer w/ option to 
stay. $970 neg. 492-1949 


CAMBRIDGE Harv. Sq. F, 
huge BR + study, flex move 
in. Karen $400. 492-7133 
Thru 9/1 w opt. 


CAMBRIDGE Lrg room w/ 
sleeping or work alcove. Cis 
to Hrv 
sny. quiet & secure $395 neg 
incls utils. Avi from May or 
June- Sept 1. Greg 547-5651 


CAMBRIDGE/Porter Sq-any 
or all rms in 6BR hse, 
wash/dry, 6/1 thru 9/1, 
$2300 call Rob 876-4904 


CAMBRIDGE-room in 4BR 
hse Porter Square. F only 
Avi 5/1-8/31. 4mo w/w, 
storage, pkg on st. Deborah 
623-2697 


CAMBRIDGE-Sublet. Piano, 
2BR, Porter Sq, June 1 or 
before to Sept 1, $400ea or 
$780 both, 492-4529 


CAMBRIDGE Summer 











CAMBRIDGE Wik to Harv 
Sq. Careful tenant/academic 
for furn 1BR. May 1st. $525 
incls ht/gas. (617) 492-0253 


DORCHESTER Sunny, spac 
2BR, 2ba, avi 6/1. A/c, mod 
kit. w/w, balc, pool, yr 
tennis court, nr T. $825. 
825-3873 Ise thru 9/1. Lve 
msg 


JAMAICA PLAIN- Attractive 





nr Pond. $900 (negotiable). 
Summer or year. 524-0064. 


NEWTON CTR priv hse 2-3 
br, yard, oo porch, w/d, 
some /C, 6/20-9/1 
$800/m+ util, 969-3485 


SOMERVILLE, 1-4BR's avl 

with rehearsal 

space. 1 block from Davis T, 
rent neg, Call 776-8834 


SOMERVILLE, 2br apt, big 
enough for 3, nr Davis/Prtr, 


SOMERVILLE, 2brm apt 


sublet, bck yd, bsmnt 
storage, w/d, $750, June 1- 
Aug 31, 625-8388 


SOMERVILLE-3/4BR,_ In- 
man Sq, June 1 to Sept 1, 
sunny, hdwd firs, frshly pntd, 
wik to Hvd Sq Cen Sq off st 
pkg $1100/$1200 354-2390 





SOMERVILLE 3BR_ hse, 
near Sull. Sq. T. Avi 5/15 thru 
8/15. Furnshd, pkg, nice 
nhbrhd. $1000/mo neg. 
628-6878 


SOMERVILLE/Cam 
line-3BR twnhse w/2ba, 
jacuzzi, hdwd firs; frpic, a/c, 
fully applianced, a9 & off st 
pkg, sublet frm 5/1 to 8/31 
wiopt to rent. $417/rm or 
$ for sublet 628-0476 


SOMERVILLE- Davis Sq. 2 F 


seek 3rd for 6/1 to 9/1 w/ 
option to renew. Sunny, 


Soreh §331/mo, 7re-4b16. ; 


SOMERVILLE-Davis Sq, 


sunny 1BR apt, 1/2 bick to 
& buses, free pkg, quiet strt 
& nbhrs, sublet June 1 to 
Aug 31 w/opt to rent, 
$625/mo inci ut, 628-6935 


SOMERVILLE Davis 
Sq-2rms in sunny 3BR, 2F sk 
1F 25+, Ivng rm, kitch, cls to 
T, 5/1 to 8/31, $250/mo, 
negot, poss ext, 666-21 


SOMERVILLE In Prtr Sq. 

1BR in irg 48R hse. Off st 
. Thru 9/1 or longer. 
+ 776-0873 


SOMERVILLE, ig 1br w/ 
study, eat-in kit, hdwd firs, 
sunny, busin, $725+, 
625-9030, 863-0790 


SOMERVILLE- May1- Jn1 
thru Aug.1. 4 Ig rms avi in 5 
br hse, hdwd fis., sny 2 
prchs, bkyd, strge. 10 min 
walk Red In T/ Tufts U. Port. 
Sq./ Davis Sq. $290 + util. + 
dep. Call David 625-7162. 


SOMERVILLE Non smoking 
semi coop near T. Sks 2 hse 
mates M/F for sublet now 
through 9/1 maybe longer. 
$320+ 776-7702 Ive msg 


SOMERVILLE Summer 
dream! 4BDRM, hdwd fis, hi 
ceils, big wndows, new kitch, 
10 min wik Hrvd, 5 min to 
Port. $1200+ util. 776-3290 
Avi 6/1 to 9/1 


SOMERVILLE, Teele Sq, 1F 
for 1br in 3br apt, 5/1 thru 
8/31, $250+, 629-2157 


SOUTH END M/F in 20's to 
share snny 2BR with expsd 
brick, bay windows. hdwd 
floors, d/d, on safe street. 
Avail 6/1 - 9/1 with option to 
renew. Smoke OK. $440+ 
536-6292 


WATERTOWN, shr 3br dpix, 
furn, avi if needed, drvwy 
es . yd, nsmkr, Now to Sept, 
395. 924-3984 


EERE 
HOUSEMATES 


ALL N iM/F for nice 
4BR house. No smokers, no 
more pets. Avail 5/15. $315+ 
utls. 782-2969 


ALLSTON 1 of 7 in 
suportive, all F hsehid, 2 cats 
smkrs welcome, nr T, pkg, 
$270/mo neg. Call Kara at 
244-3953 


ALLSTON 2M seek 3rd to 
share house. Clean room, 
sanded fir. $345 includes 
utilities 787-2991 


ALLSTON, $350+utils, Irg 
home. 10 min walk to Hvd 
Sq. off-st pkg, w/d, frpic, 
1Vaba, skg respons, mature 
indivdl. 782-0168 


ALLSTON-nr Harv 2M 
wrkng 1F grad std, quiet hse, 
cat. sk M/Fs, 25+, no smk 
fun. progress pol, books, 
cooking, $300+, 787-5295 


ANDOVER — 4BR hse, nd 2 
M/F, nonsmk. Pool, fpic, wd 
stove, 1 acre, quiet. 
$400+util. Eves 
508/474-9287. 


ARLINGTON 2 M/F's for 
new furn immac 3 Brm w/ 
attic, bsemnt, yard, pkg, w/d, 
dw. $385/mo 643-5: 


ARLINGTON-2M seek 1M/F 
25+ for 3BR cat parking 
porches, no-smoke, ind cin, 
$325+ 641-3982, avail now! 


ARLINGTON, 2prof nsmkg 
rmmts nded to shr 4br hse, 
avi 5/1 & 6/1, w/d, pkg, nr T, 
$285+, 646-2444 David 


ARLINGTON CNTR M/F to 
join frndly stable indept co- 
op w/ Ms & Fs 30+. 1 or 
2rms avi. Comfortable, neat. 
spac hse w/ grdn, yrd, prch 
Nr T, pond. No smk/pet. 
646-6393 


ARLINGTON Spy Pond F 36 
sks 2 Fs, bright, mature for 
btfl dpix tnhse, frpl, hdwd fir, 
patio, Ig BR $365, smi BR 
$305+ gas utls 643-8409 

ARLINGTON, Spy Pond, 
1M/1F sk prof, 5br/2ba, 
fp/porch, W/D, Se. 
nosmk, $500+ 648-7907 


ARLINGTON/Winchester, 
2F friendly indept sk 2 M/F 
prof 25+, no smk, for comf 
hse, w/d, irg 
yard, pkg. +. 721-1560 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
__6:00P.M._ 
BEDFORD-prof nsmkg F 














1BR w/ba, $390+, no pets 
275-3312 Ive msg, 275-2765 


BELMONT 2 M/F for irg hse, 
own bdrm, close to T, quite 
nhbrhd. 260+ mo. 489-5027 


BELMONT-2 rms for 1. 2 
prof M sk mature M/F to shr 
spac indp dpix. nr T, 
$400/mo, 484-1841 


BELMONT 3F sk 1F/Cpl for 
2BR in semi-coop feminist 
hse, grdn, wid, Pg. nsmkr, 
no more pets, T. $450 incis 
484-5245 


BELMONT/ Camb. M to 
share beaut hme with 3. Nr 
parks, T, w/d, & parking. 
Garden & resident airedale. 
No pets $400+ 489-3716 





‘BRIGHTON Ctr, 


BELMONT-F to shr renvtd 
2BR apt, pkng, w/d, yard, 
deck, on T, 10min to Harvd 
Sq, nsmkr, avi immed, $400, 
926-6659 


eee 
BELMONT Rms avail begin 
May & June. 4BR, frndly, in- 
dep. Frpic, sunrm, off st pkg, 
pint | On public trans. F. No 
smk/pets. $317+ 489-4985 


BOSTON, H-Med, sunny BR 
in prof hse. cs, an, 
wipes . Safe, nr T. $300 
htd. 442 


BOSTON M/F 30+ to shr Irg 
2BR hse. W/d, on st , 
pets. Nr T & bus Call 
Lisa M-F 227-8000 Avi 4/6 


BRIGHTON, 1M sk 1M/F for 
nice 2br nr T, bus, 
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BRIGHTON 25+ F 
nonsmoker to share 8 room 
house. W/d, d/d, pkg, nr T, 
nice yard $465+ 783-1382 


BRIGHTON 2 rmtes shr Irg 
3BR hse nr T. Incis pkg. Rent 
$334+ utils Top 2 firs. Avi 
ASAP Call 783-4229 


BRIGHTON 3M/1F sk pref 
F/M pref 5br/ hs nr 
Comm, BR, d/dw, w, o Gre: 
deck, $410 inc! all, 787-0769 


BRIGHTON, 3M sk 4th 
$300/mo+ utils, 25+, 
nonsmkr, qt str, on st pkg, nr 
T, 787-3057 bef 9:30 


BRIGHTON Center-small rm 
in hse. Steps away from idry, 
stores pst offc, Bos inter- 
active hsehid + indep, 
$195+ut Call 782-2889 


BRIGHTON ctr-3F 1M sk M 
26-35 to share 5BR-3fi 
house nr bus lines, pkg, no 
pets $280+util+sec aval 
1-15, Call 783-9820 


Near st. 
Eliz's, 86, 57, 65 buses. 
Smoke tolerated-Walk to T, 
ASAP-Aug. 31 782-3542 


BRIGHTON Ctr sk clean, 
prof, M/F shr hse. Quiet, 
safe neigh. Walk to shops+, 














T; BU, BC, Hvd, 10min to 
Pike, 275+ 787-9086 or 
787-5454 


BRIGHTON F nonsmkr to 
share hse. Close to green 
line $330/mo Avi now. 
494-1999 ext 140 


BRIGHTON-M/F mid 20s-It 
30s 4BR hse $300+ utis nr 
Pike, Harv, Cnti Sqs, wik to 
park, river 787-2416 


BRIGHTON Newton. Beaut 
on Pond. Your own 2 rms 


suite. Lrg hse nr BC. Porch, 
hdwd. Share w/ 1F $350. 
254-1089 


BRIGHTON prof/grad 28+ 
NS F to shr 2br apt. LR DR K, 
d/d. den, hw firs, nr buses 
(64, 57, Xpress) onst pkg, no 
pets, $400+utl. Avi imm 
787-9076 


OUTH SHORE 
BROSMON EMH prof 
nonsmkr sks same to share 
7 room house in quiet area, 
pkg deck yer also looking 
for workout B npt ng 
$450+utils (508) -3808 


BROOKLINE-prof F/M 25-36 
to shr Irg btfl frndly indp hse 
w/2F 2M, nsmkg/ no pets, 9 

i" 





nice sunny rm, dw, w/d, fr; 
off st pkg, yd, $3500r$38 
ht, now or 6/1 566-5456 


BROOKLINE-2rms_ immed 
rental in bright, btfi, peace- 
ful, well-frnshd 8rm dpix. 
We're meditators, pleasant, 
prof, mainly veg. natural 
foods. Indry, pkg, Irg eik, gas 
stove, balcony behind kitch, 
birds, $490 w/2 dbie cists, 
$360+util sep ba, avi immed, 
738-9046 


BROOKLINE, 2rms avi in 
Chestnut Hill home. Spac 
hse, huge yd, safe area. Pkg, 
nr T, stores. No smk/pets, 
irm is in feminist hshid, 1rm 
is in apt, $350 inci utl. Call 
232-4630. 


BROOKLINE Cool Cnr-3F 
1M sk 1 30+, nosmkg, quiet 
and resp a must in Irg Vict. 
w/d, prchs, frpic, pkg not incl 
$350+ utls. 731- 


BROOKLINE-4M, 2F seek- 
ing F to share ige, sunny hse 
on quiet res st, near 
Coolidge Cr, fireplaces, big 
kitchen, back yd, $400 inc 
all, No pets, cars. Call 
277-8232 


BROOKLINE, A DECENT 
PLACE TO LIVE. Friendly, 
quiet, clean house, 
vegetarian household. $435 
includes ALL utilities (gas, 
oil, water, electric) parking 
available, own room, share 
living room, kitchen, yard, 
geen near T. Cail 
39-1306 after 7:30pm 


BROOKLINE, Cl Crn, sunny 
luxurious rms in beaut 11rm 
victorian condo, flex lease, 
pkg $475-$585, 734-4529 


CAMBRIDGE 1M 1F sk M to 
share hse on quiet dead-end 
of Hancock. May 1 or later 
$359+ Jon/Lena 547-8398 


CAMBRIDGE-3BL_ sk 
woman of color to shr semi- 
coop hse w/hdwd firs, bkyd! 
Must be nt $315+ 868-4907 


CAMBRIDGE-F, 25+, pref 
for 8th in indep eccentric grp 
house. Large inman Sq co- 
op has trad/folk music, his- 
tory, shr, upkeep, reas $, 
Small rm w/loft, add! strge. 
No more pets. No smking, 
Call 864-3931 


CAMBRIDGE Inman Sq. 1 


prof M 40 sks M/F to shr 
small 5rm hse. Drvway, w/d, 
1.5 bths, nr T. Rent cntrid 
$461+ John (h) 868-0411 
437-4962 (w) 


CAMBRIDGE, In. Sq, great 
place. Lrg, nicely frnshd, 
quiet st. Cheerful nut, de- 
signs a little, cooks a lot, 
prefer frndly indpt woman 
w/sense of humor. 
$315+utils. 666-1313 


CAMBRIDGE-M/F 25+ to 


share 4BR 3ba on river, Smin 
to cntri 10min to Harv 5/1 
Betsy, 547-5651 msg 





CAMBRIDGE Nice 3BR 

pp All ey pn ee pk T 
shopping; now 

$220+ oy Call 492-7442 


CAMBRIDGE Nonsmoker 
for 2BR apt in 2 family house 
near a $450+, 


ATE WTD 

PAY) tissel vegetarian 

cooperative, convt : nr 
qs. 


Harvard & Central 
$350/mo. Call 497-1223 


CAMBRIDGE Nr Kendall. 
Shr 7 rms. W/d, on st PKO, 
1st & last + 876-2272 


CAMBRIDGE, Nr Kendall. 
ir ye Bi F, for new oi. 
condo. bath, s 9. 
$480+ Days 321-9088 

CAMBRIDGE Prtr Sq. 1M & 
1F need 3 M or F 25+ for 
summer sublet, option to re- 
new Ise in Sept. 3 Irg com- 
mon rms, 2 bths, 


to T. No smk/pets. Avi May 
1st & June 1st. $325-350+ 





1st, last & security requird. 
Call 625-7: 
CAMBRIDGE/SOM, seek 


roommate to share 4BR apt. 
Walk to Harvard, $305, 
661-0094 


CAMBRIDGE/SOM line, 35+ 
F & 11yo son sk hsmt for ig 
hse nr Prtr Sq, semi-furn 
brm, hdwd firs, dwshr, w/d, 
shr some meals, shid like 
childrn. 623-0434 


CHARLESTOWN 2 F sk M/F 
for cozy house nr Monument 
and T, avi now. $300+. 
242-4989 or 603-437-0917 


CONCORD- 2F and 1M, 
liberals, sk 2. No smkg. $270 
or $355 incl. ht/hw. Call 
Scott 505-369-1170 or 
508-369-0408 


CONCORD M/F G/Bi/S 
nsmkr to share 3BR 2bth 
hse. 6 mos +/- Start 6/1. Wik 
to train $400+%2 utils 

(508) 490-8134 


CONCORD sk 1M/F 25+ to 
shr Ig 2br Vict hse, many 
wndws, cock ey, pond, 
w/d, $400+ut -37 1-2807 


DEDHAM gprp living in the 
suburbs, H min “South of 
Bos, nr 128,1,135. Warm lov- 
ing healthy smoke free en- 
viroment, professionals 
singles/couples, age 30-60. 
$350+ 617-326-5371 


GREAT CE 
Donte sre -pro- 
fessional GM 30s seeks 
roommate for spacious Vic- 
torian home. Charming, 
newly renovated, walk to 
Ashmont. $300 825-6176 


FLEX COMMITMENT 
JAMAICA PLAIN-ing/shrt 
trm nonsmkr M/F 2 shar rly 


nice hm w pl pets + 
gardens $450 oa. 5 

HYDE PARK, to shr a 2BR 
hse. frnt & back yrd, ~~ 
quiet residential area, nr T, 


plenty of room. No smk. Avi 
now $500. Call 364-4347 


JAMAICA PLAIN-F skng F 
35+ shr sunny spac cozy 
hse, yd & prchs, nr Um 
spce, frndly hsmte, $350-1 
rm, $425-2 rms+ht 522-0771 


JAMAICA PLAIN, Join 5 
frndly M & Fs in beaut, Pon- 
diside, co-op, non-srhkng, 
healthy eating, $288+ Avi 
now. 524-05 


JAMAICA PLAIN 1M/F sks 


yrd, prchs, w/d. $333+ utils. 
Karen/Dave 522-4134 


JAMAICA PLAIN 30+ M/F to 
shr beaut quiet safe sunny 
hse nr Pond, Arbor. Shr food 
(natural) ht util incl. W/d, yard 
pkg. Avi May 1. 522-9772 


JAMAICA PLAIN, indep 
hshid sks 4F/M, irg hse, polit 


prog. nr pond/T, /mo+, 
Al 522-5050, 522-7909. 


JAMAICA PLAIN- 1F sk 
F30+ shrare Vict hse. Quiet, 
wd firs prch, garden, nr T. 
$400/mo. inc util 522-1948. 


JAMAICA PLAIN, 4F + cat sk 
F pref 24+ to shr huge sunny 
funky hse w/ frpic, skylites. 
We're vegi, indep, artsy, No 
serious smkrs. Aval anytime. 
$250+ 522-2011 


JAMAICA PLAIN 2 respon 
M/F wtd for friendly 6BR 
hse, quiet st nr VA $240- 
$260+ utils 864-9182 


JAMAICA PLAIN I'm sk 2 
resp M/F 25+ for 3br hs, nr 
T, w/d, no smk, drugs, pets. 
$300+ Vautl. 524-5460. 


JAMAICA PLAIN 2F sk 1F/M 
to shr hse nr T and pond. 
Lndry, grag, yd, 2 prchs. No 
smk, pets neg. $375. 
522-8107 btwn 8am-11pm. 


JAMAICA PLAIN-$300+, 2M 
1F sk hsemte for Irg sunny 
rm on safe dead end strt, 
pkng. Imin Forest Hills T & 
Arboretum, 983-9709 


JAMAICA PLAIN-1 M/F 
needed for 5/1. Share huge 
Vict. hse; qt nbhd,nr pond 
w/d, $250+ util.No pets. Nr. 
T. 524-9703 








LEXINGTON 26+, 1 rm 
$400+., incl util 2rms for sng! 
or cpl $550 incl ut. Artist 
wrkspce $250 861-8737 


LEXINGTON 2M 1F sk 1 
Beaut 4BRs 3 bths in hse. 
Frpic, conservation land. 
Pkg, w/d $400+ utils Avi 
now. Barbara 860-1798, 
Mike 863-0041 


LEXINGTON F 28+ to shr 
3BR hse. Lrg rm, wd fis, 2 
bthrms, frpic, yrd, w/d. No 
smk $375+ 861-7234 


LEXINGTON 
Vegey househid on 4 acres, 
one mature responsible per- 
son, fire places, organic gar- 
den, call for details, June 1, 
862-3544 


LINCOLN 1BR avi 4/1 in 
cmfrtbi 4BR hse. 2 acres 
bordering 108 acres 
consrvtn ind nr 128 & 2. 3M 
sk nsmkg considrte M/F. No 
pets $400+ util (617) 
259-1146 or 259-1475 





~~ 
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MALDEN Frndly indep-coop 
sks M/F shr Irg hse w/lvg, 
din, kit, $250+ car for per- 
sonal use. 321-0452 


MALDEN- Medford line. 

Coop sks M/F, 24+. Lg hse, 

quiet st, nr Orange Line, w/d, 
reat views. $225+, 
22-8040, no smk, cat ok. 


MALDEN Wik to T from this 
Irg beaut 2BR apt in renov 
Vict house. Nonsmkr, no 
pets. Prkg. Maid service. 
$400+ utils 324-6648 


MEDFORD Hse nr Tufts nds 
2 nonsmkg rmtes to shr w/ 
couple. Quiet, yd, deck, nr T, 
offst pkg, no pets. Avi 6/1 
$297/mo + utls. 396-6877 


MEDFORD/SOM/ARL = nr 
Tufts. 2M 2F (ages 25-31) 1 
cat sk non-smk 1F or 1M 
23+. No more pets. Share 
food. chores. Interests: art, 
Storytelling, music, sailing, 
computers. Moderate clut- 
ter. w/d. 15 min bus to 
Harvard, on-st . Avi now. 
$236+ util. 391-9602 


MELROSE- Nr. Camb, F 
30+, prof has beaut. and 
spac. apt to shr w/ another 
F.2 br. study, fp, hdwd om 
ard. Avi 6/1. $400+. Call 
usan 
495-9798 





LAKE FRONT HOME 
MIDDLEBORO 2 yng prof 
GWM sk 3rd nonsmkr to shr 
beaut rural hse, enjoy 
sunset, canoeing, wndsrfng. 
$400/mo inid utils. 
508-946-1849 


NEEDHAM, 1M/F to shr 
3BR duplex, pkg, nonsmkr, 
neat. quiet, 1Vzba, Ivg rm, 
kitch, bsemnt. No pets 
$300/mo+utils. Peter (d) 
964-7440, (e) 449-9219 


NEEDHAM/ NEWTON 2rms 
avi (4/1, 5/15) irg snny 4BR 
hse. Hdwd fis, w/d, dw, pkg, 
T. yrd. sunrm, 1.5bth, office. 
LR DR strg $350+ 455-6520 


—  - 
NEWTON/Brighton-1rm avi 
in 4BR for 24+, M or F, nice 
area. w/d, yard, pkng, nr T, 
$260+. avi immed or 5/1, 
969-6571 


NEWTON CENTER-2 rm in 
lovely spac Vict hme, 5 min fr 
T. view of lake, W/D, beaut 
nghrd. 25+, nsmkg, $375+. 
965-6697 


NEWTON CORNER- Lg brm 
w/ frpic in spac frndly hse. 
Pkg. yard, nr bus and Mass 
Pik $400+ util. 332-7683 


NEWTON CORNER, 4F 3M, 
2cats sk 1M/F 25+ to shr Ig. 


_ Vict hse nr T w/ wash, frpic, 


piano. We are 30-44, frndly, 
indep. prof. No more pets, 
no tobacco. $412 incl utls. 
332-3549 6-10pm wkdys, 
12-6wknds Iv msg. 


NEWTON Corner-M/F to shr 
w/2M., sunny, 3BR, w/frpic, 
w/d. pkg, avi June 1, nr T x- 
pres bus $373+, 527-6583 
or 244-5220 


NEWTON Corner. Beaut 
hse. 2 prof M sk 2 M/F (pref 
F) for frndly, musical hsehid. 
Hdwd fis, ——, frpic, w/d, 
d/d. yard, pkg. $350-$400+ 
Avi 6/1 & 7/1 Larry 332-8376 


NEWTON Highlands 2W 2M 
1 child sk 1 for 11 rm hse. 
Frpic, yard, pkg, porches, 
w/d, 2 kitch, 3 bath, nr T 
$275 inclds all 332-6524 


NEWTON Iwr falis, 2 prf M 
seek M/F to share 7rm hse, 
sunny yrd, porch, w/d, bsmt, 
quiet. safe, nghbhd. Walk to 
T. grt access to 90, 128, 9, 
16. $395/mo+utl, 965-3133 
aftr six or mes 


NEWTON, M/F for 4brm hse, 
qt. sunny, wd firs, pkg, nr T, 
Pike, 128, a must see, 
$350+, 527-1830 mornings. 


NEWTON-M/F wntd to shr 
quiet cin, indep hsehid, off st 
pkg, on bus line, $195+utils, 
nr Oak Sq, 964-0116, 
527-8913, 527-6919 


NICE HOUS 
NEWTON Resp. F/M 25+ for 
4 bdrm. hse: fpic, yard. w/d 
porch, dshwshr. Wik to T. 
poss. Wrkspc. Pkg. $450+ 
utls. 332-0124 


NEWTON-Upper Falls, room 
in house, furn/unfurn. Be 
employed. Parking, close T. 
$375/mo+ utils. 965-9728 


NEWTONVILLE-Irg  frndly 
hse sks F 25+, w/d, pkg, 
nsmkr, no pets, $270/mo+, 
965-7697 


NEWTON West. 
1-2 for charming, spac 4¥2 
BR Victorian. Wood floors, 
parking, near T & Pike, w/d. 
Call Wayne (617) 964-5435 


NEWTON W. F rmt to shr 
beaut Colnial hse, pkq. utils 
incld $380. Nr Rt 128, 16, 30, 
Pike 965-2796 / 
508-470-5887 





1M seeks 





(H) 662-0350 (W) 
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HOUSEMATES 
CONTINUED 


RANDOLF 2 M/F needed for 
Ig 3 br dplex apt. D/D, A/C, 
qt, safe neigh. 5 min from 
bus, pkg, no-smk or dr 
$285+ Ua. Mark 963-6742. 


ROSIER 3M umor- 


ous, flexible 30-61 pee 6th. 
Friendship, popcorn, woods- 
tove. Safe neighborhood. 
Good trans, all amenities. 
$299 incl utils. Call 327-3647 


ROSLINDALE-M F share 
fully furnished 5 bedroom 
single house with biWM 1 
dog 1 cat, $300 single $550 
double, Jack, 323-7055 


ROSLINDALE-spiritual com- 
munity sks individuals 29+, 
committed to really walkng 
their talk, $300/mo+ut, child 
ok, 469-2030 


ROS / W ROXBURY 
ROSLINDALE-resp, mature 
per to shre Ig vic home in gt 
nbhd W/3GWM. NR T, pkng, 
YD, W/D, $425 inc all 
327-9366 


SGWM 40+ Smi-cls prof sk 
same mature quiet SGWM to 
shr 7 rm hse+ chrs, nr T, 
shpng, off st pkng. a 
pets/drugs/aich, pls ape 
28-38,$500+ util. Aft. 5 P 
pls. 396-0187 


SHIRLEY CENTER-F/M for 
friendly independent house- 
hold in beautiful NE village 
setting. Attached barn, 3 
acres, garden, piano, 
woodstove, conservation 
land. Near route 2 & com- 
muter rail. 45 min West of 
Cambridge, nosmokers/pets 
$290+ ut (508) 425-4555 


S NEW HAMPSHIRE 
GBM seeking housemate for 
furnished home must be 
mature & prof call, (603) 
595-9495 


SOMERVILLE- Davis/Tufts, 

nr t, 2 M sks 1 m/f for hse 

w/irg rms, prchs, yrd, $325+ 
76-5453 


SOMERVILLE- 1 br in 3 br 
hse. nr Davis Sq. T, nsmkrs, 
off st park.; $333 + util. Call 
666-2587 


SOMERVILLE-1M to shr 
3BR hse w/2M and a cat, nr 
Union Sq and T, $300/mo+ 
utils, Peter 623-6924 


SOMERVILLE-1 M/F for 2 
ve2BR. 11/1, 5 biks Inman’Sq, 
$350+ util & sec dep. Sunny, 
3rd fi, clean, quiet. No pets/ 
wtr bed. Call John O 











$250+. Laura, 666-0883 


SOMERVILLE-2F/1M_ sk 
M/F 25+ for 4BR apt nr T, 
Davis Sq, $260+, 
nsmkg/pets, avi now, 
628-3469 


SOMERVILLE-Davis sq, 3M, 

1F, pet ok, veg semi-co-op, 

wn, 24+, $285+UT, 
5585 or 623-6918 


SOMERVILLE-2M sk prof 
M/F 25+ clean quiet to mk a 
home no smk/pet 250+ need 
ref Call John/Seth 625-8135 


SOMERVILLE-2M sk M/F, 


incl ht ptl 
nosmkrs/pets 625- 


“~~ 


SOMERVILLE-Davis Sq, F- 


to shr 3 rm apt w/1 other 
3biks to T, pref grad stdt or 
25+, $300/mo+, 776-8222 


SOMERVILLE Davis Sq 
2RM in 5BR hse. Hdwd firs, 
prch, yrd, 4 min to T, nosmk. 
$350 incids both rms. 
776-0047 


23+ for huge br in spac 4br 
hs, bay wndw, 3min to T, qt 
nsmkr, $350+ 776-8380 


SOMERVILLE 
1BR May 1st $350 & summer 
sublet June 1st $385. Beaut 
3 floor hse. W/d, off st pkg, 
hdwd fis. 623-1687 


SOMERVILLE M/F wtd for 
clean, quiet apt w/2M. Porter 
Sq. T. W/d. $300+ utils. 
Dave or Steven 625-8917 


SOMERVILLE M/F hsemate 
30+. Lrg rmin snny spac Vict 
nr Davis T. Frpic, w/d, etc. 
Frndly home w/ 1 nice dog 
$300+ Shr food 666-0355 


SOMERVILLE nr Tufts, bus, 
Davis T. M/F 25+ non- 
. No Cats, to shr beaut 
big 3BR w/2M. W/D, dw, bi 
closet, 50+, 623-1628. 
Justin 864-4700 ext 283 


SOMERVILLE Nr Prtr/Davis 
Sq. New, non-v hsehid. 
1M and 1F looking for 2 M/F. 
Shr food/chores. $300+ 
492-4840 


SOMERVILLE Prtr Sq. Sk 
1M for Irg room in 5BR hse. 
$295+ Nr T, shop, Idry. 

Call 628-9832 Arthur 


SOMERVILLE Share un- 
usual house w/backyard, 
garden, 2 cats, nr Harv, Cen- 
tral. $265+ utils. 666-0387 


SWAMPSCOTT, $400/mo 
incl utils. Walk to Beach, 
train, off st prkg, 631-9671, 
599-2023. Nonsmoker. 


WAKEFIELD Lap of luxury, 
mini-farm, co-op people, 
woods & lake, prvt bath, 
G/L welcome $450 David 
246-1905 


RIVERFRONT 
WALTHAM-2M 1F sk 1 for 
riverview rm in frndly hse, 
sublet possble, $300+, avi 
4/1, 899-6883 


T SPACE IN TOWN 
BES TOWwN 1F & IM sk 2 
frndly, respons! for 10rm 
clean hse. Porch, Ig yd, 
much storge, w/d, pee nr T, 
no smk/pt, $350+ 926-0075 























WATERTOWN 1B8R, garden, 
frpic, no smkg, no pets, near 
bus, 36+, 2+, indep- 
friendly. 926-8933 


WATERTOWN-2BR avi in 
6BR hse, June 1, quiet 
nsmkg hsehid w/gardn, exc 
loc, 8a at $227+ 926-4060 


WATERTOWN 2 GWM prof 
sk rmte (M/F) for rm, spac 
apt. No car, smk, pet. Nr Sq 

& T $250+ Avi now 
926-8569 


WATERTOWN, 2min from 
Nwtn Crnr/Wtrn Sq, bus 
rtes, sngle fam, qt nghbrhd 

shr kit, w/d, a, $90 wk incl utils, 


WATERTOWN-3M 1F sk 1F 
or 1cpl or mother w/child for 
BIG rm in Irg co-op hse, 5 
min frm Sq/buses, quiet 
home in safe area, 
nemke/eryge $500+, 
923-8655 


WATERTOWN-mostly co-op 
hse sks rmt 30+, sunny, 
spacious room, nr sho . 
and T, nskmg. $25 
924-8075 


WATERTOWN No 
smoke/pets. Quiet non-coop 
house. $235+ utils 924-0481 


WATERTOWN-nr Prof F 
wnted, shr Irg 6 rm 

duplex, w/d, prking 

$375+ 876-2272 


WATERTOWN sk F to shr 
4BR hse on quiet st w/2prof 
M. Sunny BR, huge yrd, 1 V2 
bths, w/d, pkg, d&d, big kit, 
dr, nr T, $450+ 926-0263 


EXTRA ROOM 
WATERTOWN Snny, spac 2 
persn hse nr T. Huge yrd, 1.5 
bths, w/d, pkg, d/d. Big kit, 
DR $425+ or less. 926-0263 


WATERTOWN S 9 space, 

gd loc, grt price, ‘43 5+, shr 
rm apt w/ me, pra, yd, 

trans, nsmkg, 926-767 


WELLESLEY, 2 F sk nonsmk 
25+ to shr 3BR mod hse 
Woods, deck, priv bath, w/d, 
d/d. nr 128 and Pike. $600+. 
Avi now! 235-9847 


WESTON-3BR apt in semi- 
co-op old hse, cntry settng, 
yd, gardn, wik to T, mins to 
Bos, $425, avi May 1, 
894-9205 


WESTON, escape the city: 
shr 3BR hse in the wds w/ 
cats, piano, frpic, grden, on 
qt str, nr MBTA, $325+, call 
Chris 894-8048 


WEYMOUTH nr Rt 3 & 18 on 
pond, 4BR, 8rm, 2bth, qt, 
nonsmkr, $300+. take over 
734-7928 


os 
WINCHESTER, beautiful 
home, veg grp, sun prch, 
storage, off-st pkg, nr T, 
$400+ utils, 729-5557 


WINDHAM NH 
2GM 20s seek 3rd for 3bdrm 
2 1/2 bath exec home w/d 
fully furn and appl 15 
minutes to Nashua, Manch, 
and Mass on rte 93, no 
smoking or pets. $375+ 
(603) 432-9345 


WINTHROP, skg M/F to shr 
huge apt on beach, hdwd 
firs, mod kit, pkg, strge, mins 








to T bus, avi ASAP 
$267/mo+ utils + sec, 
846-1691 


PERRET Me 
ROOMMATES 


oa. bsment, living rm, kitch, 
prkg. Hdwd firs. $317 utils 
787-1835 


ALLSTON 1BR in 2BR apt. 2 
baths, near shops, T/bus 
Lots of space, free pkg. Avi 
5/1 $337.50+ 254-4961 


ALLSTON, 1F to shr Ig 
sunny apt. $300+ 254-6505 


ALLSTON 2F sober 
nonsmkg no drugs no pets 
to share 4BR apt in hse very 
nr T grocery & laundry yard 
garden $280/mo. Plus utils 
respon respect 782-1682 


ALLSTON, 2M sk 1M/F to 

shr clan, snny, 3BR apt. Nr 

T.Avl now. $365/mo-+utils 
787-1436 


ALLSTON $327.50 in great 
apt. Lrg BR, bthrm, kitchen. 
On Comm Ave, nxt to B. Avi 
May 1. M only 782-7190 Call 
Efram eves 


ALLSTON/Brighton-off 
Comm ave, nr grn ine, 1F sks 
1M/F for 2BR apt, 5min from 
Hvd strt, across from park, 
$300+ut Lisa 782-3727 


ALLSTON-F30 sk resp, 25+ 
F for nice 2BR $375, util, 1 
nc, near T, exc loc, no smk, 
have cat, Linda 277-0936 


ALLSTON-F ghost looking 
for living other to share apt 
now! 782-8276 or leave 
message at 324-7191 


ALLSTON F to shr spac, 
sunny apt; w/d, ht&hw inc. 
$400/mo nr T avi 5/1 
232-8144 after 6pm 
401-331-4051 before 6pm. 


ALLSTON GWM 30's sks 
resp M/F rmmte to share 
beautiful, sunny, clean 2br 
apt, gd loc. Nr T, free pkg, 
$425/mo, Alan 254-2293 


ALLSTON/HVD SQ- 
Rmmtes for hse. Nr Sq & Gr 
T lofts, pkg. $239+ util. 
254-2668. Avi 5/1 


ALLSTON Lg 3BR. Com- 
ftble, cin and quiet. 
Nonsmkr, without pet for 
friendly indep. household. 
$260+ utls. 787-3852 


ALLSTON M/F rmte to shr 
w/3 other. Nonsmkr, music 
lover. Nr T, Harv Sq, w/d. 
$300+ utils. 661-7154 Lori 


ALLSTON, M/F to shr Irg 
2BR apt. $450/mo incl utils. 
Free parking, laundry in 
bidng, Nr T, stores Mod 
kitch/bath. 787-4587 


ALLSTON N. 1GWM_ sks 
rmte for Irg 3BR apt in 2fam 
hse. W/d, piano, LR, ayes. 
jacuzzi $325, 254-195: 


ALLSTON, Nr Hrvd Sq., F to 
shr 4BR apt. in very irg hse 
$300+utils On st prkg, call 
eves 783-3462 














“ARLINGTON Spac, 





ALLSTON Irg sunny rm in 
dup nr T, 2 porches quiet st, 
conv loc, $260+util 
783-0239 


ALLSTON-resp nsmkr for 
4BR prvte rm, w/d, on st 


, Quiet bhd, on T, 
5 /mo+ ut, 254-3863 


ALLSTON, rmmt wtd for x- 
"9 apt in hse, d/d, w/w, 2 ba 
& more. $250. RE, 734-4200 


ALLSTON-Room in, 1st fir. 
apt.w/kitch+livin room. Nr T, 
laun $300/mo aval 5/1 
Call 783-5248 after 6pm 


ALLSTON, while they last 
spacious bedrms available 
in irg Sbr Vict 2 fam hse easy 
going co-ed hsehid drive- 
om ches. Smoking ok 
sesbes pe or 

















ARLINGTON-1F for semi- 

Pog 6BR. 3M/2F, frpic, 
85909 guest BR, no pet/smk. 
$310 +. Avi 6/1. 641-1708 





ARLINGTON-1F sking 1 F 
for 2 br, 1st fir apt. w/d, w/w, 
e-i-k. 2 cats enuff! $425 pis 


uit. 646-2514 


ARLINGTON, 2nd & 3rd fl of 
2fam hse, roomy 4brm, pg 
hd wd firs, Idnry, on bus to 
$250+, 646-8604 


ARLINGTON/Cam-F wntd to 
shr Irg sunny apt w/ couple 
and dog, nr T buses. w/d, 
porches, ys. $275+ut, 
641-4429 


ARLINGTON Ctr-nsmkg 
woman 27+ Ikng to shr nice 
furnshd sunny apt w/same, 
pkg, nr T no pets $363/mo+ 
low cost utils, 646-5015 


ARLINGTON Ctr-M 25 sks M 








to shr 4BR apt in 2-fam hse, 
306+ utils. 


avi. No smk/pets $250+ 1 
month deposit. Avi Now. 
648-2421 


ARLINGTON, Ctr 2 rmts 
wntd for sunny warm apt nr 
T. Spy pond. M/F, avail May 
1 and June 1 for Ing term or 
sublet $290+utils 648-5559 


ARLINGTON EAST- 
prof M sks nsmkg prof M 
0+ to shr cin quiet sunny 
2BR nr T, ht hw pkg incl, 
$387, Rick 646-4102 





wo 


ARLINGTON M/F 24+ for 3 
pop apt, yrd, pkg, frpic, hdwd 
nr T, w/d, friendly, $265+. 
641-0213 or 646-4836 


ARLINGTON M/F rmte for 
2BR apt. 2RM suite avi 
Sunny, spac, pkg, 
w/prchs, clse to dwntwn, 
Havd Sq. $400+ utils avi 6/1 
Bob 643-4828 Iv msg 


ARLINGTON M/F to shr 
sunny 2BR hse, cise to 
pond, pets ok, pkg and lots o 
room. $350+ 648-5745. 


ARLINGTON-nsmkg F to shr 
2BR spac cin apt Wik, 5min 
wik to Aylewiffe stat, 
$412.50/mo 648-6908 


a 


snny, 
hdwd, w/d, yrd. 2F sk frndly, 
easygoing 3rd ages 25-30. 
No smk/pets $ Colleen 
(d) 277-9797, (e) 643-7939 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BACK BAY 
BACK BAY GWM Seeks 
same to share nice 2BR 2 ba 
condo. Grt loc $525. Non- 
smk. Steve 437-1354 


BACK BAY/Cop. Rmt wtd 
nsmk grstd ypro Must See | 
lux furn. Renv 1375 saft 2B! 

1 1/2 ba 2fir 2 marble frpic 
hdwd $500-800 984-0572 


BACKBAY/Fens, M, 26, 
serious stdnt sks extreaml 
Sens clean, respnsbi M/F. 
nse of humor. No cats. 
peg Be Bdrm, hdwd firs, rftop. 
& mrkt. Safe. Apt tone; 
serene envrnmt. $405 mo. 
Incl: ht & ht h2o. Andrew, 
236-8720. 


BACK BAY F sk M/F to shr 
elegant 1500sf. renov. 2BR 
on 2firs, a/c, Indry, rf deck, 
d/d, pkg avi. $550 267-4748 











Back Bay- Newbury St. sk 
M/F non-smkr. for 2 br apt. 
$450 inclu util. Carl. 
266-2492 





BACK BAY, own rm in 3br, 
ht/hw incl, ki/ba/di, w/d in 
bidg, 1min to Symph T 
$330/mo, Neece 236-1891 


BACK BAY/Bay Vill, skg 
nsmk F to shr 3BR 2'ba, w 
/d, dw, wik to T. $460 inc! ht/ 
hw. No pets. Liz, 482-1869 


BACK BAY Sublet 1 rm in 
geet 3 bdrm apt. Avi 5/21- 
/31 with option to renew 
$530+ Eric 262-2226 


BEACON HILL, F rmt to shr 
2BR w/ F & Cat. Sublet May 
1st thru Aug 31st 
$347.50/mo_ ht/hw_ incl. 
248-8282w 367-8126h 


BEACON HILL-F to shr 
sunny 2BR apt, hdwd firs, 
dshwr, deck, nr 
$450/mo+util, 523-2821 


BEACON HILL F wntd to 
share sunny, 2BR, dw/d, 
hdwd firs. $460 227-9489 
Avail 6/1 
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BEACON HILL M/F 1BR in 
snny 3BR 25’ ceil, rfdck 
w/rivr vw. Mature prof. No 
smk $580 inci ht/hw. 5/1 
723-7247 


BEACON HILL-Beaut. 


frpl, djw, nr T $1050/mo inc 
ht/hw. Cail Kevin 742-3707. 


BEACON HILL Prof F, 
nsmkg, 30+, Furn, lux, 2BR 





BEACON HILL-prof res 





M/F to shr “eet ic 2BR, 
nr Tavi Ma Lace incls 
ht/hw, Jill 

BEACON HILL a pts to 
shr great apt. Own 2RMS, 
shr cou a $578 htd 
367-0793 





BELMONT-1 F sks F for 2 


prk no more pets, 
$39 +util 489-4227 


tached, enclosed prch in spc 
6RM - Ultra-mod kit, Irg 
st pkg, to shr with 
r old on 
-1511 


mature profF &3 
quiet st. $350+. 


Irg 2BR on T nr Cushing Sq, 
min to Har Sq. Porch, 
— nook, frpic, w/d & 
$450 in bsmnt. no pets, 
450+, avi 3/15, 484-5068 


BELMONT, M/F to share 
w/2., ig rm, frpic, pkg, sunny 
quiet, no smkg, ‘835 incl ht 
484-2653 


_ 


Steve 489-2468 


BEAUTIFUL HOME 
BELMONT, on Camb/ 
Wtrtwn In, sunny 3BR/ 8rms 
w/snrm, bsmnt, attic & grge, 
hdwd firs, wd stv, nr T 5. 
484-3279 eves 








pkg, w/d, $400/mo 489-3181 


BELMONT Waverly Sq. 

area. Sunny 3BR apt, conv 

toT, pkg. looking for 1 rmte. 
hris 489-5045 


BILLERICA M/F prof, non 
smkr to share Irg 3BR apt, nr 
train, w/pool. No Drugs. 
$300+ utls. 508-667-3562 


BOSTON 4M sk 1M/F for re- 
nov 5br apt nr NU, hospitals. 
irg Ir, kit, mod bth. $250 incl 
ht 661-0136 


BOSTON Brkin Vill area 
Mod 2BR apt, Pond view 
furn, nr T, hosps, 

etc. $450+ utils $900+ 

utils (neg)for apt. 848-5929 


BOSTON Brookline. M/F cpl 
for 250 sq ft BR in Irg 5 rm 
condo. Full kit, alarm, Idry. 
min wik to T $500. 277-4078 


BOSTON, East, 1br avi in 
2brm, 3min from airprt/T, 
safe, a/c, dwshr, cable, 
carpeted, no lease, $300+ 
util, May 1, nsmkr, 561-7769 


BOSTON EAST 2BR in 3BR 
apt. $225 per room, avi June 
1 367-2287 Clean, 














UL) 


pets yes, smkng no, F29+ 
cat 569-8990 pis lve msg 


BOSTON, Fenway, 
$350/mo, shr kt & bth, close 
to public trans, shoppng, 
hosptis, schools. 424-7909. 


BOSTON Fort Pt. Shr live-in 
loft $440 per month plus 
$1400 key deposit, negoc. 
Artist or non-artist. 426-4294 


HUGE LOFT SPACE 
BOSTON, GM rmmt sought. 
5/1 or 6/1 in warm sunny loft 
in South End. Fully frnshd, 
kitch, w/d, 3200 sq ft, Irg 
common area. $400/mo incl. 
No key fee. Jim or Dave, 
482-5207, 542-2427 (e) 








on ar he 3-4BR, pkg, 
lo «$ 50. 
239-183 


+ 


BOSTON, M rmmt wtd to shr 
luxury condo on Appleton St. 
Loft BR w/prvt ba. $500/mo 
incl utils, telephone extra. 
262-5326 


BOSTON Need to sublet? 
ASAP Master bdrm in 
3bdrm. Ht/hw_ incl. 
$367/mo. 
lvngrm/ktch. Near Kenmore 
Sq. After 5pm 508-779-5317 


BOSTON, North End, skg 
rmmt for Irg sunny rent-con- 
trol 3BR. Great loctn. $275+ 
utils. Avil 5/1. 742-8431 


EGETARIAN _ 
BOSTON nr Brigham Circle. 
F sks F for spacious apt. 
Must be vegetarian, 
nonsmkr, 25+ & must like 
cats. $250+ 445-6024 


BOSTON, Park Dr. 2M sk 
1M/F to shr safe, cin, 3BR 
apt w mod kit and bath. 
$400/mo. Call 247-2382 


BOSTON, SE rmt needed 
shr charming sunny 2BR, 
hrdwd firs, exp brick d/d 1bik 
fr T $400/mo 267-0188 


BOSTON Share townhse on 
St. Stephen st, next symph 
hall, great location T Shops 
$260-$360 734-4137 


BOSTON, shr Irg apt, young 
adults, nr schools, T. 
$340/mo incl utils. 566-4090, 
527-0397. 


BOSTON- shr mod. condo 
w/ 2 rmmtes. on Red line. 




















BOSTON-So.End. 1F w/cat 


sks 1 res but fun F no 
smk/drgs for hge 2 br w dr. 
bas stor, S ht/cook, ez 
prk, mod $375+. Call 
451-5817 


SOUTH END M/F in 20's to 
brick, bay windows, hdwd 
floors, d/d, on safe street. 


Avail 6/1 - 9/1 a Bg to 
renew. Smoke OK. $440+ 
soe 8282" 





BOSTON St Botolph. 3BR to 
share w/2 prof F. Wrk ye} 
frpic, eik, hwd fis $470/mo. 
Avi now 859-2856 


Snare oie St ney ogo ’ ph. 3BR to 
share w ‘O 
frpic, eik, hwd fls “gatb)mo. 
Avi now 859-2856 








y area. F 
BR condo. ats 
T & pkg. Ldry in 1 
$425" incis ht/w 66.8380 
BOSTON Wanted: 2F rmtes, 
Ken Sq 3BR condo. A/c, 
furn, comm areas, dishwr, 
security and Indry on prem, 
next to T, avail May 15. $550 
per person, per month. 
508-238-7456 or 
617-859-7112 


BRIGHTON 1BR in 3BR apt. 
Nr T, sny, w/d, hdwd firs, 
4s . psof nsmkr, avi 5/1, 








285+ utls. 254-7360 








BRIGHTON-1 M & F Iking for 
1 grt rmate for spac 3 br 
twnhse apt. Nr T & bus, w/d, 
$275 + util. 782-4428 


BRIGHTON, 2M 1F law stud 
sk 4th in Ig 4brm hse, ideal 
for stud, no dep, nr bus, pkg, 
qt, avi 5/1, $375+, 254-9095 


BRIGHTON, 2M sk 1M/F 11 
br in 3br, nr BC, clev cir, B, 
D Ins, $325+, 782-9274 


BRIGHTON-2M sk 1M to shr 
nice 3BR, nr T and St. Eliz, 
utils incl $300, pkg, Call 
Jerry 782-1308 


BRIGHTON 2 prof sk F to 
share nice 3BR apt on 1st fir 
Age 25+ No pets. $300+ 
utils. Call 787-3373 


BRIGHTON 2 respo., nice W 
skg. 3rd W in safe, spac. 2nd 
fl. apt. pegs /stor. Nr. T. Open 
now. $333+, 783-3986. 


BRIGHTON, 3M in 20's seek 
M $300+ util, yard, driveway, 
4br apt in 2fam hse, 5min to 
B line, call 562-0096 


BRIGHTON-Clvind Crcl, Irg 
rm in 4BR condo, 1 1/2 ba, 








OS 




















2F sk 3rd to shr 
$354/mo incl. ht & hw, 
nonsmkr/no pets, 566-5042 


BRIGHTON Center. 
seeks M to shr 2BR apt. Htd, 
idry, bus line, mod. for 5/1. 
$295 783-2816 


BRIGHTON CENTRE rmmte 
wnted to shr w/ 2 others 
Offst pkg, exprss bus, exc 
loc, ht incl, $365/mo 
787-1209 


BRIGHTON CENTER Shr 
5BR Bohemian hse. W/d, 
min to bus, on st pkg. 2 cats 
Nsmkrs. 2 Rms avail $215 or 
$300. Av! 4/1. Call 522-4623 


BRIGHTON ctr-Hey You! avi 
immed, huge sunny 2BR, 
hdwd firs, big lv & dng rm, eik 
w/pantry, frnt & bck prchs, 
off st pkg, w/d, remdid, 
$425/negot, 325-6210 


BRIGHTON Ctr-No Nazis 
bedwetters or deadbeats, 
huge rm in Ige 6BR hse w/fp! 
340/mo 782-7238 


BRIGHTON, F non-smkr to 
shr sunny Irg 2BR apt w/F & 





= 





nr T & buses, family 
nghbrhd, $375+ 783-9867 


BRIGHTON Lrg BRs in man- 
sion. Pkg, Idry, nr T 
Comm/Storage workshop 
artist space 254-5103 


BRIGHTON 1F rmte wntd for 
2BR apt nr Wash St. Pkg, 
mod kit, w/d. $325+ Avi 4/15 
or 5/1. 254-5138 lv msg 


BRIGHTON-M/F wanted to 
share 3BR hse nr Golf cs. 
Nice yd, screen pch, 2baths. 
$400+, 5/1 782-5025 


BRIGHTON-M or F, needed 
to shr nice 4BR in hse, mod 
kitch, 1 1/2ba, off st pkg, 
$312.50+/mo, nr bus line 
Call 787-7992 or 7872131 





+ 











off st prkg, nr T & bus, non- 


smoker only, call Kurt 
254-0646 
BRIGHTON- Nr BU/BC, 


pe’ 
person, inc ht/hw. 275-1948. 


BRIGHTON-nr St Es sk 1F 
to shr pw J y cin 3BR apt 
w/1F+1M. Quiet frndly cin 
nsmkr w/d pets, nice nbrhd 
w/prkg. Nr bus Ins Shr rent, 
utils $285+ 783-9224 


BRIGHTON Oak Sq. 2F sk 
1M/F for spac, sunny 3BR 
hse. Hdwd fis, dw/d, wshr, 
nr bus, $367+ utls 782-4640 


BRIGHTON, rm for rnt in 4br 
hse, avi May 1, $387.50/mo, 
2 full bths, ig kit & lvrm, conv 
to grn In, off-st pkg 789-4361 


BRIGHTON Sk 1 prof to shr 
3BR in mod apt. D/d, w/d, 
hdwd fils, a/c, 24hr sec. $375 
incls ht/hw. 783-1511 





BRIGHTON Quiet nsmkr 
grad student 30 M to shr ex 
Irg 2BR with garage nr Cleve 
Cir. $400 782-2 





BRIGHTON-you've found it! 
2F sk F nsmkg to shr "9 3BR 
apt in easy going hse, frnshd 
kitch ba Iv rm, incl nee. 
$300+ ut, ive msg 7 


BROOKLINE 1BR in hse. 


BROOKLINE, 1F prof sks 
M/F to shr 2BR apt nr T, bus. 
Qt st, balc, storg, pkg. $457 
htd. 739-2954 


BROOKLINE, 1 resp M/F 
23+ to shr 3BR apt w/ 2M 
grad stu. Apt is irg & clean, 
uiet Mbrhd, Nr T, /mo 
inct ht. Avi 6/1 277-2067 


BR LINE 2F sk 1F 23-30 


4bd/2ba on C line bi no 
pet/ ysmkipkg. Avi 5/1. $360 
incl ht/nw 232-5597. 


je | matey ay GWMs _sk 
or 








firs, deck. No si i, 
$400inc! ht/hw, rn a 


w/d, porch, nr B & C, bus 
= incl ht/hw, avi 
ay 1, no drugs/smok: 
ples. 277-3613. sti ’ 


BROOKLINE, 2prof Tas 
Fs sk same (25+), nr T, d, 
wy e rm w/ oa bth $4: 





-7761, 277-8312 
AVAILABLE NOW! 
BROOKLINE, Cleveland Cir. 


Roommate to share sunny 
3BR apt. Nonsmoker $358+ 
(617) 734-6688 


BROOKLINE-Beacon St. 
Rooms avail. in large apt. 
b/w Kenmore and Coolidge 
Cnr. $365/month. Call 
566-2803 


BROOKLINE-big, beautiful 
rm in 2BR view of Boston 
skyline conv location $450, 
ht/hw, included, available 
now Mike, 232-3139 


BROOKLINE/ Brighton, 2F 
sk 3rd $355/mo, ht/hw incl, 
Ig mod apt, Nr B,C,D, & bus 
Ist/last +sec 232-3137 


BROOKLINE/Brighton-nr B 
line, free pkg, $300 incl ht, F 
to shr w/1F, w/d, newly rnvtd 
730-5650 


BROOKLINE/Brighton. 3 
beds, liv rm, large kitchen, 
hdwd firs, much light, 1 min 
to B line, avi May 
734-1223 $1100/mo 


BROOKLINE/ Brighton M/F 
for 2.5 BR apt. Rent is $350 
per month including utilities 
Call 566-1922 evenings 


BROOKLINE/Brighton 1BR 
in huge 4BR/1 1/2 ba. Nr B,C 
Ins and mrkt, prch, Ig kit, 
pkg. $300/mo. Rochelle 
734-9484 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo inc! ht 731-2277 


BROOKLINE/Cidg Cnr rm 
avi 6/1 F shr w/ 2F 2br 
condo, priv ph Indry, smkr 
ok, cin, mod kitch dw/dis, 
$385 ht/hw inci 738-0104 


BROOKLINE Clev Cr. F for 
3BR condo nr Rsvr. On B 
line, nr C.D & bus to Hrvd 
Lrg room w/2 cists, alcove, 
bay wndws. Micro, d/d. $375 
incl ht/hw. Call Eliz 277-1296 


BROOKLINE-Civind Circ, Ir 
sunny rm in capacious 4B 
apt on C,B,D line, $375 inci 
ht/hw, call Rob 739-5838 


BROOKLINE, Cldge Crnr, 
non smkr for beautfl sny rm 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


—_ 


‘BROOKLINE Cool Cnr- 


Cnr- 
mature M/F 29+ for irg, 
sunny, clean, 2BR apt on 
bus. Quiet nsmkg. $400 incl 
ht, 739-5409 


BROOKLINE, Cool Crnr 
sking M/F 25+, ig BR in 3BR 
apt. Nr T, Hdwd firs, e-i-k, ez 
going rmts, pkg, $375 
ht/hw/elec incl Peter 


277-1323(h) 338-1331(w) 


BROOKLINE- egeiy 
Corner, huge apt, <— R 


BROOKLINE, Coolidge Crnr, 
M/F for 9 rt cntri apt, no 
cigs/pets 735-9433 


BROOKLINE Cool Corn 
Room for rent, $385/mo, pk 
avi, $70/mo. Call 277-575 
or 350-0030. Avi May 1 


BROOKLINE-Cool cnr, 2 
prof F, 35+, sk hsmte 6/1 or 
6/15 indep+soc'l envmt. 
spacious, new renov 3BD 1 
1/2BR $400+ pkg incl, 
277-3019 


BROOKLINE: f/prof wanted 
for spacious 5 BR apt 
directly on T line. $350+ 
avail 3/1 232-7437 


BROOKLINE, rmmt wtd for 
Irg sunny 4BR 2ba M/F hse 
nr C & DT. $390+, incl w/d, 
dw, pkg, hdwd firs. No 
smkg/pets. 566-3727 


BROOKLINE-Lking for 
Prof/student to shr apt. 
Close to C/D lines. For more 
info call 739-1177 


BROOKLINE, Med area, 
resp indiv to shr renov 3br 
apt, nr T, pkg avi, $390 utils 
incl, 731-89: 


BROOKLINE-M/F to shr 
3BRs in hse nr Cool Crn, 
Brookline Vill, T, w/d $450 
incl ht/hw 734-2496 


BROOKLINE Prof F wntd to 
live w 1F and 2M, hdwd fis, 
frpic, dk, $300/mo pkg avi, nr 
T. 738-5296 


ATTRAC BROOKLINE 


APT 
BROOKLINE-Prof to share 
spacious 7 rm furn apt 
w/studio sp. Nr C In Wash 
Sq. $350+ elec. No smkrs. 
566-1252. 


BROOKLINE, reliable M, 27 
sks M/F for Irg 2br nr T w/d 

















Secure building, 1 st. parkg. Hdwd fis, w/d, sunlit prch, 2 baic. elev w to w $505/mo 
$275 incl. util. Call 561-3159. min wik to T. Qt st & storage py B. “Jone 
$350 Avi 5/1 232-1875 pron y 
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BROOKLINE, rm for yng 
prof F, in hse, Cidg Crnr, shr 
ee 3 givers. $395.50, 





RMMTE WNTED 


OOKLINE 
Prot sks nsmkg F/M 
rmmte to shr 
spacious 2bdrm 
Brkin Vil & Cldg 
newly renov eat-in kit, w/d in 
unit, micro, dshwshr, ivrm, 
den, porch. Avi 
$500/mo. Pkg avi, 
Suzanne 965-2 dys. 


Paes ntti Aaa 
BROOKLINE Rmte wntd. 
2BRA, 1 bath, 1st fl of 2 fam, 
nr Cool Corn, offst mp. wi w/d, 
hdwd fis, conv to grn 

$550/mo. Pat ast -2300 or 
730-9530 Avi after 5/1 


BROOKLINE-Roomte 
wanted, near MBTA parking, 
Students OK, tel 232-6489 
avi now, yng mom wntd 


BROOKLINE, summer sbit, 
5 or 6/1 thru 9/1, F 25+ to 
shr Ig apt nr T, $375/mo utils 
& cat incl, 232-7491 


BROOKLINE, super toc, 
1prof F to shr mod condo, 9 
brm, own bth, w/w, d/d, ac 
nr T, pkg, $550 232-3728 


BROOKLINE VICT. 
3BR, spacs, sunn 
$310/mo. Hdwd fis, Nr T, 
pkg. 969-7100 x611, 

-2763 eve 


BROOKLINE Vill. Shr Irg 
3BR. W/d, dw, ac, balc. 
Across from park. Nr T, 
buses, hosps $300 
731-9145 


ROOMATE NEEDED 
BROOKLINE Village/J.P. 
border-to shr 1BR apt, grt 
loc, quiet yng M pref, call 
Aram, 734-1456 for info 


pcia ty ve VIL- F sks 27+ 
2nd fir 2BR on 
rp! W/D Porch 
Prkg $383+ No smk/pets 
Avi now. 232-3842 


BROOKLINE Village- 
frnshed rm in apt nr Long- 
wood & Huntington ave, 
hosptis & Univ, 5min D & E 
MTA stops, 15min from 
dwntwn, loc in sfe quiet river 
prk area w/duck feeding, 
exc for yng prof or ser stdnt, 
shrt term rent negot, 
nonsmkrs only, frgn stdnts 

















566-3531, English only at 
566-4388 - ? 7-0932, rent 
$300-$350 incl utils 


BROOKLINE Wash Sq. F 
nsmkr. Big, beaut, snn 
3BR. Own rm. W/d, C & 

train. Great find! 5/1 $300+ 
731-9590 or 731-0534 Iv msg 


BURLINGTON, prof M sks 
rmate 25+ nosmok to shr 
2br condo. Pool, ac $375/mo 
incids ht 229-6512 Doug 


CAMBRIDGE 1BR in 3BR 
apt btwn Hrvd Sq & Porter 
Sq for non-smkng M/F 
$330/mo+ utls 876-9130 


CAMBRIDGE-1BR in 3BR 
mod twnhse, nr Kendall Sq 
T. shr w/2 prof, $400/mo+ ut, 
av! now 547-4480 


CAMBRIDGE 1BR in 4BR 
apt. avi 5/1, grt view of 
Charles, conv location, T 
$278/mo + utils. 354-1296 


CAMBRIDGE- 1 F and cat sk 
2 M or F to share beaut N 
Camb apt. Cin,quiet, hdwd 
fl.2 prch,2 blocks from Red 
Ln. No smkrs.$366+.Alice 
547-644 1 Lv 
message.Avl.6/1 


CAMBRIDGE, 1F for 1br in 

















Gene 576-2825, aft 
666-5958 
CAMBRIDGE 1 M, 1F Ikng 


Sq. hdwd firs, prch, backyrd, 


pkg, qt st, $325+ utils 
864-1183 
CAMBRIDGE, 1rm in 3brm 


hse, T, bus, betw Harv & 
Centr Sq, Py pkg, $310, 
avl May 1, 661-8078 


CAMBRIDGE $217 
2 Japanese F and a small 


Aikido, 
homour, etc. 876-4269 


CAMBRIDGE 2F sk 1F 23+ 


. close 
$340+ 623-8493 


CAMBRIDGE-2F sk F to shr 


apt, priv BR, smkg, no pets, 
cis to T, cls to Central Sq, 
$350 & utils, 


incls ht 
354-3792 

CAMBRIDGE 2M sk rmte 

M/F for new twnhse. 2 ba, 


dw, lots of  strg, 
MIT/Kendl. $375 avi now. 
Bruce 253-7554 or 494-9350 


CAMBRIDGE/Aliston line 
1M sk quiet M/F for 2BR apt 
15 min rd & grn in, offst pkg, 
262+, Jim 789-4242 


CAMBRIDGE Avi immed for 
sum or fall. 2BR nwly renv 
apt w/din rm, bnk i 
$400/mo. Greg 661-321 


CAMBRIDGE Central Sq. 
M/F rmt wnted for 3BR apt 
$265/mo. Close to red line, 
avi immed. 876-0587 


CAMBRIDGE Congenial, in- 
dep hse Cnt! Sq Red line sks 
23+ M/F rmte. Lrg rm, bsmt 
w/free Idry & pkg avi. Nsmk 
$300+ 864-2610 Must see 


CAMBRIDGE-E. M & -teen 
son sk pers to shr 3 br apt 














,Must be polit prog, Spanish 
speaking a plus. $300 & util 
491-664 


CAMBRIDGE Frsh pd, M 
prof sk M/F msmk 25-35 for 
Irg BR; Ir/dr, eik, hdwd fir, 
w/d, strg, onst pkg, nr T, 
Star Mkt, Mt Aub cem. 
$475+ utls 497-6160 Jeff 





meni is ad 
© lwenly-five years servi 
the publi ble a ke 
* Offers computerized and 


mention 


personaliz 
* Open 7 


service. 
$a week. 


Call 


734-6469 
for details 
251 Harvard St. 
Brookline, MA 
(Coolidge Corner} 





CAMBRIDGE Harv/Port Sq 
1F for spac 2BR apt. Hdwd 
fils. w/d, yd. Pref prof 
nonsmkr. $425+. 497-4858 


CAMBRIDGE Harv Sq. Prof 
F. Spac, nice apt, ig BR + 
Study, wik-in cist, hdwd fis, 
deck. $490. 492-7133 Karen 


CAMBRIDGE, Hrvd Sq 
area, 2F sk 1F for mod 3BR 
apt. Irg yrd, w/d, $425 incl all 
Cable. Avi 6/1 576-3176 


CAMBRIDGE M rmte wtd for 

2BR. Very gd apt. Nr Harv 

Sq. $307/mo incids ht 
354-8247 














Porter 
Sq. Bright, furn, w/d, wd fis, 
porches (h) 864-4833 Pkg 
$400+ negot (w) 621-2654 


CAMBRIDGE N. Gay or bi M 
to shr irg apt. Cis to shop- 
ping & Red line T stop. $400 
Call Dave 876-0182 


CAMBRIDGE, Nr Inman Sq., 
Prof M sks 1M/F non-smkr, 
21-38. 2nd fir apt of 3- 
decker. Lg Iv/dng rm, kitch 
w/ pntry. porch, Indry, lim- 
ited storage. Good cond. Off 
st pkg min to bus, or 
20min to T. No pets. $410 
incl util. Call Lou 354-1488 


CAMBRIDGE-nr MIT, M, 
43+F, 26. sk 1F, (prefer 
Asian), rmmt to shr 3BR no 
smk/pets $184 + ut 492-4208 


CAMBRIDGE Nr MIT & Hrv 
M/F for top fl 3BR spac, sny, 
hdwd fis. No pets. Smk OK 
$350+ neg 497-9515 


CAMBRIDGE-nsmkr to shr 
Kg renovtd top fir apt w/2 full 
secure strge, 
$e00/mo +ut, 864-7264 


CAMBRIDGE Prtr Sq. Prof 
M sks M/F 30+ to shr Irg 
2BR. $300+ utils. Avi 4/1. No 
pets/smks. 876-8248 


CAMBRIDGE/Som- F seek- 
ing F 24+ for Irg apt. Cop- 
siderate, clean, respon. Yrd, 
prch. $360+. 876-2055 


CAMBRIDGE Somerville 
line. Shr 3BR apt with 2M. 15 
min to Harv Sq. LR, DR, w/d, 
bsmnt $300+ 625-6760 Pete 


CAMBRIDGE/Somerville-irg 
sunny rm avi, spac, 3BR apt, 
nr T & bus, $350/mo+utils, 
av! 5/18 628-3970 


CHARLESTOWN M sks M/F 
unfurn rm in qt 3fir hse nr T + 
MIT no smks/pets, w/d+st 
or av now $350+ 242-8580 


CHARLESTOWN, Prof 
non-smkr for 2BR apt. Great 



































eal 





nov 2BR + den. W/d, dw, 
hdwd, mostly furn. Nsmkr 
$400+ utils Call 242-2267 


CHELMSFORD-nsmkr, 2BR 
2ba, w/d, pool, tennis, a/c, 
$400/mo+ 1/2 ut, avi 5/1, 
own 2 cats, (508) 256-3776 


CHELSEA 3rd to share 
sunny 9RM apt weats qt st nr 
T w/d micro cble a/c 
nonsmkr $350 inc ht/hw 
889-6501 Iv msg 884-38 


CHELSEA-(Pratville) GF/M 
rmmte for Ele Vict. nr Bos, 
on T, ext Irg rm, clen, qt, w-in 
cls, prvt entr, dck, frn/ un- 
furn. Cable. $360. 889-5251 


CHELSEA, Prttvie, im- 
maculate rm in priv hse, shr 
kit & bth, qt area, on T, 
$90/wk, 887-0112 


CHELSEA, rmmte to shr 
2brm, mod K&B, Indry fac, nr 
T, $295incl ht + sec, Valerie, 
247-8957wrk or 884-1451 


CHESTNUT HILL, 2M, 1F 
looking for 1M/F for irg rm in 
very nice apt, w/ prch. Nr T, 
$342+ 232-2663 


BROOKLINE, Huge Cool- 
idge Cnr apt, wood floors, 
oe orch, mins to shops 

430 incl heat. 232-1099 


DORCHESTER, 5rm duplex 
JFK on redline sunny rm on 
seprt fl avi 5/1, shr w/1M, 1F, 
1cat. lots o' rm, washer, eik, 
porch, yard. $267. 265-4575 
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DORCHESTER/Gallivan 
Bivd 2 prof F need 3rd by 6/1 
Spac 31/2BR, d/wd, w/d, 
nice street. $317+ 825-8235 


DORCHESTER-GM/F wntd 
for quiet safe home near T 
call for appt, washer/dryer 
no drugs, 825-7320 


DORCHESTER-GM/F wntd 
for Savin Hill 3BR w/d 
nonsmkr $220+, 














DORCHESTER, Lg vict hse, 
w/ GWM safe, quiet area. Nr 
T, your own floor. $500 inc 
all. Non-smkr. 825-1941 





288-9861 Nr T Fields Crnr 


DORCHESTER, middle 
aged man desires roommate 
617-282-4664 ask for Sid 


DORCHESTER, prof nsmkr 
25+ to shr Irg, sunny Vict 
hse w/ 2, off-st pkg, w/d, yrd 








1M/F to shr spac 3BR apt 
w/2Fs, sunny hdwd firs, nr T 
summer sublet also avi 
$250+, 287-0517 


EAST BOSTON $217/mo + 
utls, wik to T, pkg, clean 
lvng, nonsmkr, prch, dw 
John or Brian 561-6065 





EVERE 
GM sks rmmt to share 2 
bedrm apt porch hrdwd fis nr 
bus In $350 includes utls Joe 
387-4721 lv msg 


FENWAY F to share 2BR 
w/same. Hw floor, sunny 
pool. Near T, Copley, NU 
BU. 5/1 $400. 262- 6270 


FHQOMATES NEEDED | 
NWAY, Green line, 1boy & 

{ “oir student's flat, utilities 
only $300. Allan 247-6389 


FENWAY, skng resp open- 
minded M/F w/ ref to sublet 
1BR for May w/ pos. perm 
stay $325 David 266. 1790 





HYDE PARK, Cleary Sq 
Priv. ent., kit. and bath 
Steps to T and Commuter 
$100/wk. 364-3418 


INMAN SQUARE-2 prof F 
seek 3rd to share ig. apt 
Walk to Harvard. $325 avi 
May 1 (neg) 776-7362 Lisa 


JAMAICA PLAIN, F 36 & cat 


pkg, hdwd firs, dw, w/d, 
deck. $335+. 524-8653 


JAMAICA PLAIN 1F bi 

sunny rnd rm! Lg 3BR, 
porches, Centre St. T, pond, 
grt loc! $300+ 522-7379 


JAMAICA PLAIN, LUX 
Skg 2M/F for indep’ frndly, 
spac, mod 3brm, 2bth, sunn y 
apt, qt nghbrhd, nr Pond & 

deck, skylights, w/d, 
350+, 522-917: 


JAMAICA PLAIN, M/F to shr 


mo 





indry, pkg, $350+ avi 5/1. 
983-9256 


JAMAICA PLAIN 2M+1F 
~~ 4th for apt. Close to 

+Buses, near JP Center. 
$295/mo+exp. 269-9616 Iv 
msg 


JAMAICA PLAIN-2 —— 


pets/smk $333+ 524-3259 


JAMAICA PLAIN, GWM, 
bodybuilder sks quiet, indep, 
non-smkng rmt for irg, snny 
apt w/ gym nr T and Arbor. 
$350 incl all. 522-0745 


JAMAICA PLAIN, Arbrtm, 


+, serious, 
nsmkg, Val, 524-161 2eves 


JAMAICA PLAIN Neat M or 


Call Peter 524-3423 eves 


JAMAICA PLAIN Rmte for 
May 1. Nr T $325/mo, own 
rm + art studio, 2 need 3rd, 
smk ok. Call 522-4728 Iv 
msg 


JAMAICA PLAIN-2M_ skng 
1M/F nonsmkr/no drugs, nr 
T and pond, $267/mo+utils, 
Tony or Steve, 522-4072 


JAMAICA PLAIN, Rsidle, Ig 
snny rm in hse nr T, Arbrtm 
safe nghbrhd, yrd, deck, shr 
w/ nsmkg 2F & 1M, w/d incl, 
$275+, 327-7340 


JAMAICA PLAIN Room 
$250+ utils. Short or long 
term occ OK Call 
9AM-11PM 522-5721 


JAMAICA PLAIN 5/1, share 

2BR condo nr Pond & T 

$350 No utils! Call John 
983-9141 


JAMAICA PLAIN-apt nny 

modern spacious near 
reat value $250+ utils Call 
22-6101 or 522-5589 


JAMAICA PLAIN F wanted 
for musical, non-smoking, 
semi-veg household. $295 
incl ht Call 522-5721 











JAMAICA PLAIN, lux 2 stry 
condo nr T, pond, univstys 
w/d, tile, K&B, 
porches, pkg negot. Safe re- 
laxed, free off-st Vg drug 
free, $350+, 522-7626 


JAMAICA PLAIN, Rmmte 


+ util. 337-1654. + 


JAMAICA PLAIN-1F 2M sk F 
for spac 4BR, newly rnvtd, 
all hdwd firs, 1 bick frm 
orng Ine, $250/mo, avi 5/1, 
524-5960 


JAMAICA PLAIN-3BR w/w 

cptng, 2ba, dw/d, Indry, M or 

F, nr E line, 39 bus $350/mo 
+ utils, 524-7541 


JAMAICA PLAINS- F 35+ to 
share Ivly 5 rm apt. 7-10 min. 
to For. His. T. No pets,no 


Susan 522-9299; anytime. 


JAMAICA PLAIN 1M/F sks 
3rd rmmte for 3BR hse nr T 
Avi now. Call Rick 522-1135 
$330+ utils 


JAMAICA PLAIN, 2rms avi in 
3BR apt. $283+utils/mo Avi 
5/15 pref F. W/d, cat, no 
more pets. 522-0957 


JAMAICA PLAIN Avi now 
Resp F nosmk for quaint 
2BR in hse prks, laund, nr T. 
$375+ 524-3716 


JAMAICA PLAIN F sks F to 
shr sunny 2BR nr T and 
park. W/d, hdwd firs. $325 
in/all 524-9507 


JAMAICA PLAIN-F sks F for 
lovely 6rm apt nr T, quiet 
nghrbd, w/d, nsmkr, $325+., 
522-2839 


JAMAICA PLAIN, LUX 
Skg 2M/F for indep’ frndly, 
spac, mod 3brm, 2bth, mT 
apt. qt nghbrhd, nr Pond & 

deck, skyignts, w/d, 
$350+, 522-917 


JAMAICA PLAIN- near Ja- 
maica Pond. Beautiful apart- 
ment $333 No pets, no 
smokers. Call 522-5765 


JAMAICA PLAIN 
1BR in 2BR apt. Nr Pond & 
T. E-i-k, porch $285+ 
Call 524-4732 eves 


JAMAICA PLAIN 
M/F to shr Irg beaut 2BR 


condo pond T, no pets/smk 
or drug $400 inci ht & utils 
Call Miyagi 524-4801 


JAMAICA PLAIN F and cat 
sks M/F, 29+, cin, nonsmkr 
4 sny. huge apt, your own 2 
rms, nr T & bus, $350+ 5/1 
522-4008 


JAMAICA PLAIN-avail in 
2bdrm wd nr T light, wdfis 
roomy, $375+utils 5/1 or 6/1 
call 983-9319 iv msg 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, big Ivrm, 
hdwd fir grt view Indry ht/hw, 
$550 avi 3/1 262-7432 


LAKEVILLE Looking for neat 
professional M to rent 1BR 
in private country 10 room 
home. Use of all facilities. 
Call (508) 947-6946 


LAKEVILLE Looking for neat 
professional M to sent 1BR 
in private country 10 room 
home. Use of all facilities. 
Call (508) 947-6946 




















1S 





508-459-6992 aft 5pm 


LYNNFIELD F nonsmoker. 
Share spacious modern 2BR 
apt $375. 595-5126 





MUST SEE 
LYNN/SALEM line-2GWM 
sk resp GM/GF to shr immac 
3BR home in nice nrbhd, 
$385/mo incl ut, 595-8348 


MALDEN 25+ M/F nonsmkr 
prof wtd in rg Vict home. 2 
firs, hwdwd fis, frpic, dw, 
w/d, pkg, nr T. No pets $360 
incl all 321-4681 


MALDEN F nsmkr 25-35 to 
shr 3BR apt w/2 prof F. Lr, 
dr, eat in kit, prch. Nr T/bus. 
$250+ utils. 397-9635 


MALDEN, F rmate sks M/F 
to shr irg sunny 3br apt great 
views of Boston rent $360 
neg 321-5976 


MALDEN- F seeks same to 
share apt nr train, $350 inc 
utils & indoor cay No 
pets. 324-1662 a pm. 


MALDEN Line. 2F sk M/F 
nonsmoker share 3BR 
townhouse conv to orange 
line 275+ 665-1342 


MALDEN, Nsmkng F to shr 
2BR apt. Lv rm, dr, new 
kitch, 2 prches, hdwd firs, 
offst pkg. w/d 
$400/mo+ util. 322-9390 

















Sublet w/option to renew 
lease. Share a divided studio 
w/own room. Avail May 1 
$325/mo incid util 859-2866 
+ M/W/F 7-12 227-3812 


MEDFORD 2 LF sk F for Irg 
sunny 3BR nr Tufts. No 
$325+ utils 
395-9328 Avi 5/15 


MEDFORD-2M sk 3rd for 
3br hse. frpic, stor, prch's 
Yrd, w/d, $375 + util. no 
smk, avil 4/1. 391-8387 


MEDFORD-3BR 2M/F sk 
1M/F for May 1, nsmkr, 
$250+ 391-6696 


MEDFORD- 


GREAT LOCATION 
2M/F 25+, non smk, to shr, 3 
fir, 9 rm hse. Nr bus, O-T & 
93. 3 Irg brs, liv rm, dinrm, & 
att stor. w/d, on str prk, $375 
avail immed, 


_ 
~ 
i) 
Cc 
=. 





ARTS & SPIRIT 
MEDFORD M37 sks M/F 
30s. Reliable NS: into 
arts/spirituality; no 
substance problems. Spac 
2BR apt; comf ig rm/adeq 
clos space. Safe/quiet/clean 
res area. Nr major Rtes & 
MBTA, shops/serv. Avail 
now; Rent $300+. ARNE 

391-8712. 


MEDFORD, M/F nonsmokr 
to shr sunny modern 2BR, 
pkg offstr, Idry, balc, $337 + 
Call Holly, 396-0460 


MEDFORD, Newly ren BR in 
Irg apt w/d, sundeck, Nr bus 
line, $325+util Dan 391-6966 
or Tom 438-9469 after 5pm 


MEDFORD Nsmkr to shr 2nd 
& 3rd fl of 2fam. Pkg, Irg 
rooms, quiet st, storage, nr 
T, pets ok. $330+ 1/3 utils 
395-9180 


MEDFORD SGWM 40+ Smi- 
cls prof sk same mature 
quiet SGWM to shr 7 rm 
hse+ chrs, nr T, shpng, off st 
pkng. No_pets/drugs/aich, 
pis. Age 28-38,$500+ util. 
Aft. 5 PM, pls. 396-0187 


MILTON GM Large home 
$350/mo all utils 
mins to 128. 30 min to Bos- 
ton by T. Leave message 
696-1984 


MILTON rmte needed to shr 
2BR apt w 1GM. W/d, dw, 
sunprch, Irg yrd, close to T 
$375+ utils. 696-3160 


MISSION HILL Rmte wtd to 
shr apt w/ 3 others. Mod kit, 
w/d, dw, hdwd firs, offst pkg, 
Strg. attic, bsemt, bk yd, 
nosmkrs or pets, avi 5/1 
$275/mo ht/hw_ incid. 
442-2592 


NAHANT 2 friendly resp F's 
30+ to share fantastic huge 
oceanview hse. $300 incidng 
ht & utils Avi 1/1 889-4855, 
598-0787 No smk/pets 


NAHANT- Shr 3 BR apt 
w/GWNM, 25-45, ocean front, 
quiet private, $350 or $550+ 
util, avail immed. 581-5235 


NASHUA RMTE 
NASHUA Prof M/F to shr 
2BR off Exit 1. Nsmkr $325 
incis ht/hw. Tennis, d/d, 
w/w, indoor pool, pkg 
603-891-0589 eves 


NEWBURYPORT, M/F nsmk 
shr 7rm 4br condo, full app! 
Lg yd on Merr rvr, 45min 
Bost. 5min Plum tsi, $350+ 
1/2util. 508-463-0090 


NEWTON- 3 brm hse. Skg 1 
m or f to shr w/ 2 M 
$307+/mo. Call Brice or 
Brad. 965-1755 


NEWTON/ Chestnut Hill. F 

for great condo, pkg, pool, 

tennis, $400 inci util. 
469-3967 


NEWTON CORNER 2M sks 
1M/F to shr unique 3BR 
Near MA Pike/T, off st pkg, 
W/d. d/w, storage, avail 
4/15. $428+ 969-3073 


NEWTON CORNER-F for 
sunny 2BR. Hdwd firs, Irg 
yard. pkg. Walk to xpress 
bus. store, YMCA. Gd loc for 
person w/o car. $350+ 
332-9126 


NEWTON Crnr, 2M, 2F sk 
1M/F for irg hse, pkg, nr T & 
Pike, no smk or pets. 








» $330+, avi imm, 244-5792 





NEWTON Highinds, prof F 
25+ wnted for hse. No 
smkg/pets, ne T $275+ avl 
4/1. or 0698 or 964-5733 


NEWTON, M/F to shr 
w/others. Easy access to 
hiways, w/d, dw/disp, pkg. 
No pets. 527-7728 


NEWTON, M skg resp non- 
smoker, M/F for large 2BR: 
w/pkg. Conv loc. $400+ Call 
964-6983 


NEWTON Sunny 2BR 2nd fir 











good loc, hdwd fis, new 
paint, pkg. $400 incids ht. 
332-7153 


NEWTONVILLE 3rd F 
needed for 3BR. Clean, 


days (508) 988-4084 or 
Debra 969-1401 days 


NEWTONVILLE-F 26+, 
nsmkr, to shr Irg 3BR apt in 
hse, off st pkg, dw/d, w/d, 
dng rm, hdwd firs, Irg prch, 
cls to cmmtr rail and shppng, 
$370/mo+ut, 969-8312 


NEWTONVILLE-irg BR to 
shr w/grad & prof, M/F, 
$295)mo, 1st & sec dep req, 
on off st pkg. 5min to cmmtr 
rail pike, avi 5/1 965-5835 


NEWTON, 1M sks F/M 25+ 
Quiet, resp, ez going non- 
smkr for frndly indep ig 
sunny 7rm hse, oak firs, Mod 
bthrm, porch, pkg, Nr T, Pike 
$399+ util Scott 969-1969 


NEWTON WEST, 1M & 1F sk 
3rd rmt for 1BR in 3BR apt 
Quiet st, laundry, prkg, 
$325+util 244-1023 





HISTORIC HOUSE 
NORTH END Prof, nsmk, F, 
sk resp F to shr 2BR w/ Ivrm, 
dnrm, bsmnt, bkyrd $450+ 
Michele 693-153 





HANOVER STREET 
NORTH END F rmte wntd 


2BR, kit, bath, no living 
room. $275 Quiet, clean 
Call John eves 367-4928 


NORTH READING, Reason- 
able rent GWM rmte. No 
smkg/ drugs. Luxurious 
country livin Refs req 
Steven (508) 664-4443 


NORWOOD, M sks M 25-30, 

Straight gay or bi, easy-go- 
ing respons, quiet, down-to- 
earth type to shr frnshd 2BR 
mod apt. $425/m@ inci all 
Pkg, w/d, a.c., cable, & many 
extras. EZ access to T & ma- 
jor rts. Smkr OK. No drugs, 
alcohol, or pets. 762-672) 





NORTH SHORE 
PEABODY, GWM 38, sks 
responsbl, congenial, 


nonsmoking, straight acting 
& appearing GM, any age, to 
share clean, qt, 2brm condo 
Pool, pkg, all utils $400/mo, 
508-532-3543 


a 
QUINCY-nsmkr to live 
w/parent & child, $400+, 
482-7555 ext 204w or 
472-3506h 


QUINCY, single person to 
shr frnshd 2BR 2ba apt, 
convt to all major rts, red line 
T stns & shoppng. Amenities 
incl safe, secure & free pk: 
Indry facil, swimming pool & 
tennis courts. $100/wk+ last 
mo dep. Mike, 5-7100, 
770-3347 Iv msg 


RANDOLPH, M sks M 30-55 
to share 2br, 1 1/2 bath. 
$350 inc ht. no smk/drugs. 
Avi now 986-7576 


READING person to shr 2BR 
hse w/ EZ going working 
musician. Trees, yd, Indry, nr 
T & 128. No smk/ drugs. 
$375+ 617-942-7460 Iv msg 


REVERE- 
MUST SEE 


ocean view, Irg 3 br in vict 
hse, w/to beach, qt, sfe 
neigh, bk prch, nr T, ht inc. 
w/d, ez prk. no smk/drg 


Prog, ez going, resp, envir 
cons $300 & $450 286-8602 


ROCKPORT 

GWM 38 prof sks sme 2 shr 
Ig secluded 2BR 2.5 bth hse 
in quiet rural area w ocen vu. 
Fplic, LR, DR, eatin kit, den, 
w/d. $600+utils. 
508-546-9207 


ROSLINDALE-$375+, 2BR 
w/indry, nr T, hdwd firs, Irg 
rms, bck yd, on the 
Arboretum, 1M skng 1M or 
F, 323-2507 


ROSLINDALE M23 nonsmkr 
sks rmmt for oi 5rm_ apt. 
Drvwy, porch, nr T, hdwd fis 
$2251 util. Bob 325-1288 


ROSLINDALE, Whnted: 
respnb!i person to shr 3BR 
apt w/ outgoing profs 
$250/mo nr publ trans, off-st 
pkg, bdrm furn avi, studnts 
welcome, avi imm, 469-5477 


ROSLINDALE/W.Rox. Resp 
nsmk F 25-35 to shr beaut 
spac 2br w/ fp nice nghbd, 
$350+ 323-9813/ 469-5123 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 

SALEM MA Prof nsmkg F 
30+ to shr 2BR apt. Incis 


priv LR, w/d $385+ 2 utils 
Avi 4/1. Call 508-744-7265 


SOMERVILLE JBR in ver 
nice 4BR hse. Na, prch, off 
st pkg, cls to Hrv & Prtr Sq 
Pref F 25+ nsmk to shr w/ 
2M 1F. $300+ 4/1. 625-9719 


SOMERVILLE, 1br avl in Irg, 
cin, sunny 2br apt, nr T, avi 
imm, pkg, $300/mo, 
776-7401 


SOMERVILLE 1BR avi in 








pubic trans. Susan 623-8117 
SOMERVILLE 1F sks same 


SOMERVILLE 1M/F for 3BR 

w/ Irg porch, bsmnt strg & 

Indry, smoke ok, $308+, avi 
now or 5/1, 628-7833 


SOMERVILLE, 1M 2 
responsible easy-going M/' 
for 2BR apt. Conv to 93 & 
Sullivan Sq T, off-st pkg, 
$350+utils, 629-2066 


SOMERVILLE 1M/1F sks 


Sq. $265+ avi 5/1. 628-7534 


SOMERVILLE-1SF & 1LF 

sks 3rd F for in apt, 

nsmkrs, no pets, $225/mo, 

utils not incl, avi May 1, 
Call 776-0859 


SOMERVILLE-2BR apt, furn 


smk, avi 5/5, 628-6717 — 


SOMERVILLE, Davis T, 2F 
sk 3rd for Irg sunny 3BR 
dpix, w/d, dw, hdwd firs, 
frt/back prch, yard, cat. 
$400+, avi immed. 776-4366 


SOMERVILLE 2F sk 2F Prtr, 


Davis Sq T. Hrd wd firs w/d 
porch nosmok/pets $350+ 
625-2564 


SOMERVILLE 2F sk 1 open 
minded F. Semi-veg hsehid, 
no smk, nr T. $285+ utils. 
avi immed 629-2128 


SOMERVILLE 2F nsmkrs 

24+ sk M/F for 3BR nr T. 

Lrg apt, cin, safe. $267+ 
628-9584 


SOMERVILLE-2M sk M/F 
fdor 3BDRM apt w/ deck, 
hdwd firs, prkg, storage. Nr 
Prtr and Davis Sqs $330+ 
utls/mo. Call 623-5345 





MIDDLE EARTH 
SOMERVILLE M/F rmte 
wntd for beaut 2BR hobbit 
apt. Smail bidg, snny, clean, 
new w/w, dw, w/d, a/c, priv 
prch, on T line. Smk OK 
$350 incls ht. Call George 
776-7026 lv mssg 





PERM ORS 
SOMERVILLE SPL ET... 


Dav T, bsmt, prch, hdwd firs 
Seek prof/grad F 25+ 
comes no pet. 5/1 or 6/1 
666-4142 , / 


SOMERVILLE-3M 1F and 
cat Ikng for M/F to shr 5BR 
apt, w/d, nr Davis/Porter Sq, 
T, w/on ot pig $275/mo+ut, 
Call 628-259 





SOMERVILLE-3M_ skng 

1M/F, apt to shr nr bus lines, 

$250+ util, $250 sec, 
625-7047 


SOMERVILLE: 4/1: 1 rm in 
Ige wd - near T. $300 + 
utils. 776-2228 before 4/23, 
625-0205 after 4/23 


SOMERVILLE, 5/1 3M sk 
M/F for 4br dpix, $250, ht wtr 
incl, amazing rm, nr bus, wik 
to Harv/Prtr Sq, 623-2163 


SOMERVILLE-Camb/Som 
line, 1M or F to shr w/3M, 
$260/mo+utils, avi May 1 
628-8026 

















CAMBRIDGE Cent Sq. F sks 
M/F 30+ You get 2 rms on 
3rd fl. Nice yrd, w/d, wik to T, 
ez pkg 576-0962 $525. 5/1 


SOMERVILLE, Davis/Tufts. 
Nr Groc/Indry. 2F sk F/M for 
sunny, 3BR avi 5/1 No 








socially consc to shr 6rm 
apt. W/d, $325 incl ht. 
666-3808 


SOMERVILLE Davis Sq. 1M 


2BR apt. Great loc, pig. w/d 
$375 incls ht/nw 623-9208 


SOMERVILLE/DAVIS SQ 5 
br sks 1 non-smoker, no 
pets, quiet, clean, $250+ 
utils 625-3505 


SOMERVILLE-Davis Sq nr 
T, 4BR hsehid sks rmmte, 
spac dupix apt, w/d, hdwd 
fils, drvwy pk avi, 
$387. 50+-ut/negot. 623-1919 


to T, wid. Irg kitch. $300+. 
623-5424 


SOMERVILLE, Davis Sq, F 
25+ to shr w/ 2Fs, Ig, bright, 
w/d, yrd, off-st, $397+, avi 
May 1, 623-3128 


26+ reas rent 623-7418 
SOMERVILLE E.- Nr. T, 





$302.50. 625-0229, Iv msg 


SOMERVILLE F & cat need 1 
for large sunny 5 room, 2 
bdrm apt. W/d, porch, pkg 
$350+ utils 625-5046 


SOMERVILLE F nsmkr for 
3BR. Hdwd fis, mod kit/bth, 
LR, 2 prchs, bckyd, w/d. Avi 
now $275+ 864-3976 


SOMERVILLE F rmte 25+ 
nonsmkr for sunny 2BR, 
hdwd fis, nr T, pkg. $300+ 
utils. 628-3258 


SOMERVILLE, F sks indep, 
respnsb M to shr well furn, 
5rm apt in 3fam hse w/ cat, 
piano, jazz, antiques, 
$325 + ‘4/h Cindy, 628-6181 


SOMERVILLE, F_ sober, 
nsmkr, to shr 4br apt w/ F 
grad stud, $400 for 2bdrms, 
avi 5/1, Karen 628-1037 


SOMERVILLE, F to shr 
sunny, large, quiet, 4br, nr 
Prt T, hdwd fis, skylt, 
baywndws, frnt/bck bailc, 
trees in yd, $300+ call 
623-8422 or 666-2542 


SOMERVILLE- GM seeks 
GM for sunny 2 BR apt 15 
min to Hvd Sq/T $285 util 
Call Bill. Noon to 3 wkdays, 
noon to 8 wkends 625-5473 
avail May 1 or later 


SOMERVILLE Great rm nr T 
& bus. Mellow rmts, Indry. 
very spac, avail ASAP!!!! 
Cats OK $220/ut! 666-5126 


SOMERVILLE househid sks 




















house $310/mo. + utils. 
Avail May 1. 625-3846 


SOMERVILLE / Inman Aq. 
2RMS aval in 4BR apt. $290 
each/mo + utils. Day 
421-8738 Eves 666-9533 


SOMERVILLE looking for 
GWM/F non-smkr to shr 2br 
modern apt w/heat nr T. 
$320 avi 3/1 3427. 


SOMERVILLE Mature F 
share 2BR apt nonsmk 
$400/mo inci util. Call 
776-6644 ive msg. Avail 
now. Nr T. 











SOMERVILLE, PORTER 
SQ.- arch. M 36 w/ cat to shr 
contemp. hse,crve walls No 
smk. $300+ util.628-0852 


SOMERVILLE, nr Tufts, 
Davis Sq, Irg BR in 6 person 
apt, w/d, dw. $295 util inc. 
Call 628-3246 





SOMERVILLE, nr Tufts 


Davis Sq, 3BR, hdwd firs, 
w/d, spac sunny, skng 2F 
mature quiet, nsmkg or pets, 
$390. 734-9706 


SOMERVILLE, nsmkr wnted 
to shr 9 sunny 2brm apt nr 
Davis T, w/d, yrd, $375+, 
617-623-2085 


SOMERVILLE Port Sq. 2 
prof W, social consc, 
. indep, 


T. $400+ utls. 628-4468 


SOMERVILLE/Porter Sq-2M 
1F + cat sk 1F/M for 4BR 
apt, $300+utils, 2min Porter 
Sq T, convnt shoppng, Indry, 
off st pkg, avl immed, Kim 
437-9807, Tarun 253-1032 


SOMERVILLE Porter Sq. 

Quiet 3BR apt near T. W/d 

M/F nonsmkr. $315+ Call 
625-9523 


SOMERVILLE, Porter Sq, 
GM sks mature GM to shr 
2brm apt nr T, $330incl ht, 
nsmkg/pets/drugs, pkg avi, 
776-9 


SOMERVILLE Potter Sq. 2M 
sks 3rd M/F to shr 3BR apt. 
275 including utls. 
776-6016 Manny. Lv msg 


nf 





SOMERVILLE Prtr sbiet w/ 
opt, 1br in 4br apt, frndly, 
hsehid, 3bik to T/stores, 
2prchs, $325+, 776-3829 


SOMERVILLE, Prter Sq, 2Fs 
23+ nsmkrs shr s le w/ 
3Fs, hdwd firs, pr w/d, 
$285+ 5/1 & 6/1, 628-7060 


Teele Sq. M 

, tesp, M/F 26+ 
to shr beaut, Spac, snny, 
2BR, pte i we Bi 





w/d, d d, nr 
Dvs T, ts. 35: 
low iaen 
617-771 








Union Sq, 
2M 


3BR hse w/ 
& cat. Off-st pkg, convnt 
to T. $900/ m0" ut & sec. 
5/1. 62 


SOMERVILLE-Union Sq, 
2rms avi ti 3BR apt, quiet 
nrgbhd, w/d, hdwd firs, 
$300+ utils, . Nr bus, 
T, Bill 623-2. 


SOMERY E 
Union re, nie. sim 
for MODERN 2bdrm, hu 


eik, d/d, indry, storage, EZ 
pkg, avi 5/1, $437 628-7618 


SOMERVILLE Wanted: M/F 
to shr 3BR. Hdwd fis, e-i-k, 
nr Hrvd, Centri and Prtr. 
$250/mo Stan 354-6383 


SOMERVILLE, West. F to 














SouTH BOSTON F skg 1 
other rmte to shr 5 room apt. 
$300+ No smk/pets Cis to T 
& beach Avi 3/1. 268-4160 


SOUTH BOSTON, prof bi 
WM sks M/F to shr Irg mod 
2BR. Backyrd, pkg. 1 block 
to beach, bus, nr T. $375+. 
No smk/pets. 268-4547 


SOUTH END 1Ff to shr 3 
story twnhse. Coed. Lrg rm, 
hdwd fl, w/i closet, w AX safe. 
Avi 5/1. + 426- 


SOUTH END-1GM or 1GF to 
shr 2BR mod dup in twnhs 
on Gray st, beautiful, 
$575/mo inc ht 243-4228 


SOUTH END 1 M prof/grad 
std sks 1 M (gay or bi) to shr 
2BR apt. $437+ W/d and 





cal. fun, 


John 437-1935 


incd. Call Jon at 262-4758 


SOUTH END Twnhse nds 1 
to 4-20ft sels, sunny, rsewd 
furn, grnhse windws, balc, 
skylights, new w/w carp 
$400-550 per persn, no 
pets/smk. 247-1670 


STONEHAM 2 M/F for 3BR 
near T. offst pkg, hwdfls, 
storg, quiet nhbrhd. 
$330/mo 438-8921 Steve 


STONEHAM, 3brms, hdwd 
firs. 2ivrms, 2bths, dnrm, 
Indry in bsmnt, prk on drvwy, 
$300+ utils. Renato 
279-0106. 


STONEHAM Trees & Quiet 
Coreen Pkg, DW, 93/128 

me space $288+ 
ip pk, 279-4287 


WALTHAM-1 Ig rm, good loc 
for shop & T to Bos/Cam, 
non-smoker, $250+ 
647-9477 


WALTHAM-2 bdrm twnhse, 
ac. prkng, dshwshr, nr rtes 
2+128, -nr_T, $400 incls 
ht+hw 893-2841 














much sorts ff yf 
no smk/pt, wid. B -0075 


WATERTOWN-1M/1F sk 


1M/1F for 1 rm in 3 br apt. 
prch, hdwdfirs, free prk, no 
pet/no smk. Frt yrd/bck yrd. 
w/d. $330 + 923-4750 


WATERTOWN, 1 M/F for irg 
bdrm in beaut carriage hse 
w/ lovely garden. w/d d/d 
prkg & nr T 926-0626 


WATERTOWN 2 M/F wtd for 
Irg 3BR. Mod kithn, d/d, 
hdwd fis, nr T, Idry, shop- 
ping. $300-350+. Avail 4/1 
926-2774 Ive msg 


WATERTOWN, 2M sk re- 
liable congenial M/F 30+ to 
share Irg apt nr Watertown 
Sq. w/d, pkg, Irg storage 
space, frpic, no a. 
$357+. Avi now. 924-3540 


WATERTOWN, 2prof F & 
cat sk 1F 28+ to shr sunny 
3br apt nr T, must be indep, 
respnsbl, nosmoke, quiet, 
$268+, avi 9/15, 926-6032 


WATERTOWN 2 prof m/f to 
share 3BR apt in ; 
$340/mo + 1/3 util 1st last 
sec avail now Call 923-0903 
Aft 6pm or wknds 


WATERTOWN-2prof F sk 
3rd for rg 3BR, drvwy, yd, 
prch, Call Beth $300/mo+ 
utls. 727-2662, 924-4581e 









6 sr utls. 923-2125:,5 





seek 4th to 





area, 
30+ Msmkr, no pets, 
$400/mo+ utils, 923-6403 


ee 
WATERTOWN/ Belmont. 
Prof M/F nonsmkr. 2BR, 
prkg, sun dck. No pets 
$400+ utils. Call 484-1405 


WATERTOWN/Belmont 
Line. M/F for 1BR in 3BR 
hse. Lrg, spac, hdwd firs, 
frpic, nr T, $380+ utls. avi 
6/1. 617-926-3024 


WATERTOWN, F 23+ for 

pg 4person apt nr T w/ 
. No pets, nsmkg, $267 + 

Oe 926-6555 & 924-8423 


WATERTOWN, F 28+ to shr 
sunny, furn 5 rm apt. Porch, 
hrdwd firs, smoke Ok. 
$400+ 924-2289 











spac, sunny apt. $345/mo. 
Off st 
924-4504 or 926-6244 


WATERTOWN avi 3/1, frpl. 





1BR in 3BR avi, garage, , 


storage, eik, 1 cat. Harv bus. 


$340+, sec. Sarah 923-0753" - 





WATERTOWN M/F shr w/3. 
Own rm, w/d. Call 926-1618. 
Cls to bus. Lv msg. $250+ 


WATERTOWN, M/F to shr 





$250+, music/audio wel- 
come, 923-2124 - 


WATERTOWN, M/F to shr 





, Music/audio wel- 
come, 923-2124 








sn WATERTOWN Rmte needed 


iy Ti apt. W/d. dw, a 


TOWN, 3 frndly @ 


st pkg, al M of Fut) 


pkg, 2 bis from T. fe 


TUNE INTO 
THE JAZZ 
BRUNCH 
SUNDAYS 


° APRIL 19, 1991 





Beaut 3BR house. W/d, 
d fis, frpic, offst pkg, Nr 
ammen. $375+ utils. 
924-7688. 


RTOWN-safe nrbhd, 
to Sq and T, pkg, 
. @-i-k, to shr w/auaft 
, $265+ut, 924-325 


Mm ERTOWN, sk 
4 4 for 2BR ‘apt. Nr 

x, $400+utils Avi 
B1St 924-1547 




























“20-0p hse. Pkg, yd, 
*Neo-liberal, conv. 
+ utils. For 5/1 
i 924-0726 


RTOWN Sublet or 
me 1BR in 4BR twnhse 
Shtd. Pkg, on bus, nr Sq. 
ing, nice loc 923-147 


RTOWN, woman w/12 
bd is ea Trmin ae 
ano, fpric 




















it } A og 926- 9816 
t' T ROXBURY $245+, 
, & 1F sk 25+ M/F for very 


nice qt 4br, w/d, dshwshr, 
pkg. nr comm rail, 327-0117 


—————_—_—_—_$_$——— 
WEST ROXBURY-F25+ to 
shr snny spac 3BR apt. 
Hdwdfirs, 2prchs, w/d, 
bigbkrd, prking, nr T, no 
smking or pets. $300+ 
325-9403 


WEST ROXBURY F stdnt 
sks same. 1BR, Idry, pool, 
hith club, a/c. Pkg, bus. No 
smkg $350. 325-4454 


WEST ROXBURY, prof to 
, ehr_hse $325/mo +utils w/d 

T rte 128 quiet 1 way st. 2 
mY bths new kitch 469-4317 


MOUTH BiWM seeks 
‘share 2 BR near shops 
& Rte 3. $388/mo+1/2 
. Avail. now. Call Rich 
-7136 Evenings. Smoker 
fered. 


TTHROP 2 M/F to shr 
Wik to beach, T & 













. ‘Genter. Prof nsmkr. $400/mo 


incis ht & utils 846-7566 


raat cate 
WINTHROP: prof GWM to 
share large house $350 all 
util Joe, 846-9679 


WOBURN, sunny Irg bdrm in 
spac tasteful colonial, 
sundck, pkg, furn'd, Imin to 
128/93. $375/mo 933-9136 
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THEATER ARTS 





ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth to For- 
mer serene gh Bye oe Al- 
ley Theatr 


Voice Over Class for radio 
and TV, reading skills, put- 





ting together a demo tape, 
promotin ourself. Call 
617-367- ask for Sunny 


ARTISTS’ 
SERVICES 


CREATIVE 
HEADSHOTS? 


It's possible! We work to 

make you look good. 

Portraits, promos, fashion... 
What do you need? 


542-5352 


Creative illus & design musi- 
cal proj's-all types-demos 
logos, flyers, bus. cards etc- 
compit. pkg or spec needs- 
call w/ ideas Jennifer/Cyndi 
254-5488 


Headshot Copies 20 cents 
ea. 500 min. FREE lettering 
+ mail list (617) 471-5557 


If your manuscript is 
saleable, ERATO House Lit- 
erary Consultants will seil it 
for you. If it is not salable, 
ERATO House will tell you 
what to do to make it salable. 
For full free no-obligation de- 
tails. write ERATO House 
Litary Consultants. PO 
drawer 39669, Baltimore MD 
21212 


Soon 
AUDITIONS d 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


Boston Chamber Ballet is 
holding auditions for ballét 
dancers for August per- 
formance. Pointe and demi- 
pointe work. 244-0441 


Actors needed for industrial 
video. 5 parts: alcoholic hus- 
band & wife; work super- 
visor; Coworker; on-camera 
narrator. Tenative a 
4/26. BU TV Prods 353-547 


ACTORS WORKSHOP 
Register now summer terms 
Start May 20 & July 8. Basic 
and advanced stage, com- 
mercial acting including 
soaps, full time program for 
high school students, eve- 
ning and weekend classes 
also starting. Call for free 
brochure. 423-7313. 40 
Boylston St. Boston. 


AFTER HOURS: Boston's 
source for party services, 
caterers & ery, Limou- 
sines and more. Only in 

The Phoenix Classifieds 


Auditions for video from Col- 
ette story. Woman age 
55-65, man 25-35, man over 
Cambridge Babiist Church, 
1151 Mass Ave, Cambridge 
for info 628-3769 


Cabaret Si ~— 
audition T y 9pm K 
dall Cafe, Camb. 661-0993 


Comedy Workshop. Dis- 
with prof comedy 4S... 
a 

and teacher. Classes start 
5/7-6/18 8-10:30 331-8136 

Sat Day Li Workshops - 
Jeannie Li im's Theatre 
Workshop, Audition/Cold 
Readings - May 4, A-Z: How 
to Work on a Script from 1st 


Rehearsal til Opening Night - 
June 1. 277-2488 for info 


FLY GIRLS WANTED 
Megastar Productions look- 
ing for Flygirl dancers. Jazz, 


hip-hop, any ype. Must be 
18 or over. 224-4411. 
Ask for Jim. 508-224-8611. 

Guest artist (Age 35-45) 











sought to play Madamme 
Ranevsky in new translation 
of “THE CHERRY OR- 


CHARD": perf; Oct 20-26 at 
St. Paul's School, Concord, 
NH: Rehearsals afternoons 
and evenings beginning 
Sept 15. Stipend 5 a 
week. Auditions May 8,9: for 
appnt call 603-225-4890 


Mystery Dinner Theatre 
Easterly in Glouc. April 24 
and 25 6pm 508-281-3571 


pai teeta cS 

Producer seeks vocalists for 

international record deal. 
Call 247-8689 after 6pm 


Stand-up comedy workshop 

designed for the begin- 
ner/open miker. 10 week 
workshop taught by pro- 
fessional comic 289-4736 


SUM. ACT. CLINIC 
CALL: FREE CLASS 
Also: Ongoing eve. classes 
Phil Mallet fim, * Newton 
Audition Req. 508-756-4702 


TEACHERS 
Teachers for summer 
theatre camp - ages 7-11, 

6 wks. July 8 - Aug 2. 
Worcester Children's 
Theatre. (508) 752-7537 


The Harvard Gilbert and 
Sullivan Players seeking 
Directors, Music Directors, 
and Set Designers for De- 
cember production of 
“Pirates of Penzance" for 
info call Peter Rosebaum at 
493-2736 














TOP 


FASHION' 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


617956605901 


Cal}. at 738-0044 


Curtain Call Theater 


announces 
OPEN AUDITIONS 
for the June production of 
THE HOUSE OF BLUE LEAVES 
eo 22 & 


RL 
& Commercial 


for infomation a (617) iE (617) 45-7248 





by some of the region's leading 
casting and directing 


professionals. 
Summer Workshops 
begin June 3 
Open House 
Monday, May 20 5:30-7:00 pm 
Cail for information 


576-2289 





VER A 
Memorial for V. Lewis 11am 
4/28 Back , 1253 Camb. 
St. info call 859-0168 


COMICS-As seen on CHAN- 
NEL 7, Improve Your Stand- 


; Managing 
rector, Alley Theater. 
868-6341 


24 TRACK 
RECORDING AT 


TRACK RATES 


6 
Free prod, arr & accm ¥ 
Ryansongs 508 435-8194 


transp, pro gear, attitude, 
iking for serious hd-rock, hi- 
energy band/situation. Call 
Bobby 617-773-2368 


A vocalist w/ R&B in- 
fluences, for estabid Boston 
orig band. Exp pros only 
(508) 668-6324 Iv mssg 


Bass pla desired, many 
adds for BP's but if you want 
to rock this band's for U no 
limits, 789-4897 


Bass Player seeks steady 
gi9 with established oldies, 
op 40, GB band. Call 
935-0846 Call evenings 


Bass plyr nded for hard rck 
blues band. Infl Hendrix, Joe 
Walsh, Vaughn, 16 trck stu- 
dio, all orig, call 698-2191 


8 

















rerdng & gigs, bck-up and 
wrtng a plus, 427-884! 


SONGWRITERS 


Do Your Demos At The 


SOUND MARKET 
IN 
HARVARD SQUARE 
$8.50/hr intro Special. 
Keyboards & Drum Tracks 
Are Free Of Charge. 

8 Track MIDI Recording. 


SOUND MARKET 
547-0851 


CLASSIC Rock band seeks 
bass player with good chops 
i vocal ability 
, 698-0931 


DRMMR WNTD 
Orig rck w/cntry flavor sks 
ser dedicated drmmr, no 
drugs, call Paula aft 6, 

















Drummer, guitar, bassist 
wanted for New York based 
female fronted alternative 
pop dance orientated band. 
Age rq. 18-30 Into Soho, 
Bow wow wow, Jesus 
Jones, Blondie. Manage- 
ment and label, mail 
tape/photo to KLB Produc- 
tions, 207 East 37th Street, 
New York, NY 10016 


Drummer needed as mem- 
ber for high profile rock act. 
Precision, energized, ver- 
satile, professional. Record- 
ing, showcases & label 
interest. (617) 389-0320 


Drummer wanted for orig 
hard rock band, — Ok. 
21+, have gigs, ace, 
demo. Call Mike 623- 3 75 


DRUMMER 
with experience dedication 
energy and looks sks r* | 
band w/label interest, C. 
Rod (508) 851-6982 


Drmmr skng wrkng GB/ 
Dance bnd, acoustic/ elec 
kit, machines, Latin per- 
cssion vox in any comb, 
Steve, (508) 384-7084 











FINAL CLEARANCE 


All in stock 
Bectric Guitars 
50% OFF 


Store Hours: 


Mon - Fu 10-8 
Saturpay 10-5 
Sumpay 1-5 


Solem, NH Neshua, NH 
meted Apt apd 








PHIL DAVIDSON 
1-800-244-7491 


Drmmr skng wrkng GB/ bnd, 
acstic/elec kit, machs, Ltn 
perc vox in any comb, Steve, 
(508) 384-7084 


Drums/vocs & bass seek Id 


vocs, Pn keys/piano for 
50's, 60's cvr bnd. Kevin at 
617-846-0621 aft 6. 


Einstein Exp sks drmmr, in- 
flu: Dead, ag, Feat, Dan, 
|Beatles, Floyd, Clapton, Al- 
Imans, 924- 


Ex-classic ruins & witch Dr 
sk vox/rthym gtr for intense 
R'n'R_ bnd, gt Voodoo 
Dolls, Social B, 

call Mike 864-6680 


Female vocalists, ex- 
perienced in all styles seeks 
working TP 40/GB situation. 
Lv message. 244-2665 


FEMALE VOCALS 
Estb T40 band seeks Female 
vocal for imnmediate gigs. 
Big MIDI, PA, light show. 
Larry 603-893-6: 


U. Tupelo, 





Guitarist/Carl Precoda 
wanna be sks bnd or others 
into Drm Synd, Crazy Hrse, 





Repicmnts, 11th DD, Matt 
508-463-3392 

Guitarist looking for top 40 
weekend working band, 
have plent — North 
Shore 233- 

fARMONY ROCKETS 


Seeks drummer w/ ex- 
perience into pop/country/ 


auto repair. For crying out 
loud! CALL NOW! 267-3908 
en a 


OR LIVE BAND 

increnibe emale vocalist, 
looking to put together a live 
band, mostly Pop rock & top 
40 music. Keyboard, lead 
guitar, bass, drum, all with 
voc’s. Call 233-3106 (Authur) 


oR PSATILE BASS 
needed for bluesy funky 


jazzy a rock band. PA, 
spe. a ory, 3S & eo int 








Keyboard wanted ar for 
‘heavy metal folk" band, 
nust have own equip and live 
to play, 661-5854 a 


JAMAICA LONDON 
Keybst/s! r sks versatile 
pen Sigg All styles of 
contemp. reqaae. Maxi- 
P.Aswad,J.C.Lodge.Scott 
629-2798 eve 


Keys sks Top 40 dance bnd, 
estb full-time/forming w/full 

Is or female vox for 
ary 508-339-3565 








Bat 
SALE! 


AMPS, PEDALS, 


SIGNAL PROCESSING, 
ACCESSORIES 
AND MORE ON SALE TOO! 





165 Mass Ave., Boston, MA 617-247-0909 


Ask for Jim. 508-224-8611. 


F vocalist wnted, wrkg S. 
Shore GB band, instr a plus 


but ok w/o, call Jeff 
508-584-8023 





CREPES OF WRATH 
estb bnd sks bookings on 
N.Shore. Lking to hook up 
with qual oo -— 
ing pro qual rok 
me . Eves, Chue M. 

-352-8900 


Gtrist sks other to exchange 
tech and exp through re- 
hearsing. Infl: Buzzcocks, 
Wedding Present, Pixies, 
Beatles, Cure, Smiths? Tony 
391-8756 





Music SToreE 
SALES 


Daddy’s Junky Music, the 1990 Music & 
Sound Retailer Dealer of the Year, has 
immediate openings for both full and part 
time music sales people in our Boston 
store. These positions offer compensation 
among the highest in the industry, a 
complete benefits package and an 


opportunity for advancement that is | 


unparalleled. Career oriented applicants 
should have in-depth knowledge of 
musical instruments and equipment and 
retail experience, especially music, is 
preferred. Interested parties should send 
resumes to Daddy's Junky Music, P.O. 
Box 1018, Salem, NH 03079, ATTN: Mike 





Peabody, 
RTE. 1 © 508-535-0123 
STORE, D) 


iat 
PRICE MUSIC AT 





Lead Sngr w/keybrd or gtr 
wntd for orig/cover band, 
Dead, Beatles, space, Jay 
296-1617, Rich 628-6049 


Looking to form or join a ver- 
sitile cover bnd? We are! Exp 
gtr & bass Ng hy gigs. 50's 
to 90's, based w/ 
space & PA. 508-587-1175, 
508-741-3558. 

Male Guitarist with lead 


vocals wanted for GB-Band. 
Call Steve at 603-429-9521 


Local alto song 
dictions Ske om girs 








acaamane needed for re- 
cording project. Paid re- 
hearsal, paid session. 
Guitar, og nog te harm- 
vocais, S. ta 
and resumé to PO Box 351. 


Postmaster Prudential 
Center Sta., Boston, MA 
02199. 





MUSICIANS WNTD 
R&B grp nds front M/F voc. 
Ormr bass ply w/voc. Lots of 
work & rec contacts. Trans 
exp only 782-6864 


NEW BAND FORMING 
Keys, bass, vocals & rhythm 
guitar wnted. Lking to make 
emotional, high-energy mu- 
sic. If you have the drive & 
the passion, start fresh, call 
me. Ex oo Max age 28. 
Andy 508-475-3966. 


ROCK N ROLL VOX 
Tight drums/bss/guitar from 
est rock band needs input 
from creative mind call Brian 








277-1669 
if u have vocs/skill/desire 


ORIG BAND W/ ALBUM 
sks keys w/ vox. Must hv 
car, 617- 341-8151. 


PRO SOUNDMAN 


pro Soundman & / or system 





for hire. With exc. outboard | 


processing rack. Nightly and 
multiple night rates. Call 
David 603-539-6800. 


Sax player and keybd player 
wanted for very busy 
G.B./club band. Vocals help- 
ful. Call 508-649-4738. 


SINGERS!!! 
Hrd rck singer wtd for orig 
Salem based band. F/M 
18-20. Jared 375-5783/ (508) 
745-3608 





SNGR/GTR PLYR wntd for 
orig rock bnd, have gigs & 
contract n ©9. call Jim, 
859-3846 or (203) 972-1285 


SPLIT RISK 
rk n ri bnd w tunes, gigs 
s ve Lkng to repic Id 


ae mo a plus. Call 
Leo p Ss 423-2339 eve 


569-241 





| Cambridge 


e Now 





STORM WARNING 
4 pce orig band innovative & 
dynamic sks F keybrdist 
w/bckup vox, sers only, call 
Anthony 286-5013 


“The Act,” a comedy/musical 
group. is looking for writers. 
lease send resume and 
clippings to: P.O.Box 1202, 
Brookline MA 02146 





_ VOCALIST 
Charismatic id F or M vox 
needed for estab orig/cover 
alt bnd, must have ri 
presence, EXP PROS ONLY, 
Call Dave (508) 453-0536, ive 
msg 


Wanted guitarist and drum- 
mer for career oriented pro- 
ject. Call for influences. 


329-4835 


WANTED: 
Prof keyboardist for working 
Doors tribute band, 
CRYSTAL SHIP. Must play 
left bass and travel. Call 
603-635-2679 
ask for Pete 


| NRE ORRIN 
INSTRUCTION 


MUSIC LESSONS 
Private lessons for voice, 
guitar & bass. All styles, all 
levels. Relaxed & exp'd mu- 
sic pro. Berklee grad. in- 
ners welcome. On T. Call 

Stephen at 617-782-3367 














_ 
Siler 


Thanez 
FINAL CLEARANCE 


Matshal 


800 Series Amps, Combes, 
Mid Stocks, Micro Stocks 


Up to 
50% OFF 


& 


eae Sos aed 


Tred of Testa 
Communications, Inc. 


Horwood, MA Shrewsbury, MA 
RTE. 1 © 617-762-0236 RTE. 9 © 508-797-4421 
16 BOYLSTON STREET 





Guitars & Amps 
617-491-5433 


Music Center 
1906 Mass. Ave. Cambridge 





Avail: thle! 


CALL TODAY 
646-7481 





BE ASTAR 


Singing lessons w/ best 
teacher in town. Rock, pop, 
folk, mus theatre 625-3733 


—— NN 
BERKLEE PROFESSOR of- 
fering state of the art private 
keyboard inst. 628-7364 


———_———— 
Caring voice teacher with 
degree. Most styles, begin- 
ners welcome 876-1489 


————L 
DANTE PAVONE 
Will teach select students in- 
cluding beginners who will 
work seriously to develop 
outstanding voices. He 
guarantees great improve- 
ment and solutions to all 
vocal problems. Call 
617-423-7581 after 12:30 pm 








GUITAR SPEED LEARNING! 


Master theory & more with 
pro in studio. FREE DEMOS! 
BERKLEE GRAD. 522-3093 


LEARN PIANO 
AND KEYBOARD! 


Beginners to advanced, 20 
yrs performance experience 
in rock, blues , R & B, fusion, 
& funk w/Berklee Compo- 
sition, and classical & Jazz 
theory. Advanced Synthesist 
& midi sequencing. | can help 
you get there. Call Alan 
508-686-9690 


SING 

Do you want to? Do you 
think you can but aren't sure 
of your potential? Everyone 
can sing...everyone. Let me 
teach you how to help your- 
self. Whatever goal. Call 
(617) 424-7986 for an appt 
Now! 





SINGERS! 
Find out the secrets of the 
top singing stars. Get it from 
the Pro vocal coaches at 
Bristol Studios. 247-8689 
Singing lessons with 
exp. vocalist/guitarist. 
ing lessons for 
intermediate. Berk 
nus teaches all si 
Donald for appnt 


s Y GUITARI 
Berklee Grad. Weicomes all 
levels for guitar and 
lessons in fully equipped 
trak studio! Free trial lesson! 

Call Ken 617-776-1146 


STUDY GUITAR 
Personalized inst based on 
individual goals by teacher 
with 15+ years exp. 
tutoring avail. Call Mi Matt or Ive 
message 617-787-0234 


's to 
Alum- 

Call 
14-5485 
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Framingham (S08) 








BOSTON’S DJ STORE 
ity [Ev] 
Technics 


CERWIN VEGA ¢ CROWN © NUMARK 
GEMINI © STANTON © AMERICAN DJ 
AND MORE 


H@SSLE-FREE PRICE PROTECTION GUARANTEED 


i] Boston’ Al 617-536-4205 


We love trade-ins! 


Guitars ¢ Keyboards. ¢ Recording Gear 
PA Equipment ¢ Amplifier * Drums 
Signal Processors needed! 


Need New Gear? 


Cash isn't the only way to pay. We'll gladly 
take your old stuff in trade and we have financing! 





Ave. Boston (617) 738-7000 
180 Mass Ave. Boston (617) 738-7001 
879-3590 
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2 FREE LESSONS 
you 


Coiiog pages 
266-1874 
LITTMAN GUITAR STUDIC 








ALISTS! 
develop your own 
voice & style. Avoid vocal 
blow-out jock-Pop-Biues- 
R&B-Jazz. Pros or those de- 
veloping pro careers only 


THE VOICE STUDIO 
Jeannie Deva 617-536-4553 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


er A gtr, Yamaha 

4608 12A, mint cond, must 

sell, $300/bo, Call Mike 
731-0361 


1962 Gibson SG Les Paul, 
1968 Hofner Beatie Bass, 
1969 Ampeg —_— gtr. 
Few others. Call for more 
info 4pm to 9pm only at 
401-766-8657 


2000 12-Channe! mixer, 6 
mos. old. $400. 400 Power 
Amp, 6 mos old $400. Call 
after 3pm 603-622-5606 


Acoustic bass for sale hand- 
made in Germany by Anton 
Schuster hoy good sound 
$1500 (603) 659-2355 


Acoustic bass, French cut 
bow $900. Great for begin- 
ner, 2nd bass. Also Polytone 
Minibrute3 $200 628-4424 
nights, wkends 


Baldwin — acrosonic spinet 
Mahogany, mint cond 
$1500. Rick 884-3783/Iv 
mssg 


Expand 





Yamaha CP-70 elct grand 


. with road case. Mint cond 


$1000. Rick 884-3783/iv 
mssg. 


Basses for sale: Charvel 
Jackson and Washburn 
XS-2 ea $600/bo gig bags 
incl Doug (617) 739-3379 


Casio CZ5000 8 voice synth 
w/built in 8-trk sequencer & 
Gorilla CB30 practice amp 
$325. Roland TR626 Drum 
Mach 30 sample sounds, 
MIDI, RAM card & hardshell 
case. $250. Peavey KB300 


508-486-3605. Call eves and 
wkends 


Character-filled baby grand 
piano. Warm sound, $900. 
Roland D-10 professional 
synth $650. 445-9213 


Circa 1890s 6'2” ebony 
sete piano. Perfect for per- 
ormance, personal, and stu- 
dio applications, $5000 Call 
Peter 617-522-1458 


CONGA DRUMS-2 Gon 
Bops wooden drums. Ex 
sound, nice cond ood 
Iking. $475 or b/o. Aria Pro Il 
BASS DRUM ex. cond. $150 
or b/o. 492-4442 anytime 


FISCHER SMALL BABY 
GRAND-1950, beautiful 


S3500/00, Tey B06: 49960, 


Gibson ES 175 1989 with 
hard shell case, prefect con- 
dition, a must sell. $750 Call 
Rich at 617-592-6367 


GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, wet 
= ees yo By aa 
uper Chet tring 
Strats, aa etc. 329-8081, 
267-6077 


HAMMOND ORGAN 
NUMBER 11124- Similar to 
petcheh percussion, 25 

note pedal board, auto varia- 
tion, 20 stops headphone 
jack. wan (franklin) 





Hartke 4x12 cab, $375. 
Roland MKS-20 digital piano 


mod, $475. Mary Kaye Strat 
reissue $700. 920-7460 





















Worcester (S06) 754-5271 
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THEATER ARTS 





JOHN BROADWOOD and 


Sons mahog baby grand 
piano, lovely cond, asking 
$3500 Piease call 
617-523-2587 


Knabe grand piano. 5'7", 
beaut rosewood case, com- 
pletely rebuilt w/ new 
pinblock, hammers, action 
parts. Deep, rich tone. 
$5000, 696-0647 


Korg T3 mint $1500 Tascam 
8trk syncassete $850 
Alessis Quadraverb $250, 
Sony TC700 DAT machine 
$550. All perf cond. Call 
325-9148 


Kurzweil Mark Ili w/ EGK up- 
grade+ msti/micro se- 
quencer, 2 sound cards inc 
$2500. 767-3363 


McPhail 5'2"' grand piano, 
exc cond rebuilt new pin 
block, strngs hammers etc, 
Real deal $3900, 536-0526 


Must sell having twins! New 
Washburn Kc/90b elec 
guitar, Seymour Duncan 
pickups, Floyd rose, brnd 
new $1100, sacrifice at 
$575. 849-0430 


ORGAN- Baldwin Orga- 
Sonic w/ bench & Leslie 
speaker. $450. (Natick) 
508-653-8220 


ALLTEL IR RET 
LIMOUSINES 


SOPHISTICATED 
LIMOUSINE. 


For the elegant evening of 
discreet luxury, chauffeur 


driven Lincoln stretch 

limosuines. Airport service 

available (617) 846-2000 or 
279-0001 


iS 
COMINGI... 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries 





783-2626 
152 Harvard Ave, Aliston 





ECE 
FOR SALE 


oe 
COLLECTIBLES 


or Sale: Lrg comic bk 
colictn past 10 to 20 years. 
Marvel and DC. Call after 6 
884-2504 
es ae 


APPLIANCES 


rowning Broadway 12- 
Gauge trap shot P=. F.N. 
Beigium. Mint cond. Seldom 


508-528-2358 


GE 11/2 cubic ft. fridge 1 
month oid. Ex cond. $80 
Teknika 12” color TV w/ re- 
mote. $100 242-1869 


Huge, Used White Fridge, 
Whirlpool, w/ice-maker, ask- 
ing $200 or B.O. 825-4621 


New con- 











Small freezer 
dition. 354-0947 


CLOTHING 


ROCK N ROLLERS 
Unisex bik suede fringe jckt, 
size 38 grt cond $150 
Womens Ing bik leather coat, 
size Med, a. $300. B/O 





WEDDING GOWN Light 
Pink, full length, fits to hip, 
puffed sleeves, never worn, 
size 7-8, $500 924-1547 


upersport , 4 
mega byte hard drive, man- 
ual & battery, $1100/bo 
254-3883 


MAC PLUS SYSTEM 
w/ 20 meg HD & Imagewriter 
it printer. All items under 


firm. 508-537-4115 
SOLD! 


Sell your used computer to- 
day! Great deals or new 
computers too! Call (617) 
695-8061 














NATIONAL GUITAR 
“Style-O" Mid-30's nickle 
plate/brass | w/palm 
trees & old ‘Armand 
pickup. Just restored. Looks 
& plays great. $1,700. Gavin 

776-9108 


PEARL Drums - 5 pc Maple 


shells & anvil cases, larg trap 
case w/wheels. Hi-hat stnd, 
boom stnd, straight cymbal 
stand. snare stand, bass 
drum pedel, 6 yrs old, immac 
condition. $750 or b.o 
262-8743. lve mssg 


PIANO-med grand 5'6", 
Mcphail, mahogany, just 
tuned, French Provincial, 
exc cond, w/bench, $2800, 
837-0368 


Player piano, rebuilt, re- 
finished, new keyboard, new 
wire, 52°’ high, mahog, looks 
like new, sounds better that 
new, $3800 delivered 
508-839-9547 


Premiere three-piece top 
line resonator drums, $600 
592-2769 Day 


Complete Professional Eight 
track studio for sale, fully 
wired and ready to transport. 
Call Peter at 617-522-1458 


Roland Hp 2500 dig piano, 5 
piano clavi harp + oths, midi 
88 key stnd new $2100/bo 
926-6139 693-5225 





NITRITE FREE: 
WIENERS, BACON, 
SAUSAGE, COLD 


CcuTSs 
Low fat/salt. Delicious. Info 
(206)723-6333 or write Natu- 
ral Meat Co., 4225 Ranier 
Ave, S.Seattle, WA 98118 


AACR aR SEMEN en 
CATERING 


CASAITALIANA 


CATERING 
For any occasion, the finest 
Italian Cuisine. 361-0279 





CATERING by 
GAIL BLOOMER for ALL 
OCCASIONS Bartending 
Services Available 
(617) 738-9812 


enema 
FURNITURE 


WATERBED&HELMET 
King size oak waterbed with 
drawers headboard mat- 
tress et al $600 or best offer 
Also Vetter motorcycle 
helmet Snell rating 100 $50. 

787.6823 


HEALTH 
CLUBS 


 otnieennneenetnemiaimemtaainamanen 
Holiday Fitness: Two life- 
time mmbrshps fully trans- 
ferred to you by club. $900 or 
BO. Eves, 401-789-0902 


cremains sri 
STEREOS & 
COMPONENTS 


Kenwood rec, amp, tuner in 
orig. pkging, never used, rmt 
ctrl. KRV6020, $525 
266-1379 leave message 


Mistubishi 417 XE stereo 
cassette. With am/fm re- 
ceiver, memory/scan and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 
power amp. $200 for both 
Call 617-631-2689. Leave 








Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond 
$600/BO, 661-6373 eves 


ODDS & 
ENDS 


CONDOMS BY MAIL 
Famous name condoms 
mailed to you in discreet 
packaging by estabished re- 
tail outfit. Big savings on 
special purchases of 3 or 
more boxes. For order form 

send S.E.S.E. to: 
B.N.K., 
P.O.B. 1151 
Andover, 
MA 01810 





Remo Drums- Encore 
model, excellent condition, 9 
tom toms, 4 with rims, 22” 
Bass Drum + Eames Snare. 
$900. Call Bob. (617) 
696-6516 


ROLAND HS-60 STEREO 
ANALOG SYNTH. 128 
preprogrammed sounds, 
chorus. 5 octaves, full size 
keys, built-in speakers, 
MIDI, w/box & manuals. 
$375/bo. Call Adam. (Cam- 
bridge) 617-868-9185 


SECK RECORDING CON- 
SOLE, Model 1882 Mark Ii. 
18x16x2". Includes full 16- 
track meter bridge w/ test 
tone gen & interface cable. 
Fact authorized service 
documentation & warranty 
incl. Exc cond. $2300. (New- 
ton) 617-332-5460 


Steinbrger fretless bass, 
asking $800, 495-3822 be- 
tween 8am-3pm 


STIEFF Grand Piano-6'2’’, 
superbly re-built with new 
soundboard. Wonderful to 
play. $7800 (508) 285-2924 


Upright piano rebuilt, Beaut- 
ifully refinished $850 
868-3777 


Vintage Steinway M Grand 
piano, very gd cond, brown 
cabinet, 5°9°"° $10,000. 
696-6517 


WARWICK BASS 
5-string fretless THUMB: 
Actv Elect, EMG J-pkups, 
Bubinga boy 7-piece neck- 
thru dsgn, 26 frts, 1 yr old, 
Mint Cond! $2000 firm! 
232-3175 




















DEREK’S DELIGHTFUL 
CATERING 
A new & emerging food 
service co. providing only 
quality food & service to our 
clients 
+ Party Platters 
* Buffet Dinners 
+ Finger Sandwiches 
* Hot H’ordoevers 


NO PARTY IS TOO 
SMALL OR LARGE 
567-7847 


Free delivery 


EDIBLES FOR THE 
90’S 
Superb menus, special 
focus on budget and time 
Ideal gift. Send $9.50 to 
Edibles, Box 390564, 
Cambridge, MA 02139 








FOOD-A-RAMA 
A Concept Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner imaginable + Tra- 
ditional and Non-traditional 
weddings + Theme parties 
for birthdays + Corporate 
breakfast, luncheon, dinner 

and cocktail parties. 


623-0725 





paperbacks 
HARVARD BOO 


STORE 
1256 Mass. Ave. 


Cambrid 







THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 


ee ee 

RECORDS & 

TAPES 
TOMORROWS MUSIC 


TODAY 
Cosmic moxa and new age 
orchestra available on 
cassette call (508) 297-3776 
for free catalog, new age, 
jazz, rock etc. 


VIDEO & 
TELEVISION 
Camcorder, Panasonic. 
complete digital effects w/ 
case and car battery cord, 
New! $1000 or bo. 267-8307 


Reena eRSRARRIRC 
YARD SALES 


° HOUSE SALE 
LEAVING COUNTRY, must 
dispose of hsehid. items incl 
antq furn, pottery, kit ware, 
rugs, plants, clothes, books, 
collectables. Sunday from 
9am, 59 Pleasant St Camb. 
497-6624 


Quality oe sale, April 20 
& 21, 10AM-5PM, 47 1/2 Ja- 
maica Street, JP Lots of 
GREAT STUFF!!! 


TRAVEL 
CALIFORNIA” DREAMING. 


Rd Trip to LA. 5/17-5/26 
$359. 617-924-6341. Lv 
mssg if not avi 


FLA trip Key West, Ft Laud 
10 days. Share flight, hotel, 
car. Seek GWM 21-30. $200 
Joe 1-(800) 594-7369 


GOING TO SOUTHWEST? 

| am driving to AZ 2-22-91; 
Looking for Co-driver who 
wants to go RT, 1 way or 
vicinity. 628-4480. 





Yamaha Tx-816 (8dx7) 
w/editor & librarian, 
$2200/bo. Lexicon pem 70 
digital reverb $1000/bo. Ob- 
erheim ob-8, w/midi & 
librarian $995/bo. Aliesis 
hr-16 drm mach $250/bo. 
Roland tr-707 drum mach w/ 
sep outputs $200/bo. must 
sell all Mike, 364-0919 Ive 
name & number 


Yamaha TX-816 
Mint condition - original 
voices, all cables and manu- 
als. $2950/BO 423-5643 


ARCANE CS 
MUSICAL 
SERVICES 
Record & Produce your own 


DEMO-TAPE. 

You know ra 4 track, your 
machines & your music bet- 
ter than anyone. Why not do 
it yourself on a one inch 16 
track at Red House! Full mu- 
sic production service & en- 
gineering instruction avail- 
able...or you do it all--no 
pressure, no clocks. Call 
782-3367, ask Steven for de- 
tails 


Musicians National Referral 

Professional Musicians and 

Bands Seeking Each Other. 
1-800-366-4447 


TICKETS 
TICKET TO RIDE 


Bruins vs Montreal 
Steve Winwood, and more! 
508-757-9849 


TICKET WORLD 
The best tickets to all con- 
certs, sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 

203-249-1000 














MORRISON CATERER 
22-6635 
Gourmet Natural Foods 


Ti 
So 
So 
o 


DELIVERIES 
AND TAKEOUT 


AKU AKU 
Chinese Polynesian Food 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 


VIDIGO 
Delivers from 4:30-11 pm 
days a week 
Chicken, Subs, Pizza, Ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 
and Video Tapes. 


547-0000 


neces BRR RE 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160. 
Aku Aku §36-0420 


FRIAR TUCKS 
Downtown 
Up to 100 People 
Prv Room 523-9417 








N 





WANTED 
To share truck space to S 
Ca. 6/91. 3 rms furniture 
Call 232-5156 


WANTED 


Have detailed plan of TV 
show idea. Need agent to 
sell on my behalf. Write Dick 
Corbet PO Box 805 Taunton, 
MA 02780 include phone 
number. 


IEE 
AUTOMOTIVE 


DOMESTIC 


1 hrysier LeBaron, Blue 
convertable, turbo. 70Kmi 
Great Summer Car. Call Jim 
864-3973 





ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BUICK ELECTRA LTD ‘74 4- 
dr, Fla. car, orig. owners. 
Showroom cond. Loaded 
w/options. 78,000 orig. mis. 
$1800 or b/o. 617-826 2647 


CHEVY MONTE CARLO ‘86 
Bik, gd cond, pow strg/win, 
auto tran, stereo, 28,900, 
$5000. 437-7428 


CHRYSLER LEBARON ‘78 
$650 115K, auto, a/c, litt 
rust. Runs well. 
508-667-5900 x319 (w) 
617-648-2520 (h) 


FORD Escort '85. 74K miles 
Runs great. Standard 
transmsn, AM/FM radio. 30 
mpgal $1300. 232-8772 


FORD LTD 1984, 4 cylinder, 
good gas mileage, am/fm 
stereo with ac, power steer- 
ing, cruise control, 4 dr, 
72,000 mi, automatic trans, 
no rust, mechanically exc 
$1800 or bo 617-646-8614 


pa tat atta 
JEEP Cherokee Limited ‘88. 
Lthr seats 45K miles, super 
cond, car phone, cd player, 
alarm, exc stereo. $12. 700 
698-3060 


JEEP Cherokee Limited ‘88. 
Lthr seats 45K miles, super 
cond, car phone, cd poyer. 
alarm, exc stereo. $12,700 
698-3060 


* NEV * 
PARADISE TICKETS 
f You W 


A \ 
b4Z 


t 


CALLNOW J 
* 849-9299 


TICKETS 
1ST 10 ROWS 
ALL SHOWS 


+ Guns n Roses 
* David Lee Roth 
* George Thorogood 
+ Jane's Addiction 
+ Scorpions 


TOPSHELF 
TICKETS 
603-437-6285 


aR cemtemSNBEED 
REHEARSAL 
SPACE 

$175 & up, convenient & se- 


cure location, plenty of park- 
ing, on trainline. 364-1400. 


1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compltly renovtd, 
in So. End, sec guard, easy 
load-in, free pkng. 569-9004 


WATERTOWN, stu- 
dio/rehearsal space incliud- 
ing office space, fully sound 
proofed controll room, re- 
cording and isolation booth. 
Approx 1200 sq ft + cellar. 
Near Watertown Mall $775 
508-393-3549 wkdays or 
508-393-3745 eves 








COMMONWEALTH 
BREWING COMPANY 


523-8383 
Delicious food, unique Tap 
Room atmosphere. Perfect 
for next function 





GREAT PARTY SPACE! 
Great Parties-Private 
Rooms. Martin's 
Townhouse, Downtown 
Boston. 10-300 people 
617-423-4792 or 331-0636 


PARTY 
SERVICES 
A ING by 
GAIL BLOOMER for ALL 
OCCASIONS Bartending 
Services Available 
(617) 738-9812 


EXP’D BARTENDERS 
Avail for private functions. 


Let us take the headache out 
of your holiday party. Free 
estimates. 338-3036 Ive msg 


F/X VIDEO 


Production. Videotaping for 
Weddings and any other 
special occasions. Kent 
Gunther, 469-3799 





JEEP CJ7 ‘80 Great summer 
veh. 6-cyl, 4-spd, ht/st, a/c, 
rad/cass, lug, $1000's of $ 


veh, must sell. $2750/bo. 
731-3363 


OLDMOBILE Cutlass Sierra 
Brougham ‘86. 4 dr, silver, 
velour int. Ps/Pb, pwr 
windws & locks. A/c, tilt, 
AM/FM stereo, 4 new tires, 6 
passenger car, wire wheels, 
exc cond $4990/BO. Days 
353-5915, eves 863-5317 


PONTIAC FIREBIRD ‘82 2.5 
Itr 4-cyidr w/ac. 4-spd man 
trans. Many extras, vry cin 
70,000 mis. $875. 826-2647 


local transportation, looks 
good, Best offer, 864-9115 
days. 523-4807 evenings 


BWM, 2002 '76, silver, stan- 
dard, completely renovated! 
$4500 neg, call Joelle 
629-9636 


HYNDIA EXEL ‘86 Good 
condition, runs great. $2300. 
Call 254-0801 eves 


MAZDA RX7 '85 Blue, 5spd, 
54K, great cond. in and out, 
new tires, exhaust. Chris 
731-9107 














w/bik trim, 5-spd, cruise, 
cass, must sell, quick! 27k mi 
sac for $9999/bo. Call 
738-6046 


PORSCHE 24S ‘87 Guards 
red/bik Concour Car, bd 
and inter mint, alwys grged, 
no winter, $17,000 
665-6814 


Toyota Corolla Station Wgn. 
82, 5 sp, hi miles, rel bod 
$0-sO, $700 or b.o. 271-740: 


VOLKS BEETLE '74 4-spd 
stnd, runs good, sun ff, 
wicked cute, $1000 must 
sell. Laurie 508-667-4201 


VW BUG ‘79 Conv. Under 
35K orig mi. $7800. Day 
617-247-3344 Eve 
508-470-2515 


VW Gulf '87. 2 dr, 5 spd, a/c, 
4 spkr stereo, 61K mi 
Maroon metilic, excptnly cin 
Runs great! $4000 522-5108 


VANS & 
TRUCKS 


Ford E Van, 1983-59K 
mi, 3/4 ton ~? ee high- 
top, hydraulic lift, perfect 
running cond, $3250 or b/o 














(Camb) 876-2716 








' 


1 MONTH 
FREE RENT! 


Private Studios from 
150° per month 


2411R 

i le .s Peal .S 
Sound Stay 
a \iusic Sto 
Cat/Ganr 


Call for Low Rates 


(617) 241-9117 


738-0044 





VIDEO SPECIALTIES 
Video portraits and 
portfolios. Your Events, 
Parties and Special Oc- 
casions videotaped at Your 

location 


CALL 
1-800-287-7481 
MAKE YOUR NEXT PARTY 


AN 
EXTRAVAGANZA! 


Select Entertainment 
Productions 


617-595-8191 


MUSIC AND 
ENTERTAINMENT 
TIRED OF DANCE 
MUSIC YOUR 
GRANDMA COULD 

ANCE TO? 
INTRODUCING... 

ALTERNATIVE DJ 
My name is Dennis, and | 
feature fmt * gt 
Edge/Progressive Rock 
Dance. Affordable. 

617-274-5276 Days or 

603-886-5789 eve/wknds 


MERCEDES TRUCK, ‘85, 
Mode! 1116. Fantastic for 
Musicians or traveling co. 
New Motor. Custom-built, 8 
rider pass compt. AC, 
phone+ 18ft box, with cus- 
tom sidéboxes. One of a 
kind. Best offer. Call Ron 
617-244-6616 


(617) 484-1404e 


HONDA SCOOTER ‘86 
250cc, excellent condition. 
$1300 Low milage, seats 2. 
Call 254-0801 eves 


Yamaha V-Max, 1989, 
1200cc, excellent condtn, 
only 2000K. Interested 
buyers —- $5000 or BO 
Lv msg, -§451 


AUTOMOTIVE 
SERVICES 


BANK REPOSESSIONS 
Bids accepted daily on 200 
car inventory, wholesale 
prices. Ask for Herb 
254-8484 


DO YOU WANT TO 


TRAVEL? 
Cars and destinations: 
Alabama 
Chicago 
Cali 
Colo 
LA 
Call 731-1261 


PROTECT YOUR 
CAR FROM THEFT 
for less then the price of a 
tank of gas. Our stickers 
simulate the presence of a 
quality comprehensive alarm 
system and high output siren 
in your car. Stickers affix to 
inside of the window for 
durability & visibility. Send 
check for 1 pair of stickers, 
$6.95+ $1 S &Hto: 
Pyramid Systems Group 
163 Amsterdam Ave, 
Suite 273 
NY, NY 10023 
(NY State Residents add 8% 
sales tax) 














READ A BOOK 
Phoenix Literary Supple- 
ment, The Phoenix's 
monthly section on books, 
tracks what's hot in literary 
circles. PLS appears on the 
final Friday of each month. 











NATIONAL 
REHEARSAL 
STUDIOS 


sYolllalematelelmei-lellla- 
( lean Ro ms 

Ne Now!!! 
ABLE ae 

617-391-8272 


yw 


SOUND MUSEUM 


(617) 423-4959 





NORWOOD, Heated re- 
hearsal space starting from 
$300 per month Easy access 
Call 469-0483 


JAM ROOM STUDIOS 
Private or shared. Secure 
building. Prof atmosphere. 
Mins from Boston. 391-3388 


MODELING 


NEW FACES 
MODELS WANTED 
for photo, film, fashion. 

Men, women, children, teens 
Call 266-5221 


WANTED: Slim to muscular 
M with heavy stubble. 
Grungy, Blue-collar rebel im- 
age. Fotog. 536-1272 











DISC JOCKEY 
SERVICES. 


Huge musical inventory-40's 
thru 90's including CD's 
Weddings plus all functions 
Serving many areas. top 
40's Rock-Disco-Big Bands- 
lrish-C & W. Joe Bennett 
(Mr. Music) 617-436-5226 


HANG THE DJ 
The middie of your party is 
the wrong time for a DJ to 
educate you. What you want, 
lll spin it. Everybody winds 
up on the dance floor. 
Absolutely tasteful. 
Wes Junior 739-7040 


LOOKING FOR A 
CLASS ACT? 


Quality Professional Enter- 
tainment for all Occassions. 
Musical, comedy, and 
variety acts. Exotic dancers 
and more. Call Select Enter- 
tainment Productions. 
617-595-8191 
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STUDIOS 


N, s 
$1000. Or, F sks Mie 28+ to 
shr. $500. 423-2944 


BOSTON Loft 400 sq ft. Dnt 
$550/mo. Kéy fee 422-0441 
Great loc. Nice people 


BOSTON, S. End. Sunny 900 
Sq Ft Arts Workspace on 
round floor of the Bates Art 
esource Center. Utils, ht, 
prkg incid $477/mo. Call 
Home, Inc 617-266-1386 


JAMAICA PLAIN, large 
sunny lofts, 24 hrs access 
shared kit & bth $300-$500 
per month No Key Fee. util 
incid. Avail now 569-9004 


SOUTH BOSTON, Lrg artist 

studio +1brm apt, 1600 sq ft. 

City view,on bus line, heated 
$925. 268-4700 Robin 


SOUTH END, live in loft 
1100 sq ft w/d ht incid kitch 
bth $950 426-1411 


SOUTH END Live in loft. Art- 
ist prefered. 620sqft Ken 
423-1295/Jeff 423-0484 


WATERTOWN, stu- 
dio/rehearsal space inciud- 
ing office space, fully sound 
proofed controll room, re- 
cording and isolation booth. 
Approx 1200 sq ft + full 
cellar nr Watertown Mall 
$775 508-393-3549 wkdays 
or 508-393-3745 eves 

















BALLOONS 


@ FOR BALLOON @ 
@ DELIVERIES AND 
DECORATIONS CALL 
BALLOON EXPRESS 


325-8882 
@ Mention this Ad & 
G41 “BS. Ot 


BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart. 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 


The Phoenix 
Classifieds 
GIG SECTION 
Can help you find 
a drummer. 








WHAT’ 
CLONE 
ON? 
Check the 
Boston 
Phoenix Club 
Listings in 
this week's 
Arts Section 
for the hottest 
acts in town 
and where 
they can be 
found! 





Det Deir 


zAnoMmeciievea 
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Gay Action Line! 


We are BOSTON'S most successful way 
to meet gay men! 


24 Hours 


95 per 


-900-230-GAYS 


Try our National Gay Action and LIVE conversation line! 
Talk to gay men across the USA! Only 3.50 per call! 


-900-VIP-GAYS 











f 


Place your own 
personal message 


FREE! 


Call 617-494-1020 













CLASSIFIED LINE ADS: 617-267-1234 


Phoenix <12ssrreos 


Entre Nous/Escort Advertising Policies 
CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, 
to print an advertisment and shall be under no liability whatsoever 
for any error for which it may be responsible beyond liability to give 
the advertiser credit for so much of the linage occupied by the 
advertisement as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an advertisement 
within seven days of publication. 

COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 

The Boston Phoenix reserves the right: 

*To revise copy containing objectionable phrases 

*To reject in its sole discretion, any advertisment on account of its 
text or illustrations 

To determine correct category placement 

No advertisment containing a private phone number and/or address 
will be accepted in the Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 

All advertisements must be accompanied by a full name, address 
and telephone number. 

CANCELLATIONS AND CHARGES 

There are no réfunds for cancelled ads. Advertising space credit will 
be issued for ads cancelled before 4 p.m. Tuesdays. Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLINES 

Entre Nous/Escort ... Tuesday 6 p.m. 

Escort telephone verification.. Wednesday, 12 noon 

Changes and cancellations...Tuesday 4 p.m. 

A $25 late fee will be added to Escort and Entre Nous line ads 


placed after 6:00 p.m. on Tuesdays. 


OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 

Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 





















ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line ad is not verified, it 
will not-appear in the paper. Failure to verify a display ad will result 
in automatic assignment of a Phoenix box number and charged to 
the advertiser. 


BOX NUMBERS 

Advertisers may pick up box number replies at the Phoenix Classified 
Office between 9 a.m. and 5 p.m. Monday through Friday. Replies 
are held for 3 weeks after the last insertion of the advertisement. 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
discard or snereign fapeee of, any flyers, unsolicited 
i i 
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ATEL-A-DATE IS AN EXCITING AND SOPHISTICATED 
DATING SYSTEM FOR MEN AND WOMEN. 
YOU CONTROL EVERYTHING WITH YOUR 
PUSH BOTTON PHONE 


have some 


UN 


Hundreds of people 


looking to meet 
someone special 


1-976-SNGL 


99* per minute 
from (617) or (508) 















PRIVATE 
MESSAGE BOXES 
AVAILABLE 









Tremendous 






per min 





like yourself 











Come 


(1-976-7645) 








This information is confidential. We cannot print your advertisement 
without the following information: 


PHONE #: 

NAME: 

ADDRESS: 

ZIP: 


CITY: STATE: 


To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 


CARD #: 


OQ MC OQ VISA O AMEX 


EXPIRATION DATE: 


SIGNATURE: 


Print one letter in each block. Leave a space between words and a separa 
HEADLINES: 


CODD" 
DIDO II = 


TEXT: 


THE BOSTON @& 


Mail to: The Boston Phoenix, 126 Brookline 














DOIOOOOOOOOOUOOUUOOLOILIL | 
DOODOOOULODOLOLDOL od 
OOOOOOOODODUIDOLDLOL OL 
OOOO 
DOOD 
OOOO 
DODO 


123 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 
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We Have A 


SECRET 


Shhh... 


closer. Call us. 


1-900-329-2444 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 








ENTRE NOUS ESCORT 
LINES 17.00 per line 17.00 perline $ 
(4 line min.) (4 line min.) 
7 pt. light headline 19.50 perline 19.50 perline $ 
7 pt. bold headline 21.00 perline 21.00 perline $ 
9 pt. bold headline 23.00 perline 23.00 perline $ 


Capitalized words 
# of capitalized words @ $1.25 each= $ 





BOX NUMBERS (weekly) 
Applies to line advertisements in Massage/Escort and Entre Nous 
Sections. 


D Pick-up: $15.00 





02 Mail-Out: $25.00 Sub Total $ 
0 Entre Nous Phone Service: FREE. x# of weeks —— 
Tora § 


te space for punctuation. 


The Boston Phoenix 
reserves the right to 


reject or edit any 
advertisement. 






Ave. Boston, MA 02215 
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MEET WOMEN WORLD-WIDE | Love Notes 


FREE 32 page catalog fro’ 
America’s most respected 
——— service 















CHERRY BLOSSOMS 
Box 190MY Rainbow Ls ad 
a, u, Hawaii 96755 


wee ea 

ee 
1-900-329-0707 

a 







B08-961- 
































TEMPTRESS 
1-900-468-9378 
$1.80/min. 5 min. billed 

Call 24 hrs. Strictly Adults 


TOLL FREE ¥| 
1-800-666-4739 > 


VVVVVVVVVV VV YY 






KKK KKK KKK So 
* —USAUVEPARTY GIRS Sy 
x + ann 
a 1 7800 > | 1-900-329- 0880: 
5 5 POO 1-900-329-0006 
x 81 6-MISS * noone 1-900-329-0070 
+ HOTONE-ON-ONE * sts $1.95/min. Adults Only 
> 1.98/MIN. VISA/MC 
* +. a Saati baad de | 
; ’ 
x 1:900 * : Sexy Girls ; 
| 1on1 | 
x 988-6900 « Sy Uretonl ; 
PRIVATE ONE ON ONE ve « - Nothin bebe 
* ““'$10.00/CALL a M “Adults Only ? 
= iscreet Billing | ; 
z ADULTS ONLY» 24 HRS. 4 tn ate ey oP VisoIMC ° $2/min gon of 
KKKKK * aKKK : ~ Direct dialling information si 1-900-468-3278 
; without credit card ¥ 
~ 
ily 
ily 
lv 





SWEETLY YOURS 


Creative, intelligent, 
sensual women who know 
how to satisfy. 


Conversations for any taste. 


For the discriminating 
gentleman call 


908-744-7550 
617-592-9990 




































$9.00 ae 
BOSTON = peccrgge Sizzling Hot 


GAY CHAT LINE] 
(617) 262-0040 | 


Free Information. Be 18 
No One Charges Less. 







1-800-346-2500 


We're Lusting For Your Call. 


$10 Per Call. Call Now. 


nO] 


@ PARTY 
GIRLS 









$10 PER CALL 








% 
* 
> 
a 
ae 
* 
& 
ay 
& 
& 
&. 
ea 
fe 


Talk LIVE to other believers 
wath: 





Hot & Erotic 


€SSESESCE 


NATIONWIDE PARTY LINE 


1-800-999-6666 
KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN ¢ WOMEN e¢ COUPLES 


1-900-234-BI-BIi 


MEET PEOPLE COAST TO COAST 


1-900-999-4444 
hath hath thet teat htht 


§ SEEKEEEEEEEE 
DD}dD>IF}}}}}}}}}}>DdD 








~ ahr An Ae Am Me Lah Am 


, LIVE GIRLS 
Ox. Red Hot TALK! 


THEY'RE WAITING & 
oN YOU NOW! 


i ‘age 226- 2233 


°® 
* 


1-900-847-7700 Ext. A-42 
52.00 per min. ae 
HANDS-ON ACTION THE NAKED TRUTH 
1-900-468-8808 Ex. (-8 1-900-646-0666 Ext. £-5 
$1.00 min./15 min. $1.05 min./15 min. 
‘BIG AND BUSTY DOUBLE TROUBLE 
1-900-386-6660 Ext. D-4 1-900-386-3860 Ex. F-! 


95¢ min/15 min. $2.50 per min. 


099000000000000.009009900000990900000000000000900 


DON'T WAIT... 
CALL RIGHT NOW! 


1-900-386-7399 


EXT. B-11/*2.00 per min. 


Tihh Te Ualwe sud hrivkle! 


Live, Sery Wot-Talk 


Call Now And Talk Live 
To A Beautiful, Sexy 
Woman Of Your Dreams! 


the Hottest, Wiidest 

and Wettest Women 

are waiting for YOU: 
NO MINIMUM TIME! 


only $2.95 per minute - adults only 





' sdbece ' 
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JUMP IN, 
IT'S WET! 









Pure Pleasure 
1-900-329-0058 ] 










Adults Only 
1.95/min. 











1 — 900 
betes ame 1-900-329-0550 
























der. 
be 18 yeats or © 
NO Minutes Live Talk Time 
yust’2.492 minute. 















| Live Phone 
Fantasy 


: 1.800-544- | Wits 


-Y FREE Call 
Back 


7 V 24 hrs. 


| ¥ Major Credit 
Cards 


-Y PHOTOS 
AVAILABLE 


in Our 
1 on 1 
Conversation Club 





Let’s Connect! 


Exotic Dancers _ 


Young Housewives 
1-900-446-1515 


Naughty Nurses 
1-900-990-9995* 


1.95/min. 
*Live—2.49/min. 10 minute min. 


ie 


1-SS0-9447 
2 Ze oe ee ee 


1-SS0O0-7927 
S- W -A-P 


1-SS0-9025 
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Call For 
Any Piece 


1.95/min. 
Adults Only 








FOR LARGE BUSTED 
WOMEN AND THE MEN 
WHO ADMIRE THEM 


WHEN PAIN GIVES 
YOU PLEASURE 


A SWINGERS PARADISE 


‘HOT COUPLES AND SINGLES 


INDULGE In your BI- 
SEXUAL FANTASIES | 


— 





“Only .10¢ ea. min 20¢ Ist 9 mins = $1.00 
~~ Group and Private Lines 
For Adults Only 





<E Owe aR ge ited + 








nd aR a ita 


Celts aan aoe 
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“T want to get to know you 


person to person!” 
-Marisa 


Our friendly hostesses are ready 
to "ENLIVEN" your day or night! 


a 1 \ 1-900-990-0306 


$25/ONE TO ONE CALL FOR ADULTS 


YOU CAN FIND IT ALL ON THE 


BIG GALS 


fat and sexy 


ANN 116-0003 


2 per minute/ adults only 








Starts Your Day OW Right 
1-900-988-2985 





| adults only 


1-900-990-2676 


$2 per minute for adults only 


Treasure 
Chests 


v.. 
900-776 
discover the bounty 
siecias 













n. 











HAVE FUN 


MAKE FRIENDS! 


1-900 
726-8484 


ONE TO ONE CHAT! 
ee ie ee 


GWF 
Seeks loving and exciting 
girlfriends for telephone 
romance. I like attention! 
1-900-329-3636 
$2 per minute for adults 









sence neanccceesesnenenesccscccccsscscncccccusencccnsnccssccccssscccsscasscecsecscesesssuscecncseecessasesasssecaucanssscesses 


all adult / $2 each minute 
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1-900-446-7880 


ONE TO ONE $5 per min 


1-900-726-3478 


GAY 
PL, 


a min 
adults only 


Hard Candy 


you deserve a TREAT! 


-900-726-5477 





ao as 
Lat Sap | 


| 
400-726-7260 


4 | 

Nitithhed Van —| 
Bren wr | 
OTE 7 E70 


fi 2 | 

ns oone | 

AW HLOSY 
A NS 2 / nies 





SOUS eeeccansessenssasesessEsaseseuccesenesesssesesessaassassessasseesse 





















. An ed 
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' || MGeG ea ascertain | WE HAVE A SECRET m & See Me| 
LOOKING 4 U/C GUYS?) | Re yerrscrss<ty-Via Come Up | 
1. 


 siil| CROSS DRESSER __ Sometime?! 
: 1.900 
990 9669 


$3 perm 


1-900- | ‘ | Need Men 


1 900 990 FEBE (3323) 


999.TVTS COME WITH ME. Baby Making 
iad! I'LL DO ALL THE TALKING 1 900 990 8998 
NO RESTRICTIONS ON $3 per min 
ME! WE GUARANTEE 
YOU TO BE SATISFIED Tickle MANY Fancy 
‘Genre vat 1 900 990 SLOW (7569) 
AND ASK FOR CHELSEY Ns Place ceours? 


24 HRS 1 900 990 2258 
$1.33 MIN OR $20 PER CALL 


99¢c/MIN. $2/1ST MIN. 





OOOO + OUIC + m 


.20¢ ea. min. AMON Ge FRIENDS 


.10¢ 1st min. 


9min.=$1.00 Group and Private Lines For Adult Men 


FN Ge (ei 


85 WASHINGTON ST., WEST WARWICK, RI (401) 822-1811 


* 
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i Exotic Striptease and jg 
Tabledance Show! -§ 


@®eeeeeeeeeee 8 

re PP gE = . 

Ty penthouse \ 

suvenir'see)/ Linda Johnson | 2 oy 

~ cers ot aneaeenY/| Penthouse Centerfold : 

ne aes. Appearing April 16-20 j 
é Showtimes 1, 5, 9, & 14pm 


pce aiid —" j ig 4 = o> 4 Nolet LT 
~~ dali CONFERENCE 


@® HOT LIVE 
| eo) i eo] Me). | 3 
Direct to. CONTINUOUS SHOWS: 


Ps \\ Open Tuesday-Thursday Noon-lam | , , y ; 
Zh Las Vegas " beg ok vee | / MOT \ (a T Bi lesite 
live | / live. / TAK \ ~w > | FANTASIES 
One on One / One on One\, FANTASY 'S je 
Your Hot Las vegas =| = MK Aduit =| INE .- eT @ DISCREET 


Beauties Connection Conversation Club | 
1-900-776-0050 /\ 1-990-990-0352 \1-900-776-0442/_ i BILLING 


24hours,7days / \ 24hours, 7 days \ 24 hours, 7 days 
$5 a minute J \ $3 a minute \ $2 a minute . CREDIT CARD ONLY 


: \_ (adults only) ee \ (adults only) \(adults only) ; 
aa | Per: feleri> hy 7-Piek Kele, 


uth of Providence 95 to 117 west 3 miles to West Warwick Shopping District * Free Parking 


OO COCO C CCC OOO OCC OC CCC® ONLY $.95 PER MIN $42/1ST MIN BILLED ON VISA & MC 18+ 
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§ 
£ 
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ENTRE NOUS 


TO PLACE AN 
“ENTRE NOUS” AD 
CALL 617-267-1234 





Are you a Married or Single 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 
-suous Bi female and horny 
M who will fulfill all your 
erotic pleasures. Very Dis- 
creet Box/@ 9550 (exp 4/24) 


Are you a Married or Single 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 
suous Bi female and horny 
M who will fulfill all your 
erotic pleasures. Very Dis- 
creet Box/® 9577 (exp 5/8) 


IS THIS YOU? 
Attr BiF looking for another 
attractive, feminine, 
BiFemale who wishes to 
satisfy her unfulfilled faf- 
tasies and dreams. 
@ Box 9558 (exp 4/31) 


Attr Co-ed would like to meet 
successful professional & 
businessmen, perhaps sen- 
sual encntrs or father daugh- 
ter reltionshp. @ 9573 (exp 
4/24) 


Attr, generous, unique busi- 
- nessman, seeks slim young 
lady for lunch date. 
Note/photo to: Pob 346, 
Bridgewater, MA 02324 


Attr WM 33 sks F for erotic 
encntr. | love gvng Frenh, full 
fig & older F wicme squk Ys cin 
Box 5621 Marlboro 01752 


BiMWC attr prof early 30 sk 
BiMC for friendship + erotic 
adventure, discreet. 1st ad. 
@ Box 9599 (exp 4/24) 


Birthdayparty 1st time ever 
female seeks Bisexual ex- 
perience for special birthday 
party for fiancee. We're 
young attractive + success- 
ful. This party will be once in 
a lifetime the best of every- 
thing, you can take that to 
the bank write soon: Box 
220 Billerica MA 01821 


BiWM 6'1 175 bind hair/biue 
eyes, grt shpe all around 
Lkng for cples ages 18-30 
for fun times @ 9598 (exp 
5/1) 











FANTASY 
Send for your own hot sexy 
personalized letter. Tell me 
your fantasy! Satis guaran- 
teed send check or mo for 
$20 to expressions, suite 
140-1980 1600 Falmoyth rd, 
Centerville MA 02632 


FEMALE OR COUPLES 
Attractive couple seeks 
same or female interested in 
exploring F to F fantasy play 
Picture would be a plus. @ 
9593 (exp 5/1) 


FREE! 
Phone Mail Service is FREE 
with every Entre Nous ad! 
Call 267-1234 M-F 


Gd head given to young men 
regularly, up to 32, by fat, 
bald 34 WM, day or night 
Gangs welcomed, yellow 
fluids ok. No reciprocation 
@ 9600 (exp 5/1) 


Handsome bodybidr WM 27 
col grad sks well built foxy 
lady 30+ for erotic adven- 
tures Box 9100 No. 153, 
Newton, MA 02159 @ 9567 
(exp 4/24) 


LADY SUBMITS 
galkg SWM 38, sks subm, 

or erotic pis tight B&D 
exp my command. Discrete 
box 7433 Quincy MA 02269 
@ 9589 (4/24) 


Married, discreet, hand- 
some, athletic entrepreneur 
46 years old, 6’, 180 Ibs 
seeks very attractive mar- 
ried woman for romance and 
love. If there's somethin 
missing in your life, call 
9578 (exp 5/1) 


Married, discrt, handsome, 
Italian Athletic, 35 yrs old 6'1 
195 sks attr married or sngle 
ladies to expir the erotic of 
European massage. Did 
Suite 253 310 Franklin st, 
Boston 02110 


MWM 39 hansme sks attr 
sub F, 18-60 for hot erotic 
times. Fun w/toys, massage, 
letter & phone POB 1183 An- 
dover MA 01810 


NOW YOU CAN PLACE 
AN ENTRE NOUS AD 
ITH FREE PHONE 
SERVICE! 

HOW TO PLACE AN 
ENTRE NOUS AD 
W/ FREE PHONE 
SERVICE: 

Entre Nous phone service is 
a FREE service to people 
advertising in the Boston 
Phoenix, allowing you to im- 
mediately record a FREE 
personal greeting. People 
interested in your message 
can call your four-digit 
number and leave a 
message. You can then 
listen to your caller's 
responses in total privacy. 
When you place your ad, we 
will mail you an instruction 
letter that will answer any 
questions you may have re- 
garding recording your 
message and retrieving your 

responses 


WHEN RESPONDING 
TO AN 
ENTRE NOUS AD 

BY PHONE: 
To respond to someone who 
has placed an Entre Nous ad 
with phone service, simply 
call: 1-900-963-6873. Then 
dial any box number with the 
@> symbol next to it. (Calls 
cost $2 for 1st min, $1 for 
each additional min.) 











PLEASURE 
beautiful 25yr old see king 
daddy/gent to assist. What's 
your pleasure? disc assured 
suite 140 - 1980 1600 
Falmouth rd Centerville MA 
02632 
—_———— 


Professional straight WM 
seeks feminine bi-F, 18-30 
for friendship and fantasy 
fufillment. @ 9591 (exp 5/1) 


SPANKING 
WM 33, will spank women. 


Very experienced. P.O.B. 
2698, Quincy, MA 02269 


Stckngs, F dgpee & heels. 
WM, 46, Co pres, gdikng, 
very cin & sfe. Loves to give 
oral if it pleases. Sks 1 21-45 
WF who likes to show off. 
Shr your Victoria's Secrets. 
if married & somethng miss- 
ing, give me a try. You must 
be very cin & pleased w/your 
looks. @ Box 9607 (exp 9/15) 


Sub SWM 40s tall, wellbuilt, 
gdikng, healthy, sks attrv 
shapely sophistctd dom lady 
for frndshp/poss romance. 
@/Box 9606 (exp 4/24) 


SUB WF NEEDED 
by this dom WM for mild to 
very strict & erotic training 
sessions box 254 Dedham, 
MA, 02026 


Sub WM, 27 5'8, 140 Ibs sks 
Dom bi/strgt WF, 5'3-5'9, 
20+, thin-medium for 
ritshnsp & to fulfil my fan- 
tasies. Into anything except 
other M's. Must smoke. Pob 
279 Hull, MA 02045 


SWINGING? 
Interested but not sure? 
Monthly parties & dances for 
cpls & F's. SASE POB 542 
Needham Hts 02194. 


SWM 30 seeks F 20-40 to 
exchange erotic letters. No 
holds barred. Revealing pic- 
ture & phone # gets same. 
All letters answered. PO Box 
783 Peabody MA 01960 


WM 44 sks naughty shy WF 
4 spankings, sx opt phn. PO 
Box 375, Stoneham, MA 
02180 





ADULT 
SERVICES 
LIVE VIXENS 
TAME NAUGHTY BOYS’ 


24hr Mistresses Vs/MC/Am 
Call now! 516-321-0444 


ADULT ACTION 
(617) 494-8000 


BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 
EXOTIC DANCERS 
AS SEEN IN LOCAL CLUBS 
R- & X-rated strip-o-grams 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 
faction guaranteed. Also: 
January 1990 
penthouse 
centerfold 
Stacy Lynn now available! 
(Over 70 girls available) 
1-800-969-4475 


A date tonight. Hear talking 
personals from local women 
and men who would like to 
meet you (names & phone 
numbers’ included) 
1-900-346-3377 $1.95/min 


ADULT VIDEOS 
thour and 1/2 long. $7-9 
each and amateur titles. With 
a low price of $14 each. Ask 
for Mike 508-875-6109 


ALL GIRLS 


HOT LINE 
GET REAL NAMES AND 
PHONE NUMBERS OF 
LUSCIOUS WOMEN IN 
YOUR AREA 
1-900-468-2600 
($3 min) 
LADIES CALL FREE 
1-305-940-0646 


BOSTON GIRLS 


with phone numbers 


1-900-884-DATE EXT 15 
Must be 18. $3/min 


CONDOMS BY MAIL 
Brand name-plain package. 
For order form-wrtite-BNK 
Box 1151 
ANDOVER, MA, 01810 


FANTASY FULFILLED 
LIVE 10n1 
1-900-568-3425 
($10 per call) 


A ee 
ADULT LIVE 
lon! 
24hr talk to 
beautiful girls 











1-900-386-3825 
($2.50/min-10 min mim. ) 


FREE SEX NOW 
(617) 494-8000 


GODDESS OF SEX 
Call Venus live 


1-900-988-2030 $2/min 
Adults Only 
For Both Men & Women 


HOT! x 
Youngest, sexiest, Most 
beautiful hardbodies this 
side of the Mississippi. Avail- 
able for all occassions! Call 
America’s Finest, Today's 
Best Entertainment 
Services. 


617-231-5236 
10% OFF WITH 
THIS AD 


MANDALA 


MASSAGE CENTER 







6 
Ss yt. 37% 
WAND 
ea yi 

QUOs5 
Hour long 
massage 


Call for an 
appoint 999 


Newton Pg fe) 






61 965- a 
61 





LIVE PARTY 
GIRLS 


HOT 1-on-1 


-7465 
($1.25 per min) 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfold 
Stacy Lynn now available. 
1 “400-969-4475 


MASSAGE 
by Carlos, exc full-body 
Swedish massage, soothing 
caring hnds 617-742-2416 


LESBIAN LINE 
(617) 494-8000 


PASSIONATE LADIES 
WAITING TO TALK TO YOU 
LIVE. CALL NOW 
1-900-329-2299 $3 Per Min 
ADULTS ONLY 


NUANCES 


Boston's only introduction 
service for professionals 
wishing to make cross cul- 
tural cross racial and inter- 
national connections for 
business and friendship. 
P.O. Box 6057 Boston, MA 
02209. Or for info please call 
617-277-7640 


NEW ENGLAND’S 
SEXIEST EXOTIC 


_ DANCERS | 
Available for all occasions. 
Specializing in Bachelor/ette 
parties. Birthday, corportate, 
fraternity and sports parties. 
Call S-E.P. MC/Visa. 


617-595-8191 
24HRS/7 DAYS A WEEK 














TALK TO TWO GIRLS 
AT ONC 
They will drive you wild. 


a a 


Tv/Ts 
FETISH INFO HOTLINE 


15990 228-4895 
(24hr) $1.95 min $2.95. For 


more info: 1-212-986-1777-8 

For Catalog send $16 to 

MICHAEL a ENT. 
IN 


Dept: BP POB 1781 
NY, NY 10150. 


WOMEN’S SECRET 
FANTASIES 
SEXY..STEAMY..HOT 








1-900-568-6363 
Adults only $2.95/min 


SINGLE GIRLS 
(617) 494-8000 


WOMEN’S 
‘X’ RATED 


CONFESSIONS 
1-900-346-T 
Adults only $2. sefmin 





HOT TALK 
(617) 494-8000 





Join our HOT HORNY 
girls for the most 
gratifying live fantasies 
you can imagine. 


1-800-822-GI 


Major credit cards 


FREE callback 
Discreet Billin 
.00 per minu 
Over 18 only 


SINGLE 
GIRLS IN 


BOSTON 













$3.00/MIN. 
MUST BE 





9 MISS 
YOU! 


Please call me. 


DREAMLINE! 
$12.50 © 


1-800-RAW-SEXX 


24-hours 
AMNisa/MC/Discover 





I'M AS NEAR 
AS YOUR 
FINGERTIPS 
AND 


~ FREE CALL BACK! 
1-800-FON-4SEX 


ANYTIME!! 
Discover/AMX/Visa/MC 





Adult Video Blowout! 
100's of titles in stock! 
Prices start at $7.99 


Boston 628 Washington St. (Corner of Washington & Essex) 
Monday-Saturday 8:30am - midnight « Sunday noon - 11 pm 


Waltham 465 Moody St 


OH! DARLING! 
SEXY LADIES 
Pay you for: 
Special ' Services! 
FUN & CASH! DETAILS! 
SEND $1 TO: 
SPECIAL SERVICES 
FT LAUD, FL 
33310 
OR CALL LINDA AT: 
1-900-860-9197 


($2min) 


%):* PROFESSIONAL 

PEOPLE x.) 
Erotic encounters for cou- 
ples/singles of all per- 
suasions. Private parties for: 
Private people in a private 
home. Feel at ease and fan- 
tasize with us. We're waiting 
for you 


-\>je * PROFESSIONAL 


PEOPLE « 
lv number on ok beeper. 
617-553-8537 


Romantic introductions, 
confessions, fantasies. All 
lifestyles. Record or listen. 
1-900-FUN-1990. $1.95/min. 


SEX 
SLAVE!! 
CALL YOUR 
MISTRESS 
NOW! 
YOUR 
FANTASY 
WILL BE 
FULFILLED 


1-900-990-SLAVE 
CALL 8PM TO 4AM 
FOR LIVE 
MISTRESSES 
7 Days A Week 
$2.95 per min 
Adults Only 


STREET SLUTS 
Uncensored recorded con- 
versations w/ real ‘working 
girls’ Hot & Dirty. Adults only 


1-900-246-SLUT 
$2.95/min 


TALK LIVE/$9 
Play dress up with Sheila, 
submit to Sheri. Lisa: sub- 
missive & shy. 
508-356-5456, MC/Visa. 


Testing for Sexually 
transmitted diseases 


AIDS - HERPES 
Complete Personal 
Confidential care. Same day 
appointments available. 
Dr. Robert Taylor 
1755 Beacon St, Brookline 


617-232-1459 


LIVE PHONE SEX 
(617) 494-8000 























Monday-Saturday 9am - 11pm + Sunday noon - 8pm 


Le French 
Connection 
by Gigi 
Rated Boston's 
best phone sex 


for the selective, 
sexy gentleman. 


MCIVISA $20 
617 
277-9275 


24 hours 


1-900-96-ERICA 
a LEGEND 
$2/min Adults only 


LIVE 
PN) ty) 
TALK 


nO) OU NG Rsy-\s\n) 
VNGRION Nad 
5min. $10 
VW Oras Row 4% 


1-800-882-4295 














*10 per call / Adults Only. 


SEXUALLY 
TRANSMITTED 
DISEASES 
(STD's) 


INFO LINE 


Calling this number 
could be'a matter 


of life & death 
{ | -900- 
et Ft fy Aol) 
Ext. 973 


$2/min 5 min. max 


Mistress 
Maggie 
teaches wimpy Bob 
obedience 


1-900-776-8686 ext. 44 
’ adults only 
$3.00 per minute 








PRIVATE 
MAILBOXES 


| |D.LD., 310 Frankiin St, Boston's 


, | Can meet your needs. Call (617) 
| 423-3543 to rent a private mail- 
box immediately. 5 min. walk 
from Faneuil Hall/Quincy Market. 














HELP FOR 
SEXUAL 
ADDICTIONS 


Comprehensive 
evaluation & effective 


g treatment for compulsive J 


sexual behaviors. 
Tam a board certified, 


Harvard Medical School 


affiliated psychiatrist. 
Call: 


Martin Kafka, VLD. 


617-855-3191 





-Male & Female 
Exotic Strippers 


-Female 
Impersonators 


(A Riot-Lots of-Fun) 
-Bellygrams 


(617) 354-5000 
TeleTease Telegrams 





You are not alone! 5 


1 VERNON’S | 


VISIT OUR NEW 

LEATHER AND LATEX ; 

| ROOM WITH ADULT 4 
lI NOVELTIES AND | 
BOOKS i 
1 Full-figure wear I 

Shoes 3-7" heels to 
e chy 14ww 
ighly discreet 
! Prof. make up. | 
Private qreming 2 room 

appointment I 


fe Tm I 
catalogs or stop by & | 


see US SOON. 


I 
386P Moody St. i 

Waltham, ry 02154 
(617)894-1744 I 
“Save thisad” | 

“P.O. Boxes Available” J 


> gees: 


Gms 


1-900-820-3355 
$3.00/MIN. 


MUST BE 
18 YRS. 


* PARADISE * 
ENTERTAINMENT 
®Stripogramis 
¢Bellygrams 
© Bachelor Parties 


Female Boxing 
We cant ip wit \ 


1-80 )-648- 50 a 


EROTIC 
PHONE SEX 


Mistress Natasha - 32, 61", 
42BB-26-38, Jet black 


hair and skin. 
Down on vol knees! 


Sophia. 40, 200+bs, 40-30-40. 
Lusty, busy Bod and Bea 


MC/VISA 
24hrs/adults only 
Free callback 
Free 8x10 photo 
1-508-428-3186 


Female Help Wanted 


PHONE SEX 
MENU 


$19.99 
Prepay Three Calls 
The Fourth is Free!!!! 


LYNETTE 
23, 5'5", Brown Hair, 
Green Liyes—Call this 
wild woman!! 


MELISSA 
*, Blond, Blue 


Eyes. This girl is very 








19, 5'2 


oral—Let her cat 
you up! 


FELICIA 
Sub pre-op, 25, 36B 
(her own), 71/2” cut 
and it works! Blonde 
hair, blue eyes, loves 


lingerie 


MISTRESS 
SATAN 
y.5'10", long black hair, 
i 38DD-27-36, call me 
H if you dare, | love bad 
lithe boys 


MICHAEL 
6'2", 210 Ibs, brown 
hair, green cyes, 22 

yrs, 46" chest, 34 
B waist, 9" cul, con 
‘Botrenomiroecar 


JUST PLAIN SEXY! 


2 WOMEN/COUPLES 
CALLS $35.00 


617 
621-1436 


| 24 HOUR SERVICE 
MC/VISA/AMEX 


‘| Spanish speaking 
| women also available. 












/ 
j 





75¢ each additional 
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WILD 
DREAMS 


PRIVAIL 
ENCOUNTER 


1-900-847-6884 


SLEEPLESS NIGHTS 
1-900-646-6784 





if you can't 
get it on 


WILD-FONE! 


You don't 
need it!! 
1-800- 
877-3239 


$12.50 


All major credit cards 


















ASIAN 
WOMEN! 


Sunshine Pen Pals 
Box 5500-HX 
Kailua-Kona, HI 
96745 


(808) 325-7707 








= 








(He 

BOUNDS 

| OF 
SEN 

! 1-940-4688 


Actual 
Recordings 





$1.50 first minute 






No Time Limit 
DIRECT CALLBACK 


BR ENDA, ©@ 31,52) 110LBS 
bionde, 38C-24-34 Blue 
he wih class and 


a + aed the ecstacy of 
bean © 35, S, {35186 


et 


TERRY #19,59, 120185, Bla 
Sexy, 36B-24-36 blonde hal & dark eyes 
(Young, Hotand Wet) 


SAMANTHA © 42,55, 


20LBS, 36-25-35, brown hair & 
(Mel- 


i idea tke ine walt- 
Ing to please your palate 


ARA # 33,5 
: D-29-39, Bn 
eyes (loves to 


JESSIE © 20,56. 125185 
34D-22-33, stawberry a 
blue eyes. (Wid, Untamed... and 
uninhibited), 


PAULA ¢ 39, S67, { foLBs. 
36D-25-35 Auburn hair, Geen 
eyes. (Friendly, talkative and 


| Imaghnattve). 
| COUPLES & Two WOMIN CALLS 


\{ 1-800-753-0044 


AMEX + 24 Hours 
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19 new gorgeous, tall, 
38D-22-34, frshmn_ cntrfid 
body, Jessica 617-536-9545 


1 fantasy girl, gorgeous 
bright petite ballerina 20, 
Crissy 617-332-1404 


21 yr old college pretty 
boy sexy and seductive. 
For all desires. 
Cory 617-536-0198 


oe. 10OF AKIND 

t straw biond. | am tall, 
sim, sexy. | wish to make 
your fantasies come true 
617-773-4881 out 


A Cail to Nicky & Nicole! 
Call 617-825-9790 I'll go 
anywhere, anytime 24hrs 


AFTERNOON DELIGHT 
Be 3 by 
Cindy & Jenn 

617-536-396 


All American she-male!!! 
22yr pre-op 36C-28-36+ + 
Franchesca 603-595-6536! 


Alluring golden-skin, Portu- 
gese & intriguing Asian girls, 
out, 617-536-0161 


AMANDA 
What dreams are made of. 
20yr old vivacious coed, Ive 
msg 617-499-1920 


AMAZING 
Beautiful busty blond, 
elegant sensual, 25yr old, 
out 617-499-7734 iv msg 











ANDY 
Hot Italian construction 
worker. 1-800-926-8910 


ANGELA & COMPANY 
1-800-926-8910 


Ariana, new biond in town, 
pretty. slim. wildly sensual 
Student, 20, 800-835-7727 


A sensual male massage by 
handsome muscular male 
Call Greg 617-782-4499 


A torrid liason w/ sexy, slim, 
uninhibited coed 18 Denise 
1-800-835-7727 


ATTENTION 
BODYBEAUTIFUL 


Polynesian Beauty, sexy 
body, big bust, 38D-24-36 
Incalis only. 


617-286-0851 


Also colored hot photos 


BEAUTIFUL 


Tanned young model 
beep 617-473-6339 


BEAUTIFUL 
DOMINANT 
Dominant & X-dress 
Verifiable calls only. incall or 
outcall. 508-887-7921 


Begin to bizrre dom fant slim 
fem mstrss: B/D X-D water 
sports 617-499-4858 out 


Big beau blond WF 40DD!! 
xciting sensuous oe 
discreet. Out 617-945-723 


BLACK BERRIES 
The blacker the berries the 
sweeter the juice...Find out 
for yourself. In/out calls 

1-800-660-0350 


Biond bombshell 
38DD-22-36, 5'6", 125. tan, 
sexy lingerie. 617-773-3526 








4 WOMEN. Warm intell prof 
massage, grt conversation, 
teddy bear, 617-499-7910 


BONNIE 
25yr old 
Sweet sensational 
Outcalls only 


lv mess 
617-845-8046 


BOY NEXT DOOR. 
Call Mike 23yr hot hung 
cleancut avail for safe, hot 
outcalis 617-265-6522 


BROOKE 
Sexy and sweet yng brun, 
outcalls only. Boston & area, 
call 508-584-8806. 


CARRIE attractive blonde 
warm friendly discreet. 
Just call 617-328-6735 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 


CHOCOLATE 


to bestow royal kisses in an 
enchanted champagne bub- 
ble bath catering to her 
prince's royal wishes. Tai 
617-938-3812 


Christy Petite Redhead 
Fantasies Fulfilled 
617-286-5463 


Tease & please, purfume & 
powder, massage & manipu- 
lation. 617-287-8928 


Doug, GWM, handsome, Ms | 
well endwd young man, in 
out. Call me!! 617-267-9563 


ERICA 
Tall exotic beauty. Slim but 
curvaceuos. The perfect 
shape 617-262-1935 


FETISH, FANTASY, 
& fun with tying; if these are 
a few of your favorite things, 
call 617-661-3923 


@ B&D S&M 
if you need a sound spank- 
ing. this experienced, well- 
equiped, dominant mistress 
understands. Verf calls only 
aft 5pm. Sub Fem also avi 


1-800-649-1994 














FION 
Beautiful oriental preop, vol- 
uptuous, exotically alluring, 
23, 5'7"', 135ibs, 36-26-36, in 
call only 401-351-8046 


For an outcall with Nina 
caqil 617-265-5566. Will 
travel. Massage avail 


Friendly, educ gents over 35 
I'm beau bright, fun, sexy, 
utmost priv. 617-437-0131 





SRU 
What's your fancy? 
Tall lanky biond, petite 
brunette Ital, red haired 
Irish lass, soph grad stud 
in & out call 617-367-2890 
All calls verified. 


Goodiooking cleancut guy 
gives great relaxing 
massage. 617-489-0756 


GWM, 38, attractive, under- 
standing, likes gents 80+. 
Offers sensitive service. Lee 
617-254-5756 Serious only. 











MARK 
BiWM for outcalls only 
617-321-7607 


Handsome, athletic-built 
masseur Call Bob 
617-244-4691. No men 








Fs only. Hndsome senstive 
WM, hry chst, avi for dinner, 
smi tik, mssg. Safe, cin, vy 
dscrt 617-599-5790 Dan 


Hot massage-out only-MAX 
6ft 225 38yo-thick muscle, 
Call am only 617-864-3837 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 


INDIAN BEAUTY 











For a good time w/ a sexy &. 


petite girl from india, call 
Shanti...617-536-3969 


JULIE 
ng “= go + ttend- 
ant. beautiful w/ 
vaults 17- 566. 1894 A/C. 


JUST DO IT 
Clean safe fun massage 
by hot cleancut rant doe 0 

stud. Matt 617-42: 


Kevin: hot Irish boy 
for escort in/out 
617-522-7413 














KIM 
Extremely Oriental preop 23, 
5'5'. 115ib sexy incall only 
617-268-7838 


Let a pretty girl escort you 
Boston and Camb. Out call 
only 617-262-2299 


Tory, teases & pleases. 
Lower S. Shore-Cape, am- 
pm. 617-456-1647 


Lng stemmed brown beauty 
sensuous, intelligent, class, 
highly selective. 0 6769 














Looking for fun, call 
617-536-1794, outcalls pref 


Luxurious 4 hnded massage 
Relax w/ 2 beautiful TV's, 
Karyn, Syrena 617-424-0710 


MAGIC FINGERS 
If you're looking for that 
magic touch...call Jill 
10am-12mid 617-536-3969 


Magnificent, tall stunning 
edhead. Late 30's. 
36c-26-36. 617-523-3093 


MARTEE « 
anytime! Sexy out-call 
escort fantasies, available 
617-576-8807 


MASSAGE 
by Carlos, exc full-body 
Swedish massage, soothing 
caring hnds 617-742-2416 


Massage 
Relax a rejuvenating body 
massage, Worc. 9-9, Mon- 
Fri. 508-756-3233 


Massages by Nicole. 
Incall/Outcall 
617-397-7660 


Massages. Caring sensuous 
hands, full body. Soothing, 
rejuvinating & tension reliev- 
ing by George. In or out. 
508-432-6674 


MISTRESS A's ILAH 
1-800-926-8910 


af Mistress Rio & Co ak 
or the real experience 
Equipped!! 617-499-7726 


NATURAL BLONDE 
Million $ Legs-Seductive 
-Sexy- coum. -Yes!! in & Out 
1lam-12md 617-859-7086 
verf out avail, 3pm-12mid 


NEW GIRLS 
young vivacious 
experienced ladies 
Call now! 1-508-535-5147 














Se 








AD BY PHONE 


SIMPLY CALL: 


1-900 


d63-6873 


(1-900-96-ENTRE) 


THEN DIAL ANY BOX NUMBER WITH THE @ SYMBOL NEXT TO IT 


($2.00 FOR THE FIRST MINUTE. 
$1.00 FOR EACH ADDITIONAL MINUTE) 











Nice & naughty, spec in 
bond, dom, straight & fant. 
All calls verif 617-322-7643 


On your knees and obey pre- 
op service. 617-731-3649 


PAM & DEBBIE 
19+20 college girls 
1-800-926-8910 


PATRICE 
Dom mistress 

Tall Ds & DDs avi. 24 hours 
617-576-9765 


Pretty young writer. wishes 
to entertain discriminating 
entiemen in her home. 
weet, sexy, smart, and not 
the type you'd expect to 
meet this way. 617-254-1749 

















Cott PREOP JULIE w.. 


relax with me, 
blond, tall & sexy. Call 
617-523-5390 


REDHEAD 
Very eee! very pretty 
friendly in call. Verifiable only 
617-277-4940 


Relaxing full-body massage 
by a stunning TV. Samantha 
617-247-6156 


ROD 


Hot, hung, thick & Italian. 
617-422-0963 


ROUGH & READY 
I'm a tall, exotic female, dar- 
ing to wrestle you into sub- 
mission. Call 617-446-7208, 
617-593-8657 











THE DEADLINE FOR 
PLACING ESCORT LINE 
ADS IS TUESDAY AT 6PM 


Safe. sane, sizzling S/M! 
Sincere F/M/cpl. submit to 
Mstrss Rose 617-695-8066 


SANDY 
35 yr old 
Utmost class 


LIBBY 
42 yr old 
Outcalls only lv message 
617-845-8048 


SEXY GINA 
38D-26-36 5'6” 
617-669-5743 
Outcalls 


Slim goodlooking intel gir! 
outcall escort greater 
Boston area 617-437-9090 


Smooth, wil-hng WM, col- 
lege bdybidr.will show you a 
hot time. Guy 617-789-6085 


Some like it hot, GWM, 
greater Boston area, day or 
evening 617-397-9632 


TEAMMATE ESCORTS 
2 college Male escorts avi 
for your discreet pleasures, 
together or separately. Safe, 
clean cut, outcalls verified. 
617-884-2511 


Therapy Massage. Release 
tension headache stress. 
Full body 617-547-0711 


Totally invogorating 
massage by attentive young 
Jake 617-720-0031 


VINCE-BiWM, massg, men 
only--over 30--cin, safe, 
discrt 617-277-5908 





THE DEADLINE FOR 


PLACING ESCORT 
LINE ADS!S 
TUESDAY AT 6PM 


Forbidden 
Watiias 


Experienc e your 


innermost fantasies 


W ith me , Lana. 
AOD, very lovely 
Dusty pre-op, 
very discreet. 
Also, for you 

gentlemen, try my 
18 yr old boy, 
Bobby. 


617-242-5481 





Voluptuous 
Blonde. 
Whatever your 
fantasy, 
Whatever your 


fetish. 
Dom, Xdrs, 
Couples enjoyed 


617-843-0776 | 





An excellent deep 
muscle massage is 
the most nurturing, 
rejunvenating tension 
reliever there is. 
Hour 
massage 
Call for an appointment 
aero P98 
61 = 
61 





CHANEL 
24 hour escort 


*« * 
Busty blondes 

available * 
Sa 


Fantasies also 
available. x 


We also service 
+ couples. 
s 
Prompt service 
* 
All calls confiden- 
tial and discreet. 
—_ 
verfiable outcalls only 


617-456-7311 


Servicing all of 
Worcester County, 
MA&NH « 














"Heather" 
Gorgeous 
18 years old 
5'7", 110 Ibs. 
Young & 
Innocent. 
Teach me 
the way!!! 
1-800- 
766-8701 
Credit Cards 





young men 
waiting to 
fulfill your 
discriminating 
taste... 


Incall/Outcall 
24 hrs. 


1-800 
729-1997 





CENTERFOLD FOXES 
WE OFFER IN & OUT CALLS 
24 HRS 
1/2 HOUR AND 2 HOUR SPECIALS 


CALL 1-800-733-1325 


TRACY: HOT 18, AUBURN/BROWN 


38DD-24-34 


CALYX: 20, BLONDE/GREEN 


38-24-36 


CHANEL: 19, BROWN/BROWN 


340-24-34 


AND MANY MORE HOT FOXES 
NEW 
MANAGEMENT 


INTERVIEWING ESCORTS WITH 
OUTSTANDING LOOKS ONLY 
PLEASE! 

DRIVERS NEEDED 
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abrina 


Slim, sexy 


na omgand great 


"a s, looks he 
a talents. 


LOOKING FOR 
A PLACE IN 
THE SUN? 


Premier has 
full & part-time 
Escort Openings 
avail. for women. 
Some college 
ferred. 

Call Julia for a 
confidential 
interview. 
617-277-6605 







*MASSAGE 
BY WOMEN 
*SAUNA 
*WHIRLPOOL 
554-1800 


DISCOUNT ON 
SUNDAYS 
WITH THIS 
Open ? dape a 
n 
°Sso0am-10:00pmn 
Major Credit Cards 





“HOURGLASS” 


Escort Referral 


Our name describes 
our girls 


24 hours 


verifiable outcalls onl 


1-800-766-8701 
1-508-586-8701 


All calls discreet & confidential | 
You've tried the rest | 
Now call for the 


¢ ‘BRE * ad 


Serving all New England 


Oo a= = 


c.ius 
Interviewing Escorts 




















Escort 
Referrals 


Selection of Lovely 
Ladies Available 


Limousine Services 
800-452-5403 
617-868-6780 


9am-4am 7 Days 


Checks & All Major 
Credit Cards Accepted 


Also 
Metrowest area/Route 
495 
Prompt Service 


Interviewing Escorts _ 











~ 

















APRIL 19, 1991 SECTION FOUR, THE BOSTON PHOENIX 19 






" etite girl with lon; 
ee 
Fantasies By '| Prefer Mercedes 110 Ibs of pure 































sensuality, careful 
and very discreet. 






| Michelle 


Attractive mature 









male "GO" m.. moved to 
type escort | Boston. Seekin FANTASIES 
| Iam 19.and ready to "I'm yours for a day, pm ape Positively 
make — Es eve or more" sexy lady! gegen gg 







Serving MA & NH 7 days 






603 $93. 5189 
/E MES - GRACE 


LEAVE MESSAGE 






Gentlemen... 













Discreet ! ji yRegenc 
an.. | |euee, Live | { escorts) |Men's spa 
Scandinavian What You « Bacerts Sensual women | if $5 $5 0 $10 off wih 
° Straight LISA 617- + Dancers _septiee 
¢ Dominance _ 617-536-9040 Lots of new girls. 
ia schedule. Must be Verifiable eee All calls verifiable 
\ peo ns outcall only L—<ey Major credit Incalls /outcalls 
a 800-835-7727 fF | 1-8()-628-9437 cards accepted 617- 
answerphones om-zem ft | MA & RI only 1524-6638) — . : 





24 hours 


Now accepting 
American Express 


24 hours 
Serving Boston and 


surrounding suburbs 
promp 


S 
ae 
3 


PA ae Oe 
a yp 

ft 

x 


Escort Openings 


Outcalls 
Interviewing 





DASSION'S 
DALADISE 


ESCORT REFERRALS 


1°800°564-5959 


Pe | Pre oo allie 
baLOrclibcyA@leRlerclite 






’ 
~ 


v 


AAMAAAAAAADAAAAA+ADA 
Get A Touch of Class mat s¢ 







Experience 

the most sensuous 
and stunning 
ladies in Boston 


617-742-8662 


Service ae apace Masssachusetts 
including Worcester & Cape Cod 









MAAAAMAAAAAAAAAL nate halal dale lath dah 





BARE oe 






Rural Female 25 Ope Posey pon »., 
: nings for fe © escorts, always 
ULTIMATE ESSENCE ne eeapeotid Blonde" Professional M/F Dancers needed for Bachelor 





blonde hair old hair 





\AAAAAAAAAAAAAAAAAKAAAAAAAAAAAAAAAAMAAAAAA 





- : & Bachelorette parties & Strip-O-Grams 
-ESCORTS Attentive, with sky blue eyes, wat xy old 
AAAAAAAAAAAAAAAAAAAAA | 505.957-2168 Bs 0 et” 1 1 Gclien in mame ways 







one! 










or 
617-456-9830 of color awaits. Wishes for 
IN/OUT CALLS your touch, excitement in All — cards 
Serving Merr. Valley & 617-522-4925 = vee? 
NH 7am-1ipm Incall /Outcall ys Pp 





1-800- 





California 






Early Bird Specials 
Interviewing escorts 





61 7-576-8446 
verifiable outcalls only 






766-8701 





DANISH 
In/Out milaair 


CLUB 




















































































| Whirtpoo! Ss . 
24 Hour S rm te ‘| more pleasure I ousine, escorts, 
*Hot Rock Sauna ff than you get from © tickets included. 
i * SpaciousLounge/ your lawyer for the s) 
Wide Screen T.V. Escort sh pe / . 
a. e : availablel same hourly fee. /eronica 
‘ie ou itala Pi | : Referral / Our men are: | © busty “ofa 401) 
: eee | Sonia Sheila 1-800-698-8829 
1 Portsmouth Circle B Athletically built t ® busty blonde 38D ~§ 1 7-442- 1 608 
fH Stomoees BF Catering to the eee ~ 
- Halfway es memorable eve- arn . : 
; 508 nings of a discreet |. ‘omunant calls 
Cf btige down | _ |] businessman Available 


Clientele. ‘Il Verifiable Outcalls Only 










Please call John 











617 












ICC nih : : . | = after 4 pm at | * 
| TOs a EO) ore mnt We ff, A dtierence (617) 437-7425. 45607309 - Dinner Date =< 
for Young Attractive @ i Nice young men: | available by appointment 
Ladies | | most trusted |_|) Serdcing AllotCape Cod | J =e RR Eaten 
: aos nip agency. - & Worcester County 





Servicing All of MA & NH 











Cann BULLETIN BOARD 


WANTED: SALES DISTRIBUTORS 
for the New England Region. Sheer-Magic, no run panty- 
hose. Affordable to every woman. Absolutely no risk, huge 
market. This exciting new product can only be sold through 
distributors. Ground floor as of 3/1, 91. M.L.M. 10 Levels 
deep with unlimited front line sponsorship. 

Call 7 days. 718-948-0095 Leave message. 53 


FIGHT DEPRESSION! 
New Full Spectrum light bulbs from Finland. All 
Sizes/Wattages. Look better, feel better, see better. Light 
boxes now available. Other energy saving devices on sale. 


(718) 939-7031 (ext 10) 


PROTECT YOUR CAR FROM THEFT 
for less then the price of a tank of gas. Our stickers 
simulate the presence of a quality comprehensive alarm 
system and high-output siren in your car. 
Stickers affix to inside of window for durability & visibility. 
Send check for 1 pair. of stickers. $6.95 plus $1 S&H to: 
Pyramid Systems Group, 163 Amsterdam Ave. 
Suite 273, N.Y., N.Y. 10023 
(NY State Residents add 8% sales tax) 


AMERICAN FLAGS 


For Parades, stores, flea markets and promotions. 
National Distributors wanted 


1-800-888-1731 


EMERGENCY COMPUTER REPAIR 
Mac’s & IBM Compatibles 
Laser Printers & Monitors Too! 
Fast Service, Free Pick-Up & Delivery 
$15 off - SAVE THIS AD! CALL 731-4033 «19 


Information on Islam, the religion of humanity. 
Maiden Muslim Center, 51 Pleasant St. 96, Malden, MA 02148 


GARDENING -PRUNING 
GENERAL MAINTENANCE 
Call 442-1934 


Boston Loft - South St. 
750 sq. ft., $750 mo., includes Heat. No Fee. 
Legal Live-in with Kit/bath. 
482-0911 — Kevin ans 


Attention: Models, musicians, dancers, bodybuilders. 
Portraits, portfolios, promotional photography 
by glamour photographer 
* HARRY WOODS * 
1-800-339-6027 wis 


VIDEO SPECIALTIES 
Video Portraits and Portfolios. Your Events, Parties and 
Special Occasions Videotaped at your location. . 


Call 1-800-287-7481 


if your full-length manuscript is saleable, ERATO House 
Literary Consultants will sell it for you. If it is not saleable, ERATO 
House will tell you what to do to make it saleable. For free 
no-obligation details, write ERATO House Literary Consultants, P.O. 
Drawer 39669, Baltimore, MD 21212 


HALLMARK THEATRICAL AGENCY 
(Personal Management of Talent) 
“Our Wedding Bands Fit Perfectly" 
as well as our 
tv MAGICIANS *% CLOWNS 
w TV 7 RADIO PERSONALITIES 
y CLUB BANDS x MODELS * VOCALISTS 
y¥ BARBERSHOP QUARTETS x SPORTS STARS 
vv PIANO PLAYERS 
114 BROADWAY (Route 1) SAUGUS, MA 01906 
(617) 233-3106 FAX (617) 231-1613 53 


NATIONAL WRITERS UNION 
BOSTON LOCAL 
Grievances, contracts, agents database, newsletter, 
directory, programs. Information: 617-492-0240. 


HOLLYWOOD PRODUCTIONS 
Miss Beauty America Pagent 
Location: Worcester, MA. Date: April 27, 1991. Age: 9 mos. - 22 yrs. 
Brochure avail. Pagent Headquarters. 413-786-8665 427 


CONDOMS BY MAIL 
Famous name condoms mailed to you in discreet 
packaging by established retail outfit. Big savings on 
special purchases of 3 or more boxes. 
for order form send S.A.S.E. to: 
B.N.K., P.O.B. 1151, Andover, MA 01810 4/30 


PSYCH TRANSCRIPTS 
For the exclusive transcription of psychological and psy- 
chiatric reports and evaluations. For more information call: 
617-289-4593 or 1-800-660-4593 ang 


* RESUMES # 
$25.00 


@ 10 Free Copies @ 48 Hour Turnaround 
@ Creative Format and Composition 
@ Choice of Stationary 
@ Keep Your Resume On Your Own Free Disk 
@ Other Typing And Desktop Publishing Services 
CALL RGB Graphics AT 338-8504 


COMEDY WORKSHOP 
Discover your ocmedic voice with a professional comedy 
actress and teacher. Classes start “ay 7th and run until 
June 189th from 8-10:30 call 331-136 for info.ans 


BANK REPOSSESSIONS 
Bids accepted daily on 200 car inventory, 
wholesale prices. Ask for Herb. 
254-8484 


$$ WANTED $$ 
ENTREPRENEUR 
Looking for a serious business opportunity? 
Exciting opportunity to earn outstanding personal 
income for the rest of your life! 
617-499-1973 for details (24 hour recorded message) 


GUITAR SPEED LEARNING! 
Master theory & more with pro in studio. 
Free Demos! Berklee Grad. 522-3093 


NUANCES 
Boston’s only introduction service for professionals 
wishing to make cross cultural, cross racial and 
international connections for business and friendship. 
For info call 277-3509. P.O. Box 6057, Boston, MA 02209. 


D.J. SEEKING 
to do an Oldie but Goodie night at a club, lounge or restau- 
rant, etc. Trivia contest & prizes. 2500 of the greatest hits of 
the 50’s, 60’s, 70’s. Must be Tues., Wed., or Thurs. 
25 yrs in Entertainment Field. 
Call Leo Scott, Classic Hits D.J. 924-2059 ang 


> MINIATURE VIETNAMESE PIGS * 
registered, friendly, gentle, odorless, easily housebroken, 
absolutely adorable. Call Bay Cliff Farm (401) 294-4141. as 


OUTSTANDING BUSINESS OPPORTUNITY 
U.S. Minted Gold Coins. Unlimited earning potential. This is 
a unique opportunity to be your own boss and build your 
own business. We provide the training. Call today. 

617-484-5123 ang 


NEED A JOB FAST? 
Receptionist/Secretary, bookkeeper, hotel, restaurant, 
warehouse, labor, construction, mechanic, machinist. 

$400-$600 weekly 
1-800-346-5627 





99% Success Rate! 


We locate people, no matter where they are we find them. 
Guaranteed. No locate, no fee charged. Call 1-800-829-4421 


= & & PHONE-A-POEM t tt 
492-POEM 


Heading for Europe this Summer? 
Hitch A Ride on a Commercial Jet Anytime 


AirHitch® 212-864-2000 


ARRESTED FOR DRUGS? 
For help call Defense Atty. Ragan 


Do you Want to Travel? 
Here's your opportunity to travel almost free anywhere in 
the USA. Call Auto-Driveaway 617-731-1261 
See our ad in the Auto section for cars & destinations. 


Famous Revolutionary 
Russian Smoking and Weight Loss Treatments 
Highest success. One time individual treatment 
erases smoking or food desires without hypnosis. $50. 


Nitrite Free: Weiners, Bacon, Sausage, Cold Cuts. Low fat/salt. Deli- 
cious. Info (206) 723-6333 or write: Natural Meat Co., 4225 Ranier 





ACNE 


@ NEW MEDICINE for acne under study 
@ NO CHARGE for participation 

@ INFORMATION about acne provided 
@ REMUNERATION (S$) provided 


(617) 726-5066 


Dermatology Clinical Investigation Unit, MGH ang 


SONGWRITERS 


Do your Demos at the Sound Market in Harvard Square! 
$8.50/hr intro special. Keyboards & Drum Tracks are free of 
charge. 8 track MIDI recording 


SOUND MARKET 547-0851 


GHOSTWRITER AND EDITOR 
Proposal; Resume/Academic Study/Thesis; 
Newsletter; Autobiography. N.E. Scribe 


926-6116 


WORLD SOCIALISM 
No Wages, No Profits, No Buying and Selling; Free 
access, sustainable abundance. 
Wanted? We have it NOW. 
Introductory tape $3. World Socialist Park (US), 
Box 405, Boston, MA 02272 
Telephone 1-800-540-9096 


Only $160.00 


1-800-696-4680 
617-338-4680 430 


No waiting! Brookline 
617-566-0169 5/13 


MAD DOG 
IS COMING! 





Ave S, Seattle, WA 98118 


WE ARE PAYING For People with Asthma to par- 
ticipate in a research study on Asthma at the 
Beth Israel Hospital If interested Please Call 


735-2676 


NOVELTIES 


Freelance illustrations, cartoons, spot drawings. 
Various Styles! Great Prices! 


Lenny 508-453-0647 


EVENTS 


ANOREXIA BULIMIA CARE, INC. 
sponsors their 9th Annual Conference on 
EATING DISORDERS: A MULTIDIMENSIONAL FOCUS 
Boston Park Plaza Hotel, 

Saturday May 4th 8:30-5:00 p.m. 

FOR MORE INFO CALL 617-259-9767 ang 


Catch "The Act" 


@ the Tam in Brookline, 
April 24th @ 10:00pm and 
@ Catch a Rising Star, Cambridge 
April 29th at 9:00pm 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 
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WINNING WESTERNS 











aie. 


GITIZEN KANE’ 
TURNS ob 


The films of 


rh Welles 


The best of Giselle 
and Swan Lake 


Black Orpheus, 
Woman in 
the Dunes, 
The Spider's 


Stratagem 


Cole Porter, 
Ramones, 


John Scofteld 


Silents: 


Barrymore, 
Garbo, 


Keaton 














APRIL HEATS UP! 


Harrison Ford & Greta Scacchi, Susan Sarandon & James Spader, Uma Thurman &.... 


This month’s new releases are sure to heat up your Spring and make you yearn for the cooling April showers. 
Check out these hot new titles at Videosmith: 


HARRISON FU RD 
FR £5 4) M Eo 


INNOCENT 





Completely 
Uncut In Its 


SUSAN SARANDON JAMES SPADER 


WHITE PALACE 


Relationships with a different flavor are 
explored in White Palace and. Henry & 
June, both from MCA Home Video. 


Version. 
» 


White Palace finds Susan Sarandon as 
an older, bolder woman involved in a 
steamy, passionate affair with yuppie 
advertising executive James Spader. 
‘You can bet she teaches him a thing or two. 


The story of a younger man 
and a bolder woman 


In Henry & June, two of the 20th 
Century’s most controversial literary 
figures embark upon a complex and 
erotic voyage of self discovery. 


STEREO 














Join Us — We’re Walking! 


Please join Videosmith employees and friends 
on Sunday, June 2nd as we walk in the 
From All Walks of Life 1991 
pledge walk to benefit the 
AIDS Action Committee and other AIDS 
service organizations around Massachusetts. 


Chucky, that notorious 
killer doll with the 
satanic smile comes 
back to life in this 
fiendishly clever 
sequel to Child's Play. 
Pledge sheets are available at all Videosmith locations. 
For more information, call the Walk Line at 266-6906. 





275 Dartmouth St. at the corner of Newbury: 262-1144 « Coolidge Corner in Brookline::232-6637 soains riazese 
1266 Comm. Ave. in Alliston: 232-9549 ¢ 672 Centre St., Jamaica Plain: 522-5646 « 950 Mass. Ave., Cambridge: 876-9268 
Also in: Downtown Crossing ¢ Hyde Park ¢ Chestnut Hill ¢ Fresh Pond, Cambridge © Belmont Center © Lexington Center © Natick-e Methuen.© Beverly ¢ Gloucester 
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The Tall Guy (1990). Jeff Goldblum is the 
reason to see this comedy about an American 
actor in London who falls in love with a nurse 
(Emma Thompson) and lands the title role in a 
musical version of The Elephant Man, an 
Andrew Lloyd Webber-like travesty called 
Elephant! Now available. 

Miller’s Crossing (1990). The film-school- 
nerd entry into the gangster sweepstakes by the 
Coen brothers (Blood Simple, Raising Arizona) 
is an unfeeling enterprise with a curious taint of 
anti-Semitism coming from two guys named 
Coen. But it’s aesthetically dazzling, has a 
Hammett-like, keep-you-guessing plot, and 
boasts a memorable performance by ganglead- 
er Albert Finney. Now available. 

Tune In Tomorrow (1990). An 
Americanization of Mario Vargas Llosa’s novel 
Aunt Julia and the Scriptwriter that shouldn't 
work but does. Peter Falk is a comic maelstrom 
as the soap-opera writer who feeds off the 
exploits of friends like young Martin (Keanu 
Reeves), who has fallen in love with now- 
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Graffiti-era high-school life, which evolved into 
the TV series What’s Happening/! Available 
April 25. 

Skokie (1981). People who wondered 
whether David Duke had a right to speak here 
last month should watch this powerful made- 
for-TV movie about an incident often cited as 
a First Amendment test case, the attempt by 
neo-Nazis to gain permission to march 
through a heavily Jewish bedroom communi- 
ty. In his first dramatic role, Danny Kaye is 
excellent as an angry Holocaust survivor. John 
Rubinstein is the Jewish ACLU lawyer who 
must defend the rights of the neo-Nazis to 
express views he wishes he could suppress. 
Available April 25. 

Texasville (1990). Jeff Bridges, Cybill 
Shepherd, Timothy Bottoms, director Peter 
Bogdanovich, and novelist/screenwriter Larry 
McMurtry learn that you can’t go home again in 
this color sequel to the 1971’s The Last Picture 
Show (see “Phoenix Picks”). Worth seeing pri- 
marily if you want to know how these charac- 





ters made it into the ’80s. Available April 25. 
Monsieur Hire (1989). Patrice Leconte’s 
visually striking murder/voyeurism thriller is 


Wild at Heart (1990). It’s morning in David Lynch’s America, where The Wizard 
of Oz meets Blue Velvet, with road motifs from Twain to Whitman to Kerouac 


divorced aunt-by-marriage Barbara Hershey. 
Directed by Jon Amiel (The Singing Detective). 
Now available. 





From Here to Eternity (1979). TV mini- thrown in for good measure. Ex-con Sailor (Nicolas Cage) and his girlfriend Lula sort of a French Rear Window. (Actually, it's 
series (later a series) remake of the 1953 multi- (Laura Dern) are taking it on the lam through the South, pursued by the agents of based on a Georges Simenon novel, which was 
ple Oscar-winning film of James Jones’s novel Lula’s wicked witch of a mom (Diane Ladd, Dern’s real mom, who was up for a filmed in 1946 as Panique.) A bald, fastidious, 
about Army life in Hawaii at the time of Pearl Best Supporting Actress Oscar for this role). The Cannes jury were so flabbergast- middle-aged man with no friends (an eerie 
Harbor. Filling in for Burt Lancaster, Deborah ed that all they could do was give Lynch the Palme d’Or. But beneath all the possi- Michel Blanc) spies on the beautiful young 
Kerr, Frank Sinatra, Montgomery Clift, and bly gratuitous violence, sick humor, and just plain weirdness is Lynch’s appar- woman (Sandrine Bonnaire) who lives across 
Donna Reed are William Devane, Natalie ently sincere faith in happy endings and the power of true love. Or has he just the courtyard. The line between observing and 
Wood, Joe Pantoliano, Steve Railsback, and been eating too many doughnuts? Decide for yourself. Now available. participating is crossed, with inevitably danger- 
Kim Basinger. Now available. ous results. In French, with subtitles. Available 


April 25. 

Jesus of Montreal (1989). This love-it-or- 
hate-it movie by Canadian director Denys 
Arcand was nominated for a Best Foreign 
Language Film Oscar last year. Actors stage a 
modern update of the Passion Play, starring a 
wanderer who believes he really is Jesus. It’s 
supposed to be a satire on the hypocritical 
commercialization of religion and related social 
problems. In French, with subtitles. Available 
April 25. 

Too Beautiful for You (1989). Gérard 
Depardieu teams up yet again with director 
Bertrand Blier for a sex farce about a man who 
cheats on his gorgeous, sophisticated wife 
(Carole Bouquet) with his average-looking sec- 
retary Josiane Balasko). In French with subti- 
tles. Available April 25. 


Peyton Place (1957). Lana Turner and 
Hope Lange head the cast of this glossy version 
of the infamous sudsy novel about scandalous 
behavior in a New England small town. 
Inspiration for the sequel listed below and the 
long-running TV series. Now auqilable: 

Return to Peyton Place (1961). According 
to some, this follow-up is even campier and 
more lurid than the original. Eleanor Parker and 
Mary Astor star this time, with help from Carol 
Lynley, Jeff Chandler, Tuesday Weld, and Bob 
Crane. José Ferrer directed. Now available. 

The Elusive Pimpernel (1950). David 
Niven stars in this swashbuckling rémake. of 
The Scarlet Pimpernel, as a mild-mannered fop 
by day, dashing rescuer of French aristocrats 
from Revolutionary terror by night. It was 
planned as.a musical; and you: can detect 





where the songs were edited out. Directed by - e May Fools (1990). Louis Malle’s masterful 
the crack team of Michael Powell and Emeric : homage to the end of the '60s and Jean Renoir’s 
Pressburger. Now available. ae She) The Rules of the Game. Like that film, this one 
Parade (1973). One of Jacques Tati’s last The Last Picture Show (1971). A movie in which every performance is so emo- is also a romantic comedy set at a country 
efforts as writer, director, and star is also one of tionally true, every image is so haunting, and every detail is so right that.the retreat, with additional havoc provided by the 
his least, though it’s still full of enjoyment and whole film seems to have come from another planet. You may even think you're 1968 Paris riots. With Michel Piccoli and Miou- 
surprise. It’s a circus fantasy about two children in another world when your eye searches the black and white moonscape of the Miou. In French with subtitles. Available April 

who overcome their differences. As usual, Tati movie’s 1950s Texas ghost-town-in-training, looking for any human moorings. 2; 
tells the tale with comic vignettes and pan- Maybe you'll fix for a moment upon Ben Johnson’s decent Sam the Lion, Cloris Bride of Re-Animator (1991). Sequel to the 
tomime, celebrating the primacy of childhood Leachman’s lonely adulterer (both won Oscars), Timothy Bottoms’s confused ado- bespattered 1985 horror-spoof cult fave. Bruce 
over the tyranny of maturity. This version is in lescent, Jeff Bridges’s eager soldier, Cybill Shepherd’s restless tease, or half a areas Seite pommey Satins ate hack 96 the eater 
French without subtitles. Now available. dozen other perfo ces in this flawless ensemble. Peter Bogdanovich’s adapta- school Frankensteins, this time trying to build a 
woman from stolen limbs and that glowing 


Cooley High (1975). Seventies TV personal- 
ities Glynn Turman, Lawrence Hilton-Jacobs, 
and Garrett Morris star in this fondly remem- 
bered African-American take on American 
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tion of Larry McMurtry’s novel is the kind of sad, beautiful, heartbreaking movie 
they don’t make on this planet anymore. Now available. 


green serum from Re-Animaior. Kent this with 
Frankenbooker for a fun double feature. 
Available April 25 | 
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by Peter Keough 


early 50 years ago, Orson Welles 
was nominated for the top three 
Oscars: Best Picture, Best 
Director, and Best Actor. This 
may be a mere footnote next to the other 
riches of his film debut, Citizen Kane 
(1941, RKO, $19.95), but this tribute to a 
26-year enfant terrible was the first time 
Hollywood had ever so honored an 
individual. It was an acknowledgment, if 
not of an auteur, than at least of an ego. 

Neither Citizen Kane nor the ego that 
created it fared very well thereafter. Kane 
was booed at the awards ceremony and 
shunned by theater exhibitors fearful of 
enraging William Randolph Hearst, on 
whom the film’s venal, mythic Charles 
Foster Kane was alleged to have been 
based. It was the beginning of a career of 
abuse, exile, and wasted efforts. 

What remains is still impressive, and it 
can be seen again beginning with a 50th- 
anniversary screening of Citizen Kane at 
the Wang Center on May 1, followed by a 
lengthy Welles retrospective at the Brattle 
Theatre. Although the big screen is the best 
way to appreciate the startling beauty of 
these films, video serves them well also. 
And though these are among the most 
analyzed films in cinema, new viewings 
invariably disclose something fresh and 
unexpected. 

Their riches take on greater value when 
regarded in the light of Kevin Costner’s 
duplication of Welles’s Academy 
nomination hat trick. Despite the obvious 
disparities (Costner is a Hollywood 
success, Welles was a Hollywood pariah; 
Welles was a genius, Costner is a nice guy), 
there are similarities between the two. Both 
confront the quintessential American 


| theme of identity at the heart of American 


culture. Both Dances with Wolves and 
Citizen Kane are films named after men 
who don’t know who they are. The 
struggle of the self against the definitions 
imposed by the world, the crusade of the 
individual against the limitations of 
necessity — these are themes resonating in 


; all Welles’s films, and in the life of the 


filmmaker himself. 

Citizen Kane begins with Kane’s end. 
His career of hubris, excess, and failure 
comes down to an enigmatic infantilism. 
Clutching a child’s toy — the glowing pearl 
of a snowglobe — he utters a childish 
word, the infamous “Rosebud.” The lurid, 
superficial newsreel that follows is even 
less satisfactory in summing up the man’s 
life, and so Thompson, a faceless 
newsman, is sent to uncover the 
mystery of Kane’s last word. A 
vicarious knight seeking 
the grail of another 
man’s life, he 
accompanies Welles’s 
camera through a 
labyrinth of form, style, 
and meaning. 

One early encounter 
offers a thread. Thompson is 
reading the journal of W.P. 
Thatcher (George Coulouris), the 
wealthy banker who was Kane’s 
Scrooge-ish guardian. A close-up of 
Thatcher's script expands until the 
characters on the page become the 
character in the film: Kane as a child 
playing in the snow blissfully unaware that 
his mother (Agnes Moorehead) is signing 
his life over to the banker. When Thatcher 
comes to take Kane away, he resists with a 


| sled — the toy with which he had formerly 
mastered the blank plain of the snowfield. ~ 


But now his solipsistic freedom has been 
severed by the page of his mother’s 
agreement, and the sled is buried by the 
snow, absorbed by the white cinema 
screen. The rest of Kane’s life, and the film, 
is a magnificent artifice seeking to 
recapture that lost paradise. 

After Kane, the rest of Welles’s career 
would bg an effort to recapture the 
artistic freedom of his first 
film. The maimed 


ig 
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The Magnificent Ambersons (1942, 
Turner, $19.95) begins with stunning 
confidence, grace, and inspiration before it 
sinks into the bathos of a studio-contrived 
ending. Taken from the Booth Tarkington 
novel, it’s the story of the “come-uppance” 
of George Minafer (Tim Holt), scion of a 
wealthy Midwest family whose fortunes are 
challenged by the new century. 

When we first meet George, he’s merely 
a gleam in other people’s conversations. 
Town gossips and Welles’s voice-over 
narrator predict that he’ll be an insufferably 
spoiled brat, and when George fulfills this 
promise and shakes the social and 
narrative conventions with his 
pigheadedness, it’s almost refreshing. 
Definitely refreshing is Welles’s artistic 
stubbornness. The sublime ball scene, 
though drastically cut by the studio, 
establishes the film’s characters, 
relationships, setting, and themes with a 
Mozartian sweep, compression, and wit. 

But the doleful strain of George’s 
infantilism and mother-obsession soon 
dominates; played by Holt, he’s like Kane’s 
charmless younger brother, forbidding his 
widowed mother (Dolores Costello) to wed 
her lifetime love Morgan (Joseph Cotten), 
an auto inventor who is the ambivalent 
spirit of the new age. George weaves his 
own come-uppance, all the more bitter 
because no one any longer cares. As is 
suggested by what little remains of Welles’s 
dark conclusion, the town has been 
swallowed by the progress that even 
George’s pathological regression could not 
deny. 

Not even complete studio control could 
deny Welles his distinctive touch or themes 
in the two generic films that followed. 

Journey into Fear (1943, Turner, $19.95), 
a film ultimately- wrested from Welles’s 
direction and credited to Norman Foster, is 
the story of a wimpy American munitions 
maker (Joseph Cotten, who also wrote the 
screenplay) fleeing Nazi assassins in 
Turkey. Welles himself makes 
an appearance as 
Turkish police 
chief 
Colonel 
Haki, 
whose 
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Bottomless Welles 


Fifty years of the consummate American auteur 


polymorphous appetites and fascist 
repressiveness make him a strange hero. 

Stranger still is his role in The Stranger 
(1946, Kartes, $19.95). He plays Franz 
Schindler, the architect of Hitler's Final 
Solution seeking refuge and a new identity 
in Connecticut. In a dim echo of Citizen 
Kane, a complacent secret agent (Edward 
G. Robinson) seeks out the truth about 
him. Perversely, the most sympathetic 
character in the film is Schindler. Hounded 
by mediocrities, he’s a rebuked genius — 
and the hideous politics aside, his fate 
resembles Welles’s own. 

A beleaguered exile would also serve as 
the hero of Welles’s next film, The Lady 

from Shanghai (1946, RCA, $19.95). 
Michael O’Hara (Welles) is a callow Irish 
Odysseus, a disreputable knight errant on 
the quest of his own undoing. He finds it 
sailing on the yacht Circe with the vacuous, 
beguiling Elsa Bannister (played by a 
blond-dyed Rita Hayworth), a damsel in 
distress guarded by two dragons, her 
crippled, impotent, sinister husband, 
Arthur (Everett Sloane), and his sweaty law 
partner Grisby (Glenn Anders). 

Enchanted by Elsa, O'Hara falls prey to a 
scheme proposed by Grisby that’s a 
sardonic variation on the reporter's 
assignment in Kane. instead of finding out 
who the crapulous old tyrant really is, he’s 
to pretend to kill him. Things don’t quite 
go as planned, but O’Hara gets off easy 
compared to the film, which was cut by a 
full hour before its release. It remains one 
of Welles’s best. The voice-over narration 
Welles added to compensate for the cuts is 
seductive, poetic, and melancholy, and 
overall the film retains a tone of dreamy 
hysteria, a Lewis Carroll air of malignant 
whimsy that climaxes in the justly famous 
“crazy house” sequence. Surrounded by 
distorting mirrors reflecting his battling 
demons and desires, O’Hara sees his 
adolescent illusions shatter, leaving him an 
empty freedom. 

Welles would make one more film 
before setting off on his European odyssey. 
His Macbeth (1948, Republic, $19.95), 

shot on the cheap on Republic Studio 
sets, chops up the story of 
Shakespeare’s ultimate 
overreacher, adds 
pseudo-expressionist 
sets, Scottish burrs, 
and lots of 
deep focus 
























and comes up with a drably silly dirge. It’s 
Welles’s least engaging film. 

More butchered and intriguing is Mr. 
Arkadin (1955, Now Showin’, $24.95). Like 
Citizen Kane, it begins with a dying man’s 
words, in this case, the name of the title 
character. Played by a looming, bearded 
Welles, Gregory Arkadin is a wealthy arms 
merchant, and sleazy adventurer Guy Van 
Stratten (Robert Arden) knows just enough 
about him to consider blackmail. But like 
Shanghai's Grisby, Arkadin makes Van 
Stratten a startling proposal. Claiming 
amnesia, he offers him a small fortune to 
uncover his origins. 

“My secret is,” Arkadin says, “that I don’t 
know who I am.” That may be true, but 
he’s not letting on the real reasons for his 
scheme. He wants to keep Van Stratten 
away from his daughter (Paola Mori); he’s 
also looking to bump off any oddballs from 
his embarrassing past that Van Stratten 
might turn up. Like O’Hara, Van Stratten is 
torn between the princess and the ogre, 
and as in Kane, the quest itself becomes 
more important than its outcome. 
Unfortunately, Welles’s reflexive narrative 
was flattened into an incoherent linear plot 
before the film’s release. Mr. Arkadin is a 
fascinating ruin, a byzantine exploration of 
the frontiers of identity. 

That frontier is crossed with explosive 
results in Touch of Evil (1958, MCA, 
$29.95). Welles marks this noir as his with 
the very first scene — perhaps the most 
famous tracking shot in film history. A 
bomb placed in a car trunk explodes just as 
the car crosses the border from Mexico to 
the US, and just as the film’s protagonists, 
Mexican narc Charlton Heston and his 
American socialite bride, Janet Leigh, kiss. 

But the film’s real hero is Hank Quinlan, 
chief lawman of the border town in which 
the explosion occurred. Played by Welles, 
he’s a great whale in a raincoat, his 
decrepit baby’s face stuffed with a foot- 
long pacifier of a cigar. In his 30 years on 
the force, he’s learned the difference 
between good and evil; he’s also learned 
that it’s necessary to cross the boundary 
occasionally to see that the distinction is 
maintained. Quinlan invents evidence and 
stages fake crimes to win his cases — and 
in that his role is similar to the one Welles 
plays on the other side of the camera. Like 
Welles, too, Quinlan realizes that his efforts 
earn him nothing. Standing before oil wells 
“pumping money,” he grunts out his 
bitterness; not only is he corrupted, he’s 
excluded as well. 

Welles would make no more 
films in Hollywood. Except for his 
brilliant Shakespeare adaptation 
Chimes at Midnight (1966, 
unavailable on video), his 

only major work would be 
The Trial (1962, 

Connoisseur, $39.95), 

an adaptation of Kafka’s 

novel about Joseph K., 

the bureaucrat caught 

up in an omnipresent 

law court. Welles’s 
version captures the 
nightmare and the lesson 
of the novel, though it takes 
the latter a little too seriously. 
The film’s moments of genuine 
lunacy echo like titters during a church 
service. 

The tale is the inverse of Citizen Kane. 
instead of showing how society intrudes 
into the mirrored maze of an individual’s 
life to learn his secret, it’s the story of an 
individual who must penetrate the 
labyrinth of society to reclaim his identity. 
In the end, Kane gains everything and 
loses his soul; K. loses everything but gains 
the right to laugh at his tormentors. 

Welles, in the end, made out better than 
both. However fragmented, the world he 
created survives, and the identity he 
created prevails through it. Q 


APRIL 19, 1991 





MoS oo, 


were 


a 











APRIL 19, 1991 





Errol Flynn and Olivia de Havilland in Dodge City: he enjoys himself too much to take it seriously. 


fter musicals, Westerns are the 
genre people most often tell me 
they dislike. When I ask what 
Westerns they've seen, I 
invariably hear the title of some turgid 
oater that might turn off anyone who had 
no idea Westerns can be more. Or some 
high-minded excursion into the genre that 
offers none of its pleasures or virtues. 

Every good Western made in the last 
decade and a half (The Long Riders, 
Barbarosa, Cattle Annie and Little 
Britches, Young Guns II — if you think 
I’m kidding, rent it and see for yourself) 
has died at the box office. And it would be 
a shame if a genre that’s expressed so 
much of America’s dreams, myths, fears, 
and doubts should die out in its own 
country. Traditional Westerns, most 
appealingly John Ford’s Stagecoach 
(1939), expressed a romantic 19th-century 
view of America’s expansion West. Later 
films showed that expansion to be far less 
innocent. 

The Westerns recently released by MGM 
Video are, like most of the packages from 
that distributor, all over the place in terms 
of quality and style. If you’re not 
convinced you like this genre, I’d avoid 
Dodge City (1939) and San Antonio 
(1945), which may confirm every prejudice 
you have about Westerns. Both of these 
color Warner Bros. pictures have the 
inflated, logy feel of late-’30s/early-’40s 
“prestige” productions. There’s a hearty: 
determination to entertain that'stéally 
quite wearying. What gets you through 
both is the sélf-parodying charm of Errol 
Flynn, who's enjoying himself too much to 
take anything seriously. In addition, San 
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Antonio features the stunning and sharp 
Alexis Smith, as lively as she is beautiful 
and proof that Western heroines don’t 
have to be schoolmarmish wet blankets. 

By the '50s, television had made 
Westerns more popular than ever, and 
Hollywood, trying to hold onto its _ 
dwindling audience, had to respond. Many 
of the resulting films are a lot less romantic 
than their predecessors; they focus instead 
on questioning the genre’s accepted 
mythology. 

Robert Aldrich’s 1954 Apache, starring 
Burt Lancaster as an Apache warrior who 
continues his own private rebellion against 
the US government when Geronimo 
surrenders, is an earnest attempt to 
address the fate of Native Americans. But 
the movie wears its good intentions on its 
sleeve, and it’s hard to accept Lancaster as 
an Apache proffering a bag of corn and 
announcing, “Here is the seed of our new 
life.” (Far better is Delmer Daves’s 1950 
Broken Arrow, which, though it considers 
itself an adventure tale and nobody makes 
any speeches, is probably one of the best 
and most effective films made about 
racism in this country.) 

Aldrich is in much better form with the 
tongue-in-cheek Vera Cruz, also from 
1954. Lancaster again stars, with Gary 
Cooper. They play two Americans in 
Mexico at the time of that country’s civil 
war; they’re out to steal the $3 million in 
gold they’ve been hired by Emperor 
Maximilian to transport to the port of Vera 
Cruz. Aldrich’s world view was the stuff of 
macho pulp, where the basest emotions 
are the only believable ones, and it got 
quite unpleasant in his later films. Here, his 
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nasty edge gives the movie an 
entertainingly perverse quality verging on 
burlesque. 

That perversity is evident in making 
Lancasteér’s sadistic outlaw the most 
charismatic presence in the picture. He 
uses his trademark dazzling smile to sly 
comic effect — those choppers seem to 
telegraph every devious thought that 
enters his head. When the countess whom 
he and Cooper are ostensibly protecting 
tells him that the gold should be split three 
ways because “a million’s enough for 
anybody,” he answers, “Not for me. I’m a 
pig.” 

Cooper, a plantation owner who lost 
everything in the Civil War, has all the 
manners and scruples Lancaster doesn’t, 
but he’s just as much of a mercenary. He 
sides with Maximilian because the 
emperor can pay better; he helps the 
Juaristas only when the emperor double- 
crosses him. Aldrich keeps his scoundrel 
heroes just a few beats behind the 
treachery building against them. The 
movie is corrupt and cynical in a very 
good-natured sort of way. 

Cooper is one of the drawbacks to the 
1958 Man of the West. As a former thief 
trying to go straight when a train robbery 
reunites him with his old gang, he’s too 
stolidly upright to make us believe he was 
once capable of treachery. If James Stewart 
had played the part, he might have shown 
the scary, obsessive side that sometimes 
came out in his acting. 

* Stewart does so in The Naked Spur 
(1953), which, like Man of the West, is 
directed by Anthony Mann, who did 
several intelligent, grim Westerns in the 
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’50s. Here Stewart plays a bounty hunter 
after a psychotic outlaw (Robert Ryan), 
whom he captures with the help of an 
aging prospector (Millard Millstein) and a 
discharged Union officer (Ralph Meeker) 
who is himself a fugitive from Indians 
chasing him for the rape of a chief's 
daughter. On the ride back, Ryan goes 
about setting his captors against one 
another by suggesting that Stewart plans to 
kill the other two and keep the reward for 
himself. And Stewart is just driven enough 
for that to seem possible. 

Beautifully shot by William Mellor — 
the photography is so clear you feel you 
can see every detail of the snow-covered 
mountain range in the background Cif only 
MGM had seen fit to release the film, tike 
many other in the series, in its original 
Cinemascope) — The Naked Spur isa 
tough, compact parable of greed that 
doesn’t flinch until its false optimistic 
ending. At the center are two fine 
performances, Ryan’s, another of the 
scarily quiet psychopaths he plays so 
effectively in movies like Caught and Bad 
Day at Black Rock, and Stewart's as a man 
who has narrowed his scope of vision to 
the coldest, most selfish pragmatism. What 
makes him so effective is that, in his 
harshest moments, you can see him 
fighting to hold back the decent side that 
still has a claim on him. 

Akira Kurosawa paid tribute to the 
American Western in his 1954 masterpiece 
The Seven Samurai; in 1960, Hollywood 
turned Kurosawa’s art into popular 
entertainment, and fairly good popular 
entertainment at that, in The Magnificent 
Seven, a remake of The Seven Samurai set 
in post—Civil War Mexico. (The process 
was again reversed in 1969: Sam 
Peckinpah probably took a look at these 
aging gunfighters’ last stand before he 
made his masterpiece The Wild Bunch.) 
The group of the title are hired to protect a 
Mexican town from the bandit (Eli 
Wallach) who periodically ransacks it. 

When the hired guns try to convince a 
young hotshot that their lot is a lonely one, 
the movie bogs down in tough-guy self- 
pity. When it sticks to action, and even to 
the soft-hearted kick the Seven get out of 





















































helping the town, the film, directed by 
John Sturges in his clean, efficient studio 
style, is very satisfying. A large part of the 
fun comes from the cast — Yul Brynner, 
Steve McQueen, James Coburn, and 
Charles Bronson (who had a very likable 


quality in his early movies). The picture 
was made before most of them became 
stars, but they act with such charismatic 
old-pro style, it’s as if they already were. 

I can’t imagine that anybody who saw 
the two Sergio Leone films in the 
collection, 1964’s A Fistful of Dollars 
and 1965’s For a Few Dollars More, 
when they came out could have predicted 
that Clint Eastwood would become a star. 
What you see is the same emotionless, 
remorseless stiff of his later movies, 
though he’s easier to accept here because 
he’s a fantasy figure in a fantasy setting. 
The movies are no more than pulp, but the 
pulp, fed by Leone's love of American 
Westerns, has been inflated to the level of 
myth. They don’t have the crazy grandeur 
he achieved in Once upon a Time in the 
West and Once upon a Time in America, 
but they feature his odd, off-kilter 
compositions and his almost abstract use 
of setting. 

But far the best film in this series is Sam 
Peckinpah’s 1961 Ride the High 
Country, one of the loveliest Westerns 
ever made, and a surprise to anyone who's 
dismissed Peckinpah as Bloody Sam. Set in 
the twilight years of the Old West, Ride the 
High Country is a delicately crafted, 
emotionally rich work that introduces a 
tragic realism into the form of the 
traditional Western. Joel McCrea plays the 
aging gunfighter who, after years of menial 
labor, tries to win back the self-respect 
he’s lost by hiring on to transport a 
shipment of gold; Randolph Scott is the 
old friend he chooses to accompany him, 
and who's determined to convince McCrea 
to steal the shipment (and to get it anyway 
if he won't go along). 

Graced with a lyrical simplicity, the 
movie is a loving benediction not just for 
its heroes but for a past.oft the wane. 
McCrea gives a quietly toWering 
performance, and Scott is‘genial and a little 
sly; their rapport has overtones of almost 
courtly respect. The supporting cast 
includes Ron Starr, R.G. Armstrong, Edgar 
Buchanan, Warren Oates, and L.Q. Jones. 
Westerns never again had the classical 
simplicity that Peckinpah gives this film. OQ 
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GREAT PERFORMANCES 
Timeless 
classics 








The best of Giselle 


and Swan Lake 


by Janine Parker Kolberg 





e always return to the classics, 
be it literature, music, or art. 
M.C. Hammer may be hip 
today, but will our 
grandchildren know his name? Hammer 
and his like speak to the specifics of life in 
the 1990s; Mozart’s music speaks to our 
ageless longings. The poetry of emotion is 
timeless. 

Dance too has its works that endure. 
And like all art forms, it depends on its 
artists to keep the tradition alive. Giselle 
and Swan Lake are just two in the large 
collection of ballet classics, but they’re two 
of the biggies. That’s why Boston Ballet 
will open next season with Giselle and 
close it with Swan Lake. For a ballerina, 
the roles of Giselle and Odette/Odile are 
the most coveted; for a danseur noble, 
Count Albrecht and Prince Siegfried are 
close to the top. These ballets are more 
than tours de force: they test not just an 
artist’s technique, but his or her maturity 
and experience. 

Giselle and Swan Lake are also linked in 
the duality of their ballerina roles. Giselle 
starts Out as a sweet peasant girl; she 
becomes a dead spirit who likes to dance 
with men — until they die. Odette and 
Odile are actually two women portrayed 
by the same dancer, in another example of 
the “Evil Twin” genre. The sisterhood of 
the wilis (the spirits) in Giselle and the 
swans in Swan Lake is an idea that has 
passed the test of time; even Balanchine 


used it, in his Serenade. Still, it’s the 
themes — love won and lost, loyalty, 
forgiveness — that make these ballets 
deathless. 

Giselle’s 1841 premiere was an instant 
success; the idea of women so ethereal 
that they stood on the tips of their toes was 
hugely popular, despite the rather, uh, 
Rubenesque shape of most ballerinas of 
that time. The myth of the wilis — ghosts 
of women who died of broken hearts — 
was the inspiration for the poet Théophile 
Gautier and choreographers Jules Perrot 
and Jean Corrali. (Adolphe Adam’s rich 
score is relatively unfamiliar outside the 
ballet world.) All they had to do was create 
a form for these wilis! 

And so was born Giselle, a peasant girl 
who loves to dance despite her weak 
heart. That heart is further strained by her 
love for Albrecht, who has disguised 
himself as a peasant. When she discovers 
that he’s a count, and worse, that he’s 
engaged to another woman, she breaks, 
dies, and is transported into wili-hood. 

Tchaikovsky died thinking Swan Lakea 
failure after its disastrous 1877 premiere. In 
1895, however, Lev Ivanov and Marius 
Petipa put it back on the map, a re- 
incarnation that would become arguably 
the most popular ballet of all time. The 
plight of Prince Siegfried — who’s 
expected to marry immediately upon 
coming of age — is a familiar one, but the 
bride of his choice is a strange bird indeed. 





Video Stores In 
Your Neighborhood 
MB eet oom Ba ooh OB ab aot ooo 


2 PPRIISEC 
STRAWBERRIES « RECORDS « TAPES « CDs « VIDEO 


Kenmore Square, 526 Comm. Ave. 
Downtown Crossing, 411 Wash. St. 
North Station, 150 Causway St. 
HEMENWAY PHARMACY/VIDEO 
95 Westland Ave., Corner of Hemenway 
Open till 10 p.m./364 Days a year 
90 Peterborough St. 236-8155 
Sun-Th 12-10pm, Fri 12-10:30pm, Sat 11am-10:30 pr 
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Baryshnikov and Makarova in Giselle 


Siegfried stumbles upon Odette, half 
woman/half swan, thanks to the evil 
magician von Rothbart. Only the promise 
of love will break the spell. Siegfried 
eagerly gives that promise, but later he 
unwittingly breaks it by falling for von 
Rothbart’s daughter Odile (the Black 
Swan), who's disguised as Odette. 

Giselle and Swan Lake are widely 
available on videotape, and it’s not too 
early to get ready for next season. Only, 
you want to choose carefully: any ballet 
can seem tedious if it’s not done with love. 
Here are some thoughts on what’s 
available: 





It takes morethanpaintremover | | 
toeliminate anti-Semitism. : 





Giselle 
With Carla Fracci, Erik Bruhn, Toni 
Lander, Bruce Marks, and American 
Ballet Theatre. Philips, $24.95. 

That's right folks, Bruce Marks, now 
artistic director of Boston Ballet, appearing 
as Giselle’s would-be lover Hilarion. And 
his is a touching performance of a 
character who is often made into an ogre. 
Marks shows Hilarion’s better side, the 
part that is filled with sincere love for 
Giselle. Marks’s late wife, Toni Lander, is a 
Myrtha (the Queen of the Wilis) whose 
circle of hypnotic bourrées is both sad and 


It takes your contribution. So please give what you can to help us fight this sickness. 


When you give to the Anti-Defamation League, your donation | 
helps combat anti-Semitism and bigotry through community 
awareness programs, education and law enforcement training, 
and the constant monitoring of hate groups. The war against 
anti-Semitism can't be fought alone, so please join us by making 
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chilling. 

Ignore the awkward filming techniques; 
you must see this video to witness the 
greatness of the Italian ballerina Fracci, 
surely one of the great Giselles of her time, 
as this exquisitely detailed performance 
indicates. Giselle contains many important 
mime sequences that Fracci’s ports de bras 
gracefully and clearly trace in the air. Her 
act one is one of the best I’ve ever seen; 
through her natural acting you live the love 
and betrayal of Albrecht. Her joyous 
dancing is equally spontaneous, 
articulating the unfortunate irony about 
Giselle: dancing strains her heart but fills 
her soul. The late Erik Bruhn was famed 
for his princely manner and line. In fact, 
he’s so convincingly noble here that only 
his clothes bespeak peasantry. 


With Natalia Makarova, Mikhail 
Baryshnikov, Martine van Hamel, and 
American Ballet Theatre. Paramount 
Video, $29.95. 

Now this is ballet history, right on your 
television screen. The wondrous 
partnership of Makarova and Baryshnikov 
is finely displayed in Giselle. Their intense 
acting makes this a truly tragic tale, and it 
culminates in a luminous, unparalleled act 
two that begins with the largesse of van 
Hamel, a stern and unyielding Myrtha. 

Baryshnikov’s grief at losing Giselle is 


Makarova in Swan Lake 


_- - ~« * © 


expressed in one tour jeté of such epic) = 


proportion that the audience gasp audibly. 
Makarova’s supple feet noiselessly carry 
her through plush soubresouts, and she 
really looks like a spirit in flight. Their pas 
de deux aches with sorrow as Baryshnikov 
tilts Makarova into an arabesque; she leans 
forward, pulled by the world of the dead, 
but looks back at him whom she is leaving 


behind. She hovers above him weightlessly 


in the famous lifts. 

Baryshnikov added new depth to the 
role of Albrecht. In his now-famous “lily 
scene,” he caresses the lilies that embody 
the memory of Giselle. In his acceptance 
of her death, he scatters them, letting them 
go as he has finally let her go. 


With Galina Mezentseva, Konstantin 
Zaklinsky, Tatyana Terekhova, and the 
Kirov Ballet. Thorn EMI Video, $39.95. 

This is one of the best Giselles available 
on video in terms of overall production. 
Every moment is filled with life, every 
dancer completely involved in their 
character and in the action. The Kirov 
have what many believe to be the best 
corps de ballet in the world, and this video 
is ample evidence. Led by an impervious 
Myrtha, Tatyana Terekhova (whom Boston 
audiences saw last May in Boston Ballet's 
“glasnost” Swan Lake), the wilis glide 
through their arabesque chugs, filling the 
stage until the whole lot are moving as 
one. Get out your sweater, you'll need to 
cover up those goosebumps. 

Konstantin Zaklinsky (he also danced in 
the glasnost Swan Lake) is one of the more 
touching Albrechts. He’s not simply toying 
with his fragile and kind Giselle, he truly 
loves her, and she’s portrayed with searing 
innocence by Galina Mezentseva. What 
transformations she undergoes as her 
naive joy is replaced with 
uncomprehending heartache and then 
complete madness! 

A mistily peaceful gravesite provides the 
setting for the inevitable reconciliation. 
How poignant is the moment when 
Zaklinsky kneels in grief, one hand on his 
knee, while Mezentseva softly weaves her 
web of forgiveness around him! Selflessly 
Giselle saves Albrecht from Myrtha; and as 
the morning calls its arrival, they part 





forever. It is victory, but at the highest 
possible price. 


Swan Lake 
With Natalia Makarova, Anthony 
Dowell, and the Royal Ballet. Thorn 
EMI Video, $39.95. 

Don’t even try to decide whether 
Makarova is better as Giselle or 
Odette/Odile — it’s an impossible task. 
She is Giselle and she is Odette/Odile. 

This is a colorful production with 
flattering costumes and plenty of dancing. 
The soloists are rather unexciting, but 
Makarova and Anthony Dowell 
compensate for those shortcomings. The 
only real complaint I have with the filming 
is the constant cutting off of feet during 
variations. One does not cut off a dancer’s 
feet. 

Dowell is a sensitive, confused young 
Siegfried whose encounter with Odette 
strikes a chord he didn’t know he 
possessed. Makarova’s body is so unhuman 
— her arms appear to come out of her 
back, just like wings, and her legs don’t 
seem to have the capability to turn in. She 
just stretches liquidly from one position to 
the next, all with a control that doesn’t 
seem possible from such a fragile creature. 

Makarova’s entrance as Odile is startling. 
She’s sharp where Odette was soft, brash 
where Odette was sensitive. Odette’s 
fragility is now dangerously angled. 
What a bonehead Dowell is! This 
can’t be his beloved Odette. She is 
seductive, however, and that is 
enough. Dowell isn’t a showoff, yet 
his solo packs as much bravura and 
excitement as those of the flashiest of 
dancers. 


With Evelyn Hart, Peter 
Schaufuss, and the London 
Festival Ballet. Home Vision 
Video, $39.95. 

Another video with some funky 
filming “techniques.” This one is 
noteworthy because it is Makarova’s 
version, with ideas and inspirations 
compiled from 20-plus years of 
dancing the ballet herself. It’s slightly 
more condensed than the average 
Swan Lake, but Makarova retains 
most of the important details, even 
breathing new life into some. 

The opening scenes are dressed 
prettily in fall colors, branches 
framing the action. The dancers of 
.«.. the London Festival Ballet are from 
all Over, but as almost all are well-schooled, 
they dance nicely together. 

Evelyn Hart was borrowed from the 
Royal Winnipeg Ballet, and Makarova’s 
coaching is written all over her 
lush/luscious Odette/Odile. Hers are legs 
that go on for days, carried eloquently by a 
pair of the most gorgeous feet ever to step 
into pointe shoes. (She wears such old and 
soft shoes that they seem an extension of 
her feet.) With her beautifully controlled 
adagio and allegro — she knows how to 
fill out a phrase of any tempo — she is 
reason enough to see this video. Which is 
good news considering Schaufuss’s nearly 
comatose Siegfried. Not that he’s given that 
much to do — Makarova lavished her 
attention on the creature that is so near 
and dear to her own heart. 


With Margot Fonteyn, Rudolf Nureyev, 
and the Wiener Staatsopernballett. 
Philips Video, $24.95. 

This 1966 video doesn’t offer much as far 
as production goes. It’s filmed haphazardly, 
often from so far back that the images are 
fuzzy. The acting in the first act is awkward, 
and the corps are stiff, not overly 
accomplished dancers. Splices are abrupt, 
and then there are moments that weren't 
spliced but should have been, like the 
occasional dancer getting kicked, or two 
swans knocking each other over. (Don’t 
forget about that fast forward button!) 

What this video does offer is a glimpse 
at the legendary Fonteyn/Nureyev 
partnership. Dame Margot is 46 here, and 
of course her technical prowess is fading: 
she’s turned in; her feet sickle sometimes; 
stretching and jumping are no longer easy. 
But all that doesn’t matter. It’s not really 
what made her so special, and the young, 
pretty Nureyev knew that. He is so 
charmed, so driven by her, and she 
calmly, modestly accepts his attentions. 

This is the Nureyev who made an 
exultant dent in ballet history, not what 
you see today in his tired “Nureyev and 
Friends” tour. Such ballon in his jump, 
such refinement in his port de bras! And 
how lovingly he folds Fonteyn in. He may 
have re-invigorated her career, but the 
enraptured look on his face says he got the 
better part of the bargain. 





VIDEO, SECTION FIVE, THE BOSTON PHOENIX 7 


ATTENTION! 


To the 
8328 LASER DISC 


Enthusiasts in 
the Boston area: 
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Laser Discs. 



































For those of you BOSTON COMMON 


who don't have a 
player yet, rent 
one from us and 
experience Laser 
Disc in the 
comfort of your 
own home. 


TREMONT STREET 





WASHINGTON STREET 


We also carry 
S-VHS and 


8mm Cassettes 


LASER! [Laser Craze 


33 West St., Boston. 
CRAZE (617) 338-9820 
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Centre Video & Compact Disc - Newton 
Brookline Video - Brookline 

Movie Loft - Framingham 

Daly's Video - N. Reading 

Boulevard Video - Hull 

Home Entertainment Showplace - All Locations 
Video Mania - Mansfield 

Videoland - Brockton 


Best Video - Watertown 

Bedford Video - Bedford 

Club Vidéd - Lynnfield 

VideoPros - Newton, Needham, Somerville 
Video 13 - Brookline 

City Video - Cambridge, Malden, Saugus 
Hellas Video Express - Roslindale 

Mike's Movies Inc. - Boston 


osibutedty BAKER & TAYLOR ViIdEO core: wsso0.28 





















APRIL 19,1991 


8 THE BOSTON PHOENIX, SECTION FIVE, VIDEO 


CLASSICS 








Garbo, Lubitsch, 
Buster Keaton 





Good arguments for 
a moratorium on sound 





by Bill Marx 


our new silent videos from 

MGM/UA boast plenty of star 

power (Garbo, Barrymore, 

Keaton) as well as winning 
combinations of laughter and tears, though 
one of the arrivals flunks a crucial question 
asked by all vintage celluloid buffs. Why 
this moldy oldie when classics, such as the 
comedies of Harold Lloyd, are still sitting 
on the shelf? Sometimes it seems that 
alphabetical order, rather than quality, 
determines when a film is released. 

The one loser, perhaps out of company 
favoritism, is the one non-MGM-produced 
film — Warner Brothers’ version of Don 

Juan (1926). Not that any swashbuckler 
with a cast that includes John Barrymore 
as the legendary cad, Warner Oland and 
Estelle Taylor as the murderous Borgias, 
Mary Astor as a stunning virginal tidbit 
nearly thrown to the Italian sharks, and 
Myrna Loy as a curvaceous cutthroat could 
be less than watchable. 

But Alan Crosland’s clunky direction, 
except for a zippy swordfight that has the 
combatants slashing at the camera, drains 
the film of any juice, erotic or otherwise, as 
does the turgid script, which has 
Barrymore giving up sex after a gander at 
Astor’s “good girl.” The film’s moral 
hypocrisy (Barrymore, who's boffed 
maidens from here to Zanzibar, has his 

| faith in women restored only after Astor, 

| strapped to a wheel of torture, proves she 

| isn’t a shameless hussy) coupled with 





| - — 





Barrymore's schizoid performance — one 
part Hamlet, one part Svengali, no part 
Douglas Fairbanks — also leaves a bad 
taste in your mouth. And your ears are 
violated by the schmaltzy soundtrack; this 
was the first silent outfitted with Vitaphone 
music and sound effects, an “innovation” 
the package copy says showed “the way 
for an exciting future: talkies’ Look at a 
video-store wall covered with Look Who's 
Talking, Too and say that. 

The other silents are likewise good 
arguments for a moratorium on sound. 
The Woman of Affairs (1928) gives us a 
bowdlerized version of Michael Arlen’s 
The Green Hat in which Greta Garbo plays 
a feisty femme fatale with a conscience. 
The material’s kinky sexual tensions are 
played down, but Clarence Brown's frisky 
direction, backed up with solid support 
from a cast that includes Douglas 
Fairbanks Jr. (overacting as Garbo’s 
alcoholic brother), Lewis Stone, and John 
Gilbert (playing a blueblood forced to give 
up Garbo), makes this a compelling 
melodrama. 

Unfortunately, Carl Davis’s orchestral 
score is a little too lushly romantic for my 
taste — the film is a quasi-feminist attack 
on puritan morality, and it calls for a jazzy, 
maybe even brittle, musical background. 
Yet Garbo, decked out in ’20s flapper 
fashions, supplies her own sublime 
melody. And she was never more 
approachable, more human. Iconic in The 


Novarro and Shearer in The Student Prince 


Flesh and the Devil, larger-than-life in 
Queen Christina, in The Woman of Affairs 
she’s a vision of loveliness whom you 
could conceive of asking out on a date. 

The biggest surprise is Ernst Lubitsch’s 
The Student Prince in Old Heidelberg 
(1928), which starts out like a slow 
German march. Ramon Novarro, a king’s 
son, is learning about life outside of the 
stuffy castle at the hands of his tutor, Jean 
Hersholt (a tiresomely roly-poly 
performance). But when he heads to 
Heidelberg U. and falls for Norma Shearer, 
a zesty St. Pauli’s girl named Kathi who 
chug-a-lugs in beer halls and hugs like a 
professional wrestler, the film begins to 
waltz. 

The story’s wry blend of irony and 
comedy accents a tragic romance that 








includes windswept walks 
though gardens, shooting stars, 
and the kind of kisses that you 
don’t see anymore. They didn’t 
have just faces then — they 
had lips and knew how to use 
them. The celebrated Lubitsch 
touch, charm edged with 
melancholy, is evident 
everywhere. When the prince 
becomes king and leaves the 
love of his life, the pair's final 
clinch evokes, and earns, a 
moat full of tears. If you can’t 
see this one with someone you 
love, at least see it with 
someone you can cry in front 
of — I haven't blubbered this 
much since I last screened 
Broken Blossoms. 

Finally, there’s Buster 
Keaton’s first feature for MGM 
and his last major comedy, 
The Cameraman (1928), a 
late masterpiece that, sadly, 
shows touches of decline. 
Keaton becomes an MGM 
newsreel cameraman to get 
the girl, who works in the 
MGM office, and some of the 
gags (collapsing beds, reflex 
testing, mixed-up bathing 
Suits) are so mechanical that 
the comedian appears to have succumbed 
to the studio’s assembly-line mentality. 

But there are signs of genius here as 
well, particularly in the final third of the 
film. Alone on the diamond in Yankee 
Stadium, Keaton plays an imaginary inning 
of ball. And he and an organ grinder’s 
monkey get tangled up in a Tong war. 
Best of all is the film’s wind-up, a brilliant 
piece of filmmaking-within-a-film. 
Forsaking his camera, Keaton rescues the 
girl from drowning in a boating accident. « 
The monkey keeps the camera rolling. 
Back at MGM, Keaton gets the girl while 
the studio think it’s the greatest news 
footage they’ve ever seen . . . shot by the 
monkey. A hilarious epitaph on Keaton’s 
career that’s also a sardonic comment on 
Hollywood's future. O 





Portrait of the Great 
American Investor 


She's never in one place for long. Wherev- 
er the story takes her, she'll go. She invests 
her time in her work and her money in 


U.S. Savings Bonds. 


People everywhere are discovering that 
Bonds have changed. When held five years 
or more, Bonds pay competitive rates, like 
money market accounts. They're also free 
from state and local income tax. 


Find out more, call 1-800-US BONDS. 





















THE GREAT AMERICAN INVESTMENT 


A public service of this publication. 


Bonds held less than five years earn a lower rate. 
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Porter, Ramones, 


John Scofield 








Music video for all seasons 


usic videos come to us as 
illustrated song lyrics, as avant- 
garde film, as biographical 
documentaries. Some of the 
videomakers in this month’s line-up have 
enough narrative skill to make even the 
most disjointed montages cohere, 
illustrating the song’s lyrics better than any 
literal illustration might (see what Alex Cox 
does with Debbie Harry and Iggy Pop). 
The Ramones translate their sophisticated 
comic-book style to a full-length video — 
it’s a documentary about the band as well 
as a collection of songs. In jazz, typically, 
we get a filmed performance where the 
music mostly speaks for itself. 





Red Hot + Blue (6 West, 90 minutes). 
The album was a compilation of tracks by 
18 different pop stars singing Cole Porter 
songs in tribute to the composer and as a 
fundraiser for AIDS research. The video is 
essentially the television special that aired 
back in January on ABC as a companion to 
the album. 

Like the album, the video is uneven. A 
lot of it will look like ordinary MTV to you, 
and you might not be wild about what U2 
do to “Night and Day.” On the other hand 
(again as with the album), the strong 
sequences 
carry you past 
the weak, and 
if anything, 
the cumulative 
emotional 
effect is even 
greater. Here 
the star 
musicians are 
filmed by star 
directors. Wim 
Wenders does 
U2, Jim 
Jarmusch does 
Tom Waits (in 
a Southern 
California black-and-white hootchy- 
kootchy dance of “It’s Alright with Me”), 
Alex Cox does Deborah Harry and Iggy 
Pop (in their knockout version of “Well, 
Did You Evah!”), and David Byrne, of 
course, directs himself (‘Don’t Fence Me 
In”). 

What’s more, the musical segments are 
intercut with short interviews statements 
about safe sex (Byrne, John Malkovich, 
Jean Paul Gaultier), comedy sketches by 
Bill Irwin, and “art breaks” — visual 
slogans and animation designed by art- 
world heavies like Barbara Kruger, Sue 
Coe, Keith Haring, and Jenny Holzer. 

This makes for some pretty fancy 
visuals. Did political sloganeering ever 
swing to rhythms like these? One comes at 
you in a rush of white letters on a black 
field as the deep, “voice of time” narrator 
intones: “Dance on down to the 
government and tell them you’re eager to 
rule becausé you know what's good for 
you.” 

And the music sequences make you 
wish that real movie directors would tackle 
music video more often. Demme’s segment 
with the Nevilles is pretty but 
disappointing — standard music-video 
stuff, the guys singing and playing against 
painted nocturnal backdrops (“In the Still 
of the Night”). But Cox follows a couple of 
minutes of Sinatra and Bing Crosby from 
High Society with Harry and Pop, and it’s a 
mad anarchic rush of imagery that 
somehow coheres into a radical narrative. 
Directors like Cox and Jarmusch and Percy 
Adlon (k.d. lang’s “So in Love”) know how 
to tell a story in film, no matter how 
surreal, whereas standard MTV videos only 
pretend to. Lang and Annie Lennox (“Ev’ry 
Time We Say Goodbye”) come across with 
honest tearjerkers, and the final credits roll 
over a recording of Cole himself singing 
“You're the Top.” 





Cole: he’s the top. 


— Jon Garelick 


The Ramones, LIFESTYLES OF THE 
RAMONES (Warner/Reprise Video, 58 
minutes). True to form, Lifestyles of the 
Ramones crams 12 music videos and 
interview snippets with no fewer than 20 
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people into 58 minutes. Commentators 
include fellow CBGB’s alums the Talking 
Heads and Debbie Harry, producers Ed 
Stasium and Jean Beauvoir, DJs from 
WNEW and KROQ, New York Yankees 
pitcher Dave Righetti, Anthrax, Chris 
Isaak, Vernon Reid, Little Steven, Joey’s 
Mom (who appears brandishing a photo 
of five-year-old Joey) and Sire Records’ 
Howie Klein and Seymour Stein, who 
observes that "as fast as they played, as 
hard as they played, as short as the songs 
were, they were songs.” 

The dozen videos span 1980 to 1990, 
and, like the music they accompany, their 
heavy-handed simplicity belies a 
sophisticated sense of irony. “Do You 
Remember Rock ’N’ Roll Radio” is a 
discreet tribute to the ’60s pop element of 
the Ramones’ music, with the band 
watching a TV montage of themselves 
playing interspersed with clips of Buddy 
Holly on the Ed Sullivan show and 
assorted Top of the Pops-like excerpts. 
“Something To Believe In” parodies the 
publicity-whore sentiment that frequently 
creeps into fundraising events, in this case, 
Hands Across America, which has been 
twisted into Hands Across Your Face, an 
“event” complete with a slew of celebrity 
look-alikes and an impressive showing of 
punk luminaries. 

“I Wanna Be Sedated” finds the 
Ramones planted at a kitchen table 
trapped in a state of lethargy while a sea of 
frenzied time-lapse activity gusts around 
them. Amid scurrying nurses, doctors, 
dancers, school kids, clowns, and cops, the 
Ramones remain the same, never budging 
— a scenario that might or might not be 
symbolic. With the Ramones, you can 
never be to sure. 

As Spinal Tap’s heavy-metal anti-heroes, 
Nigel Tufnel and David St. Hubbins, so 
astutely observed, there’s a fine line 
between clever and stupid, and the 
Ramones have forged a 15-year career out 
of toying with people’s perception of that 
line. Lifestyles manages to document that 
career without violating the tongue-in- 
cheek principle on which it’s based. 

— Sandy Masuo 


John Scofield, LIVE 3 WAYS (Blue 
Note/Capitol Video, 49 minutes). 
Clocking in at just under 50 minutes, “Live 
3 Ways” (filmed before a live audience last 
May at the Chelsea Television Studios in 
New York) finds Scofield in one of his 
most fluid and accessible recorded 
performances to date. Opening with “Boli- 
var Blues” by Thelonious Monk, Scofield, 
along with drummer Marvin “Smitty” Smith 
and organist Don Pullen, hints at what is to 
come later with a sizzling solo over the 
song’s main theme. Pullen proves to be no 
slouch either, getting cheers from the 
audience at the end of his solo on Steve 
Swallow’s “Charlie Chan.” 

The high point of the show comes next, 
when Scofield is joined by Dr. John for 
duet versions of Percy Mayfield’s “(Please 
Send Me) Someone To Love” (I can only 
guess this title was chosen by Dr. John) 
and Walter Jacobs’s “My Babe.” The jazzy 
New Orleans blues of Dr. John, coupled 
with the raw leads and splendid harmonics 
of Scofield on “My Babe,” creates a 
marvelous interplay, captivating even at 
the slowest moments. The arpeggiated 
harmonics at the end almost, dare I say, 
“rock!” : 

Finally, Scofield stretches out in a 
quartet with Joe Lovano on sax, John Reilly 
on drums, and Anthony Cox on upright 
bass. Lovano’s sax and percussion work on 
four Scofield tunes is superlative, and his 
solo on “Keep Me in Mind” is another of 
the video’s high points. The show ends 
with “Cissy-Strut,” where everyone gets to 
stretch out in extended improvs, and the 
transitions from ensemble to solos is 
seamless. Live 3 Ways is also better than a 
lot of home videos, because of the high 


* fidelity of digital audio and the intimacy 


created by director Richie Namm. Highly 
recommended for jazz non-purists and 
purists alike. 

— Randall Barnwell 
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Visual Values 
THESE SELECT MUSIC VIDEO 
TITLES NOW ON SALE 


THE DOORS _ COLE PORTER 
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14.95 VHS 
BELL BIV DEVOE 


| BIV DEVOE 
MENTAL VIDEOS 


Featuring POISON * DO ME! * PLUS 
EXCLUSIVE INTERVIEW | 


STARRING 
COUNT BASIE 
BILLIE HOLIDAY 
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Black Orpheus stil! soars 
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Black Orpheus 





hink of the Best Foreign Film 
Oscar, or the Grand Prizes at 
Cannes and Venice, and you 
think of Bergman, Antonioni, 
Kurosawa. Great directors turning out seri- 
ous stuff, Not a glossy Brazilian-French 
production with singing and dancing, with 


| (mostly) non-professional actors and a 
| director you never heard of. 





Nonetheless, Black Orpheus garnered 
the Academy Award, the Golden Palm, 
and the Golden Lion in 1959, and an effu- 
sion of critical praise besides — Hollis 
Alpert compared it favorably with 
Cocteau’s 1949 Orpheus. Since then, the 
film has experienced a steady critical 
decline — these days, it’s more likely to be 
compared unfavorably with Cocteau. Set 
against the like of ZL ’avventura, or 


| Alphaville, or Persona, it’s not a great film. 


But it is intelligent, infectious, irresistibly 
kinetic, and altogether splendid. Were it to 
come out today (and it is out ina new 
print from Connoisseur, at $79.95), it 
would deserve four stars. 

Director Marcel Camus set his retelling 
of the Greek myth in Rio de Janeiro at 
Carnival time. His Orpheus (Breno Mello) 
is a tram conductor who’s about to get 
engaged to his vain and bossy girlfriend, 
Mira (Lourdes de Oliveira), when Eurydice 
(American dancer Marpessa Dawn) shows 
up to visit her-cousin.Serafina (Lea Gagcia). 
Orpheus and Eurydice are, naturally, capti- 
vated by each other: he serenades her with 
his guitar (standing in for the Greek lyre), 
she demands his respect and gets it. They 
have their hands full hiding out from Mira; 


| on Carnival Day, Eurydice manages to slip 


Breno Mello and Marpessa Dawn in Black Orpheus: altogeth 
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er splendid 


into Orpheus’s group by substituting for 
the masked Serafina. 

She’s not able to hide so easily from 
Death, however. He keeps showing up as 
a man in a skeleton suit (Adhemar da 
Silva), and though Orpheus fends him off 
for a time, Death grabs her in the end. 
Updating the visit to the underworld gives 
Camus some difficulty: Orpheus visits a 
kind of seance, where he hears Eurydice’s 
voice, but, unlike the Greek Orpheus, he 
has no prospect of anything beyond that, 
and so when he turns round to see the 
medium, Eurydice’s voice is all he has to 
lose. In our world, his only consolation 
lies in death — and in the resurrection of 
his art. 

Art is, in a sense, what the movie is all 
about, from Orpheus’s songs to the brass 
bands marching through the streets to the 
gorgeous costumes of Orpheus’s group 
(he’s the sun; Mira and Serafina/Eurydice 
are the Queen of the Day and the Queen 
of the Night) to the gloriously percussive 
racket that never seems to let up. Most of 
all it’s the dancing: these people never 
walk if they can samba. Only when 
Orpheus draws the shy Eurydice into the 
Carnival rehearsal (Mira has been diverted 
by the ever-helpful Serafina) does she 
begin to discover herself; it’s as if in danc- 
ing she found her true personality. 

By making Orpheus the sun and 
Eurydice the Queen of the Night, Camus 
suggests that the two of them are comple- 
mentary but not destined to share the 
same world. Too bad he didn’t underline 
the idea by having Eurydice first bump 
into Death while dancing. But it’s ungener- 
ous to criticize when he’s done so much to 
bring the myth to life. Like the overstuffed 
trams we see at the outset, this movie 
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Flying down to Rio 
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bursts with humanity. Its Rio is glossy but 
not glossed over: in the opening shot, we 
see women carrying water on their heads 
in big cans; and later, Serafina shows 
Eurydice how a kiss for the grocer will get 
you food on credit when you have no 
money. Death himself is curiously human: 
he doesn’t recognize Eurydice in her 
Carnival costume, and even when he sees 
Serafina in the crowd, he’s only suspicious 
— he can't find Eurydice until the jealous 
Mira pulls off her headdress. 

The actors, moreover, are non-profes- 
sional in name only. When Marpessa 
Dawn hears Orpheus singing next door 
(she hasn’t met him yet), she takes off her 
scarf and starts gliding around the room, 
and you wonder what she could have 
made out of West Side Story’s Maria. Breno 
Mello is by turns a cock-of-the-walk ladies’ 
man and an awkward, humble little boy. 
When his macho act doesn’t impress 
Eurydice, he goes to where she’s sitting, 
apologizes, lays his head on her hand; and 
on the soundtrack you can hear his song 
superimposed over the samba pounding. 
At such moments, it doesn’t matter that 
you probably won't understand any of the 
Portuguese (the film is subtitled). Words 
are practically superfluous in a movie like 
this: Black Orpheus has a language all its 


Own. 
— Jeffrey Gantz 


Woman in the Dunes 


iroshi Teshigahara’s 1964 film is 
a genuine modernist oddity: an 
existential fable with a neo- 
primitive setting, an abstract 
look, jangling jazz on the soundtrack, and 
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a sensuous texture. Eiji Okada plays an 
amateur naturalist from Tokyo who takes 
a vacation in the desert, collecting insects. 
When he misses the last bus home, the 
locals put him up at the home of a widow 
(Kyoko Kishida) who lives in a canyon 
dug into a sand dune. The next morning, 
he finds they’ve removed the rope ladder 
— he’s to be kept prisoner in the woman’s 
house, because (she explains) the work of 
keeping the sand from burying her home 
is too much for a woman to manage 
alone, and in this pre-civilized society, 
only the men are permitted to receive 
rations. 

“The guest” (as he’s called throughout 
the movie) keeps trying to figure out a sci- 
entific shortcut for the back-breaking load 
of physical work they're enslaved to, but 
the sand keeps defeating him. It doesn’t 
take you long to work out that the sand is 
a metaphor for the inscrutable universe — 
the absurd. Woman in the Dunes sounds 
intolerable, I know, and it does drive you a 
little crazy (especially when Teshigahara, 
who's big on primal impulses, brings on 
the villagers, masked and beating drums, 
demanding that the guest and the woman 
copulate publicly for the general amuse- 
ment). 

Still, the photographer, Hiroshi Segawa, 
works with Teshigahara to produce some 
amazing visual effects, juxtaposing the infi- 
nite smoothness of the sand with the 
rougher, sweatier, sand-pocked skin of the 
two principals. At one point, when the 
guest, not yet accustomed to the rationing 
of water, begins to feel the agonies of 
desert thirst, the screen is transformed into 
watery mirages — rivulets of sand inching 
down the dune, lustrous, liquid shadows. 

Woman in the Dunes may not be every- 
one’s idea of a good time, and sometimes 
you're as desperate for a laugh as the guest 
is for a glimpse of the horizon. (There’s 
one joke, though I’m not sure it’s intended: 
when the guest complains about the work, 
the woman snaps back, “I know it’s not as 
much fun as Tokyo.”) But there’s a payoff 
in the way Teshigahara makes you feel the 
same kind of deprivation the guest is 
experiencing. When the water bucket 
finally arrives, you cringe at every drop 
wasted on its shaky trip down the side of 
the dune. And a sudden glimpse of a crow 
flying overhead is startling — it seems like 
an emissary from some other planet. 

— Steve Vineberg 


The Spider’s Stratagem 


etween Before the Revolution 
(1964) and The Conformist 
(1971), Bernardo Bertolucci tried 
his hand at filming Dostoyevsky 
and Borges — The Spider's Stratagem is 
based on “Theme of the Traitor and the 
Hero,” one of Borges’s fascinating dou- 
bling parables. (Partner, his version of 
Dostoyevsky’s The Double, isn't available 
on video and never shows up at revival 
houses.) In the story, a man explores the 
assassination of a heroic ancestor — a tale 
with elements of Julius Caesar and 
Macbeth built into it — and learns the 
truth that’s eluded several generations: the 
hero was a traitor. Bertolucci updates the 
incident, makes the investigator the son of 
the hero, an anti-Fascist shot in a theater 
in 1936 during a performance of Rigoletto, 
and casts the roles of father (in flash- 
backs) and son with the same actor, 
Giulio Brogi. 

Unfortunately, Brogi isn’t interesting, 
either as an actor or as a camera subject, 
and the parable obstinately resists drama- 
tization. Bertolucci retains the mystery of 
the hero’s/traitor’s motives — for an audi- 
ence, an infuriating choice. 

Still, The Spider’s Stratagem must be 
one of the most dazzling bad movies ever 
made. Bertolucci and photographer 
Vittorio Storaro, at the outset of their col- 
laboration, abstract the lush look of the 
small town, Tara, where young Athos 
cross-examines his father’s friends and 
enemies: the buildings are out of de 
Chirico, but the dense blue light they’re 
drenched in is pure Picasso. There are 
staggeringly beautiful images (like a shot 
of the magnificent Alida Valli — as Athos 
Sr.’s mistress, at whose summons the 
young man has come to town — strolling 
down a street under a parasol) and a won- 
derful dance sequence, a trademark of 
Bertolucci pictures up through 1900. This 
one begins with a trumpeter sitting on a 
wall in the middle of a field and a man 
dancing alone beneath. 

— Steve Vineberg 
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